KONRAD
A ADENAUER » N
m STIFTUNG €HUIl European Humanities University

COMMUNIST HERITAGE IN BELARUS AND EU
COUNTRIES: THE PROBLEM OF INTERPRETATION
AND THE RELEVANCE OF CONSERVATION

Collection of articles

KAMYHICTbIYHASA CNAAYbIHA Y BENAPYCI
| KPAIHAX EC: MPABJIEMATbIKA IHT3PIMP3TALLbII
| AKTYAJIbHACLLb 3BAXABAHHA

360pHiK apTbiKynay

2021




W

This is a joint publication of the Wilfried Martens Centre for European Studies and Kon-
rad-Adenauer-Stiftung Belarus, with participation of the European Humanities University.

The Wilfried Martens Centre for European Studies is the political foundation and think
tank of the European People’s Party (EPP), dedicated to the promotion of Christian Demo-
crat, conservative and likeminded political values. Konrad-Adenauer-Stiftung is a German
political foundation, closely associated with the Christian Democratic Union of Germany
(CDU). The Konrad-Adenauer-Stiftung supports and makes stronger bilateral relations of
the Republic of Belarus with the Federal Republic of Germany and the European Union.
This publication has received funding from the European Parliament.

The Wilfried Martens Centre for European Studies and the Konrad-Adenauer-Stiftung Be-
larus assume no responsibility for the facts or opinions expressed in this publication or
any subsequent use of the information contained therein. Sole responsibility lies with
the authors of the publication.

CymecHae evidaHHe Ljs3Hmpa eypanelickix dacnedasaHHAY iM. Bingpeida MapmaHca i
®oHOa im. KoHpada AdaHayspa benapyce, npel yo3ene Eypanelickaza 2ymaHimapHaza
YHigepcimama.

LsHmp eypanelickix dacredasaHHAy Bingpeida MapmaHca - nasimeiyHel ¢$oHO
i aHaznimelyHel ysHmp Eypanelickali HapodHal napmeli (EHM), ski 3almaeyya
NpacoyeaHHeM XpbICUYiTHCKA-03MAKDAMbIYHbLIX, KAHCEPBAMBbIVHLIX i iHUWbLIX NAO06HbIX
nanimel4Helx KawmoyHacyed.

®oHI iM. KoHpada A03Hay3pa - HAMEUKI NanimelYHbl POHO, YeCHA 385130HbI 3 XPbICYiSTHCKA-
03Makpamei4Heim carozam Fepmatii (X4C). PoHO iM. KoHpada AdaHay3pa nadmpeimaieae
i ymayoysae 08yxbakoseis aOHOCIHbI Pacnybaiki beaapyce 3 ®edapamesiyHali Pacnybaikali
lepmaHis i EypanelickiM caro3am.

BwidaHHe ampeimana GiHaHcasaHHe ad Eypanelickaza napaameHma.

LsHmp eypanelickix OdacnedasaHHsy Bingpsidoa MapmaHca i ®oHO im. KoHpada
AO3Hayspa He HACYYb AOKO3HACYI 30 pakmel Yi MepKOaBAHHI, 8bIKA3aHHbIA § 23mall
nybaikayeli, abo 3a a060€ BLIKAPLICMAHHE [HPapmaybli, AKas y €0 3mAawdaeyya.
Bbiknt04HOA QOKA3HACYb ASXCbIYL HO aymapax ny6ikaybli.
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Foreword

Mikulas Dzurinda, Wilfried Martens Centre for European Studies President

In the 1980s, decades of Cold War between the West and the Soviet Union, and a grim eco-
nomic situation in countries of the Soviet camp led to Mikhail Gorbachev's ‘Perestroika’ reform
in the Soviet Union, but also to huge socio-political changes across the entire bloc and beyond.

The Soviet Union collapsed; Germany was reunited. Countries such as Poland, Hungary,
Czechoslovakia, Slovenia, the Baltic states, Bulgaria, and Romania, opted for political plurality
and the market economy. These countries underwent a very complicated and painful trans-
formation, that culminated in the reunification of Europe in May 2004.

Decades later, the process is ongoing: nations of the former Soviet Union, including Russians
themselves, are struggling to transform their societies in the hopes of a better future. Since
May 2009, the EU has developed a special program - the Eastern Partnership, as a joint ini-
tiative involving EU member states and Armenia, Azerbaijan, Belarus, Georgia, the Republic
of Moldova, and Ukraine. These countries’ stories are different. But they all share a common
denominator: the struggle of people for a better future, a better perspective from the young
generation, for the human dignity of every human being. These people are seeking the trans-
formation of their countries.

Societal transformation contains many dimensions. It doesn't stop at transitioning the econ-
omy towards competitive market relations and different forms of ownership. Transformation
also means dealing with our past, our cultural and historical heritage; with our material her-
itage, but also the political and spiritual one. This process is very challenging and painful.
Because not every aspect of our past is nice. And we have to be strong enough to sort through
the positives and the negatives of this heritage. Negatives should be deplored and compen-
sated for - if possible. Positives should be preserved, cultivated, and developed.

To tackle the past of countries of the former Soviet bloc is not only challenging and painful,
but also immensely meaningful. If you want to define the vectors of your future, you need
the courage to make a consequential hindsight. Then, you need good intentions and honesty
to undergo a comprehensive insight. Only then it is possible to proceed to the foresight, to de-
fine the future.

Belarusians have friends on this journey. The Baltic states, Poland, Slovakia, and other Europe-
an countries have walked this path, even though | sometimes have a feeling that the mission
has not been completed yet. But we achieved a lot; not only in relation to the former regime
representatives, but also towards our neighbours, towards national, ethnic, and other minori-
ties, towards our traditions, towards our way of life. And we are more than happy to share this
experience with Belarusians who wish to belong to a democratic world.
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NMpagmoBa

Mikynaw [i3ypbiHaa, Npa3ig3HT LLdHTpa eypaneiickix gacnegaBaHHAY
Bindpbiga MapTaHca

[3ecqauiroaasi“xanogHar BaHbI" namMixk 3axogHimi kpaiHami i CaBeLkiMm Cato3am, 6e3BbIxogHas
3KaHaMiyHas ciTyaupls ¥ caBeLKix KpaiHax y 1980-x ragax npeiBani ga padopmay Mixaina
FapbayoBa, LITO aTpbiMani Ha3By “nepabyfosbl’, a pasaM 3 TbiM — [a 3HaYHbIX Calblf/ibHa-
NaniTblYHbIX 3MeH Ba YCiM caLblfNiCTbIYHBIM 610Ky i 3@ Aro MeXami.

CaBeuiki Cato3 pyxHyY; lfepMaHis HaHOBa ab'agHanacs. Takis A3gpxasbl Ak [onbLYa, BeHrpbis,
Ysxacnasakia, CnaseHis, KpaiHbl banteli, banrapbis i PyMblHiA agaani nepasary nanitbl4Hamy
naopaniaMy i pbiHKaBal 3KaHOMiLbl. [3TbiA KpaiHbl Npavii WASX BeNbMi CKAagaHbIX i
6antoubix TpaHchapmaLbli, SKi ypaLLe npbIBEY Aa ab'sgHaHHS 3 Eyponain y mai 2004 roga.

MiHyni A3ecauiroassi, ane npaudc ycé Aw4s npaudreaeuua: Hapoabl 6einora Caelkara
Cato3a, y TbIM f1iKy caMi pyckis, 3maratouLa 3 TeiM, Kab TpaHcdapmaBaLb CBae rpaMajCTBbl Y
Haz3ei Ha nenLwyto byay4blHIO. Y Mai 2009 roga, Eypanericki cato3 pacnpavasay crneupiaabHyo
nparpamy — YcxofHsie napTHEPCTBA — AK CYMECHYH iHILbIATBIBY, sikas YK/awouae KpaiHbl
ab'agHaHa Eyponbl, a Takcama ApmeHito, AsepbaiigxaH, benapyck, pysito, Pacny6niky
MangoBa i YKpaiHy. Fictopbli rThiX KpaiH po3HbIS. Ane yce AHbl MaroLb arynbHbl Ha30YHiK
— 3MaraHHe 3a f1enLuyro 6yy4blHIO, 3a NerLbls NepcnekThiBbl AN Manajora nakaneHHs, 3a
YasaBeyyto rofHaclb KOXHal acobbl. [3TbIS Nt0A31 BbICTyNatoLb 3@ 3MeHbI Y CBaix KpaiHax.

MpaMajckis nepayTBapaHHI ykntovatoLs y cabe wwspar acnekray. SiHbl He CrblHAOLLa Ha
nepaxojse 3KaHOMiKi Ja KaHKYP3HTHbIX PbIHKaBbIX afHOCIH i YBAA3EHHI PO3HbIX dpopmay
ynacHacui. Takia TpaHcdapmaupli Takcama npajgyrie/xsalolb BbICBATNIEHHe CTacyHKay
3 HalWbIM MiHY/bIM, 3 Hallail KynbTypHal i rictTapblbHail cnajdbiHaii, agHaK He To/bKi 3
MaTapblSibHal cnagyvblHal, ane i 3 naniTeluHam i AyxoyHar. 3Tkl Npau3C BeNbMi CKAajaHsbl i
6antoubl. bo He YCé ¥ HallbIM MiHYAbIM 6bl10 A06pa. | Mbl MyCiM bbiLib AaCTaTKOBa MOLHbIMI,
Kab BbI3HaYbILb, LUTO Y HaLLAM cnajybliHe 6b110 CTAHOYYbIM, @ LUTO — aAMOYHbIM. HeraTblyHbISA
p3ubl TP36a acyA3iupb i — Kani MardysiMa — BbiNpasilb. [1a3iTelyHbIA — 3aX0yBaLlb, Ky/bThiBaBaLlb
i passiBaLlb.

Mepaagoneupb MiHynae KpaiH bbl10ora caseLkara 610ka cknajaHa i 6antoya, ane HajsBsblyal
BaXKHa. Kani xouall BbI3Haubllb BekTap A8 OyAy4blHi, MyCill Melb ajsary nacisgoyHa
asipayua Hasaz. A AWwys Mycil bbilb LWYbIPbIM i Melb A06pbia Hamepbl, Kab ycebakosa
npaaHanisaBaupb CiTyaublto. ToNbKi Tagbl MarybiMa 3a3ipHyLb Y 6yAyUbIHIO | akpacnilb fe.

Benapycbl He agHbl ¥ cBaiM MagapoXckbl, y iX écub cabpbl. KpaiHbl Bantbli, Monbluya,
CnaBakis i iHLWbIA eypanerickia A3sip>XaBbl NPaMLLAi rThl LWAAX, HABAT Kaji YacaMm y MsHe
Y3Hikae navyuLé, WTOo Micia Awy3 He 3aBepLuaHa. AZHaK Mbl MHOrara facsrHyi, i He TONbKi
Y fadblHeHHI Aa NpaaCTayHIKoy bbliora paxbiMy, ane i § JavblHEHHI a HalbIX cyceA3say, Aa
HaubISHaNbHbIX, 3THIYHBIX i iHLWbIX MeHLlacLen, y JaublHeHHI Aa HallblX TpajbILbli i najy
XblUUs. | Mbl BebMi LIYACAiBbIA NaA3ailb r3Thl 40CBe/ 3 benapycami, AKid xagaroLb bbilb
yacTkal A3MakpaTtblyHara ceeTy.
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DECOMMUNISATION POLICIES: EXPERIENCES OF
CENTRAL AND EASTERN EUROPE, AND BALTIC STATES,
WITH A VIEW TO BELARUS

Kiryll Atamanchyk

Issues related to comprehension of the soviet/communist legacy in Central and Eastern Eu-
rope (CEE) as well as former USSR countries have always appeared problematic. Across the re-
gion, ambiguity and disputability in approaches to the interpretation of the soviet past and
soviet historical and cultural heritage always cause bitter debates, since they contain numer-
ous sociocultural traumas, nostalgic experiences, ideologies, identity issues, and geopolitics,
producing multiple interpretations of the soviet historical and cultural legacy. In this article, |
will try to present various approaches to the decommunisation policies through the prism of
interpreting and using the ‘soviet historical and cultural heritage'.

Before dwelling on the ‘soviet heritage’, it is yet necessary to define this broad concept. Under
soviet heritage, | understand the universe of tangible and intangible heritage, as well as the uni-
verse of historical, sociocultural and spiritual values, originating from the territory of former USSR
and member states of the Warsaw Pact since the moment of appearance until the end of existence
thereof, or objects directly associated with the soviet period at a certain territory.

The article aims at identifying constructive areas of interpreting the soviet historical and cul-
tural heritage in Belarus in the context of social and cultural perceptions of this heritage by
varying discourses, while taking into account experiences of CEE and Baltic States. To reach
the set goal, the article can be split into several parts:

- The beginning focuses on discourses of sociocultural perceptions of the soviet historical and
cultural heritage in CEE and Baltic States, and Belarus, and identifies peculiarities of these
discourses;

- Later, it is important to present the problems of approaching interpretations of the soviet
historical and cultural heritage in the defined countries;

- In the end, | will attempt at coming up with ‘a view to Belarus' and its prospects in desovieti-
sation policies as well as practices of utilising and interpreting the soviet historical and cultural
heritage.

It is therefore an effort to articulate one of possible ways towards decommunisation policies

in Belarus, based on experiences of CEE and Baltic States, yet with consideration to Belarusian
reality and possibilities.
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DISCOURSES OF SOCIOCULTURAL PERCEPTION OF THE SOVIET HISTORICAL
AND CULTURAL HERITAGE IN CEE AND BALTIC STATES, AND BELARUS

Toward the transformation

After the dissolution of the USSR, the CEE and Baltic States, as well as the countries of the Eu-
ropean part of USSR (Belarus, Ukraine and Moldova), started a new and freer stage of im-
plementing their own national projects as sovereign states. While the Russian Federation
assumed the duties of the USSR successor, it exacerbated many cultural traumas, national dis-
putes and other problematic aspects, which belong to the ‘us vs. them’ dimension of thinking.
Opposing the soviet/communist and, importantly, the Russian identity, became an essential
component of the national mobilisation in newly independent former soviet republics. Ac-
cording to a theorist of nationalism Miroslav Hroch, the nation-building involves three key ele-
ments: the ‘memory’ of the joint past, interpreted as a ‘group fate’; density and intensity of lin-
guistic and cultural ties, ensuring more social communications within than beyond the group;
and the concept of equality of all group members organised as the civil society (AHaepcoH b.,
Bayap O., Xpox M. 2002, 121). In countries selected for this article, Hroch sees the problem in
the vacuum of national elites, which opened up after the collapse of the USSR. In this frame-
work, the old regime-raised new elites quickly occupied the dominant position in the society
by switching to the leading role in national movements (AHgepcoH b., Bayap O., Xpox M. 2002,
121). Rather than odd, this situation is natural. Authoritarian and totalitarian political systems
are about controlling the society. When the transformation starts, it is mostly run by the same
people who are either affiliated with or influenced by the system, as they lived in the country.

We know well from theory that, in fact, any memory is largely a construct. In particular, in her
book Cultural Heritage in the Global World, Rasa Cepaitiene refers to three concepts (Jurgen
Habermas, Nicholas Abercrombie and Pierre Bourdieu) in general reducible to the idea that
any dominant ideology and, certainly, social and political groups behind it, always seek to con-
solidate and impose their values upon other social actors (HenarviteHe, 2010, 38). The urban
landscape, including inter alia street toponymy and items of historical and cultural heritage,
serve as communicators of this dominance. The urban space constitutes an enclave of the so-
ciety’'s memory, including the dominant (the present state ideology, which significantly influ-
ences the interpretation of the cultural heritage) and multiple ‘small groups’, predominantly
marginal, which possess their own memory enclave and interpretation thereof. In a signifi-
cant degree, the cultural heritage is the resource used by all the groups, both dominant and
small ones, while interpretation of the heritage fluctuates depending on attitudes of any given
group toward this heritage. By and large, the heritage is a marker of certain identities. It will
hardly be a revelation to claim that almost any CEE country, Baltic states, as well as Belarus,
Ukraine, Moldova, or Russia, all have their own discourses of and approaches towards inter-
preting and, thus, using the soviet historical and cultural heritage. Different interpretations
engender different discourses resting on sociocultural perceptions of this heritage.

Three discourses and three examples

Situations in each CEE and former USSR countries obviously differ. Each country has its own
national project, or features thereof, and specific attitudes to the soviet/communist past. In
a very generalised manner, | would outline three main discourses of perceiving and using
the soviet historical and cultural heritage:

- Antagonism discourse. This discourse of the soviet historical and cultural heritage is defined
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by predominantly negative connotation, focusing on elements such as repression, occupation,
and militarism. Development of the antagonism discourse relies on numerous sociocultural
traumas and phobias, historical grievances, and radical emotional interpretation of certain
events associated with the soviet historical and cultural heritage. Bearing a certain code for
sociocultural perception of the soviet historical and cultural heritage, the radicalism of emo-
tional interpretation might result in destructive, ubiquitous and thoughtless elimination of
symbols of the soviet/communist historical epoch, and forgetting it. Having a right to exist,
this approach appears not completely constructive in the context of a ‘healthy nation’ capable
of healing the sociocultural traumas and phobias, historical grievances and problems of the
past via reflection and interpretation. Demolition is definitely the most drastic tool of the an-
tagonism discourse. Each CEE country and many former USSR countries have examples of
demolishing soviet historical and cultural heritage. Existing thanks to the radicalism of certain
social and political groups, this discourse is by far not always systemic in nature.

- Transformation discourse. This is a form of predominantly constructive remaking, modifying
or reshaping the heritage. In the transformation discourse, contemporary practices of repre-
sentation are based on the memory policy and sociocultural construct of dominant social
groups and their values, while avoiding radical approaches towards using the heritage. Like
any other heritage, the soviet historical and cultural legacies are prone to transformations.
This process is the most pronounced in CEE and Baltic countries. Rooted in contradictions,
discussions and compromises, when and how was the transformation discourse born? Most
likely, tracing it back to the fall of the Berlin Wall on 9 November 1989 would be a right choice.
A part of the wall was demolished. A part of it was preserved as a piece of art. Some other
fragments were placed in museums around the world as a symbolic reminder. In other words,
the object was transformed, so that the memories of it remain in real world, beyond docu-
ments and photos. Reconciliation with the traumatic memories and constructive approach to
using the soviet historical and cultural heritage are the main characteristic of the transforma-
tion discourse.

- Nostalgia discourse. According to Franklin Rudolf Ankersmit, rather than an experience of
distorted objective reality beyond the known, the nostalgic experience is the one of difference
(between the present and the past), which demands simultaneous presence of both the pres-
ent and the past, therefore enabling the subject and the object to co-exist at the same time
(AHkepcmunT 2003). This discourse is defined by preservation or conservation of the soviet her-
itage in its multiple forms. This discourse presents the soviet/communist past as a period with
its own tragic and heroic connotations, which is also marked by magnificence of its cultural
and political lifestyle. An important difference of this discourse from other discourses is its
relatively systemic nature. Currently, this discourse dominates mostly in Belarus and partially
Russia. Russia became the successor of USSR after the latter collapsed in 1991. In fact, this
moment comes as a point of departure for the new foreign policy of Russia, where, in addi-
tion to its sociocultural status, the nostalgia discourse enjoys a foreign policy status; in some
situations of conflict, the governments of Belarus (in a much lesser degree) and Russia exploit
other countries’ soviet heritage for their own internal political goals. Many factors determined
the domination of the nostalgia discourse in Belarus, such as the sociocultural trauma, official
memory policy, and the state ideology.

Importantly, none of the countries in this analysis is solely characterised by one exclusive dis-
course. It is always a synthesis of two or three. To illustrate the abovementioned discourses,
one can refer to three cases of soviet historical and cultural heritage, relatively close by their
essence (one in each of the regions studied): Memento Park of communist statues (Hungary),
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the park of soviet sculptures in Grutas (Lithuania), and the historical and cultural complex
Stalin’s Line in Belarus. Why were these facilities selected? First, because all of them emerged
after 1990s. Second, each of them constitutes a rather large-scale project aiming at interpre-
tation of the soviet historical and cultural heritage of the countries in question. Third, these
objects function as touristic and educational undertakings, representing attitudes to the so-
viet/communist past, which, in its turn, illustrates the manner of interpreting and using the
heritage of those times, and the dominant sociocultural discourse around the perception of
this heritage. These three peculiarities enable comparisons among these places. However, it
is important to stress in the beginning that the issues related to the ‘contested past’ always
provoke conflicting interpretations; such interpretation quite often might prove destructive in
relation to the preservation of this heritage. Social groups routinely use heritage as a tool for
highlighting their ideology or opposing the views of other social groups.

The communist political regime in Hungary was one of the most oppressive in CEE countries.
The aftermath of the anti-communist uprising of 1956 largely pre-determined the course of
history in Hungary and attitudes of Hungarians towards the communist power and its lega-
cies. It was as early as on 23 October 1956 when a protesting crowd destroyed the first Stalin
monument. While serving their criminal term for this act, these people would later informally
refer to themselves as ‘sculptors’ (MagoHb-MuTtuHep 2003, 194-195). After the abolition of
the communist government in 1989, Hungary opted for a parliamentary republic, market
economy and European integration. Having condemned the communist ideology, the new
Hungarian government started a clampdown on communist symbols. Therefore, the official
memory policy and the national project of today’s Hungary sees the soviet legacies as a threat
rather than a part of history to be preserved. It is hard to find monuments to soviet warriors
or soviet public figures in the public space of Budapest or other Hungarian cities. Importantly
though, the urban landscape of Hungarian cities is full of soviet/communist architecture. A
specialised park of communist sculpture was established as an echo of the retiring communist
epoch. Opened in 1993 outside of Budapest, Memento Park gathered a collection of commu-
nist statues. The concept of the park is based on the principle “not about Communism, but
about the fall of Communism” (Memento Park 2021). Being in the park produces a peculiar
effect. Rather than a reservation area or a cultural ghetto, the park is constructed as a kind of
‘sculptural zoo'. The place is not big, and the sculptures are densely sited. The Park concept
emphasises: “Not irony - remembrance” (Memento Park 2021); yet, it is very hard to agree
with. For example, a souvenir shop is full of posters and T-shirts with ironic jokes about com-
munist leaders. Promotional booklet of the park stresses it as a place with ‘the largest com-
munist sculptures’, instilling a stereotype about the soviet heritage as monumental, rude and
blocky. However, Memento Park is used as an educational platform for youth. The sculptures
are preserved and reflect the spirit of the epoch. This is a positive aspect of the park since
communist sculptures are difficult to find in Hungary. Currently, Memento Park has about 40
items on display.

In contrast to Hungary, Lithuania had no major unrest similar to events of 1956 in Budapest.
The situation in Lithuania was little different from other Baltic soviet republics. The soviet gov-
ernment cracked down on armed post-war anti-soviet resistance and dissident groups. These
and other factors, such as Russification and sovietisation, exerted quite a strong influence
on mentality of Lithuanians. They welcomed the collapse of the Soviet Union on barricades
near Seimas and TV tower of Vilnius, opposing soviet tanks and armed units of soviet military
forces. On 13 January 1991, 14 people died in Vilnius, and more than 1.000 suffered injuries
(Vilniaus Universitetas 2021). These and many other events shaped the perception of soviet
power as repressive anti-Lithuanian force, which definitely triggered protests. As the soviet
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heritage appeared alien in nature, Lithuania dismantled most soviet monuments after the col-
lapse of the USSR. Like other Baltic republics, Lithuania also prohibited the soviet symbols and
the communist party. After the collapse of the USSR, Lithuania officially followed Hungary in
building multiparty parliamentary republic, market economy and EU integration. However,
unlike Memento Park in Budapest, the park of soviet sculptures in Grutas did not emerge by
a direct political decision in Lithuania. Established in 2001 by a Lithuanian businessperson
Viliumas Malinauskas, the park in Grutas is private by the form of ownership (Gruto Parkas
2021). The Hungarian project of Memento Park was the first in its kind; yet, Malinauskas, the
founder of the park in Grutas, thinks that his Hungarian colleagues “took things dangerously
too far”: “Their park is about mocking the Russian people. Who gave the right to mock na-
tions? Our goal is to show the history, as it was, adding nothing. God forbid us from deriding
any peoples. | will never allow it until I am alive”, - noted Malinauskas in his RFE/RL interview
(Pagno Ceoboga 2006). The display of Grutas Park is indeed well more intense in content than
the Memento Park. While Grutas is a kind of reservation where soviet heritage lives in ‘natural
environment’, the display of Memento Park resembles a zoo of sculptures.

Itis true that, apart from exposing the sculptural monuments of communist figures, the soviet
reservation of Grutas also enables to recall soviet childhood by visiting a zoo, a soviet amuse-
ment park, and even a soviet-style café or library. As notes Lithuanian researcher Rasa Ce-
paitiene, the impression produced by Grutas illustrates paradoxical, ambiguous and complex
memories of the soviet times. The exhibition provokes anger, shame, laughter, and a sense of
trauma, loss, or quite the contrary, nostalgia (HenariteHe 2010, 261). This park also presents
memories of repressions and deportations. In general, Grutas offers multiple interpretation
options. It exemplifies a synthesis of several discourses of perceiving the soviet historical and
cultural heritage. However, in my opinion, the transformation discourse dominates.

Meanwhile, the example of the historical and cultural complex Stalin's Line in Belarus is also
illustrative. Touching upon a number of problematic issues in contemporary interpretation of
soviet legacies in Belarus, this facility is a case for scrutinising policies of remembrance and
approaches to the heritage. The historical fact is that the German troops entered Minsk on
the seventh day of the Great Patriotic War' (28 June 1941). The website of Stalin's Line notes
that this is “a monument to those who met the enemy at the Stalin’s Line; a monument to
the people, which was preparing to defend the state” (/lnHna Crannna 2021). In this way,
the contemporary state historiography of Belarus legitimises Stalin’s Line as a quite significant
location in the history of the Belarusian (and Soviet) people, and an essential component of
the victory over the foes of these peoples. This legitimisation involves a whole range of prob-
lems: historical discussion and democratisation of knowledge; mythmaking and manipulation
of history; the problem of Belarusian identity; the relevance of memorialising the soviet her-
itage; and the collective and individual memories. “The revolutionary model of time? claims
to know the elements of the past that must be preserved to prepare for the future. It is also
known what must be altered, forgotten, or violently destroyed if need be. In this case, the
concept of historical time rests on the aspiration to break with the past”, - notes Pierre Nora
(Hopa 2005). This point interestingly interacts with the Stalin's Line situation, which clearly
prescribes things to remember (the achievement of a soviet soldier and heroism of the soviet
people, as well as nationwide struggle of soviet Belarusians against the ‘German occupants’),
things to forget (coercive mobilisation of peasants to construct the fortified areas, and the so-

' Established in the soviet historiography of the World War II, the term ‘Great Patriotic War’ singles out the period of
USSR’s participation in the war. This article uses this term as a representative rather than ideological marker.

2 The model of time typical for XX and XXI centuries, with very quick development of events or ‘acceleration of history’,
another Nora’s term.
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viet leadership’s ideological cleansing of soldiers and officers), as well as things to delete from
memory altogether (exceptional ineffectiveness of these defence facilities and large-scale re-
pressions against the ‘enemies of the people’). However, it is hard to deny that Stalin's Line
is a place of remembrance. The memory policy has done its work. It is true that this place is
artificially created and has no factual authenticity. It is true that this is propaganda oriented. It
is also true that it has its own ‘colour of interpretation’. Yet, how meaningful is this place for the
future of Belarusians? What is its semantic charge? According to Paul Ricoceur, memory places
are reference points of fading memories. They confront the oblivion. “Places ‘live’ in the same
manner as recordings, monuments and maybe documents, while oral memories float and
bend to the will of the words”, - notes Ricceur (Pnkép 2004). Indeed, upholding the memory of
war and the power of the winning state is a kind of “concrete”, which authors believe should
consolidate the nation on the basis of collective memories. This way or another, Stalin’s Line
is a strong example of the nostalgia discourse.

To summarise this part, it is important to underline that today's Hungary, Lithuania and Be-
larus have different constructs of memory and national projects. Varying interpretations of
soviet historical and cultural heritage produce different discourses of sociocultural perception
thereof. Each epoch reconstructs the discourse in line with its own fundamentals, adjusting
the past to fit the context of today. The remembrance of the past depends on the way of its
representation in memory policies of certain social groups (MnHeHkoB 2010, 66-67). “Paradox-
ically, rather than the heritage per se, the preservation of the cultural heritage is motivated
by external reasons and interests, such as education, social or political prestige and legitimis-
ation of a government, the progress and image of a state in question, or the economic profit.
Isolated analysis of the heritage problem makes no sense without deep understanding of
the historical culture of a certain country because it is no longer enough to know when, why
and how values are preserved; it is necessary to understand the role of the social memory
in fluid societies,” - notes a Lithuanian researcher Rasa Cepaitiene (Yenantene 2010, 27-28).
Constructing a sociocultural discourse of heritage perception is a rather lengthy process af-
fected by internal and external factors. It is thus important to keep in mind that it can trans-
form, change its format and integrate new constructs over time. This is an integral component
of society development in any country.

PROBLEM OF APPROACHES IN INTERPRETING AND USING THE SOVIET HISTORICAL AND
CULTURAL HERITAGE

When deliberating on the soviet heritage, it is difficult to find a universal answer to a question:
what is valuable and what is not? In line with the previous part of the article, the heritage has
several general perception discourses, which means that, as of today, there is no common
approach towards interpreting and using it. In this part, | will try to have a look at the soviet
historical and cultural heritage through the prism of theoretical approaches in interpretation
and usage thereof, also including its preservation as a value.

Is comprehensive interpretation of the soviet historical and cultural heritage possible?

Guided by the assumption that a common approach in interpreting the soviet heritage does
not exist today, and there are at least three discourses of perception thereof, an answer to
the abovementioned question most likely should be: “No, it is not possible”. However, we can
get closer to comprehensiveness. Freeman Tilden's Interpreting Our Heritage can be helpful by
offering six key interpretation principles, which are useful for comprehending the processes
of interpretation of the soviet historical and cultural heritage in discourses of sociocultural
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perceptions thereof by groups of society in CEE and Baltic countries, and Belarus.

The first principle of interpretation provided by Tilden is: “Interpretation that does not somehow
relate what is being displayed or described to something within the personality or experience of the
visitor will be sterile. Interpretation should be personal to the audience” (Tilden 2007, 18). Let us
imagine a situation whereas several groups of visitors enter the History Museum of the Great
Patriotic War (hereinafter GPW Museum), for example: former prisoners of soviet caps, former
Belarusian underground fighters, Belarusian schoolchildren, and a group of Italian tourists.
After watching the display of the GPW Museum, they proceed to the Museum of Occupation
and Freedom Fights in Vilnius. Anyone who has visited these museums would obviously notice
the difference in ideological connotation; yet, interesting is the personal perception of these
museums by the identified groups. First, these are absolutely different personalities with their
peculiarities (views, values, understanding of the history of WWII, life experience etc.). Second,
interpretations provided by these two places would produce different impacts, most likely
conflicting. Finally, groups would experience various reactions to the place of being; someone
would be shocked, someone proud, while someone indifferent. This rather simple example
shows the meaningfulness of the first principle of interpretation as applied to the soviet his-
torical and cultural heritage. In addition, we see the direct dependency of this principle of
interpretation upon the discourses of sociocultural perception of soviet historical and cultural
heritage in specific countries or by specific groups.

“Information, as such, is not interpretation. Interpretation is revelation based upon information.
Successful interpretation must do more than present facts”. (Tilden 2007, 18). This principle is
both simple and challenging in understanding. Theoretically, there is nothing difficult about
interpretation based on information. However, the most puzzling question remains: how ob-
jectively and comprehensively is this information used in interpreting a certain object?

“Interpretation is an art, which combines many arts. The material for interpretation is offered by
science, history and architecture”. (Tilden 2007, 18). All these components are directly present
in the soviet historical and cultural heritage. Let us look at several examples. The Palace of
Culture and Science in Warsaw is a building exemplifying the soviet architecture, science and
history. There are several highly controversial attitudes in Poland towards using this object.
Someone wanted this building demolished, and someone preserved. While emotions and
trauma-related sentiments prevail in the first idea, the second one is driven by either trans-
formation-oriented (pragmatic, commercial) thinking or nostalgia (symbolic considerations).
Soviet sculptures on the Green Bridge in Vilnius is another example. Sustained in the post-
war soviet style, the four bronze sculptures have certain historical and architectural value (as
the architectural value, we refer to the Green Bridge in its entirety). However, we again face
discordant approaches to interpretation thereof. The Lithuanian Department of Cultural Her-
itage added these items to the list of historical and cultural values; nevertheless, the statues
were removed for restoration in 2015 and remain unreturned by the time of writing, despite
their legal status. These two simple examples illustrate the problem of interpreting the soviet
historical and cultural heritage even when objects fit some common norms or have a legal
status, yet face confrontation with discourses of sociocultural perception of the soviet past.
By the way, this applies not only to soviet heritage. Global developments in 2020 and Black
Lives Matter movement, too, sparkled discussions around monuments and perception there-
of. Despite monuments to personalities with histories of exploiting slaves had (or have) some
status, changes in sociocultural discourse entails review of values in social groups, rendering
science, history and architecture helpless against the political will in some cases.

“The chief aim of interpretation is not instruction, but provocation,” - the fourth principle of inter-
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pretation according to Tilden (Tilden 2007, 18). It is probably the most complicated principle,
rather poorly applied to the soviet historical and cultural heritage for a number of reasons.
The countries under review are marked by rather insisting on a certain framework of per-
ception towards the soviet past than provoking comprehensive and multiple-perspective
thinking. This principle of interpretation touches upon the most complicated issues related
to state ideologies and national projects as well as to psychological perception, personal life
experience and education, phobias, and memory traumas of entire nations. Notably, while
discourses of nostalgia and antagonism severely underuse this principle, it is more pronounced
in the transformation discourse.

The fifth principle: “Interpretation should aim to present a whole rather than a part, and has to
target large audiences” (Tilden 2007, 18). This is another complex and very important principle
hardly applied in antagonism and nostalgia discourses, yet somewhat present in the transfor-
mation discourse. To illustrate problems of applying this principle, places like Khatyn (Chatyn)
and Kurapaty in Belarus are very telling; while only a part of the history of these places is
visible, another part is always hidden behind ideology’s scenes. This principle is important not
least because it helps the society to cure phobias and traumas of the memory and show the
nation’s maturity.

As for the sixth principle, which is related to interpretations for age groups, it is of secondary
significance for the topic in question, and therefore left without detailed consideration.
Naturally, a single principle of interpreting the soviet historical and cultural heritage is im-
possible given the complexity of the topic. | would nevertheless note that it is a theoretically
reachable, yet hardly achievable (at least in Belarus) aim of a society consensus. This is why
the material above clearly demonstrates the degree of compliance of sociocultural percep-
tions with the Tilden's principles of interpretation. In other words, there principles can partially
apply, bus mostly only in one of the three discourses.

In the end of this part, | would like to introduce a theoretical example of applying Tilden's prin-
ciples to Chatyn, a landmark place for the historical memory of Belarusians. The Belarusian
schoolchildren are taught that Chatyh was “burnt down by German fascist occupants”, or, in
a simplified versions, by Germans. However, the fact that not so many “Germans” as mem-
bers of the Ukrainian punitive battalion joined the operation (Petrouchkevitch 1999) is omitted
for a number of reasons, i.e. the interpretation does not go beyond the distinction of ‘us vs.
them’ and ‘good vs. evil'. Moreover, full representation of events demands references to causal
links leading to such punitive actions, namely the provocations from soviet partisan fighters
(Baybiwya 2008, 193-194). This information, too, poorly fits the ideologically charged narra-
tive. Yet, should blind spots of interpretation be filled, the interpretation of Chatyr would be
even more thought provoking and open-minded about the problems of war, as predominantly
grey-coloured drama, rather than black and white story. Naturally, broader and sounder inter-
pretation is hardly imaginable in Belarus, as long as the nostalgia discourse dominates.

Is any soviet monument a value?

When studying opinion polls on soviet monuments, many experts encounter a rather common
opinion of many citizens: “This is also a part of our history; leave this monument here"”. This is
an interesting point, worth examining in a number of theoretical frameworks. As known, there
is no single current definition of the cultural heritage value as of today. It is also a question
what exactly constitutes a monument.®

3 In Belarusian, monument is a cognate word to ‘'memory’, which has to ‘remind".
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Researcher and philosopher Regis Debray outlines a monument as message, a monument
as form, and a monument as trace (YenanteHe 2010, 41-42). According to Debray, any mon-
ument fulfils certain tasks. A monument-message includes an obelisk, a crypt, a chapel, and
a memorial. This is constructed predominantly for symbolic purposes, as a rule in places like
bridges, squares, crossroads, battlefields, or cemeteries. Marking a certain memory/ideology,
which agents of counter-memory may disapprove, such monuments are the most frequent
targets of vandals (enaiiteHe 2010, 41-42). In Debray’s opinion, a monument-form is a ‘suc-
cessor of castle or church’, i.e. constitutes a traditional ‘historical monument'. It may be ar-
chitectural, societal, religious, old or new, aesthetical or decorative; it does not bring a strong
message from the past (YenanteHe 2010, 42). Finally, the monument-trace is just a ‘document
of the past’ with no particular aesthetical motivation. Rather than reminding something, it was
created to serve. Claiming no originality or aestheticism, it usually has no architectural value
(YenaiviteHe 2010, 42).

Debray's classification is somewhat generic; yet, it offers insights into purpose and percep-
tion of heritage. As noted by Pierre Nora, the societal memory became more democratic by
emancipating ‘small cultures’; it means the memory grew bigger (Hopa 2005). The urban space
is an enclave of the societal memory, which includes a dominant (the current state ideology
playing a major role in interpreting the cultural heritage) and an abundance of ‘small groups’
(both influential and marginal, having their own enclave of memory and interpretation there-
of). In many regards, while the cultural heritage is the resource used by all social groups, the
interpretation is subject to their take on it. The heritage is largely composed of markers of
certain identities. In this discussion of perceptions, the key role, though, belongs to the value
of an object in question. In terms of the value of heritage, one might refer to the typology of
values offered by researchers such as Jukka Jokilehto, Bernard Feilden, and an Austrian re-
searcher of late XIX and early XX century Alois Riegl whose concept is re-actualised.

Riegl introduces terms of ‘intentional and unintentional monuments'. By the first ones, the au-
thor implies classical monuments created by a generation to transmit memories to another
one. The unintentional monuments, according to Riegl, constitute the ‘art will' of contempo-
rary artists, architects and designers, who create their works for personal motivation and
needs (Lamprakos 2014). As examples of ‘intentional monuments’, one can refer to monu-
ments of Lenin or soviet soldiers, while ‘unintentional’ ones include e.g. the buildings of state
circus or opera in Minsk. Disclosing the term of monument’s ‘art-value’ and ‘historical-value’ is
an important point in Riegl's work. In particular, the author notes that ‘we refer as historical to
everything that existed previously and will no longer exist” (Lamprakos 2014).

Riegl's key point is that every monument of history is also a monument of art, and vice versa,
each monument of art is a monument of history (Lamprakos 2014). Moreover, Riegl suggested
a triple definition of a monument’s value. From his point of view, a monument can serve as
a source of upholding historical (documental) or artistic-historical value. However, the author
also places the value of age in the row of commemorative intention (YenaiiteHe 2010, 67). In
addition, Riegl introduces the ‘present-day’ value, which is characterised by use for utilitarian
purposes and distinguishes a monument from archaeological relics that bear only historical
(documental) value. Finally, Riegl has subdivided the art-value to ‘relative’ and ‘newness’ val-
ues (enanteHe 2010, 68). In general, Riegl's concept is one of essential tools to understand
the value of historical and cultural heritage as such. He was one of the first to reveal controver-
sies inherent in coexistence of values. For example, the value of age is in conflict with the value
of newness, and is a threat to the historical and utilitarian value. In the meanwhile, the utilitar-
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ian value can clash with the artistic and historical values (HenanTtexe 2010, 70).

At the same time, as Jean-Michel Leniaud put it, there are three main values: commercial,
scientific and communicative (YenaiiteHe 2010, 77-78). The commercial value depends on
the material used to produce something, the quality of work and market demand-supply re-
lations. However, in the case of monuments of history and culture, and other immovable
heritage assets, it is rather difficult to define their value component correctly. Nevertheless,
this component exists. The second value by Leniaud is scientific; it transforms an object into
a document of the past. The third, communicative, is understood primarily as a symbol (sign).
A community appropriates a symbol to use it for defining their identity and self-image. Com-
munication can be of various nature: political, social, aesthetical, etc. (HenanteHe 2010, 78).

Jokilehto and Feilden suggested one of the broadest schemes of values. This scheme divides
the values that influence attitudes to the heritage into two key areas: cultural values and con-
temporary social and economic values. In their turn, cultural values are divided to identity
values, relative artistic and technical values, and rarity values, while the contemporary social
and economic values are subdivided to functional values, origin values, and social and political
values. Economic value is included in both areas (HenaiiteHe 2010, 78-79).

To be more practical, we can apply the theoretical schemes of values onto the case of Lenin
monument at the Independence Square in Minsk.

- This is an intentional monument, created on purpose to leave a message from the previous
generation of Soviet Belarusians. Is it possible to ‘read’ and ‘delete’ this message? Yes, it is.

- Currently, this object is a part of Belarus’ state ideology. However, should the ideology
change, it is very likely that this monument can become a commemoration item for a certain
‘small group’ within a society, or a target of counter-memory groups.

- Up to a point, this is a monument of ‘history and art’, being its inalienable part in a certain
way, like any other Lenin monument in Belarus. This is a communicative sign or symbol left
in the urban space by a previous generation. However, as the society’s identity changes, this
monument is losing its value.

According to the above-mentioned concepts of values, the soviet historical and cultural her-
itage appears to be quite important, as it includes a number of characteristics that, notably,
conform to the spirit of the historical epoch they represent, which means they are an integral
part of the world’s history. This is a fact to be counted with regardless of the perception dis-
course. No matter how much we judge this epoch and argue about interpretations of certain
heritage objects, this heritage is nevertheless relevant for reflections over the past and as
a tool for addressing conflicts of the future. In other words, it is already valuable for this
reason alone. Analysed above, the concepts of values can help us in comprehending this her-
itage. They will help in categorisation thereof and choosing approaches towards interpreting
and using it. Yet, should the question be “Is any soviet monument a value?”, the answer is not
as obvious as might appear at first sight; it is all a matter of a perspective and value charac-
teristics applied by a beholder. What is important, though, is to see the heritage as primarily
‘the heritage of the previous epoch’; it will render the interpretation and usage the most suc-
cessful and constructive.
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PROSPECTIVE LINES OF INTERPRETING AND USING OBJECTS OF SOVIET HISTORICAL
AND CULTURAL HERITAGE IN BELARUS

The previous chapters looked into the discourses of perceptions of soviet heritage and iden-
tified no single universal discourse as of today. They also pointed out issues related to inter-
preting and using the soviet heritage. The following part of my work will attempt at summaris-
ing these points, something that | believe can bring us closer to understanding the prospects
of using, interpreting and, potentially, preserving the objects of soviet historical and cultural
heritage in Belarus. The endeavour will partially build on experiences of CEE, Baltic countries
and Ukraine. This is an effort to conceptualise the least radical and, if possible, the most rea-
sonable and constructive approach to the transformation of this heritage in Belarus. More-
over, | would undertake to be practical and substantive in my assessments.

Belarusian identity: soviet versus national?

Interpreting and using the historical and cultural heritage are closely connected with many
factors. Identity is one of the main ones. The Belarusian identity offers multiple challenges
for research. This work does not aspire to come up with detailed analysis of the Belarusian
identity, a topic for broad studies and debates. Of particular interest for this work is a question
whether the soviet heritage owns a place in the identity of Belarusians, and if yes, what is this
place?

The issue of the Belarusian identity is essential for understanding the general situation of the
historical and cultural heritage in Belarus. Obviously, it is rather different from that in CEE and
Baltic countries. For USSR countries and member states of the Warsaw Pact, the end of 1980s
and beginning of 1990s marked the launch of transition from soviet/communist to national
systems. “The country was in action. Actually, the entire Eurasian world was in action, and we
as a part of it. Anti-communist enthusiasm was strongly energetically charged <...> However, it
came up quite soon that anti-communism as such was not an alternative to communism; this
alternative was yet to be articulated”, - said the Belarusian philosopher Valiantsin Akudovich in
his book The Code of Absence (AkygoBiu 2008, 120). Naturally, ruining a system implies a search
for alternative. Like other nations, Belarusians were looking for it. The present-day Republic
of Belarus is the product of this search. Being a part of the Soviet Union for a long time made
a strong contribution to the identity of Belarusians. Anyway, the Soviet Union does not exist
anymore. Belarus is a sovereign state, which has inherited a lot of soviet historical and cultural
objects along with the sovietised society. The combination of these two and some other com-
ponents have mostly shaped the new Belarusian identity.

The institutions of soviet power were dismantled in Belarus in 1991; the system of soviet val-
ues, though, has transformed itself, but not disappeared. The soviet culture in today’s Belarus
is a kind of simulacrum, because its referent disappeared back in 1991; however, it continues
its existence as a phantom and defines identity and praxis of many Belarusians (J/lacToBckui
2008, 80). The victory at the 1994 presidential election of Aliaksandr Lukashenka who actively
capitalised on soviet nostalgia proved that anti-soviet scenario had no appeal in Belarus. The
rehabilitation of the soviet heritage reached its peak in 1996, when soviet symbols of BSSR
were reintroduced to ultimately consolidate the ties with the soviet past (Jlactosckuii 2008,
81). “The nostalgia of former socialist camp countries towards the recent past is really para-
doxical since this feeling is usually similar to sadness about a lost home or a certain ‘golden
age'. This case brings up associations with a kind of sociocultural Stockholm syndrome”, notes
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Cepaitiene (YenariteHe 2010, 256). In a way, this is so for a part of Belarusians who were
raised in BSSR and determine state policies in Belarus today. However, the Belarusian society
is in need for analysis of what happened in early 1990s when progressive reformers faced
lack of understanding and underestimated the Belarusian identity crisis. “Having had some
desovietisation talks between 1989 and 1991, the soviet and post-soviet intellectuals decided
it was more than enough, <...> while, in 1991, publicists, ideologists and policy-makers decided
it was all over and not worth revisiting” (MaukeBuny 2008, 8). Therefore, the status quo is that,
raised in line with soviet traditions, a part of the Belarusian society sticks to these values, while
another generation of Belarusians does not understand the values of the soviet past and
views this period mostly as a historical timeframe with no value sentiments attached. Howev-
er, the first group still dominates in the elite and tries to construct a neo-soviet state ideology.

Philosopher Mikalai Siamionau identifies six modi of ‘soviet’ manifestations in the Belarusian
society: the modus of sadness (longing for old times and the experience of nostalgia, con-
structing the sociocultural nostalgia discourse towards the soviet past); the modus of anger
(our world was destroyed; habitual symbols lost during the liquidation of USSR; weak recog-
nition of the new national project symbols, leaving the national project with shaky grounds);
the modus of perseverance (typical for ‘idealists’ who care about leading by example, ‘honours
board’ and ‘fighting for better future’); the modus of restoration (Belarusian ‘facade thinking’,
shaping the externally attractive world while hiding the problems); the modus of sticking to
‘positive things' about the soviet past (active capitalisation on good memories and articulation
of soviet successes while forgetting unpleasant pages of the soviet history of Belarus); and
the modus of historical justification and ‘reconciliation’ (‘this is also our history that we must
appreciate’) (CeméHoa 2008, 36). In approaches towards the transformation of soviet heritage
in Belarus, this condition of a segment of the Belarusian society must be counted with. In ad-
dition, Aliaksei Lastouski identified four main sociocultural channels that kept the soviet past
in the public discourse of today's Belarus:

1. The rhetoric of the current government reinforced by supportive media (‘we are soviet peo-
ple’), resulting in a rather strong self-identification of the Belarusian population as ‘soviet’, as
reported by opinion polls;

2. Reincarnation of the soviet culture;

3. The presence of soviet past in the Belarusian landscape via monuments, monumental
buildings, and street names;

4. The transformation of the educational process, e.g. by introducing a course on the history
of the Great Patriotic War.

These channels communicate the soviet past in the language of myths and stereotypes
(NacToycki A, Kasakesiy A, banaukaiue P. 2010, 82).

As previously mentioned, the neo-soviet identity is mostly being imposed via sociocultural
channels by a certain part of population currently in charge. It does not mean, however, that
the Belarusian society itself identifies itself with the soviet values. This is true that the chal-
lenge is in finding an alternative to the soviet values. It is not a secret that Belarusians do
not agree on a ‘national idea’ or a ‘national project’. In this regard, the society is segmented.
The majority is indifferent about the national Belarusian values, yet cares about the value
of independence of Belarus (SATIO 2020). To put it simply, the ‘soviet values' are attractive
for a minority of Belarusians today; however, they prevail in one or another form, because
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the Belarusian society cannot change the paradigm naturally, since it cannot replace the polit-
ical elite by elections. In addition, the ruling political elite actively opposes the society’s small
groups in order to preserve the neo-soviet identity in Belarus, since it fully identifies itself with
this identity and sees anyone questioning it as a threat to its very existence. This is a major
problem unnaturally hindering the public debate and attempts to deal with problematic pages
of the soviet past in Belarus.

The Great Patriotic War as a key argument of ‘perfect’ soviet past

“There is an opinion that a national identity is linked to wide-spread memories about common
historical past of people who do not know each other, hence the identification problems of
the Belarusian nation, which largely remembers itself collectively only since the Great Patri-
otic War. <...> As a national identity is embedded in a certain social, political, aesthetical, and
historical context, it is a social construct, or a narrative. All attributes of national identity may
be embodied in urban landscape”, - notes Stsiapan Stureika (Ctypeiiko 2010, 31). Researcher
Yuliya Halinouskaya notes that, like every person has his or her own ‘sphere of things, the
same applies to a state. Belarus is ‘a country of Chatyn, glory mounds, tanks, obelisks, and
Lenin monuments in all positions', with streets named Sovetskaya, Proletarskaya, Kommunis-
ticheskaya, and Komsomolskaya, and soviet-style visuals (FfannHoBckas 2008, 52). After the
collapse of the USSR, Belarusians remained alone in their desymbolised world; having found
no new model, they opted for the old symbols (FTannHosckas 2008, 53). Moreover, the political
crisis in Belarus in 2020 and 2021 clearly indicates that the Belarusian state ideology actively
leans towards the glorification of the Great Patriotic War (GPW). It can be explained by the
fact that there have been no major accomplishments since the rule of Lukashenka usable
for political propaganda. This is why the propaganda piggybacks on and exploits the topic of
GPW, while presenting themselves as successors of those who won against Nazism in Europe.
Along with exploiting the tragedy, the propaganda communicates the paradigm presenting
Lukashenka’s political opponents as ‘aids of fascists’, and labelling the Belarusian national
symbols, white-red-white flag and Pahonia coat of arms, as symbols of collaborators. In this
regard, the soviet historical and cultural heritage is taken hostage by the political situation,
since both the glorification and manipulation leave a footprint on it as well, by naturally mak-
ing some parts of the society view these objects as markers of the state ideology.

By the soviet tradition, the commemoration of the war victory serves as a major tool of legit-
imation of the current state regime in Belarus. Having de facto monopolised this memory,
the government oversees access to interpreting it in the historical science and communication
channels of cultural memories (Jlactoycki A, Kasakesiy A, banaukaiue P. 2010, 255). Accord-
ing to opinion polls, the Victory Day (9 May) and the Independence Day (3 July) are the key
events on the calendar of state celebrations (SATIO 2020). Names of about 35% streets in
Minsk are directly linked to the soviet past of Belarus (Jlactoycki A, Kasakesiu A, banaykariue
P. 2010, 268-269); the map of Minsk shows that these streets are mostly located in the centre.
It builds the central topos of the past. As Minsk is the capital of Belarus, this topos factually
corresponds to the official historical narrative. Comparisons to names of streets in capitals
of neighbouring states (e.g. Lithuania, Latvia and Poland) obviously show that central topoi
present official historical narratives, which are not soviet/communist.

As regards the soviet monuments or commemoration places associated with the soviet his-
tory of Belarus, these objects and places remained where they were in early 1990s with no or
little change (unlike e.g. Baltic or CEE states). Moreover, such commemoration places deliber-
ately expanded in a certain regard, an example being opening Stalin’s Line in 2005. In addition,
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opinion polls indicate that, this way or another, the majority of Belarusians support preser-
vation of the soviet toponymy, monuments and other parts of historical and cultural heritage
(BISS 2019). It makes objects related to GPW untouchable in essence, at least in today’s polit-
ical reality. However, an issue of the competition of ideologies will emerge eventually, which
is likely to generate a need for new interpretation and usage of the soviet heritage. Guided by
this assumption, | will provide my subjective overview of this heritage in Belarus and attempt
at tentative categorisation of usage thereof, having in mind an unavoidable need for compro-
mises and common ground in the society.

The soviet historical and cultural heritage in Belarus: preserve vs. destroy

Itis very difficult to speak about adoption of the European experience of transforming the pub-
lic space and soviet historical and cultural heritage under current conditions, whereas Belarus
is dominated by the nostalgia discourse, the population displays weak national identity, while
the state authorities use sociocultural channels to construct the national identity of a com-
munity with neo-soviet values and attitudes. This is a strong difference between Belarus and
other countries, which demands substantial and evolutionary path (transformation discourse).
There is no doubt that some groups would be tempted by antagonism discourse as a sort of
revenge; however, they would run a risk of ending up in a trap of early 1990s, when the major-
ity of population rejected this approach, especially given the fact that the soviet cultural and
historical heritage is a value for a significant share of Belarusians. What should be done in this
situation? What are possible ways towards evolutionary practices of utilising the soviet heri-
tage? As a basis for deliberations and discussions, | would undertake an attempt to categorise
the soviet historical and cultural heritage in Belarus in several groups, so as to outline possible
ways for interpreting and using it.

Group A

The top group, which can include objects of the soviet immovable historical and cultural her-
itage of high national and international/regional importance or already functioning as attrac-
tive touristic destinations. Examples may be:

- Brest Fortress Memorial;

- Belarusian State Museum of History of the Great Patriotic War in Minsk;

- State Memorial in Chatyn, Minsk Region;

- Stalin’s Line, Minsk Region;

- Kurapaty Memorial, Minsk;

- Viskuli, the state residence in BielavieZa Forest, Brest Region;

- Ensemble of the Independence Avenue including buildings and facilities, zoning, landscape,
and integrated architectural complexes in Minsk.

These places are, by and large, either the most well-known objects of the soviet historical and
cultural heritage for Belarusians, or the most significant objects for well-balanced representa-
tion of different pages of Belarus’ soviet history. The GPW Museum, Brest Fortress and Chatyn
stand out as one of the most touristic places in Belarus; however, their concepts require sig-
nificant upgrade to include the underrepresented aspects of war and depart from soviet-style
glorification. Having emerged in 2005, Stalin’s Line fully lives up to the term of soviet historical
and cultural heritage; over the years, many guests have visited the place, both from Belarus
and abroad. The investments in this object are worth retaining. Moreover, | would support
keeping the name of the place as it is. However, the memorial needs to be reframed and re-
conceptualised.
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Compared to the previously mentioned objects, much fewer people visit Kurapaty. In addition,
as a place of counter-memory in the today’s framework, it is a target of vandalism. However,
Kurapaty is of very high symbolic importance that demands top attention, protection and in-
tegration into the narrative of Belarus’' ‘national project'.

As for Viskuli, this place is strongly underestimated, in my opinion. While included in tourist
guides, it has no sustainable brand in Belarus itself; however, it is a landmark object and a key
symbol of USSR liquidation, which can feature as a brand of international as well as national
significance. On the contrary, seen by hundreds of thousands every day, the Independence
Avenue in Minsk serves as a business card of Stalin’s Empire style and the most visited object
of the soviet historical and cultural heritage in Belarus.

In general, all these places can serve as representations of the soviet heritage in Belarus; how-
ever, re-interpretation thereof by the state and the society is of key significance.

Group B

This group can include large commemorative monuments (of Belarusian national and region-
al scale), and famous or significant (included in the State List of Historical and Cultural Values
- KA. buildings or architectural ensembles/sites, public locations such as libraries, cinemas,
museums and expositions, railway stations, and non-military cemeteries, or engineer installa-
tions, such as bridges, towers, stadiums, etc.

There are quite many such objects, and some of them already have the status of historical and
cultural values, recognition and multi-functionality. Minsk is particularly outstanding in this
group, featuring the National Opera building, the architectural complex of Kirov/Engels/Red
Army/Marx streets, the National Museum of Arts, the ensemble of the Government Building,
the Belarusian State Circus, the complex of buildings of the Belarusian National Technical
University, the Subway of Minsk, the Pieramoha/Victory cinema, the Museum of the First Con-
gress of the Russian Social Democrat Labour Party, the Central Post Office and Minsk Hotel
Complex, Uschodnija/Eastern Cemetery, and many other objects. Apart from Minsk, many
other places in Belarus have such objects: the historical centre and the railway station of Brest,
the historical centre and Kirov Street architectural ensemble including the railway station and
the Pryvakzalnaja/Station Square in Viciebsk, and the Drama Theatre in Viciebsk. Homiel is
quite rich in this kind of heritage, including the former Commune House, the Palace of Cul-
ture of Railway Employees, architecture of Kirov Street and Lenin avenue, the Regional Drama
Theatre, the Lenin Regional Library, the architecture of Pushkin and Soviet Street, the Circus
building, etc. In Mahiliou, this is the famous ensemble of Lenin Square; in Hrodna, the regional
drama theatre.

Most of these objects have characteristics of historical and cultural heritage as well as eco-
nomic / utilitarian importance. The experience of CEE and Baltic states demonstrates that the
immovable soviet/communist historical and cultural heritage is an informal symbol of the city
or touristic attraction for thematic tours.

Group C

Subgroup C1: soviet war burials and mass graves, monuments and memorials to victims of
the Great Patriotic War.

Subgroup C2: monuments of other armed conflicts, militarist monuments and monuments
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of soviet military glory (except GPW).
Subgroup C3: thematic military and historical museums.

Subgroup C4: sites of mass soviet repressions (atrocities, torture and deportations) against
civilians or officers.

There are also quite a few such places. The most famous of them are the Victory Monument
at Victory Square in Minsk, Minsk Hero City Obelisk, and the Monument of Internationalist Sol-
diers in Minsk. Other regions are represented by the Breakthrough Memorial in Usacy, fortifi-
cations of 68t fortified district in Hrodna, the Mould of Glory and Katyusha Memorial in Or3a,
memorial of prisoners of death camp in Azarycy, Talash grave in Pietrykau, Bujnicy Field Me-
morial in Mahiliou, and countless mass graves, graves of soviet soldiers and partisans, graves
of victims of Nazi, and citizen memorials of victims of soviet repressions. In my opinion, this
group is the most challenging for interpreting, preserving and using. Marking places of mem-
ories and historical traumas, these objects demand historical and public debates for dealing
with the trauma. Some sites obviously must be preserved. Some can become a part of a bigger
object, for example by organising military cemeteries or adding some items to displays of big-
ger museums. Extremely underrepresented on the list of protected heritage, the subgroup C4
needs more memorialisation. Public consensus is crucial for solid interpretation and subse-
guent usage and preservation of the C group heritage. Given the experience of CEE and Baltic
States, it is also necessary to prepare for external pressures (primarily from Russia).

Group D

Subgroup D1: monuments and busts of Belarusian figures of politics, science and culture es-
tablished in times of BSSR (Alaiza Pashkevich, Yakub Kolas, Yanka Kupala, Maxim Bahdanovich
etc.).

Subgroup D2: monuments and busts of soviet figures of politics, science and culture of Be-
larusian descent (Klimuk in Brest, Masherau in Viciebsk, Sukhi and Hramyka in Homiel, Ka-
valionak in Krupki, etc.).

Subgroup D3: monuments and busts of soviet figures of politics, science and culture of
non-Belarusian descent (monuments of Lenin, Dzierzynski, Kalinin, Gorky, Ordzhonikidze,
etc.).

This group, too, is marked by some issues. While subgroups D1 and D2 suggest a relative con-
sensus about using, preserving and interpreting, the subgroup D3 inherited by Belarus, how-
ever, is not so simple. As known, objects of this type are typical markers of a political regime.
However, we know from opinion polls that, currently, Belarusians are inclined to preserve
the soviet-time monuments as ‘a part of history’ (BISS 2019). In this regard, a potential com-
promise would be to follow the examples of Grutas and Budapest by creating a soviet-epoch
park at Stalin’s Line. | believe that the D3 subgroup belongs there; given the number of such
monuments in Belarus, this could be the biggest park of soviet sculptures in the world.

Group E

This group is the most massive. It includes typical buildings of residential, maintenance or
social purpose (‘Khrushchev-style' houses and other kinds of housing; typical schools, pre-
schools and department stores), and social monuments, such as the monument of long-range
aviation (TU-16 aircraft) in Balbasava settlement. This also includes industrial heritage of so-
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viet times in the form of numerous factories, plants etc., and energy sector facilities, such as
the building of power plant in Biaroza.

Germany can be used as an example of dealing with this group of soviet historical and cultural
heritage. After the unification of Germany, campaign “GDR to museum” was launched in 1990s.
The campaign sought to preserve objects of day-to-day life in socialist epoch (HYenaliteHe 2010,
258). Multiple buildings that are usual today for Belarusians (‘Khrushchevkas', palaces of cul-
ture, village clubs, kolkhoz buildings, typical schools, department stores, etc.) are not such for
foreign tourists, e.g. from Western Europe or US or can recall nostalgic memories for people
from CEE and Baltic States. Interpreted right, such objects can constitute a valuable resource
for tourism in Belarus. Apart from day-to-day life, Belarus is also quite promising in terms of
industrial heritage. The country has preserved many manufacturing facilities associated with
the soviet historical and cultural heritage. Several criteria are applicable in defining their val-
ue: authenticity of materials, construction, industrial design, and functions; derivative values
(historical value, mapping); external values; and supplementary values (commemorative plac-
es, city-planning values, landscape dominant values, and symbolic values) (Ctypeiiko 2010,
86-88). Using these objects can add more colours to the general list of historical and cultural
heritage items. The global practices show that regional and international tourism increasingly
focuses on objects of this type. Some sites of industrial heritage are put on the UNESCO list,
e.g. Volklinger Hutte metal factory in Essen, Germany (UNESCO 2009, 441), Zollverein Coal
Mine (Essen, Germany) (UNESCO 2009, 667), Wieliczka Salt Mine in Poland (UNESCO 2009, 36),
and other objects. Belarus already has experience of adding some industrial heritage items
to the State List of Historical and Cultural Values, e.g. the building of a former factory kitchen
in Minsk, the Biaroza power plant in Bielaaziorsk, BeIDRES power plant building in Arechausk,
and the shoe factory building in Minsk. Another opportunity to consider is broader use and
protection of potassium mines in Salihorsk, unique for Belarus and the surrounding region.

Group F

It is impossible to ignore the manifestations of soviet legacies integrated in the contemporary
urban landscape of Belarus in the form of numerous street names, minor tangible objects
(such as soviet symbols and mosaics on facades of buildings, writings of soviet times etc.),
and decorative and park sculptures, including fountains. They can be designated as items of
tangible or spiritual heritage according to the Law on Protection of the Historical and Cultural
Heritage (MapTbiHeHKo 2001, 12-13). Therefore, these objects deserve a special place among
the groups of soviet historical and cultural heritage.

This group may include street nameplates or names; fountains and fountain compositions
(e.g. Kupalle in Minsk); emblazonments (such as Svietlahorsk Land in Svietlahorsk; Pioneers in
Minsk); mosaics (e.g. October and Partisans in Minsk); spatial compositions (e.g. glass compo-
sition at Kalvaryjskaja in Minsk); stained glass windows (e.g. Maskva cinema or the St. Simon
and Helen Church in Minsk); and tapestries (e.g. Native Land of Belarus in Minsk). Some items
in this group definitely can have historical, cultural, economic, and communicative value, and
claim a right to be preserved. Toponymy, though, is the most challenging part. In terms of
ideological communication, these markers of soviet heritage are among the most influential,
which calls for sensible approach in preserving or transforming e.g. street names. Creating
toponymical commissions in each regional or district centre could be a valid idea. The role of
the commission would be to represent opinions of many groups in the society in determining
the importance of each particular street name in their city or town. This would also encourage
local self-government and public debate.
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Group G

This large group includes objects of intangible soviet historical and cultural heritage, such as
symbols, holidays, literature and arts, and other possible objects of intangible heritage as well
as ideology and propaganda. These items are strongly integrated into day-to-day life in Belar-
us. The current state flag and coat of arms of the Republic of Belarus are the easiest exam-
ples, as well as the contents of school textbooks on the history of Belarus, heavily relying on
updated soviet historiography, or celebration of the October Revolution as the state holiday.
Unfortunately, meaningful and detailed examination of using and interpreting this heritage in
Belarus is beyond the scope of this paper, since its every item requires in-depth deliberation.
However, it must be singled out as a separate group for further studies.

Group H

This group includes the areas in Belarus contaminated by radioactive substances after
the 1986 Chernobyl disaster. Occupying about 23% of the area of Belarus (baubiwa 2008,
253), this territory harbours quite many objects of tangible heritage, including evacuated set-
tlements; their unique nature offers relevant and promising ways for interpreting and using,
especially should transnational permits be agreed with Ukraine (in particular, for visiting the
power plant in Chernobyl). Limited in economic value, these places are significant in terms of
communication. This heritage could be used much more if international tourism-friendly envi-
ronment were created. Chernobyl is anyway a part of image of Belarus; interpreted right, this
group can serve as a good destination of domestic and international tourism for educational
and historical purposes.

As a final note to summarise, the outlined groups are just an attempt towards segmentation
and structuration of the soviet heritage, which currently constitutes a significant part of the
Belarusian historical, cultural etc. heritage. Each group needs in-depth and solid comprehen-
sion for interpretation and use. Obviously, discussion of each group and the entirety of soviet
heritage will sparkle big debates in the future. Public discussion may strongly contribute to
deliberation on this historical period in Belarus; currently, the Belarusian society obviously
misses reflection on this subject. It takes efforts and constructive inter-group dialogue to
agree on divisive issues. This dialogue needs realisation that heritage is neither an ideological
enemy, nor a debate opponent. Heritage is a part of history, which is already out there; the
dialogue and debates, though, are among people. The culture of dialogue, discussion and de-
bate are first and foremost about arguments, different perspectives and facts, while ideclogy
and emotions come second. Learning from positive and negative examples of using soviet
historical and cultural heritage in CEE and Baltic countries and Ukraine can equip Belarusians
for the best possible comprehension thereof. Awareness of others’ experiences, as well as
drawing conclusions and avoiding mistakes, all facilitate the conceptualisation of traumatic
historical memories so that it offers exhaustive answers to the most problematic and painful
questions, even if we do not like some of the answers.
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NANITBIKA A3KAMYHI3ALbII: AOCBE/, YCXOAHAN |
LUIOHTPAJIbHAW EYPOIbI, KPAIH BANTHII, 3 NOrNiagAmM
HA BEJTIAPYCb

Kipein AmamaH4biK

MbITaHHI aCcdHCaBaHHA CaBeLKal/KaMyHICTblYHA CnajyblHbl Ha TIPbITOPbIi YCXOAHAN i
LUaHTpanbHam Eyponbl, a Takcama y kpaiHax 6binora CCCP 3ayxabl nagaroua npabaemHbIMi.
HeagHasHauHacub i cnpayHacub y NajblIXoAax fa iHT3IPMpaTaupbli caBeukara MiHynara i
caBeLKal ricTopblKa-KyAbTypHal CnafgybiHbl Ha M3TbIX TIPbITOPbIAX 3ay>XKAbl BbIKAIKaOLb
BOCTPbIA AblCKyCii, 60 YTpbIMAiBalOLb LUMAT CaLbISKYbTYPHbIX Tpaymay, HacTanbridHbl
[0CBes, iA3an0rito, NbITaHHI IA3HTBIYHACL, reananiTblKy, @ a4Cto/b | 3HAUHYHO BapbIsiThlyHaCLb
iHT3pNpaTaupbli caBeukal FiCTOpbIKa-KyNbTYpPHal CrnagyblHbl. Y r3TbiM apTbikyne s 6yay
IMKHYLL@ aAftocTpaBallb PO3HbIA MajbIXoAbl Y MNaniTeilbl A3KaMyHisalbli Mpas npbi3my
iHT3pNpaTaLpli | BbIKapbICTaHHS “caBeLKali ricTopblka-KybTypHal cnagybliHbl”.

Mepw 4blM pasrnsjalb “caBeukyro CnajudbiHy”, HeabxoHa YCE X packpbilb MATbl LIBIPOKI
TOpMiH. Mag “caBeukain cnagyvbiHan” 9 pasyMero CyKynHacys paszHacmalHal MamapseiansHal
i HeMamspeiANbHAsS CNAOYbIHL], O MAKCAMA CYKYNHACYb 2iCMapelYHbIX, CAUbIAKYAbMYPHLIX i
OyXOyHbIX KawmoyHacyel, AKia Maryb C8aé NAX00HaHHe 3 mapsimopeli bbin02a CCCP i KpaiH-
y03eneHiy Ap2aHizaysli Bapwayckali damosel 3 MOMAHMY iX 3'AyAeHHSA | 00 KAHYQ iX iCHOBAHHSA, Yi
ab’ekmay, AKis Maroyb Henacp3aoHae daysbiHeHHe 0a cageykaza nepsisidy Ha N3YHAU M3psIMOpbli.

MaTa apTbikyna nansirae y TbiM, Kab BbI3Ha4bllb KaHCTPYKTbIYHbIA KipyHKi iHTIpnpaTaupli
ab'ekTay caBeLkail ricTopblka-KyNbTypHal cnagyblHbl Y Benapyci § KaHTIKCLie PO3HbIX
AbICKYpCay caublsikynbTypHara YCnpbIMaHHS raTal cnagyblHbl i YAivbllb AOCBeA KpaiH
YexoaHal i UaHTpanbHaln Eyponbl, a Takcama KpaiH bantbli. [ng Taro, kab AacsarHyupb
nacrayneHam M3Tbl, I3Tbl apThIKy/ MOXHa pa3bilb Ha HeKanbki YacTak:

- CnavaTtky 6yayupb BbiAyneHbIS | pasrnekaHbla AblCKYPCbl CalbIKyabTypHara ycnpbiMaHHS
caBeLKal ricTopblka-KynbTypHal cnajudbliHbl Y KpaiHax YcxoAHsal i LsHTpanbHal Eyponbl,
KpaiHax banTbli i Benapyci. Mbl pa3rneasim agMmeTHacLi raThiX AblCKypcay;

- Macna BaxHa aantocTpaBaub npabnemaTtbiky Majbixogay Yy iHTaprnpaTaubli caBeukal
ricTopblKa-KybTypHai cnag4blHbl ¥ Bbl3HaYaHbIX KpaiHax;

- HanpbikaHubl 9 nacnpabyto ckaHCTpysBaub “nornsg Ha benapyck’ i sie mepcnekTbiBbl
Y nmaniTeiubl A3CaBeTbi3albli, @ Takcama y MpakTbikaX BbIKAPbICTAHHS Abl iHT3pNpaTaubli
caBeLKal ricTopblka-KyNbTypHa CnajybiHbl.

Y BbIHiKy st nacrnpabyto apTbikynsBaLb aA3iH 3 MarybIMbIX LLIAXOY Ma NaniTbiLbl 43KaMyHi3aLbli

Benapyci abanipatoubics Ha focBes KpaiH YcxoaHaAn | LisHTpanbHali Eyponsl, a Takcama KpaiH
BanTbli, ane 3 ynikam 6enapyckix paanii i MmarysiMmacLei.
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AbICKYPCbI CALLbIAKYNbTYPHATA YCIPbIMAHHA CABELJ,KA?I FCTOPLIKA-KY/IbTYPHAM
CNAAYbIHbI Y KPAIHAX YCXOAHAW | U3HTPAJZIbHAU EYPOIbI, KPAIHAX BAJTHII |
BE/IAPYCI

Ha wnaxy ga TpaHcpapmaLbli

Macna pacnagy CCCP kpaiHbl YcxoaHal i LsHTpanbHal Eyponebl, banTeli, @ Takcama KpaiHbl
eypaneinckar yvactki CCCP (Benapycb, YkpaiHa, MangoBa) y fKacui CyBepaHHbIX A3apXKay
pacnayani HoBbl, 60/bLL CBabOAHbI 3TaN p3anisalibli CBaiX yNaCHbIX HaLbISHANbHbLIX MPaekTay.
Makonbki Pacirickaa Pegspaubid y3sna Ha csabe abasaski npaBanepaemHiubl CCCP, 1o
abBacTpbINiCa LWMATAIKIS KyNbTYPHbIS TPayMbl, HaLbIIHaIbHbIS CMIP3YKI | iHLLbIA NpabaeMHbId
MOMaHThbI, Kif 3HaxoA3sAuLa ¥ MAoCKacyi pasyMeHHs “CBOM - YyxXbl”. AnasiubliiHacub He
TONbKi Aa caBeLKa/KaMyHIiCTbIYHAM, ane i Aa pyckal iA3HTbIYHACLi, WIMAT y YbIM CTana
aZHbIM 3 K/1H0UYaBbIX MOMaHTay A1 HaupblsiHaAbHaM MabinisaLbli HOBbIX CyBEP3IHHbIX A35pXKay
6binora CCCP. Tak, maBoA/ie MepkaBaHHA ajHaro 3 T3apaTbikay HalbisHanismy Mipacnasa
lpoxa, ANna “HaublsHanbHara 6yaayHiuTBa” HeabXoAHbIA TPbl K/AHOUaBbIA KaMMaHeHTbI:
“Namaup”’ npa aryibHae MiHynae, Akas TAymaubluua, 8K “néc rpynbl”; WYblibHACUb i
IHT3HCIYHaCLUb MOYHbIX L KyNbTYpHbIX CyBA3SY, AKiA 3absicneyBatoLb 60/bLU BbICOKi Y3poBeHb
caublsinbHal KaMyHiKaLbli ¥ Mexax rpyrnbl, YbiM Ma-3a €1; KaHL3MNLUbIS poyHacLi YCix YanbLoy
rpynbl, apraHizaBaHbIX y rpamMaz3sHCKyo cynosibHacub (AHgepcoH B., Baysp O., Xpox M.
2002, 121). Kaxyu4bl npa ciTyauplto y pasrnsgaHbiX y r3TbiM apTbikysie T3pbITopbi, M. Tpox
b6aubllub nNpabnemy y Bakyyme HalblsHanbHbIX 3MiT, AKi cTBapblyca nacna pacnagy CCCP.
Y raTbiXx YMOBax rasoyHae CTaHoBilIYa Y rpaMaAcTBe XyTka 3aHsiNi HOBbIS 3NiTbl, SKis 6blAi
BbIraZlaBaHblf CTapbIM PKbIMaM, ane 3apas CTani Ha yYase HaubiHaAbHbIX pyxay (AHAEePCOH
b., Bayap O., Xpox M. 2002, 121). | raTa He A3iyHas, a HaTypanbHas CiTyaupls. AyTapbITapHbIs i
TaTaniTapHbIA NaNiThlYHbIS CICTIMbI CKipaBaHbIs Ha TOe, Kab TpbIMaLlb rPaMajCTBa i iro XbILLé
naj kaHTponem. Kani x agbbiBaela TpaHchapMaLlbisl, TO fie NpaBoA3sLb 360/bLuUara Tbist X
N0A3I, AKia Tak Ui iHakw 6bini 3BA3aHbIA 3 CicTaMal anbbo 3HaxoA3inica naj fe ynabiBawm,
XbIBY4bl § KpaiHe.

3 T30pbli Mbl 4OOpa BeAaeMm, LUTO /itobasd Namslb EClb Na BANIKIM pPaxyHKy KaHCTpyKTam.
Y npbiBaTHacLi, Paca YanarliueHe Y cBaéli kHi3e “KynbTypHasa cnagubiHa ¥ rnabanbHbiM cBeLe”
npbIBOA3ILb Y MpbIkaag Tpbl kaHuanupli (FOpreHa Xabepmaca, Hikanaca Abepkpombi, M'epa
Bypa3bé), Akia ¥ udnbiM 3BoA3ALLUA Aa Taro, WUTO Atobas gamiHaHTHas ig3anoris i, BAjoma,
N3YHbIA CaUbIAbHbLIA | NaniTbIYHBIA TPYMbl, AKiA 3a €/ CcTasub, iMKHella 3aMauaBalb i
HaBsA3alb CBae KalUToyHacL iHWbIM cyb'ekTam rpamazcTea (HenariteHe, 2010, 38). Napagcki
naHawadT, aj TanaHiMmiki Byniy Aa ab'ekTay rictopbika-KynbTypHail cnagubiHbl, 3'aynstouLa
npaBajHikaMi raTail gamiHaHTbl. Fapajckas npactopa €cub aHk/JaBaM rpamajckar namsi,
A3e icHye AaMiHaHTa (A3eicHasa A3spxayHas igsanoris, skas y 3HadHal CTyrneHi ynabiBae
Ha HTapNpaTaubllo KyNbTypHai cnagudbiHbl) i pasHacTalHbIa “Manbld rpynbl” (MepaBaxHa
MapriHanbHbIs, SKiS Malroub CBOM aHknay namsui i Aro iHTapnpaTtaupito). KynbTypHas
cnajdybiHa WMaT y 4YbiM 3'Aynsgelia ThiM pacypcam, ski BblkapbIiCTOyBaeuua yciMi rpynami
(9K AaMiHaHTHbIMI, Tak i MapriHanbHbIMI), @ IHTAPNP3TaublA r3Tal cnajdbiHbl Baraeuua Y
3anexHacui aj nornagay Ha raTyro CrnagdblHy TOW Ui iHWal rpynbl. 36onbluara cnag4yblHa
écub Mapképam TOW Ui iHLWal ig3HTbIYHacLi. He bya3e BANiKiM agKpbILLEM, Kani 9 ag3Hauy,
LITO amMaNb KOXHasi KpaiHa YcxoaHsan i LsHTpanbHalh Eyponel, kpaiHbl banTbli, a Takcama
Benapycb, YkpaiHa, MangoBa anbb0 Pacia Maroub ynacHbIA AbICKYPCbl i NajbIxoAbl aa
iHT3pNpaTaupli, @ 3Haubllb, | BblKapblCTaHHA CaBeLKal ricTopblKa-Ky/bTypHal Cnag4blHbl.
PO3HbIA IHTIpNpP3aTaLbli HapakKalolb PO3HbIA AbICKYPChl CaLbIAKYIbTypHara ycnpbiMaHHs
Jaj3eHai cnagublHbl.
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Tpbl AbICKYPCbI - TPbI NPbIK/IaAbI

CiTyaupla ¥ KOXHal kpaiHe YcxoaHsl i LisHTpanbHal Eyponbl, a Takcama 6biibiX KpaiHax
CCCP BigaBo4Ha agposHiBaeLua agHa aj agHon. KoxHas 3 ix Mae ynacHbl HaubliHaNbHbI
npaekT (Ui Aro NpbIKMeThl) | CTaysieHHe Ja caBeLKara/kamyHicTblbYHara MiHynara. Kani senbmi
abarynbHiub, TO 5 6 BblyYbly Tpbl @CHOYHbIA AbICKYPCbl YCNPbIMAHHSA i BblKapblCTaHHA
caBeLiKal ricTopblka-KynbTypHal cnagybiHbl i yMOYHa Ha3Bay bbl iX HACTYMHBIM YbIHAM:

- “Aeickypc HenpeiAsHacyi”. Kani Mbl raBopbIM Mnpa raThl AbICKYpPC CaBeLKal rictopbika-
KyNbTypHai cnagdbiHbl, TO CyTblIKaeMcsa 3 NepaBaxKHa HeraTblyHal se apapboykali, 60 Tas
ykaovae Takia acabniBacui, Ak panpaciyHacub, akynaublto, MiniTapbiaMm. BbinpaloyBaHHe
ObICKYpCYy HenpeiA3HACYi YTpbiMAiBae Y cabe LUIMATAIKiA caublAKynbTYpHbIA Tpaymbl i $obii,
ricTapblUHbIA KpbIYAbl, @ Takcama pajplkaniam smaubliHal iHTapApaTaubli ThiX Ui iHLWbIX
najsern, 3Bsi3aHblX 3 caBeLkall ricTopblka-KynbTypHai cnagyblHai. Paabikaniam amaLbliHam
iHTapNpaTaLpli HACe ¥ cabe cBoeacabniBbl KOA ANS CaLbIAKYNbTYpHara yCnpbIMaHHSA caBeLikai
ricTopblka-KybTypHa cnagybiHbl i MOXa BblTiBaLLa ¥ A3CTPYKTbIYHbIA A3€sHHI, CKipaBaHbIs
Ha nayctogHae, 6s34yMHae cLjipaHHe cCimBanay caBeLikain/KaMyHiCTbIYHal ricTapblYHal 3Moxi i
fe3abbiLLE. Taki najbIxo Mae NpaBa Ha iCHaBaHHe, ane 3'aynseLiLa He 3yCiM KaHCTPYKTbIYHbIM
y KaHTaKCLe “34apoBali Haubli”, akasa Moxa npa3 padekcito i iIHTIpnpaTaLbito nepaajonelb
CaubISKYNbTYpHbIA Tpaymbl i G06ii, FicTapbl4HbIA KpbIYAbl | NnpabaemMbl MiHynara. besymoyHa,
CaMbIM pagblKanbHbIM IHCTPYMEHTaM ObICKYpCYy HenpsisizHacyi écub 3HiYsHHe. Mpbiknagpl
3HILIY3HHSA caBeLkal ricTopbliKa-KyAbTypHal cnagyblHbl MOXHa 3HalicLi ¥ KOXHal kpaiHe
YexoaHal i LsHTpanbHal Eyponbl, 6biabix kKpaiHax CCCP. T3Tbl AblCKypC iCHye 3a KowT
pajblkaniamy NayHbIX rpaMajcka-nanitblYHbIX KONay i ganéka He 3ayxzAbl HOCiLb CiCTIMHbI
xapakTtap.

- “Aeickypc mpaHcpapmayeli”. TaTa Gopma nepaBakHa KaHCTPyKTblyHara nepayTBap3IHHS,
Magbldikaupli Ui nepabysoBbl cnagybiHbl. Cy4acHbl Panpa3eHTaTblyHbIS MApakTbiki Y
KaHTIKCLe AbICKypCy TpaHcdapmaLbli abanipatoua Ha NaniTbiky Namsaui i caubISKynbTypHbI
KaHCTPYKT AaMiHaHTHbIX cauplfAbHbIX FPYN i iX KaToyHacLel, na3dsaraoybl pajblikanbHbIX
naaeixogay y BblKapbICTaHHI cnajgybiHbl. Kani Kasalb Npa caBeLKyto ricTopblika-KynbTypHYHO
CnaAublHy, TO fIHa, K i Nt0bas iHWas cnaj4ybliHa, CxinbHas Aa TpaHcpapmaublid. Jaj3eHbl
npawu3C HaliboNbLL ACKPaBa akpaC/ieHbl ¥ KpaiHax YCxoAHsN | UaHTpansHal Eypons i banTbli.
M3Tbl AbICKYpPC Ha3yeLilia Ha CynapaYHacuUax, AbICKYCiax i kamnpamicax. Kani i sk Hapaasiyca
AbICKYpC TpaHcpapMaLpli? XyTusii 3a Ycé bya3se CyLllHbIM AaTaBalb HapaZXXaHHe Jaj3eHara
AbICKYPCY 3 MOMaHTY Naz3eHHst bepniHckal cuaHbl 9 nictanaga 1989 roga. Yactka bepniHckal
CUSAHbI Bbla 3pyliHaBaHas, YacTky 3axaBasi gk apT-ab'ekT. Sy HekaTopbla YacTKi 3MacLini
Yy My3ei pO3HbIX KpaiH CBeTy AK CiMBani4Hbl HamamiH. [HWbIMi cnoBami, caM ab'ekT 6bly
TpaHcpapmaBaHsbl, i NamMdALb Npa Aro 3axaBanaca He TOMbKi ¥ AakyMeHTax i ¢poTasgbIMKax.
MpbIMipaHHE 3 TpaymaMi MamsAui i KaHCTPYKTbIYHbI MaAblXO4 Y BbIKapbICTaHHI caBeLKai
ricTopblKa-Ky/ibTypHai CnagyblHbl — aCHOYHasA XapakTapbICTbIKa 0bICKYpCy mpaHchapmayebli.

- “Abickypc Hacmanezii”. NMasogne ®. P. AHkepcMiTa, HacTanbrivHbl 40CBe 3'ayaseLa BonbiTam
He CKaxKoHal ab'ekTblyHal paanbHacLi, Akas 3HaxoAsiuua na-3a BSAOMbIM, a AOCBejaMm
pO3HacLi (Namix Cy4acHbIM i MiHYIbIM), NaKO/bKi raTas posHacub natpabye MpbiCyTHACL
afHavacoBa i cyyacHara, i MiHynara, fa3Banstodbl TakiMm YblHaMm Cyb'ekTy i ab'ekTy icHaBaLb
pa3am agHa4vacoBa (AHkepcMuT 2003). 3Tl AbICKYPC XapaKTIpHbI CBaiM 3axaBaHHeM anbbo
KaHcepBaLbIA caBeLKal cnagybiHbl Y po3Hbix fe ¢dopmax. CaBeLkae/KaMyHiCTbluHae
MiHynae y Takim AblCKypce najaeula sk nepbisg, aki mae TparivHbis i repaivHbia apapboyki,
a Takcama aj/oCTpoyBae Beniy CBaliro KynbTypHara i nanitelyHara nagy XblUus. IcToTHal
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afMeTHacLto Aaj3eHara Ablckypcy 3'aynsella Aro agHoOCHas CicTaMHacub. | raTa BaxHae
alPO3HEHHEe aj, acTaTHIX AblcKypcay. Ha CEHHSLLHI MOMaHT MaThl AbICKYPC JaMiHye nepaBaxHa
y benapyci i yactkosa y Pacii. Macnsa pacnagy Caseukara Cato3a ¥ 1991 rogse Pacia ctana
npasanepaeMHiuaii CCCP. PakTbl4Ha, 3Taro MOMaHTy MOXHa pabiub agnik apmaBaHHs HOBal
3HeLWHsAN naniTbiki Pacii, 43e 0ebickypcy Hacmaneeii Hagaella He NpocTa CaublKybTYpPHBI,
ane i 3HeLWHeNaniTbl4HbI CTaTyC, 60 Y HekaTopbIX KAaHGNIKTHBIX CiTyaublsx ynaael benapyci (y
3Ha4yHa MeHLal cTyneHi) i Pacii BbIkapbICTOYBatOLb CaBeLKyto CnajuybliHy Y iHLWbIX KpaiHax
419 CBaiX YHYTpaHbIX NaniTblYHbIX M3Tay. [na benapyci gaMiHaHTHaCLb ObICKypCy Hacmanezii
abymoyneHa wmMatnikiMi dakTapami: caubliakynbTypHah Tpaymaid, adiublitHain nanitbikal
namsyi i A3spxayHar igsanorian.

BaxHa nmagkp3aciiub TOM MOMAHT, WTO Y pa3risafaHblX KpaiHaxX HAMa BbIKAOYHA ajHaro
AbICKYpCY. 3ay>XAbl NpbICyTHIYae CiHT33 ABYyX abo Tpox 3 iX. 411 60/bLU HarnsAHara npbiknagy
BbILU3M Ma3Ha4vaHbIX AbICKypcay MOXHa MpbiBecLi Tpbl YMOYHa 6/1i3Kia na cyTHacLi ab'ekTbl
caBeLikal ricTopblka-KynbTypHaii cnagubiHbl (Ma ajHbIM Y KOXHbIM 3 pa3riffaHblx pariéHay):
napK KaMyHiCTbIUYHbIX cTaTyl “MeMeHTa MapK” (BeHrpbia), napk caBewkix ckynsnTyp y pyTtace
(JlitBa) i rictopblka-KynbTypHbl koMmnekc “Mlinia CtaniHa” (benapycb). Yamy 6bini abpaHblis
MeHaBiTa raTbif ab'ekTbl? Ma-nepLuae, KOXHbI 3 iX y3Hik nacaa 90-x rr. XX cT. Ma-Apyroe, KOXHb!
3 iX écupb AOCbILb MaLUTabHbIM MpaekTaM iHT3PNP3TaLpbli CaBeLkal ricTopbiKa-KyasTypHal
CrnagyblHbl § cBaéin kpaiHe. Ma-Tpause, Aaj3eHbld ab'ekTbl 3'ayndtoua TYPbICTBIYHbIMI i
acBeTHILKIMI npaekTami, AKis p3nNp33eHTyLUb aHOCIHbI Aa caBeukara/KamyHicTbluHara
MiHynara, LTOo, y CBal0 Yapry, afrocTpoysae iHTIpnpaTaLbito pasrifgaHal cnajybiHel i e
BblKapbICTaHHe, a Takcama AaMiHaHTHbI Y KpaiHe caublaKyNbTYPHbI AbICKYPC YCNPbIMaHHS
caBeLkall ricTopblka-KynbTypHal cnagubiHbl. [3Tbid Tpbl acabnisacui garoub MardbiMacLib
napayHaHHs faj3eHblx ab'ektay, ane cnayvaTky BaXHa MNajKp3CAilpb, LITO npabnematbika
“cnpayvHal cnagybiHbl” 3aYCé/bl BbikliKae ae CNp3YHbIA iHT3pNp3TaLbli, | 40CkILb YacTa Takisd
iHT3pnp3aTaupsli Moryub 6bilb A3CTPYKTbIYHbIMI ¥ AadblHeHHI Ja 3axaBaHHA Takora Tbiny
cnagybiHbl. CaublianbHbIS FPYMbl 4aBOAI HacTa BbIKapbICTOYBAtOLb CraAyublHy K Npbliagy Ans
MapKipoyki cBaéi ig3anorii abo Ak cBoeacabniBae cynpalb/j3esHHe anasiybliHbIM Nornsaam
iHLWa caupblanbHai rpynbl.

KaMyHICTbIUYHBI NaniTbl4Hbl P3XbiM Yy BeHrpbli 6bly agHbIM 3 cambIX XOPCTKIX 3 KpaiH
LsHTpanbHal i YcxogHsii Eyponbl. HacTyncTBbl @aHTbIKaMyHiCTbIYHara naycraHHsa 1956 roga y
MHOTIM BbI3Haublli XO4 ricTOpbli BeHrpbli i cTayneHHe BeHrpay Aa KaMyHiCTbluHa ynaipl i se
CraAyblHbl. Y0 Tagpl, 23 KacTpbluHika 1956 roga, nepubl NoMHiK |. CTaniHy 6bly pa3dypaHsbl
npaTacHbIM HaTtoynaM. [MasHel, nagyac aAbblBaHHA KpbIMiHasbHara nakapaHHsa 3a raTbl
yublHaK, Takis noa3i HepapmanbHa HasbiBani cabe “ckynentapami” (MagoHe-MuTtuHep 2003,
194-195). Macnsa nikBigaLbli KaMyHicTbluHara ypaga y 1989 roase, BeHrpbia 68p3 Kypc Ha
napnameHLKyto p3cry6niky, pbIHKaByHO 3KaHOMIKY i eypaiHTarpaupsito. Hosbl ypas BeHrpbili
acyA3iy KaMyHICTbIYHYHO iA3an0rito, pacnayay 3MaraHHe 3 KaMyHiCTbIYHal cimBonikai. Takim
YblHaM, Mbl MOXaM Ka3aLlb ab TbiM, LWTO adilpliHaa NanitTeika NamsLi i HalblgHabHbI MpaekT
CydacHalh BeHrpbli 6aubllpb y caBeLkail cnajybiHe XyT4sl narposy, YbiM YacTKy ricTopsli,
AKyt0 Tp3ba 3axaBaub. Y nybniuHal npactopbl byaanewiTa, a Takcama iHLIbIX BeHrepckix
rapafoy, CknafaHa 3HaWcui MOMHIK CaBeLKiM BOMHaM Li MOMHIiKi caBeLkiM rpamajcka-
naniTelYHbIM A3edyam. Mpbl r3TbIM BapTa NaAKp3Cailb, LUTO BeHrepcki rapaAcki naHawwadr
Mae AOCbILb BAMIKYH KObKacLb ab'ekTay caBeLKain/KamyHicTbluHam apXitTakTypbl. CTBapaHHe
cneublsnizaBaHara napky KaMyHIiCTbIYHalM CKynbMTypbl 6bIIO CBOeacabniBbiM BOAryKam
Ha aAbIXoZ4 KamyHicTbluHal anoxi. ¥ 1993 roase nag byaanewTtam 6bly agkpbiThl “MemMeHTa
Mapk”, aKi cabpay Kanekublto MOMHIKay KaMyHiCTblYHaA 3M0Xi. Y KaHU3MNUbli CTBapP3HHSA
Aaj3eHara ab'ekTa 3akna3eHbl NPbIHLUBIN “He nNpa KaMyHi3M, a npa najseHHe KamyHizmy”
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(Memento Park 2021). 3HaxoA3a4bICA § MTbIM MapKy, Mbl MOXaM Ha3sipaub LjikaBbl 3peKT.
Mapk ckaHCTpysBaHbl TakiM YblHaM, kab nakasalb HaBaT He p33epBaLblto Lji cBoeacabisae
“KyNIbTypHae reta”, a xyTusin Helikyro GopMy “cKyNbnTypHara 3aanapky”. EH Heassniki namepam,
i NOMHIKi pa3mMeLlYaHbl J0oCbILb KaMnakTHa. Xoub Y KaHLU3MLbl Napky nagkpaciiBaewua, Wro
Aro HanayHeHHe “He af/1t0CTpoYBae ipoHii, ane agatocTpoyBae namsub’ (Memento Park 2021),
3 r3TbiM BefbMi LsXKa naragsitua. Hanpbeiknag, cyBeHipHas Kpama HamnoyHeHasi po3HbIMi
naakatami i LiloTkami 3 XapTayniBbiM ipaHi4YHbIM C3HCAM Y AadblHEHHI Aa KaMYyHiCTbIUHbIX
A3es40y. Y paknamHbIx 6pallypax Aaj3eHara ab'ekta najkpacieHa, WTo rata Mecua 3 “cambimi
BANIKIMI KAMYHICTbIYHbBIMI CKyNbNTYpami”, TeIM CaMbIM Ha Y3pOYHi YcnpbiMaHHA 3aknajBsaeLLa
faBONi WabnoHHae yayneHHe npa MaHyMeHTanbHacub, rpybacupb i MaciyHacub caseukal
cnagubiHbl. TeiM He MeHL, “MemMeHTa Mapk” BbikapbICTOYBaeLLa Ak agyKaLbliiHas nasuoyka
4na Monagsi. CKynbnTypbl 3axaBaHbI | a41H0CTPOYBaroLb NyAbC 3MOoXi. [3Ta NasiTelyHbl MOMaHT
faA3eHara napky, Nakosbkiy caMoi KpaiHe LsxXKa 3HaliCLi CKyNbATYpbl KaMYHICTbIYHAN 3MOXi.
Ha gaa3eHbl MOMaHT “MemeHTo Mapk” HaniuBae kans 40 akcnaHaTay.

Y afpo3HeHHe aj ByropliybiHbl, JliTBa He Mena Takix BAMIKiX y3pyLUSHHAY HakWTanT najasen
1956 roga Yy byganewue. Cityaubld ¥ JliTBe Mana agposHiBanacs aj Taro, WTo agbbiBanacs
Y iHWbIX 6anTbIACKIX caBeLKix pacnybnikax. 3a ragbl caBeLkKan ynaabl axblUuuaynsnacs
naniTelka panpacii cynpaubs Yy3bpoeHara nacnsiBaeHHara aHTbicaBelkara cyrnpadisy,
A3CIAHUKIX rpyn. M3ThIsA, @ Takcama iHLWbIA ¢akTaphbl, Takia sk pycidikaubls i “caBeTbl3aubia”,
JOCbILb MOLHa naynabiBani Ha cBagomMacub niToyuay. Pacnag Caseukara Catosa nitoyupl
cycTpakani Ha bapblkagax kans Celima i BineHckara TaneusHTpa, y CynpaubCTasiHHI caBeLKiM
TaHKaM i y36poeHbIM Najpasa3saneHHaM caBeLkara Boricka. Naguac nagsen 13 cryaseHsa 1991
roga y BinbHi 3ariHyna 14 4anasek i 60/bLU 3@ ThiCAYY aTpbiMana paHeHHi po3Hai CTyneHi
(Vilniaus Universitetas 2021). 3Tbig i wapar iHWbIX Nag3ei naynaeiBani Ha ycrnpbiMaHHe
caBeLkal ynajbl 9K panpaciyHal aHTbIAITOYCKal Cinbl i, 6@3yMOoyHa, BbIKiKani NpaTacT 3 60Ky
nitoyckara Hapoga. CaseLkas cnagyblHa anbliHyaca Yy>KapozHai na ceaéin cyTHacw, i, nacas
pacnagy CCCP, y JliTBe 6b110 A3MaHTaBaHa 60/blUacLb NMOMHIKay caBeLKkal 3noxi. Akpams
Taro, y Jlite, AK i ¥ iHWbIX 6anTbIAcKiX pacnybnikax, bbina 3abapoHeHa caBeLikasi CiMBONIKa, a
TakcaMa KaMyHicTbluHas naptbia. Macna pacnagy CCCP adiupliiHbiA Ynagbl JliTBbl, raTakcama
AK i BeHrpbli, y3ani kypc Ha ¢apmaBaHHe LIMaTnapTbliHali napaameHukar pacnybniki,
PbIHKaBYH 3KaHOMIKY i eypaiHTarpaupito. AgHak 3'ayneHHe lMapky caBeLkar CKynbaTypbl Y
lpyTace, y agpo3HeHHe aj “MemeHTa Mapky” ¥ byganelue, He 6b110 BbIHIKaM A3spxayHai
nanitbiki JTiTBbI Li 66110 iM BenbMi YckocHa. Mapk y [pyTace - npbiBaTHbLI Na opMe ynacHacL,.
EH 661y cTBOpaHbl ¥ 2001 roase NiToyckiM npagnpbiMansHikam Bintomacam ManiHoyckacam
(Gruto Parkas 2021). BeHrepcki npaekT “MemeHTa MNMapky” 6bly nepLubiM y CBaiM poa3e, agHaK
3acHaBanbHik Mapky ¥ MpyTace B. ManiHayckac niyblLb, LWTO BEHrepckis Kaneri “HebacneyHa
neparHyni nanky”: “Tam napk npbiCBeYaHbl BbICMENBaAHHIO pyckara Hapoja. XTo Aay npasa
BblCMeliBaLb Hapoabl?! Mbl iIMKHEMCA nakasalb ricTOpbIO KO AHa 6blaa, Hivora TaMm He
faAaroubl i, Kpbl 60Xa, Kab HapoAbl BbICMelBaLlb, Takora Hikoi He fymato ganycuilb, Nakynb
A 6yay XblUp", - ag3Haubly B. ManiHayckacy iHTapB'to “Pagblé CBaboaa” (Pagmo Ceoboga 2006).
Canpaygel, 3kcnasiybia MNapka ¥ MpyTtace KyAbl 60/1bLU HacblbaHas na 3MecLe, YbiM 3KCnasiybls
“MewmeHTa MNapka”. Mapk y IpyTace yaynse caboli ceoeacabniByto pazepBaLibito, A3€ CaBeLikas
cnajubiHa “XbiBe ¥ HaTypanbHbIM acsipoaasi”, y Tol yac aKk y “MemeHTa Mapky” akcnasiubis
YCé X HarazBae “ckynbnTypHbl 3aanapk”. Canpayabl, y “caBeLikali pa3epBaubli [pyTaca” MoXxHa
He TONbKi Nabauybllb CKYNbATYPHbIA MOMHIKI KaMYHICTbIYHBLIM J3eq4am, ane XToCbLi MOoXa
YCNOMHILb i caBeLKae A35LiHCTBa, HaBeayLUbl 3aanapk, caBeLKi NapK aTpakubléHay i HaBaT
aAMbICI0Ba CTbINi3aBaHyrO KaBAPHHO Li 6i6niaTaky. Ak ag3Havae nitoyckasa gacnejybiua Paca
YsnaliLeHe, cTBOpaHae napkam “Ipytac’ ypaxaHHe antocTpoyBae mnapajakcanbHaclb,
LIMaT3HayHacLb i cknajaHaclb ycnamiHay npa caseLki Yac. DKCnaHaTbl BbIKNiKaroLb 310CLb,
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copaM, cMeX Lj 343eK i navyuué Tpaymbl, CTpaThl Ui, HaaABapoT, HacTanerii” (HYenariteHe
2010, 261). M'3Tbl Napk He NasbayneHbl i NamMALi Npa panpacii i ganapTaubli. Y LU31bIM, MOXHa
afi3HaublLb LLILIPOKYKO MarybiMaclb iHT3ppaTaLbli napka y pyTtace. Y gaj3eHbIM BbINaAKYy,
Mbl MaeM CnpaBy 3 CiHT33aM HeKaNbKiX [AblCKypcay YCnpbIMaHHA caBeLKai rictopbika-
KyNbTypHai cnajybiHbl, ane, Ha Mato AyMKY, AaMiHaHTHbIM AblCKypcam TyT yCé X 3'aynsewa
ObICKYPC MpaHchapmaysbli.

Y TOl Xa 4ac, npblkaag CTBapsHHA Y benapyci rictopbika-KynbTypHara komriekcy “JliHis
CraniHa" 3'aynseyla Takcama nakasanbHbIM, a TaMy i ¥3aTbl Y sKacLi npbikaagy. [3Tbl ab'ekT
3aKpaHae Lspar npabnemHbIX i akTyanbHbIX NbITAHHAY CyvacHal iHT3pnpaTaLbli caBeLKal
cnaguvbiHbl Y benapyci i écub npabneMHbIM MNpbiKAagam AAS aHanisy nanitbiki namsaui i
iHTapNpaTaupbli cnagubliHbl. FicTapblYHbIM dakTam 3'ayaseLla Toe, LUTO HAMELKIA BOWCKI
yBanwni y MiHCK Ha cémbl A3eHb Banikali AlubiHHaM BaliHbl' (28 uspBeHsa 1941 r.). Caut
“Ninii CtaniHa" ag3Hayae, LWUTO raTa “MOMHIK TbIM, XTO CycTp3y Bopara Ha JliHii CTaniHa, MOMHiK
Hapogy, fKi pbixTaBay abapoHy cBaén asspxasbl” (JluHus CranmHa 2021). TakiM 4YbiHam
cyvacHasa AsspxayHas rictapbisirpadia benapyci neritbimisye ctBapaHHe “JliHii CTaniHa" sk
[OCbILb iCTOTHara A4 rictopeli 6enapyckara (i caBelkara) Hapoga i afHaro 3 BblK/HOUHbIX
ab'ektay nepamori Haj Boparami raTbix HapoAay. Y Takon feriTebiMi3aLlbli CxaBaHbl L3kl CHeKTp
npabnem: rictapblyHas AbICKYCis i A3MakpaTbi3aubld Begay, Mmidanarizaubia i MaHinynaLUbIs
ricTopbifin, Npabnema 6enapyckaim if3HTbIYHACL, akTyasbHacLb MeMapbisaisalbli caBeLKal
CnaAublHbl, KanekTblyHas i iHAbIBiAyanbHas namsub. “Tpbl paBantoupliHain Majsni vacy?
npagcraynseLua BaA0OMbIM, WMo 3 MiHynara Tp36a 3axaBallb, Kab najpbixTaBalb OyAy4bliHIO.
Takcama BAgoOMa, wmo Tp3ba agMsAHiLb, wmo 3abbilb, a Npbl HeabxoAHacLi i reanToyHa
3HiWYbILb. Y TakiM BbINadky, y MaHAuLUi ricTapblyHara 4acy 3ak/royaeulua iMKHeHHe Ja
napbiBaHHA 3 MiHynbIM®, - aj3Hadae [Tep Hapa (Hopa 2005). | ratbl T33ic cyagHociyua 3
ciTyaublsi Bakon “Mlinii CTaniHa", A3e AckpaBa nakasaHa, LUTo HeabxoAHa namaTalb (NoA3Bir
caBelikara canjaTa i repaism caBeLikara HapoZa, a TakcaMa YceHapoHyH bapaLbby caBeLikix
benapycay 3 “HaMeLKiMi akynaHTami”), LUTo Tpaba 3abbilb (NpbIMycoBas Mabinizalbia CansH
ANs byAayHiLTBa YMaLaBaHbIX paéHay, ifg3anarivyHblg YblCTKi caBeLikara KipayHilTBa CSpoj
xayHepay i adiuspay), a WwTto yBoryne Tpaba cuepui 3 naMsaLi (BbIKNHOYHYO HeadeKTblyHacLb
raTbiX abapoHYbIX ab'ekTay, MacaBbls pPanpacii “Boparay Hapoay”). TbiM He MeHLU, usnep y>o
HaypaA Ui MOxHa nacnpadyauua 3 TeiM, WTto “JliHia CtaniHa” écub Mecuam namsui. MNanitbika
namsaui 3pabina ceato cnpasy. Tak, MecLla CTBOpaHa HeHaTypanbHa i pakTblyHa He Mae
ayTaHTbIYHacLi. Tak, AHO CTBOPaHa M3TaHakipaBaHa Y fkacui npanaraHAbl. Tak, Mae nayHbl
“Konep iHTIpnpaTaubli”. Ane Hakofbki M3Ta3rogHa ratae mecua Ans OyaydbiHi 6enapycay?
SIKYIO C3HCaBYHO Harpysky iHO Y cabe Hsce? 3 NyHKTY rnefxaHHs [Monsa Peiképa, Mecubl namsLy
8cUb anopHbIMi NyHKTaMi ycnamiHay, aKig cnyxaub namsui, skas cnabee. 3Tbia Mecupl
CynpaubCTanlb 3abblLLto.

“Mecubl “XbIBYL", AK XbIBYLIb 3aMiCbl, MAHYMeHTbI, MarybiMa, K AakyMeHTbl, y TOW Yac, fK
ycnamiHbl, SKig 6bini nepagag3eHblsd BycHa, NéTaloub, NajnapagkoyBatoubica BOAi Coy”,

"Maa faA3eHait cnagybliHalh a1 pasymero ab'ekTbl, AKis YTpbIMAiBatoLb Namsle ab reanue, caublsibHbIX KaHdAiKTax
anb6o BbIK/iKalOLpb MblI6oKa 3MaLbligHaNbHbIS NepaxXblBaHHI | HapaxatoLb NanspHbIs AblCKYpPChl calbIgKynbTypHara
YcnpbIMaHHs ¥ pO3HbIX CaLblsIbHbIX Fpynax.

2 Maganb yacy, akoi xapakTapsbisyeuua XX i XXI cT., To 60K BenbMi xyTkae pa3siLlLé nagsen Ui Sw43 aAsiH TIpMiH, SKiM
KapblcTaeyua . Hapa, - “nackapaHHe rictopbli”.
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- aAsHavae . Poikép (Pukép 2004). Canpayabl, MaATpbIMKa NamsaLi npa BariHy, npa Mo
A39p>KaBbl, SKas nepamarna y ratail BaliHe, 3'aynseula csoeacabniBbiM “LismeHTam”, AKi, na
3agyMUbl ayTapay rataraab'ekTa, Mycilb ab'agHoyBaLb HapoA Ha rnebe arynbHai KanekTblyHal
namsaui. Tak ui iHakw, “NliHis CtaniHa” 3'ayngeva SCKpaBbIM NPbIKAagam 0bICKypCy HACMANb2ii.

MagBoA35iubl BbICHOBbLI M3Tall MpagMeTHal YacTKi, BaxHa MagKp3Cailb, WTO Ha CEHHALLHI
MOMaHT BeHrpblis, JliTBa i benapycb MaroLb PO3HbIS KaHCTPYKTbI NaMsLi i HaLbISHaNbHbISA
npaekTbl. PO3HbIA IHT3pMAP3TaLpkli caBeLKai ricTopblika-KynbTypHail cnagybliHbl HapagxatoLb
PO3HbIA AbICKYPChI e CaLbIiKyNbTypHara ycnpeiMaHHs. KoxHasi anoxa nepabygoysae AblCKypc
3roAHa 3 yfnacHbIMi acHOBaMi, TO 60K MiHynae yBecb Yac 3MsaHse cBato popmy Y Abickypce
CyyacHacui. Toe, LUTO NamMsTaroLb NMpa MiHynae, 3anexbllb aj cnocaby aro panpaseHTaubli ¥
naniTbikax NamsLi N3YHbIX calbisnbHbIX Fpyn (MnHeHkoB 2010, 66-67). “Ak Hi napagakcanbHa,
ane axoBa KynbTypHai cnaj4yblHbl NavblHaeLLa He A3eNs ge CaMOW, a ca 3HeLLHIX NpblYbliH i
iHTapacay: A3ens acBeTHIUTBA, CaublgnbHara anbbo naniTblyHara NpaCcTbiXy i NeriTbiMizaLbli
ynagbl, A3ena nparpacy i iMigXy KaHKp3THal A3ApXaBbl, 3KaHaMiYHbIX Bbirag. Hemarusima
aHanizaBaub npabnemy cnajybiHbl By3Ka, 6e3 rnbibokara pasyMeHHs rictapblvHan KynbTypbl
acobHa y3daTalt KpaiHbl, TaMy LUTO Y>XKO HejacTaTKoBa BeAallb, Kasi, Yamy i sk 3axoyBarouLa
KalToyHacu,j, 60 Tpaba pasymeLib GyHKLbIi caupisibHan NamsLi ¥ 3MeHNiBbIX rpamMaacTeax”, -
af3Havae nitoyckas gacnegubliua Paca YsnariueHe (YenaiteHe 2010, 27-28). BbibyaoyBaHHe
caubIFKyNbTypHara AbICKypcy YCrnpbIMaHHS cnagybiHbl - Mpauac AaBoni Aoyri, | €H agbbiBaelLa
nag y3a3esaHHeM 3HeLUHiX | YHyTpaHbIx dakTapay y A3ap>KaBe, a Tamy 3ay>Abl BapTa namaTtalb,
LITO 3 LUAram yacy éH TpaHchapmyeLiLia, moxa nepadapmaToyBaLLa i AabysoysBaLiLa HOBbIMI
KaHCTpykTami. [3Ta Heag'eMHas YacTka pasBiuusa rpamaactsea Y nobol KpaiHe.

MPABJIEMATbIKA I'IA,CI,bIXpﬂ,AV Y IHT3PMP3TALLbII | BbIKAPLICTAHHI CABELLKAWA
FCTOPbIKA-KYJIbTYPHAW CMAAYbIHbI

Kani Mbl pa3BaxaeM npa caBeLiKyto CrajuybiHy, TO CKnajaHa 3HaicLi aryibHanpbiManbHbl ajKka3
Ha MbITaHHE: LITO éClb KALITOYHbIM, a LUTO He? 3 Nanap34HAN YacTki apTbikyna 3pasymena,
LUTO raTas cnagyblHa Mae HekalbKi aryfbHbIX AbICKypCay YCpbIHALLS, a r3Ta 3Haubllpb, WTO
Ha CEHHSALLHI A3eHb HAMA arynbHara naabixody Y fe iHTapnpaTaubli i BblkapblCTaHHI. Y raTain
yacTubl 9 nacnpabylo narnajselb Ha CaBeLKyrt FiCTOPbIKa-KyNbTYPHY ChaAublHy npas
NPbI3MY T3ap3ThIUYHbIX NaAbIX0AAY Aa iHT3PAP3TaLbli | BbIKaPbICTAHHS CMajybiHbl, @ 3HaYbILb
i A€ 3axaBaHHS AK KaLTOyHacL.

LLi Mo>ka caBeLiKas ricTopbiKa-Ky/bTypHas cnagubiHa 6biLb yce6akoBa
iHTapnpaTaBaHas?

3bIX0A394bl 3 Taro, LWTO Ha CEHHSA Mbl He MaeM arynbHara nagbixody Y iHTapnpaTaubli
caBeLkal cnajyblHbl, @ TOM GaKkT, LUTO Ha CEHHALLHI A3€Hb iCHYHOLb SK MiHIMYM TPbl AbICKYPChbI
sle YCnpbIHALLS, TO aAKa3 Ha BbILU3M NasHayaHae nblTaHHe XyTuyai 3a YCé nparyybiub: “He, He
Moxa”. TbIM He MeHLL, Mbl MOXaM HabnisiuLua Aa ratar ycebakosacLi. YacTkoBa ganamarubi
TYT MOXa npaua PpbiMaHa TeingaHa “IHTIpnpaTaubia Hawal cnagdsiHbl” (“Interpreting Our
Heritage”), A3e ayTap Bblly4ae LW3CLb aCHOYHbIX MPbIHLbINAY iIHTIpNpPaTaLbli, AKid AanamoryLb
Habnisiyua fJa acdHCaBaHHA Mpaudcay iHTApnpaTaupbli caBeLkan ricTopblika-KyabTypHai
CnaAublHbl Y KaHT3KCLE AbICKypcay fe caublakynbTypHara YCrnpbiIMaHHA PO3HbIMI rpynami
rpamajcTtBa y kpaiHax YcxogHan Eyponsl, bantbli i Benapyci.

MepLubl NPbIHUbIN IHT3PAP3Taubli, SKi NpbiBoA3iUb P. TelNA3H: “IHM3pnpamayeis, AKas He
384380€ Moe, WMo adarcmpoysaeyya yi aniceaeyya 3 docgedam Hasedbi8aNbHIKA | 520 acobali
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- byd3e 6e3sbIHiKo8AU. IHM3PNPIMAYbIA NABIHHA 30KPAHAYbL IHObIBIOyanbHacyb acobe!” (Tilden
2007, 18). YaBim cabe citTyaublto, kani y My3ein rictopbli Banikan AinubiHHal BaliHbl (ganen
- BAB) y MiHCKy MpbIALWAT Hekanbki 3KCKYPCiAHbBIX FPyn, Hanpblknag: 6biabis BA3HI CaBeLKix
narepay, 6binbls 6enapyckis napTbi3aHbl, 6enapyckis LWKOAbHIKI | rpyna iTanbsHCKiX TypbicTay.
Macna arnsgy akcnasiupli Myses BAB dHbl HakipaBanica ¥ Mysei akynaubli i 6apaubbbl 3a
cBabogy Y BinbHi. /1tobbl Yanasek, ski NabblBay y raTbiX My3esiX, BijaBOYHa ajpo3Hilb iX
i3anariuHbl NAATKCT, ane TYT Hac LikaBilb ynacHae ycrnpbiMaHHe ra3TbiX My3eay M3YHbIMI
rpynami. MNa-neplae, rata abcantoTHa PO3HbIA acobbl, ¥ AKiX EcLb ynacHbIs acabniBacli
(nornsgel, iA3anbl, pasyMeHHe rictopbli Jpyroi cycBeTHai BalHbl, XbILLEBbLI A0CBeJ i I. A.).
Ma-Apyroe, po3Hasi iHTaprpaTaLbls MThIX ABYX Mecuay byayLb y3A3eiHivalb na-posHamy i
XYT43li 3a YCé aHbl byayLib Cynapaybilb ajHa afHON. | Hapawue, rpynbl 6yyLib na-po3Hamy
p3araBalib Ha TOe MecLia, 3e iHbl 3aPpa3 3Haxo435LLa (HexTa aguye oK, HexTa - FoHap, HexTa
- abbisikaBacLb). [3Tbl MPOCThI MPbIKNaj Naka3sae, Sk LUMaT 3a1eXbILb aj nepLuara npbiHLbIny
iHT3pNp3Taubli ¥ BbINaAKY 3 caBeLKali ricTopblka-KyabTypHal cnagybiHain. AKpams Taro, mbl
6aubiM HenacpsAHyto 3aneXHaclpb ra3Tara npblHUbINY aj AblCKypcay caublsKynbTypHara
yCcnpbIMaHHA caBeLKali ricTopblKa-KynbTypHai cnaAybiHbl Ha TaPbITOPbI KAHKP3THBIX KpaiH
anbb0 KaHKP3THbLIMI rpynami HacenbHILTBa.

“IHpapmaysis cama na cabe - 23ma He IHM3pnP3maysis. IHM3pNP3IMayeIa - 23Ma cnageuwYaHHe
3acHaeaHae Ha iHpapmMaybli. ADHOK 23ma 3yciM po3HbIA p34el. JI06aS iIHM3PNPIMAybLIS ykardae
iHpapmaysiro” (Tilden 2007, 18). AgHayacoBa NPOCTbl i CkAaAaHbl ¥ pasyMeHHi MpbiHLbIM.
TsapaTblyHa - HAMa Hiyora cknajaHara y TbiM, kab Ha acHoBe iHpapMmaLibli 343eMCHiLb
iHT3pNp3TaLbIto, ane 3acTaelila caMae cknajaHae nblTaHHe: Hako/bKi ab'ekTbIyHa i ycebakoBa
raTast iHgapmaLbla BblkapblCTaHas Y iHTIpnpaTaLbli Taro Ui iHwara ab'ekta?

“IHmapnpamaysis - 23ma macmaymea, y SKiM cnany4yaroyya po3HsIS MACMAymMesl, He3a1eXHd
a0 maeo, Yi 3ayaaryya npadcmayneHsis Mam3psifael HOBYKO8bIMI, 2iCMapbIiYHbIMI 01660
apximakmypHeimi” (Tilden 2007, 18). Yce raTbid Tpbl KaMAaHEHTbl HaYMpPOCT yBaxoA3slpb Y
CKknaj caBeLkali ricTopblka-KynbTypHai cnagybliHbl. Bo3bMeMm, Hanpbiknag, Hekanbki ab'ektay
caBeLKali rictopblka-KyabTypHal cnagubiHbl. Manal KyneTypbl i HaByki y Bapluase - raTa
byablHaK, AKi 3'AyndeLLa ApKiM y3opam caBeLKal apxiTaKTypbl, HaBYKi i FicTopbli. Y MNMoabLuYybl
iCHye Hekanbki nornagay Ha BblKapbiCTaHHe r3Tara ab'ekta, abcantoTHa MansApHbIX aA3iH
afHaMy. XTocbLi BbICTYNay 3a 3HOC raTara 6y/blHKa, XTOCbLi 3@ Aro 3axaBaHHe. | kaniy nepLuaii
npanaHoBe nepasaxani amMaLblViHbIA | TpayMaTblYHbIA NayvyLLi, To ¥ ApYroi, - 36onbLuara
TpaHcpapmaLblIiHblg (MparmMaTblUHbIA, KaMepLblHbIA) Li HacTanbrivHbiA (CiMBanivHbIS).
Awys ag3iH Npbikaag - caBewukia ckynbnTypbl 39n1éHara mocTta Y BinbHi. YaTblpbl 6poH3aBbIs
CKyNbMATYpbl Y CaBeLkaih nacnsgBaeHHal CTbINCTbILbl Malolb MN3YHYKO [iCTapblYHYO |
apPXITAKTYPHYHO KalUTOYHacLpb (MNaj apXiTaKTypHal KalToyHacLo TyT pasymMeeLia KoMmaekc
3anéHara MocTa arynam). Ane TyT Mbl 3HOY CyTblkaeMCsi 3 PO3HbIMi MablIxojami Ja
iHT3pnpaTaubli. 3napTaMeHT axoBbl Ky/bTYpHal cnajubiHbl J1iTBbl YHEC r3Thia ab'ekTbl Y CMic
riCTOPbIKa-KyNbTYPHbIX KaLLTOYHacLel, ane ckynbnTypbl 6b11i 3HATLIA A1 pacTaypaLbli(y 2015
roZ3e) i Ha MOMaHT HaMiCaHHs raTara apTblkyna Tak i He BepHYTbIst Ha CBaé MecLa, HArNAA3eubl
Ha Toe, LUTO MaloLb aAnaBejHbl NMpaBaBbl CTaTyc. [3TbiA ABa MpbikNajbl afloCTPoOYBatoLb
npabnemaTblKy [HTIpPNP3TaLbli caBeLKail ricTopbika-KyabTypHal CnaAyvblHbl, HaBaT Kani
ab'ekTbl agnasajatoLb N3YHbIM ary/fbHbIM HOpMaM Li MaroLb N3yHbl NpaBaBbl CTaTyC, ane
ycTynatoub Y KaHGpaHTaupbllo 3 [blCKypcaMi caublsKylbTypHara YCnpbiMaHHA caBelKara
MiHynara. [lapaybl, r3Ta AaTblublLLa He TONbKI caBeLkain cnagyblHbl. CycBeTHbIA nas3ei 2020
roga i pyx “Black Lives Matter” Takcama abyAsiy AbICKyCii BaKON MOMHIKaY i iX yCnpbIMaHHS
(raBOopKa Npa NoMHiKi acobam, kis 6blni 3ayBaxkaHbIs ¥ BbIKapblCTaHHI paboy i § MiHyAbIM Meni
(L MatoLLb CEHHST) N3YHbI CTaTYC). AZHAK MpPbl 3MeHe CaLbIakynbTypHara AblcKypcy ajbbiBaeLiLa
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neparnsg kalToyHacLei caublsibHbIX TPy, a TaMy HaByKa, FicTopbIs | apXiTaKTypa He 3ayXAbl
MaLHeLLbIA 33 NaniTel4YHY BOSHO.

“ACHOYHQS 035 IHM3pNpaImMaysli He Hacmaynaye, a abyoxcays OyMKy”, - YaLBEPTbl NPbIHLbBIN
iHTapnpaTaupli @. TeingaHa (Tilden 2007, 18). Bagai WTO caMbl CknagaHbl APbIHLbIM, AKi 4OCbILb
M/ISIBa BblKapbICTOYBaeLla Y AayblHEeHHI fa CaBeLKal ricTopblka-KynbTypHal cnagublHbl 3-3a
CaMbIX PO3HbIX abcTaBiH. Y pasrnsgaHbiX KpaiHax npacoysaelia XyTusli HacToBaHHe Ha
n3yHai cicTaMme ycrnpbIMaHHs caBeLKara MiHynara, YbiM abypkaHHe gymak, sikis 6 facnesasani
r3TYIO CMajuyblHy 3 PO3HbIX 6aKoy. [3Tbl MPbIHLbEIN (HT3PMP3TaLbli 3akpaHae HanbonbL
CKNajaHbIs Npabaemsl, SKis 3BA3aHbIS He TObKI 3 A35pXKayHal iA3anorian ui HauelgHaNbHbIM
npaekTamMm acobHa y3aTal KpaiHbl, ane i ca cepali ncixanariyHara ycnpbIMaHHs, yaacHara
XblUuLEBara AocBeay i agykaubli, $06iiA, TpayM namaLi Laablx HapoAay. MoxHa ag3Haubilb,
LUTO Y ObICKypCax Hacmanbeii i HenpeiA3HACYi r3Tbl MPbIHLBIN 3yCiM cnaba BbikapblCToyBaeLLa,
ane éH 60nbLL MOLHbI ¥ dbICKypce mpaHcpapMayebii.

MaTbl NPLIHUbLIN: “IHM3pNPIMayeIS NABIHHA bbiyb CKIPOBAHA HO hpadcmayneHHe Y3/1a2a, a He
Yyacmki i NagiHHA MaymMa4biyb y3aemaadHociHa namixc payami” (Tilden 2007, 18). fAwys aasiH
CkNajaHbl, ane BaXHbl MPbIHLbIM, AKi aManb He yxbiBaellua Y 0biCKypcax HenpelasHacyi i
Hacmaneeii, ane 6oNbLU-MeHLL 3ayBaXHbl Y dbicKypce mpaHcpapmaysli. Kani aaBaupb Npbiknaz
npabiemaTblKi BblKapbICTaHHA r3Tara MpbIHUbINY, TO Takia Mecubl, 9K XaTblHb i KypanaTsl
y benapyci - 6agail, cambla AcKpaBbli (HaBiJaBOKY TOJIbKi YacTKa FiCcTOPbIi M3ThbIX ab'ekTay,
a Apyras 4acTtka 3ayx/pl CTailp y Kyayapax igsanorii). [37a BaXHbl MpbIHLbLIN Xaus 6 3 Tol
nasiupli, WTO Aanamarae rpamagctey nepaajonelb ¢o6ii i TpaymMbl MamsLi, nakasalb
“fapocnacup” Haubli.

LLUTo AaTbiublbua LoCTara MpbIHUbINY, SKi Kaxa npa AacaranbHacub iHTIpnpaTausl na
Y3pOCTaBbIM LPH3e, TO éH Mae ApyracHae 3HausHHe /18 Hallaik npabnemsl, a Tamy s He
pasrnsgao aro A3Tanésa.

HaTypanbHa, y NbiTaHHI Takoi cknajaHal TaMbl, K caBeLikae MiHy/ae i caBeLkast cnajublHa,
CEHHS He MOXa bbllb aj3iHara NpbIHLbINY IHTIPNP3TaLbli caBeLKaii ricTopblka-KynbTypHai
cnagyblHbl. 3pabnto Ycé X pamapky, LITO €H MoXa Obilb, ane nakynb rata BbirasAae
ManagacaranbHali M3aTall KaHCIHCyCy Y rpamajctBe, npbliHamci y 6enapyckiM. MeHaBiTa
Tamy 3 BbILU3I pa3rnekaHara maTapblisny gobpa 6adHas y3aemasanexHacub Ablckypcay
caublIsikyNbTypHara ycrnpbiMaHHs raTaii cnagybiHbl 3 NpbIHLbINaMi iIHTapnpaTaueli ®. TeiigaHa.
[HaKLL KaxXkydbl, YaCTKOBA raTbIS MPbIHLbIMbLI MOTYLIb ObiLib BblKapacTaHbls, ane nepaBaxHa y
afHbIM 3 TPOX AbICKYpCaY.

HanpbikaHubl r3Tai 4actki 9 6 xauey npbiBecUi T3ap3TblYHbl MPbIKAaZ BblKapblCTaHHS
npeiHUbinay ®. TbingsHa Y AadblHeHHI Aa XaTblHi - 3HakaBara Mecua Ans rictapblyHal
namsaui 6enapycay. benapyckix WKOMbHIKaY Byvalib, LUTO XaTblHb 6blia “cnaneHas HAMeLKa-
daLubIcUKiMi 3axonHikami” Lj, Yacam, SwY3 60MbLL CNpallyarolb, Kaxydbl, LUTO AHa 6bina
cnaneHas “Hemuami”. AgHaK 3 pPO3HbIX MpPblYbIH He 3rajBaeLua, WTo Y KapHal anepaLbli
6pani yasen He CTONbKi “HeMupbl”, KOAbKi YA3enbHiKi ykpaiHckara kapHara 6aTanbéHa
(Petrouchkevitch 1999), To 60K iHTapNpP3aTaLbIs He BbIXOA3iLb 38 MeXbl “CBO - YyXbl” i “4abpo
- 3010". bonbLuU 3a Toe, 419 60NbLU MOYHara agNtCcTpaBaHHS HeabxoHa 3raABaLib MpbIYbIHHA-
BbIHIKOBbIS CyBA3i, AKi NpbIBOA3IMI 4a Naj0bHbIX KapHbIX anepaublii, @ MeHaBiTa BbINaAKi
npaBakaLbINHbIX A3eAHHAY caBeLkix NapTbi3aH (bauybiwya 2008, 193-194). M3Tas iHpapMaLbIs
Takcama cnaba yknagaeuua yigsanarizaBaHbl HapaTbly. Kani ycé x nasbasiyua ag 6enbix nasm
npbl IHT3pAp3TaLbli, Tadbl IHT3PAP3TaLbIa XaTbiHi canpaysbl byA3e AwYs MaLlHen abysxallb
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AYMKY i WbIP3K pasrnagaub npabnematbiky BaliHbl, K He NpocTa “4yopHa-6enbix” naasen, a
AK Apambl, A3e YCé nepaBaxHa Y “lWapblx konepax”. HatypanbHa, nakynb y benapyci gaminye
ObICKYpPC HACMab2ii, TO 60ONbLL LWbIPOKas i FPYHTOYHas iHTapnpaTaubla yaynsewua cnaba.

LLi nto6b1 caBeLKi MOMHIK - KalIToyHacub?

LWmaTnikiM agmblcnoyuam, sKkis gacnefgasani rpaMagckyto AyMKY Y MbITAHHAX CaBeLKiX
NoMHiKay, AaBo3inacsa vyl AaBo/i NallblpaHae MepkaBaHHe: “ratTa TakcaMa 4YacTka Haluaw
ricTopbli, Xalh raTbl MOMHIK i Haganel byase TyT". ['3Tbl T33iC BapTa 6bI10 6 pa3rieaselb Npa3
NpbI3MY HeKanbKiX T20PbIf. AK BAAOMA, Ha CEHHSILLHI MOMAaHT He iCHye aj3iHara Bbl3Ha43HHS
KalToyHacui KynbTypHail cnagyblHbl. Takcama, CTailup MblTaHHe ab TbiM, LITO MeHaBiTa
NiYbllUb NOMHIKaM.

Jacnepubik i ¢inocad Paxbl [136p> (Regis Debray) Bbiiydae MNOMHiK-NaBejaMneHHe,
nomHik-popmy, NomHik-cnes (YenanteHe 2010, 41-42). JTtobbl “MOMHIK”, Ha AymKy P. [36p3,
BbIKOHBae N3yHbIS 3ajauybl. [la NOMHiKa-nasegamaeHHs agHocilua abenick, KpbinTa, kanniua,
MeMapblsaibHbl MOMHIK. [laA3eHbl MOMHIK HAce ¥ cabe nepaBaxHa CiMBa/liYHae 3HaY3HHe, |
ANS Aro XapakTIpHbIS TakKisg Mecupbl, 5K MacTbl, MAOLYbI, CKPbKaBaHHI, Nani 6iteay i Morinki.
Takcama, gaf3eHbl Tbil NOMHiKa HanbobL Najnajae naj akTblyHaclb BaHAanay, NakobkKi
3'aynseuua Mapképam Tol Ui iHWak namsaui/igaanorii, 3 SKo Moryub 6bilb He 3rofHbls
areHTbl KOHTpnamsaLi (l—lena|7|TeHe 2010, 41-42). MomMHik-popma, Ha aymky P. [36p3, écub
cna,u,KaeMu,aM 3aMKa i LapkBsbl”, T. 3H. yayase caboto nNpbiknaz, Tpap,bu_l,bn?lHara “rictapblyHara
MOMHiKa”. EH MoXa 6bllb apxiT3KTypHbIM, rPamMaAckiMm, PaAirifiHbIM, CTapbiM Lji HOBbIM,
3CT3TbIYHBIM L A3KapaTblyHbIM, éH He Hsce ¥ cabe sipkara nacnaHHs 3 miHynara (enariteHe
2010, 42). | Hapawue, NOMHIK-cned - raTa NpocTa “AakyMeHT MiHynara” 6e3 acabnisali
3CT3ThIYHAM MaTbiBaubli. EH Bbly CTBOpaHbI He AN Taro, Kab npa LWTo-HebyA3b Haragaub, a
ka6 cnyxbilpb. EH He NP3TaHAye Ha apbiriHaNbHACLb L 3CT3ThIYHACLb, @ TakcaMa (Jacuen 3a
YC&) He BbIK/liKae Hifkai apXiTakTypHal uikaBacui (YenanteHe 2010, 42).

Knacigikaupla P. [136p3 kpbIxy abarynbHeHas, ane y LU3nbIM jae ysayieHHe npa Npbi3Ha4Y3HHe
TOW Ui iHWal cnagyblHbl i fe ycnpbiMaHHe. Sk ag3Hadvae M'ep Hapa, 439Kytoubl 3MaHcinaLbli
“ManbIX KynbTyp”, NamsLb rpamMajcTsa cTana 60bLU A3MaKkpaTblyHal, a 3Haubllpb, Ae cTana
6onblw (Hopa 2005). MNapagckaa npactopa 3'aynseuua aHknaBam rpamajckar namsaui, ase
8cub JaMiHaHTa (A3eicHasa A3sfpXkayHas igsanoris, skas y 3HadHal cTyneHi ynabiBae Ha
iHTapNpPaTaLpbIto KyAbTypHal cnagyvblHbl) i pasHacTanHbIs “Manbls rpynbl” (K ynabIBOBbIS,
TaK i MapriHanbHbISA, AKiA MaloLb CBOW aHkAay namsaLli i Aro iHTIpnpaTaubito). KyneTypHas
CnaAublHa, WMaT Y YbiM, éclb TbiM pacypcam, AKi BblkapbicToyBaella YCiMi caublgnbHbIMI
rpynami, a iHTapnpaTaubls r3Tal cnajyvblHbl BaraewLua y 3anexHacui ag nornajay Ha Aaz3eHyro
cnagubliHy. Y MHOFIM crnagyblHa 3'aynsenua Mapképam TOW Ui iHWwan ig3HTblYHacLUi. AgHaK
afHbIM 3 K/KOYaBbIX MOMaHTay y TakoW AbICKyCii ycnpbIMaHHAY afbirpbiBae KalUTOyHacLb
Taro ui iHwara ab'ekta. Kaxyubl npa KaLLIToyHaCLI,b cnagubiHbl, MOXHAa 3BAPHYULA Ad
ThINaorii KaWToyHacLen Takix dacneausikay, sk tO. Exinexta, B. ®3mngaH i ayCprMCKara
facneadbika kaHua XIX - navaTky XX ctaroaassy Anaisa Peirns, KaHUIMLUbIS SKora 3HOY 6bina
akTyanizaBaHas.

Anai3 Pbirnb yBOA3iLb NaHALLi “HaYMbICHbIX i HEHaYMbICHbBIX MOMHIKaY”. MNag nepLibiMi ayTap
pasymee knaciuHbl NpbIKAag NOMHIKa, AKi 6bly CTBOPaHbl aAMbICN10Ba aAHbIM NakaneHHeM 3
M3Tali nepajadbl NamsLi iHWaMy nakaneHHIo. Y Toi Yac K naj naHauuem “HeHayMblCHbIX
nomHikay” A. Pbirib pasymee npbikaaz “Bofi 4a MacTaLTBa” CydacHbIX MacTakoy, apxiTakrapay,
Abl3ariHepay, sKia cTBaparoLpb CBae npalbl Npas acabicTylo MaTbiBaLbItO i 3anaTpabaBaHHI
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(Lamprakos 2014). Kani ka3aub npa npbikaagbl, To Aa “HayMbICHbIX MOMHiKay" MOXHa
npbiBecLUi Npbikaagbl NOMHIKay Y. JleHiHy anbbo casBeLKiM cangatam. Y TOW 4vac sk capoj
“HeHayMbICHbIX" MOXHa BblTyYblLb, CKaxaM, byablHaK [3apxayHara Lblpka ansbo 6yabiHak
HaubisHanbHara taatpa onepsbl i 6aneta ¥ MiHcKy. BaxHbIM T33icam npaubl A. Pbirna écub
packpbILUé naHAUUa “Mactaukara i rictapbldHara 3HausHHA" MOMHiKa. Y npbiBaTHaCL,
ayTap aA3Havae, LUTO “Mbl Ha3blBaeM riCTapblYHbIM YC&, LUTO ObIIO paHer i 6onbLL YO He
byase” (Lamprakos 2014). KntovasbiM TazicaM A. Pbirns 3'aynsevua Toe, LUTO KOXHblI MOMHIK
rictopbli agHavacoBa écLb MOMHIKaM MacTauTBa i, HaaABapoT, KOXHbl MOMHIK MacTauTsa
écub NnomHikaM rictopbli (Lamprakos 2014). bonbLu 3a Toe, A. Pbirnb NpanaHasay natporHae
BbI3Ha4Y3HHe He camora MOMHiKa, a Aro 3HavHacLi/KawToyHacLi. 3 9ro NyHKTY riefkKaHHs,
MOMHIK MOXa CTalb KpbIHiLali NagTpbiMaHHA ricTapbluHal (4akyMeHTanbHal) Ui Mactauka-
ricTapblyHal KawwToyHacui. Pasam 3 TbiM, y LWSpar MemapbiffibHal iHT3HLbI ayTap 3msLivae
i KawToyHacub cTapaxbiTHacui Ui y3pocty (YenariteHe 2010, 67). Anpouy ratara, A. Pbirib
yBOZ3iLib KaLUTOYHaCLb “CydacHacLi”, akas xapakTapblidyeLla YTelniTapHbIM BblKapbICTaHHEM,
Ha acHOBe siKora MOXHa aApOo3Hilb MOMHIK af apxeanariyHbIX pPanikTay, akia HAacyub y
cabe ToNbKi ricTapblYHYIO (AaKyMeHTanbHY0) KalToyHacub. | Hapawue, A. Pbirib nagssniy
MacTaLKyHo KalToyHacLb Ha A3Be YacTKi: “agHOCHY0" i “KaluToyHacLb HaBi3Hbl" (YenaliteHe
2010, 68). ¥Y uanbIM, KaHUIMUbIA Anaiza Peirnga éclub afgHOM 3 KAKOYaBbIX A5 Pa3syMeHHS
KalUTOYHacwj rictopblka-KynibTypHal cnag4blHbl YBoryne, 60 éH 6bly aZHbIM 3 MepLUbIX, XTO
packpbly cynspsyvHacui ajHavacoBara CyiCHaBaHHA PO3HbIX KaluToyHacuei. Hanpbiknag,
KalITOYHacLb CTapaXblTHACL CynAp3YbiLb KalITOYHACL HaBi3Hbl i Narpaxae rictapblyHan
i yTblniTapHal KawToyHacLi. Y TOM Yac SK yTblliTapHas KalToyHacLb MOXa Cynspaybilib
MacTaLKaw i rictapbl4Hal kawToyHacuam (YenateHe 2010, 70).

Y TOW xa Yac 3 MyHKTY rnefxaHHs gacneAubika X.-M. JleHbé écLib TPbl aCHOYHbIS KaLLTOYHaCLy:
KaMepLbliiHas, HaByKOBas i KaMyHikaTblyHas (YenanteHe 2010, 77-78). KamepubliiHas
KalUTOYHacLb 3anexbilb aj MaTapblssy, 3 sikora BblpabieHa Tas Ui iHWas pay, aj skacLy
sle BbIKaHaHHS i aZi pbIHKaBbIX y3aemacyBs3ay NonbITy i 36bITy. AAHaK, y BbINajKy NOMHiKay
ricTopbli i KyAbTYpbl i iHLWbBIX HEPYXOMbIX ab'ekTay cnaAubliHbl, Mbl CyTbIKaeMcs 3 TbiM, LUTO
JOChbILb LSXKa BbI3HaYbILb iX MPaBiNbHYH KalITOYHACHYO BapTaclpb. TbiM He MeHLL, Takas
KaluToyHacLb Mae Mecua bbilb. Jpyras KalToyHacub, naBogie X.-M. JleHbE, - HaByKoBas,
Akas NepaTBapae ab'ekTy AakyMeHT MiHynara. Tpauss, kaMyHikaTblyHasi, pasyMeeLiLa nepLu 3a
ycé Ak cimBan (3Hak). I'3Tbl CiMBan NpbicBoBae cabe skas-HebyA3b rpamazckas CynosibHacLb,
AKas npbl ganamose Siro Bbi3Ha4ae CBato iA3HTbIYHACLb | camacBsigomMacupb. KamyHikaubls
MOXa HacCilb CaMbl PO3HbI XapakTap: NaniTelYHbl, CaLbISbHbI, 3CTITbIYHBI i T. 4. (YenaiTeHe
2010, 78).

AZIHY 3 HalibOoNbLL LLILIPOKIX CXeM KaluToyHaclel npanaHasani . Exinexta i b. ®3lngsH.
Y ratail cxeme KalUTOYHacLi, AKia ynabiBaloLb Ha CcTayneHHe Ja cnaAyblHbl, Naa3sanstouua
Ha ABa K/1tYaBblA KipyHKi: KyNbTYPHbIA KalITOYHacLi i CydacHbIS calblSiibHa-3KaHaMiuHbIS
KalToyHacui. Y cBato 4apry, KynbTypHblf KalITOYHacLi naA3snsiouua Ha KallToyHacwi
iAdHTbIYHACL, afHOCHbIA MacCTaLKis, TaXHIYHbIS | PapbITaTHbIS. Y TOM 4ac fK CydacHbIS
caublinbHa-3KaHaMiYHbIS KallToyHacui nagssnsgiouua Ha OyHKUbISHANbHbIA CaubISAbHbISA,
naniTblYHbIA | KawToyHacLi naxogxaHHdA. [la abogByx KipyHKay ajHociuua 3KaHaMiyHas
KawwToyHacupb (YenanteHe 2010, 78-79).

Kab 6blLb KpbiXy 60/bLL MPaKTbIYHbIM, MOXHA NacnpabaBaLb pa3rieasilb NOMHIK Y. JIeHiHy
Ha naoLwwyYbl HesanexHacui ¥ MiHCKy npas npbi3aMy KallToyHacuel aj po3HbIX T3apaTbikay:

- 3Ta “HayMbICHBI" MOMHIK, CTBOpPaHbl aAMbIC/IOBA, Kab nakiHyLb Ham “naBegamieHHe” aj
MiHynara nakaneHHs caBelkix 6enapycay. Lli MoxHa “npauybiTaup’ raTae naBejamyeHHe i
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“Bblganiyb’ Aro? Tak, MOXHa.

- CEHHS raThl ab’ekT - YacTka A3apXKayHai ig3anorii, ane kani ig3anoria 3mMeHiyua, To Lankam
iMaBepHa, LUTO MOMHIK MOXa CTaLb ab'ekTaM namsLi Ans NayHali “mManor rpynel”y rpaMasacTse,

a Moxa 6blLb ab'ekTam rpyn KOHTp-namsiLyi.

- Y Helikaln cTyneHi rata MoMHiK “ricTtopsbli i MacTtaurea”, 60 3'ayndeuua ix HeagemHain
YacTKaM, y N3yHbIM CIHCe, AK | Nt06bI iHLWbI MOMHIK Y. JleHiHy ¥ benapyci. 3Ta kKaMyHikaTbIYHbI
3HaK, cimMBas, AKi 3acTaycsa ¥ rapaAckoi npacTopbl aj MiHynara nakaneHHs. TbiM He MeHL,
iA3HTbIYHACLb | CBAAOMaCL rpaMagcTea TpaHcdapmyeLLa, i Taki TOMHiK mepacTae 6biLb 415
Aro KalToyHacLto.

3bIXOA3A4bl 3 pasrfiefkKaHblX BbILI3A KALITOYHACHbLIX KaHLU3MLUbIA, MOXHa aj3Haubllb, LUTO
caBeLKas ricTopblka-KyNbTypHas crnaguybiHa 3'aynsenua f4ocbllb BaXHal, NakoabKi Mae Lanbl
LI3par XxapakTapbICTbIK, AKif - i r3Ta BaXHa NaAKp3cnilb - agnasajatolb Ayxy Bbi3Ha4aHal
ricTapblY4Hali 3Moxi, @ 3HaublLb, ECLib Heaz'eMHal YacTKkal CycBeTHal rictopbli. [3Ta Toi $akT,
AKi Tpaba ynivBaLb, aKora 6 AblCKypcy YCNpbIHALLA XTO 6 Hi NnpbITpbiMAiBayca. MoXHa foyra
faBalib aL3HKi raTali anoce, Aoyra cnpavauua Haj iHT3pnpaTalbiami TeiX Ui iHLWbIX ab'ekTay
CnaAyblHbl, TbIM He MeHLU, Aaj3eHas CcnajyblHa - akTyanbHas Aaa padaekcii HaZ MiHyIbIM i
MOXa bOblLb IHCTPYMEHTaM Y nepaajoneHHi kaHdNikTay 6yayyblHi. [HaKLW Kaxy4dbl, sHa YO
KalTOYHas K MiHIMYM Y r3TbIM. BbILW3I pa3raexkaHbls KaHLSMNLpbl KalTOyHacuer MoryLb
nacnpblsilb HaM y ac3HCaBaHHI r3Tai cnajubiHbl. AHbI Janamorylb knacidikasalb raTyto
cnaAublHy i paszabpauuay nagbixoax Aa sie iHTapnpaTaLbli | BolkapblCTaHHSA. Kanix ajka3salb
Ha nblTaHHe: “Lli ntobbl caBeLKi MOMHIK - r3Ta KaluToyHacLb’, To afKa3 TyT He Taki BijaBo4Hbl,
AK MOXa Majaula Ha neplubl Nornag, 60 ycé MouHa 3aneXbilb af MyHKTY FefXKaHHS i
KaLUTOYHaCHal xapakTapbICTbIKi, SKOM KipyeLiLia TOM, XTO Ha Aro raasiys. Toabki, kani riaasiw
Ha raTyto CnajuybliHy, BaxkHa nepLu 3a Ycé baybilub nepaj caboin “cnagyblHy MiHynar anoxi’,
Ta/bl IHT3PNP3TaLbIa | BbIKapblCTaHHE byayLib HaM60bLU YAaNbIMI | KAHCTPYKTbIYHbIMI.

MEPCMEKTBbIYHbIA KIPYHKI IHT3PMP3TALLbII | BbIKAPbICTAHHA AB'EKTAY CABELLKAIA
FCTOPBIKA-KYNIbTYPHAU CMAAYbIHbI Y BEJTIAPYCI

Beiwsii Mbl pasrneaseni npabénemaTblky AblCKypcay YCnpbIMaHHSA caBelkal cnajdbiHbl,
BbI3HaYbIYLLbI, LUTOHa CEHHALLIHIMOMAaHT HAMaaj3iHaraary/bHanpblHATaraAblckypcy. Takcama
6bIni @abasHayaHbl NpabaeMHbIS MOMAaHTbI, 3BSi3aHbIS 3 IHT3PNP3TaLbIai | BblkapblCTAaHHEM
caBeLKal cnagublHbl. Y raTali yacTubl NpaLbsl 8 nacnpabyto 3pabilb abarynbHeHHe, sKoe, Ha
Mato AyMKY, MOXa HabnisiLub Hac Aa pa3yMeHHs nepcneKkTbly BbIKapbICTaHHS, iIHTIpNpaTaLbli
i MarubiMara 3axaBaHHsi ab'ekTay caBeLKall ricTopblKa-KyNbTypHar cnajdbiHbl ¥ benapyci,
yniyBatoYbl AocBes YKpaiHbl, KpaiH LsHTpanbHal i YcxogHan Eyponsbl i banTbli. [3Ta cnpoba
aC3HCaBaHHA Taro, 9K HalMeHLU pajblkafibHa i Na MardbiMacli pasyMHa i KaHCTPYKTbIyHa
nagbicui Aa TpaHcdapmalbli raTan cnagubliHel ¥ benapyci. bonbLu 3a Toe, nacnpabyto y3sLb
Ha csbe afKka3HacLpb Y TbiM, Kab bblLb NPaKTbIYHLIM | IPagMEeTHBIM Y CBaiX aLlsHKaXx.

Ia3HTBIYHacUb 6enapycay: caBeLKas versus HalbissHa/lbHasA?

[HTapnpaTaupls i BblKapbiCTaHHe [iCTOPbIKa-KyAbTYPHaM CnajybliHbl LW4YblbHA 3BA3aHas
3 wmatnikiMi pakTapami. AA3iH 3 ranoyHbIX - ig3HTblYHAcUb. |A3HTbIYHacUL 6enapycay
3'aynsevua AoCbiLb NpabaeMHbIM NofeM ANns jacaeaBaHHAY. Y AaA3eHali npalbl He cTaBiyua
3a M3Ty bIboKae BbIBYYaHHE 6enapyckai if3HTblYHacLi; MHe XyT4Yaii LikaBa nacnpabasalb
afkasalb Ha MblTaHHe: Ui écLb Mecua caBeLKal cnajybiHe Y ig3HTeIvHacLi benapycay i kani
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Tak, TO AKoe rata mecua?

MblTaHHe 6enapyckain if3HTbIYHACLI ICTOTHae 415 Taro, kab 3pasymeLb, WTO aAbbiBaeLua 3
ricTopblka-KynbTypHai cnagyvblHar y benapyci ysoryne. BijasouHa, WO ciTyaubls ¥ benapyci
[0CbILb afpO3HiBaeLLa aj Taro, LWTO HasipaeLua Y iHLWbIX KpaiHax YcxoAHs Eyponel i BanTbli.
KaHey, 80-x - nayatak 90-x rr. XX cT. ansa kpaiH CCCP i kpaiH-ya3enbHiy Bapluayckai JamoBbl
6bly MOMaHTaMm na4vaTky TpaHcpapmaupliHara nepaxody aj caBeLKai/KaMyHiCTblYHal
CiCTaMbl Aa HaublgHanbHal. “KpaiHa 6ypnina. JlaknagHeri, 6ypniy yBecb eypasilicki CBeT, i Mbl
pasaM 3 iM. AHTbIKaMYHIiCTblYHasA anaHTaHacLb Hecna ¥ cabe MOLHbI SHepreTblYHbl 3apaj <...>
Ane AaBoi XyTKa CTana 3pasymesbiM, LUTO aHTbIKaMyHi3M cam na cabe - He anbT3pHaTbIBA
KaMyHi3My, LUTO r3Tyto anbTapHaThIBY ALLUY3 Tp3ba 66110 chapMaBaLp”’, — Kaxa Y cBaél KHize
“Kog aacyTHacLi” 6benapycki ¢inocad BanaHuiH Akyaosiy (Akygosiy 2008, 120). HaTypanbHa,
Ba YMOBax PpyWHaBaHHSA ajHON CiCTaMbl, HeabXxojHa LlyKalb anbT3pHaTbiBy. benapychl,
AK i yce acTaTHiA HapoAbl, LyKani Takyro anbT3pHaTbIBY. 3 r3ThiX “NoLlykay” i atpbiManacs
CéHHAWHAA Pacnybnika benapycb. benapycel goyri yac yBaxoasini y cknag Caseukara
Cato3a, i éH 3pabiy cBoi yHécaK y nabyaoBy benapyckai igaHTblYHacLi. Tak Ui iHakw CCCP
He cTana, i benapycb 3'aynsevua cyBepaHHail A3apxasali, akas aTpbiMana y cnajubiHy He
TONbKI BANIKYHO KOMbKaCLb CaBeLKixX ricTopblka-KyNbTypHbIX ab'ekTay, ane i caBeTbi3aBaHae
rpamMajctBa. MeHaBiTa CykynHaclb r3TbIX /JBYX, @ pasam 3 TbiM i HeKaTopbIX iHLUbIX
cknagHikay 3bonbluara i ctanics acHoBali Ang bygayHiuTBa HoBa benapyckaim ig3HTbIYHACLL.

IHCTBITYT caBeLKali ynagbl 3HiK y benapyciy 1991 rogse, ane kani pasrngjaLb CiCTamy caBeLiKiX
KallToyHacLeln, To AHa He 3Hikna, a TpaHcdpapmasanaca. Ha CEHHALLHI MOMAaHT caseLikas
KynbTypa Yy benapyci - cimynskp, 60 se padepaHT 3HiK Aw4s ¥ 1991 roase, ane gHa i na
CéHHs nNpauaresae cBaé ¢paHTOMHae iCHaBaHHe, Bbl3Ha4aroubl i43HTbIYHACLb | Mpakcic MHOTIX
6enapycay (Jlactosckunii 2008, 80). Mepamora AnskcaHapa JlykalusHKi Ha Np3a3ia3HLKIX Bbibapax
1994 roga, AKi akTblyHa cnekynsBay Ha CaBeLKal HacTanbrii, fakasana, LWTo aHTblCaBeLKi
CLUPHaPp YyXbl benapycam. CBarro anares paabinitaupia caBeukal cnagybiHbl gacarHynay 1996
rozse, Kani oblni BepHyTbIA caBeLkia A3apXayHbla cimBanbl BCCP, sikis kaH4YaTKoBa 3amaLaBani
CyBA3b 3 caBeLkKiM MiHynbIM (JlactoBckmin 2008, 81). “HacTanbria OblabiX KpaiH caunarepa
na HAgayHIM MiHyNbIM canpayael napajakcanbHas, 60 ratae naHsule 3BblyaliHa NajobHa
fa Tyri na cTpadaHbIM JoMe, cBOeacabniBbIM “3anatbiM CTaroAAsi”. Y rateiM BbiNagky Tp36a
Kasalb Npa N3yHbl CaubISKyNbTYPHbI BapbIAHT “CTakrosibMckara ciHagpomy” - ag3Havae Paca
YsnariueHe (YenanteHe 2010, 256). Y NayHbIM C3HCe raTa akTyanbHa A5 YacTki benapycay,
AKiA 6b1ni BbIxaBaHblA Y BCCP i CEHHA BbI3HaYaroLb A3ApXKayHyto nanitelky y benapyci. TeiM He
MeHLU, y 6enapyckiMm rpaMaacTBe éclib NaTpaba Y aHanise Taro, WTo ag6blnocs ¥ nayvatky 90-x
rr. XX cT., Kani nparpaciyHbls TpaHcapmaTapsbl i padapmaTapbl HaTKHYNICA Ha HernapasyMeHHe
i He Yniublni KpbI3iCHbI CTaH benapyckai ig3HTblvHacL. MNaraBapblyLwbl Y 1989-1991 ragax npa
[3CaBeTbi3alblio, CaBeLKia i NoCTCaBeLKia iHTNireHTbl Bblpallblfi, LUTO r3Tara 60/bll YbiM
facTaTkoBa, a nacns 1991 ny6AiubICTbI, i4300ari i NaniTbiKi BbipallbiAi, LUTO YCE Y>KO NPanLLno i
BApTaLLa Aa ToMbl He BapTa (MaukeBuny 2008, 8). Takim YbiHaM, CEHHSA Mbl MaeM CBOeacabiBbl
CTaTyc-KBO ¥ npabnemaThblLpl, Kani, 3 agHaro 60Ky, BbixaBaHas y caBeLKix TpagblLblsX YacTka
6enapyckara rpaMajCcTea NpbITpbiMAiBaeLLa raTbiX KalToyHacLen, a 3 iHwara 6oky, éclb
nakaneHHe 6enapycay, sikoe He pasyMee KalUTOyHacCHali BapTacli caBeukara MiHynara
i ycnpeimae raThl nepbisj 360/bluara fK ricTapblUHbl aAp33aKk i He Hajae AMy 3HadHal
KalToyHacHal Bari. TbiIM He MeHLU, nepllas rpyna ycé Aw4s 3'‘ayndeuua AaMiHaHTHalM y
benapyckai ynaase i cnpabye ¢apmaBaLib HeacaBeLKyto A3ApXKayHYH i3anorito.

®inocad Mikanari CaméHay BbI3Hauae LI3CLb Mogycay “caBeuikara” y 6enapyckiMm rpaMaacTee:
MOZYC TYri (CyM Ma MiHyNbIX AHAX; 4OCBeJ HacTanbrii, Aki dapmMye caublgKynbTypHbI 0b/CKypC
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Hacmaneeii Na caBeLKiM MiHybIM); MOAYC FHeBY (pa3bypbini “BblAaTHbI CBeT”; nasbayneHHe
3pasyMenbix 419 rpaMajcTBa cimBanay, akis obiii ctpadaHbisa nagyac nikeigaubli CCCP; cnabas
NPbICYTHACLb HOBbLIX CiMBanay HalblsHalbHara npaekTa i, K BbIHIK, aACyTHaCLb YN3yHeHacL
i rnebbl 419 MOLHAra HalblsHanbHara npaekTa); MoAyc 3auaTacLi (xapakTapHbl 415 “ig3riHara
yanaeeka”; papMaBaHHe Npblknagay Ans napayHaHHS, “40LLKi FOHapy”, “3MaraHHe 3a nenLuyro
6yaAyUbIHIO"); MOAYC abHOYNeHal pacTaypalbli (“6enapyckasn dacagHacub’, skas papmye YayHbl
CBET MpbleMHbIM A5 N03ipKay, XaBaroubl CyTHaCLb Npabiem); MoAyC yTPbIMaHHS “CTaHOYYbIX
MOMaHTay" caBeLikara (akTblyHas crekynsaubls namsaLLto, 3abbILLE HenpbleMHbIX CTapoHak
caBeLKal rictopbli benapyci i apTbikynsubla “caBeLikix nocnexay”’); MoAycC rictapblyHara
anpayaaHHs i rictapblyHara “npbiMipaHHA” (T33ic ab TbiM, LUTO “r3Ta Takcama Halula rictopebls,
AKOW Mbl MaBiHHbI 6biLb yA354HbI") (CeméHoB 2008, 36). Y nagpixogax Aa TpaHcdapmaLbli
caBeuUkKal cnajdybiHbl ¥ benapyci HeabxogHa yniuBaub r3Thl CTaH 4acTki 6enapyckara
rpamagcTea. TyT MOXHa Jajallb SLWYS YaTblpbl aCHOYHbIS CaLbISKYNAbTYPHbIA KaHabl, na
AKix, nasoane A. Jlactoyckara, caBelLikae MiHynae akTyanisyeuua y nybaiuHbIM AblCKypce
CEHHALWHAN benapyci:

1. PbiTOpblKa A3etouval ynagbl, skas y3mauHseuua naatpbimkai CMI (“Mbl - caBeukis
ntoa3i”), BblHikam 3'ayngelua jacTaTkoBa MOLHasa caMaifaHTbldikaubis Hapoga benapyci sk
“caBeLkara”, WTo ¢ikcyelLa caublgnariyHbIMi gacneAaBaHHAMI;

2. PaiHKapHaLbls caBeLiKkaii KynbTypebl;

3. HagyHacub caBelkara MiHynara y 6enapyckiMm naHgwadue (MOMHiKi i MaHyMeHTanbHbIA
nabyfoBbl, Ha3Bbl BY/ILL);

4. TpaHchapmaublsi agykalbliHara npauascy (Hanpblknaz yBsii3eHHe Kypca na rictopbli
Bsanikalh AliublHHA BalHbl).

Mpbl fanamo3e ra3TbiX KaHanay caBelikae MiHynae TpaHcatoeuua Y MidanarizaBaHai i
CTapaatbinHal popme (JlacToycki A., Kasakesiu A., banaukaiue P., 2010, 82).

ik 6auyHa 3 BblW>3licKasaHara, HeacaBeLKas i3HTblYHacLb MepaBaXHa HaBA3Baella
rpaMajCTBY Npas caublsKyNbTYPHbIS KaHa/bl M3YHal YacTkal rpamMajACcTBa, skas Ha CEHHALLHI
MOMaHT axblLLUaynse A3spXayHyto nanitelky y benapyci. TeiM He MeHL, raTa 3ycCiM He
asHauvae, LITO caMo benapyckae rpaMaAcTBa csabe igdHTbIPikye 3 caBeLKiMi KallToyHacUsMi.
Wto npayga, TyT écub cknagaHacub Yy TbiM, WMo Niybllb anbT3pHaTbiBali CaBeLKim
KawWwToyHacuam. He 6yj3e cakpaTaM, LUTO Ha CEHHALIHI MOMaHT 6enapycbl He Matolb
af3iHal AyMKi HaKOHT “HaublgHanbHal ig3i” Ui “HaupisHanbHara npaekta”. Y raTbiM C3HCe
rpaMajcTBa cermeHTaBaHae. NepaBaxHas 6oblUacLb Nt043el 3ariMae naciyHyr nasiupsito
Y AaublHEHHI Ja HaupblgHaNbHbIX KalUTOYHacLer, ane KalToyHacLi HesanexHacli benapyci
Ans 6onbluacLi HacenbHILUTBa 3'aynstouLa BaxHbIMi (SATIO 2020). Mpacuein Kaxy4dbl, CEHHSA
“caBeLKif KalToyHacui” 3'aynatouua npbiBabHbIMI A1 MeHLlacui 6enapycay, ane sHbl Y
TOW Ui iHWal dopme gamiHyroLb, 60 benapyckae rpaMaacTBa He Mae mMardbiMacLi 3MaHiLb
napagpirMy HaTypaibHbIM YblHaM, 60 He MOXa 3MsHiLb NaNiTbIYHYIO 3AITY Y KpaiHe Lasaxam
Bblbapay. bonbll 3a Toe, Kipyroyas naniTbldHas 3AiTa akTblyHa cynpaubCTails Masbim
rpynam y rpaMajcTBe 3 M3Tali 3aXaBaHHA HeacaBeLKai iA3HTblUHacLi Y benapyci, 60 Lankam
atascamniBae csbe 3 € i 6baybllb Narposy y TbiX, XTO CTaBilb Naj CyMHey M3TasrojHaclb
TaKoW iA3HTbIYHACL, 60 TakiM YblHaM CTaBiLLa Nag CyMHey camo ixX icHaBaHHe. 3Ta BAnikas
npabniema, sikas HeHaTypasibHbIM YblHaM CTPbIMAIBae ¥ rpamazcTse AblCKYCito i nepaajofieHHe
npabiieMHbIX CTapoHak caseLikara MiHynara y benapyci.
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Bsanikas AliublHHasA BaliHa Ik aCHOYHbI apryMmeHT “igaanbHacui” caBeykara miHynara

“Ecub AyMKa, LUTO HaupbifHa/bHas iA3HTbIYHACLL 3BSi3aHas 3 LWbIpOKa pacrayciogxkaHai
namsALLIo rnpa arysbHae rictapblyHae MiHynae ntoj3sel, He 3HaéMbIX aA3iH 3 agHbIM. AACIO/b
i Npabnembl 3 BbI3HaY3HHEM 6enapyckai Haubli, iKas, Y aCHOYHbIM, KanekTblyHa namsTae
csbe ToNbKi MayblHato4bl 3 Bsanikalh AlMublHHaAW BalHbl. <...> [lakonbki HaublSHaNbHas
i3HTbIYHACLb YNicaHas ¥ N3yHbl calblfibHbl, NaNiTbIYHbI, 3CT3TbIYHbI | FiCTapblYHbI KAHTIKCT,
AHa 3'aynseula CcaubiAibHbIM KaHCTPYKTaM, HapaTbiBaM. Yce aTpbibyTbl HaupblgHanbHal
iAdHTBIYHAcLI MoryLb yBacabnauua ¥ rapaackim naHawadue”, - agsHavae CuanaH CTypaiika
(Ctyperiko 2010, 31). Aacneaubiua HOnia TaniHOyckaa niwa, WTO AK Yy KOXHara 4danaseka
écub acabictas pavachepa, Tak i ¥ A35pxkaBbl cLb HelTa najobHae. benapyck - “kpaiHa
XaTbIHi, KypraHoy CnaBbl YcCiX y3poyHsay, TaHKay, abenickay, nomHikay JleHiHa Ba ycix nosax”,
3 Byniuami Caseukimi, lMpanetapckimi, KamyHicTbluHbIMI, KamcamonbckiMi, aritaubigii y
caBeuUKiM cTbini (FTannHosckaa 2008, 52). Macna pacnagy CCCP 6enapycbl 3actanica cam-
Hacam 3 A3ciMBanizaBaHbIM CBeTaM i, He 3HANLLOYLLUbI HOBal Maa3ni, BAPHYi cabe cTapbis
cimanebl (FannHosckas 2008, 53). Bonbll 3a Toe, NaniTbluHbl Kpbisic y benapyci 2020-2021
rofa fAckpasa cBefubllb ab TbiM, LUTO Henapyckas A3spXayHas iA3anoria pobilb akTblyHbl
yxin y 60K rnapbldikalbli Bsanikain AindbiHHalM BaHbl, 60 aZ MOMaHTY nayaTtka KipaBaHHS
A. JlyKaL3HKi TaK i He 6bla10 Ha3bipaHa BaXHbIX AACATHEHHAY AN Taro, Kab ix MoXHa 6b110
3¢deKTblyHa BblKapbICTaLb y NaniTel4Hal npanaranHjse. Y raTelM C3HCe npanaraHja napasitye
i akcnayaTye Tamy Bsanikali AubiHHA BaiHbl, a cabe, K cnagkaemuay TbiX, XTO nepamor
dawbi3m y Eypone. Y raTeiM C3HCe npanaraHAa He npocTa 3KCryaTye ra3Thbi TparidHbls
najsei, ane i paTpaHcItoe Napajabirmy, 43e nanitelyHbiA anaHeHTbl A. JlykallusHKi - “namaraTtbis
dawwbicTay”, a benapyckis HaublIgHaAbHbBIA CiMBanbl (6en-4blpBOHa-6enbl cLuar i rep6 “MNaroHa")
- ciMBOJiika KanabapaHTay. Y raTbiM C3HCe caBelLKas ricTopblka-KynbTypHas cnajdbiHa
CTaHoBILLA 3aknagHikam naniTbldHal ciTyaupli, 60 Takas rnapbidikaublid i MaHinynsaLUbli
nakigaroub agbiTak y TbiM fiky i Ha &, 60 Yy YacTKi rpamajcTBa 3acTaeuua ycsegamneHHe
raTbiX ab'ekTay Ak Mapképay AsapxayHai ig3anorii, LWTo TakcaMa LaskamM HaTypanbHa.

MNa caBeLkaln TpagblLbli NaMsaLb Npa nepamory ¥ BalHe CyXblLb afHbIM 3 HaliBaXKHeNLLbIX
cpojkay neriteiMisaLbli CydacHara AsspxayHara paxelMy Y benapyci. [3spxasa ¢pakTbluHa
MaHananisaBana raTyto namsib, KaHTPantoluybl JOCTYM Ja sie TPakToBaK Y ricTapblyHal
HaByLbl | KAHanax TpaHCAALbII Y KynbTypHai namsaui (Jlactoycki A., Kasakesiy A., Banaukaliue
P., 2010, 255). 3rogHa 3 caublanaridyHbIiMi gacnefaBaHHaMI, [3eHb MNMepamori (9 mMas) i [3eHb
HesanexHacui (3 nineHs) 3'aynsaouua HanBaxHenLWbIMi NaA3esaMi Y KaneHaapbl A438pXayHbIX
ceaTay (SATIO 2020). ¥ MiHcky npbiknagHa 35 % HasBay By/iL, HayNpoCT 3BA3aHbIA 3 CaBeLKiM
MiHynbIM Benapyci (Jlactoycki A., Kasakesiy A., banaukariue P., 2010, 268-269), i kani rnsg3eLb
Ha Many MiHcka, To nepasaxHas 6o/bluaclb 3TbIX ByAil, 3HaxoA3iuua Y L3HTpanbHalm
yacTubl ropaja. TakiMm YbiHaM cpapmaBaHbl LSHTPabHbI Tonac MiHynara. MNakonbki MiHcK
3'aynsevua ctaniya benapyci, To g3-dakTa Taki Tonac agatoctpoysae i adiupliHbl A33pXKayHbI
rictTapblUHbl HapaTbly. Kani Mbl mapayHaem TanaHimiky ByniL, cTaniL, cyceAHix 3 benapyccto
KpaiH (Hanpbiknag, Nitebl, JlaTsii i MoabLYbl), TO BiAaBOYHbIM 3'aynseLLa aj ocTpaBaHHe
Y U3HTPanbHbIX Tomnacax agiupliHbIX FiCTapblYHbIX HapaTbiBay, AKid He écub caBeLlkKimi/
KaMyHICTbIYHbIMI. Kani Kka3aub npa caBeLKid MOMHiKi anbb60 NaMATHbIA MecLbl, 3BS3aHbld 3
caBeLkal rictopbisaii benapyci, To ¥ nayatky 90-x rr. XX €T. Takia ab'ekTbl i Tonackl 3acTanicd Ha
cBaiX MecLax i 3axaBasi CBOW cTaTyc aMasb 6e3 3MeH (y apOo3HeHHe, ckaxaM, aj KpaiH banTbli
i YcxopaHan Eyponbl). bosbll 3a Toe, Y M3YHbIM C3HCE Takid Meclbl namsaui cTani ceajoma
nawbipauua (Hanpbelknag, nabygosa “NinHii CtaniHa" ¥ 2005 rogse). Akpams Taro, 3rogHa 3
caublanariyHbIMi gacnefaBaHHsAMI, 6onbllas yacTka 6enapycay Tak Ui iHaKLW BbICTyrnae 3a
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3axaBaHHe caBeLKal TanaHiMiki, TOMHIiKaY i iHLWbIX ab'ekTay ricTopblka-KybTypHaM CnagyblHbl
(BISS 2019). Y raTbIiM C3HCe, ab'ekTbl, 3BA3aHbIA 3 Banikalh AliublHHal BaliHON, CTaHOBSALLA
na cyTHacui HezaTblKanbHbIMI, MPbIHAMCI ¥ CEHHSALUHIX NaniTblYHbIX paaniax. AAHaK paHa
L MO3Ha naycTaHe MblTaHHe KaHKypP3aHLUbli i3anorii, i uankaM imaBepHa, LWTO cnaTpabiuua
HOBbI MaAbIXOA Y IHT3PNP3TaLbli | BbIKapbICTaHHI caBeLKai ricTopbIKa-KyabTypHa cnajybiHbl.
3bIX0A394bl 3 raTara, HiX3M 9 nacnpabyto 3pabiub Cy6'eKTblyHbl arnaj ratan cnagybliHbl
y Benapyci i yMoyHyto knacipikaLbito ¥ sie BbIKapbICTaHHI 3 yaikaM Taro, LWTo Tak Ui iHakLW
faBsj3eLla LWykalb N3yHbld KaMnpaMickl i napasymeHHe § rpamajcrse.

CaBeukas ricTopbika-KynbTypHas cnagublHa Y benapyci: 3axaBaub(,) Henbra(,)
3HiWYbILb?

Y cityaupli, kani ¥ benapyci gamiHye deickypc Hacmaneeii, a Capos, HacenbHiLTBa Hasipaeuua
cnabas HauplHaNbHas iA3HTbIYHACLb, @ TakcaMa yniuBaroubl TOM GakT, LUTO A3ApxKayHas ynaja
npa Aanamose caupblgKyNbTypPHbIX KaHanay ¢apmye naTp36Hbl KaHCTPYKT HalbliHanbHal
iAdHTbIYHACL 9K CynOonbHacCLi 3 HeacaBeLKiMi KalToyHacUAMi i MapanbHbIMi YCTaHOYKaMi,
Be/IbMi CKnajaHa kasalb Npa nepaiMaHHe eypanerickara focseay TpaHchapMaLbli nybnivHam
npacTopsbl i caBeLKari ricTopblika-Ky/bTypHai cnagybiHbl. [3Ta MOLHae agpo3HeHHe CiTyaLbli
y benapyci ag iHWbIX KpaiH, Akoe natpabye rpyHTOyHara i 3BantoupliHara waaxy (0eickypcy
mpaHcpapmayesli). BesymoyHa, y HekaTopblx rpyn byA3se cnakyca a BblKapblCTaHHSA ObicKypcy
HenpsIA3HACYl, K cBoeacabniBara pasaHLLy, ane y raTbiM nnaHe EcLb pbi3blka TPaniLb Y NacTky
CiTyaubli nayatky 90-x rr. XX CT., Kani Taki najpIxo He 3pa3ymee 60/blUaCLb HacebHILTBa,
acabniea yniusatoubl ToN $akT, LUTO CaBeLKas ricTopbika-KynbTypHas cnajdbiHa 3'aynsea
KalToYHacLo ANA 3HaYHa YacTki benapyckara rpamagcrea. LLTo pabiub y Takol cityaupli?
SKis MoryLb 6bilb LUAAXI Aa 3BaNOLbIAHBIX MPaKTbIK BblKapblCTaHHA CaBeLKal cnajybiHbl?
Y akacui rnebbl Aa pa3Bar i AblCKyCii 9 6 y39y Ha cabe agka3HacLb knacidpikaBallb CaBeLiKyto
ricTOpbIKa-KyNbTYPHYH crnajuyblHy § benapyciy HekanbKi KaTaropblil i TakimM YbliHaM BbI3HaubILb
LUNSAXi Se MarybiMar iHTapnpaTaLbli | BbIKapbICTaHHS.

KaTaropbia A

Camas Bblcokas kaTaropbls. Ctojbl MOXHa agHecLi ab'ekTbl caBeLikaii Hepyxomali rictopblka-
KyNnbTypHail cnagubliHbl, AKiS MarLpb BbiCOKae HalplgHanbHae i MibKHapoAHae (anbbo
parisHanbHae) 3HausaHHe Ui YKo 3'aynawouua nanyasapHbIMi TYPbICTbIYHBbIMI - ab'ekTami.
Mpblknagami Takix Mecuay MoryLb oblup:

- MemapbisnbHbl KOMMAeKke “bpacukas kpanacub-repoin” (bpacr);

- Benapycki a3apxayHbl My3ei rictopbli Bsnikan AiubiHHaM BaliHbl (MiHCK);

- A3ApxayHbl MeMapbIsibHbI KOMMAeke “XaTbiHb" (MiHCKasg BobnacLb);

- FicTopbIka-KynbTypHbI Komnaekc “liHis CtaniHa" (MiHckas Bobnacub);

- MemapbianbHbl komnekc y Kypanatax (MiHcK);

- Bickyni (a3s3p>xayHas pasigaHubia ¥ benasexckain nywybl, bpacukas Bobnacup);

- AHcaMbnb npacnekTa HesanexHacui y cknaase byAbiHKay i 36ygaBaHHSAY, naaHipoBayHal
CTPYKTYPbI, NaHALWADTY, U3NbHbBIX apXiTIKTYPHbIX Komniekcay (MiHcK).

MeHaBiTa raTbid ab'ekTbl 360/bLUara 3'aynatoLLa abo HabonbLL BAAOMbIMI CApog benapycay
ab'ekTami caBeLkal ricTopbIKa-KyAbTypHal cnagyblHbl, abo HaMboNbLL BaXHbIMi ab'ekTami
AN8 banaHcy aAtocTpaBaHHA PO3HbIX CTapOHaK caBeLkal rictopeli benapyci. Mysel Bsnikali
AyblHal BaliHbl, bpacukas Kpanacupb i XaTbiHb - aAHbl 3 CaMbIX NaNyAspHbIX 415 HaBeABaHHS
mMecuay benapyci, ane ix KaHUPNUbli NaTtpabyloub 3HaYHal Aanpauoyki ¥ aaocTpaBaHHI
YCéin KapuiHbl BaliHbl ¥ benapyci, a He BbIkNtOYHaAM rnapbldikaubli ¥ CTbINICTbILbI caBeLKai
rictapbisirpadii. “/liHito CtaniHa” (ab'ekT xoup i 3'aBiyca ¥ 2005 rogse, ane Lankam ajnassagae
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T3PMIiHY CaBeLKali ricTopblka-KyNbTypHal cnaj4yblHbl) 38 Yac npaLbl r3Tara ab'ekta Takcama
HaBeJana 3HauyHas Kofbkacub racueii 3 benapyci i 3amexcka. YknajseHbls iHBeCTbILbli
HeabxoAHa 3axaBalb. bonbll 3a Toe, A NPbLIXiNbHIK Taro, Kab 6bl1a 3axaBaHas HasaT Aro
CEHHALWHAA Ha3Ba. TbIM He MeHLL, r3Tae MecLa naTpabye 3HayHara nepaac3HCcaBaHHS i SMeHbI
KaHuanNupli. KypanaTbl § r3TbiM C3HCE 3HauHa cacTynatoub Ma KofbKacli HaseABabHiKay
BbILL3Y Na3Ha4aHbIM ab'ekTaM. bosibLL 3a Toe, y CEHHALLHIX yMOBaXx SiHbI 3'aynstoLLa ab’ekTam
KOHTp-NamsLii cyTbiKatoLLa 3 akTami BaHAaNi3my. TbiM He MeHLL, Na cBaéli 3HauHacLi KypanaTbl
MatoLb BenbMi BblCOKae CiMBasidHae 3HaysHHe i naTpabytoLb caMali BbICOKal yBari, axoBbl i
yMaLuaBaHHA y HapaTbly “HaupblaHanbHara npaekta” benapyci. LUTo gatblublyua 43spxayHai
p33iA3HUbI Bickyni, TO, Ha Maro AyMKy, r3Tae Mecua Y 3HauHai cTyneHi HejaalaHeHa. Bickyni
XOUb i YKAOUaHbIS ¥ TypbICTbIYHAsA MapLUPyThl, ane He MatoLpb ycToiiBara 6paHaa y camol
Benapyci, y Toli yac gk raTa 3HakaBae MecLa, gkoe éclpb agHbIM 3 cimBanay nikeigaupli CCCP i
MOXa bblILb 6p3HAAM He TO/bKI A3ApXKayHara, ane i MixkHapogHara 3HausHHs. LLTo gaTbiublLya
MiHCKara npacnekTa HesanexHacuj, To éH 3'aynsewua “BisiTHal kapTkan” “ctaniHckara amnipy’
y benapyci i na cyTHacLi cambiM HaBeABaNbHbIM ab'ekTam caBeLKali ricTopbiKa-KynbTypHai
cnagublHbl ¥ benapyci, 60 WTOA3eHb Sro 6avallb COTHI ThiCY benapycay. Y UsnbiM, yce raTbis
ab'ekTbl MOTyLb y TOW Ui iHWaM CTyneHi cTalub “Bi3iTHbIMI KapTkaMi” caBeLikai cnagybliHbl ¥
Benapyci, ane BenbMi BaxHbIM MOMaHTaMm 3'aynfela nepaacsHCaBaHHe iHT3prp3aTaLbli
raThiX ab'ekTay Sk A3apXKaBaii, Tak i rpaMasCcTBaM.

"

KaTaropbia B

Y 3Tyt KaTaropblo MOXHa afHecLi OyliHbIS NaMATHbIA MaHyMeHTbI (arynbHabenapyckara i
parigHaibHara 3HausHHs) i BAAOMbIS a/1b00 ICTOTHbIA (YHeCeHbIs § [38piayHbl Cnic 2icmopbika-
KynbmypHeix KawmoyHacyel - K.A.) 6yAbIHKI Lii apXiTIKTYpHbIS aHCaMb6i/3aby08Bbl, NabyA0BbI
ANS rpaMajcka-KynbTYpHbIX Natpab (6i6nidTaki, KiHaTaaTpbl, My3ei i My3eliHbla 3Kcnasiubli,
Bak3asibl, HEBANCKOBbIS MOTiNKI), BbIOITHbIA i 3HAKaMITbIS iHXbIHEPHbISA NabyaoBbl (MacThbl,
BEXbl, CTAAbIEHbI i iHLL.).

Takix ab'ektay AaBOAi LUMAT, i HEKaTOPbIA 3 iX YXO MaloLb CTaTyC FiCTOPbIKa-Ky/bTYPHbIX
KallToyHacLel, a Takcama MasHaBaibHacUb | LWMaTPyHKUbISHaNbHAcUb. Acabnisa TyT
MOXHa af3Haubllb MiHcK: byabliHaK HaupbisHanbHara akagamivHara Banikara TsaTpa onepel
i 6aneTta Pacnybniki benapyck; komnnekc 3abyaoBbl Byn. KipaBa - Byn. DHrenbca - By/.
YbipBoHaapmerickas - Byn. K. Mapkca; byapiHak HaupisHanbHara mactalikara myses benapyci;
aHcamb6nb [loma ypaga; 6yablHak Benapyckara A3spxayHara Lblpka; KOMMAekc byablHKay
Benapyckara HaupbiiHanbHara TaxHiyHara YHiBepciTatTa; MiHCKi MeTpananitaH; 6yabiHak
KiHaTaaTpa “Mepamora”; gom-my3eii | 3'esga PCAPI; 6yabiHak ManoynawitamTa i FacuiHiYHbI
Komnaekc “MiHCK”, MiHCKIS YCXOAHist MOTifKi, @ Takcama LMaT iHLWbIX ab'ekTay. Akpams MiHcka
TaKig ab'eKTbl MOXHa 3HalcLi i Y iHWbIX rapagax benapyci, HanpbIkAa4 y rictapbl4HbIM LISHTPbI
BpacTa, a TakcaMa byAblHaK YbiryHauHara Bak3ana bpacra, rictapblUHbl LSHTP i apXiTaKTypHbI
aHcamb6nb Byn. KipaBa 3 Bak3anam i [lpbiBak3anbHali naowdan y Biuebcky, byablHaK
[JpamatbivHara T3aTtpa ¥ Biuebcky. [aBoni wMaT Takon cnagybiHel ¥ fomeni: 6biibl “Aom-
KamyHa", ManaL, KynbTypbl YblryHauHikay, 3abyaoBa Byn. Kipasa i npacnekTa JSleHiHa, byzblHaK
abnacHora gpamaTtblyHara T@anpa, byablHak abnacHon 6ibniaTaki ims Y. JleHiHa, 3abyaoBa
ByA. MywikiHa i Byn. CaBeLkait, byablHaK UplpKa i iHW. Y Marinése rata 3HakaMiTbl aHcamb/1b
naowybl JleHiHa. Y TpogHe - 6yAbiHak abnacHora gpamaTtbiyHara TsaTpa. bosbliacub
Takix ab'ekTay Mae xapakTapblCTbIKi FiCTOpPbIKa-Ky/bTYpHaN CNajuvblHbl, @ TakcaMa BaXHae
3KaHamiuHae/yTblliTapHae 3HausHHe. [locse KpaiH YcxoHar Eyponel i banTbli gamaHcTpye,
LITO Hepyxomas CcaBeLKas/KaMyHICTblUHaa TFicTOpbIKa-Ky/NbTypHas cnagybiHa 3'aynseua
HedbapManbHbIM CiMBanaM ropaga Ui Aro atpakubiai AnsS TypbI3My ¥ MexXax TaMaTblYHbIX

Typay L 3KCKYpCiiA.
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KaTaropbisa C

KaTaropbisi C1: caBeLKis BaliCKOBbIA MaxaBaHHi i 6paLKis Marinbl, MOMHIKi i MaHyMeHTblI, a
TakcamMa MeMapbliafbl axBsipam Bsinikai AiubiHHA BaliHbI.

KaTaropbisi C2: MOMHIKi iHLbIX y36pOeHbIX KaHGNIKTaY, MiNiTapbICLKiS MOMHIKi i MaHYMEHTbI
caBeLKai BalickoBali c/iaBbl (3@ BbIK/HOU3IHHEM BAB).

KaTaropbisi C3: TaMaTbI4HbIA BaliCKOBA-TiCTapbIYHbIA My3ei.

KaTaropbisi C4: MecLbl MacaBbIX CaBeLKiX PaNpacii (3aboncTBay, kaTaBaHHSY i A3napTaLiblii)
cynpalb rpaMaassHckara HacebHiLTBa anbb0 BanckoyLay.

Mpbiknagay Takix ab'ektay Takcama AaBoni wMaTt. Halibonbll BSAOMbIMI MOTyLb 6bilb:
MaHymeHT Mepamori Ha naowuybl Mepamori ¥ MiHcky, ctana “MiHcK - ropaj-repoii” i MoMHik
BOiHaM-iHT3pHaubIgHanictam y MiHcKky. Y iHWbIX pariéHax Bbenapyci npeiknagami mMoryub
6biLb: MeMapblanbHbl KoMnaekc “Mpapbly” (Ywaubl), dapTbidikauplliHbia 36ysaBaHHI 68-
ra MpoaseHckara ymalLaBaHara paéHa, KypraH CnaBbl, MeMapbisabHbl komnaekc “Kaurowwa”
(Opa), MeMapblsffibHbl KOMMIEKC BA3HAM A3apbluKkara narepa cmepui (Asapbiybl), Marina
B. I. Tanawa (MeTpbikay), MemapbisinbHbl KOMnaekc “byiHiukae none” (Marinéy), a Takcama
6e3niv bpaLkix Marin, Marin caBeLkix BoHay i mapTbizaHay, Marin axsip daLlbiaMy, rpamagckix
Mecuay namsui panpacaBaHbIX caBelkal ynagai. Ha mar gymky, rata camasi ckiagaHas
KaTaropbia 415 iHTIPNP3Taubli, 3aXaBaHHA | BbIKapbICTaHHSA. [3Ta MbITaHHE TiCTapblYHbIX
Tpaymay, Mecuay namsLi, agkpbiTali rictapbluHai i rpaMagckan AblCKyCii Y nepaajoneHHi raTbix
Tpaymay. BigaBo4Ha, LITO HekaTopbla ab'ekTbl MaBiHHbI ObiLb 3axaBaHbIA. HekaTopbia 3 ix
MOTyLb CTalb YacTKal 6onbluara ab'ekTa, Hanpbikaaz npbl GapmaBaHHi “BaickOBbIX Morinak”
anbbo JanayHeHHs 6osbluara My3es YacTkai akcnasiubli. Kataropbli C4 yBoryne He xanae
MeMmapblisinisalbli, i r3Tas vYacTka rictopeli benapyci Benbmi cnaba panpaseHTaBaHas y Bbirnsj3e
cnajublHbl, fKas axoyBaeula Asspxasail. [na Taro, kab rpyHToyHa mpaiHTapnpaTaBaub i
nacas BblkapbICTOYBaLlb | 3ax0yBaLb ab’ekTbl cCMagublHbl 3 KaTaropskli C, bya3e BeNbMi BaXHbIM
MeLb KaHCIHCYC Y rpamaacTBe. bonbLl 3a Toe, yniuBatoYbl 4OCBeA KpaiH YCXoaHsAM Eyponbl i
BanTbli, Tp36a bbiLb NagpbIXTaBaHbIM i a 3HeLLHenaniTbluHara Licky (y nepLuyro 4yapry 3 60ky
Pacii).

KaTaropbisa D

KaTtaropbisi D1 - nomHiki i 6r0CcTbl 6enapyckiMm gsesyaMm naniTbiki, HaByKi i KynbTypsbl,
ycTansiBaHbla ¥ yacel BCCP (A. Mawkesiy, f. Konac, 9. Kynana, M. bargaHoBid i iHLu.).

KaTaropbisi D2 - noMHiKi i 61OCTbI CaBeLKiM A3esiyam benapyckara naxokaHHs - y chepbl
naniTbiki, HaByKi i KynbTypbl (6tocThl M. Knimyka ¥ Bpacue, M. Maw>apasa Y Biyebcky, M. Cyxora
i A. Tpambiki § Tomeni, Y. B. KaBanénka y Kpynkax i iHLu.).

KaTaropbisi D3 - nomMHiki i 610CTbI caBeLKiM (He benapyckara naxoAxXaHHs) A3esvam nanitbiki,

HaByKi i KynbTypbl (Y. JleHiH, ®. A3sapxbiHcKi, M. KaniniH, M. Topki, C. ApgxaHikigse i r.4.).

[3TbIA KATaropbld TakcamMa Mae Lapar npabneMHbix MoMaHTay. Kani 3 kataropbiami D1 i
D2 HanpowBaella afHOCHbI KaHC3HCYC Y BbIKapbICTaHHI, 3axaBaHHi i iHT3prpaTaupli, TO
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3 KaTaropbiait D3, akas 3actanaca benapyci ¥ cnagubiHy, He YCé Tak BigaBo4Ha. fK BAAOMa,
ab'ekTbl Takora Tbiny 3'ayAstoLLa ThiINOBbIMI MapKEpaMi NaniTblyHara paXxbIMy. Y Toi xa vac, 3
caublsnarivyHbIX gacnejaBaHHAY Mbl BeAaeM, LUTO Ha CEHHALLIHI MOMaHT 6enapycbl CXilbHbISA
Ja 3axaBaHHSAY NOMHiKay caBeLkara nepblagy, Ak “dactki rictopbli” (BISS 2019). MarybiMbIM
KaMnpaMicHbIM BapbIHTaM TyT MOXa Oblllb CTBap3HHe MNapKy caeukal 3noxi Ha “iHii
CraniHa" (na y3opax Takix napkay y pytace i byaanewiue). Kataropbis D3, Ha Mato gymKy,
Marna 6 3aHsAub Tam fnariyHae Mecua, | 6o/bLL 3a Toe, yniyBaro4bl KOMbKaCLb Maf06HbIX
nomHikay Ha TapbITopbli benapyci, rata Mor 6bl 6biLb cambl BAIKI NapK caBeLkixX CKyAbATYp
y cBeLe.

KaTaropbis E

JlaazeHasa kaTaropbls 3'aynseuua Haribonbll MacaBail. [a fe MOXHa aAHecLi TbIMOBbIS
XbINNEBbIA, racnajapybia i caublaabHa-rpamMagckia nabynosbl  (“XpyLYoyki” i iHLWbIA
TbIMNOBbIA XbIINEBbIA ab'eKTbl; ThIMOBbLIA LIKOAbI, A3iUA4dbiA CajKi, yHiBepmari), NOMHiKi
caublffibHa-rpamajckara xapakrapy (Hanpbiknaz, NoMHIK ganékaii asisubli - camanét TY-16
nac. banbacasa). Takcama Crofbl MOXHa agHecLi iIHAYCTPbISNBHYIO CNaj4ybliHy caBeLikara yacy
Y BbIrAA3e WMaTnikix ¢pabpblk, 3aBOAAY i I. 4., @ Takcama ab'ekTay aHepreTbIKi, K, HanpbIKAag,
6yablHaK baposayckain AP3C.

Kani pasrnagalb raTyro KaTaropblto CaBeLKal rictopbika-KynbTypHai cnagyblHbl, TO MOXHa
y3aub npbiknag lrepmanii. Y ab'agHanar lrepmanii y 90-x rr. XX cT. 6blna pacnavatas kamnaHis
“TAP -y my3ein!”. MaTtali KamnaHii ctana cnpoba 3axaBalb ab'ekTbl LUTOA3EHHAra nobbITy
cauplanicTelbHalm anoxi (YenariteHe 2010, 258). LmaTtnikia nabyfoBbl, fKia Ha CEHHALUHI
A3eHb 3'aynarouua 3BblYaiHbIMI ANA Xbixapoy benapyci (“xpywyoyki”, Manaubl KynsTypbl,
CenbcKisg Knybbl, OyAbIHKI Kanracay, TbiMOBbIA LUKO/bI, YHiBEPCaMbl i Aa T. M.), He éClb TaKimi
X 3BbIK/bIMI 4151 3aMeXHbIX TypbICTay (Hanpbiknag, 3 kpaiH 3axogHsai Eyponel ui 3LUA), a ans
XbIxapoy KpaiH YcxogHan Eyponbl i banTbli - raTa HacTanbrivuHbl 4OCBEA. Y N3YHbIM C3HCe,
Takora Tbiny ab'ekTbl, NPbl HaneXHar IHTIpNp3TaLbli, MOryLb yayasLb Cabol KallTOYHbI
pacypc AN pasBiuus Typbiamy Y benapyci. Akpamsa WwTog3éHHara nobbiTy, benapyce mae
nepcnekTbiBbl Y raniHe iHAYCTpbIAAbHAN crnagybliHbl. MNacna pacnagy CCCP y benapyci
3axaBanacs BefbMi LUMAT iHAYCTPbIAABHbLIX ab'ekTay, SKia Takcama maroub AadblHEHHe Aa
caBeLkall ricTopbIKa-KynbTypHalr cnagybliHbl. KalToyHacub Takora Teiny ab'ektay MoXHa
BbI3Haubllb Mpbl Aanamose HekaTopbIX YMOY aAnaBeAHacLi: ayTaHTblYHacLi (ayT3HTbIKA
MaTapbIANay, KaHCTPYKLbli, MPaMbICIOBbIX iHTap'epay, GyHKLbIN);, BbITBOPHbIA KaLUTOYHAaCLi
(ricTapbluHas  KawToyHacub, KapTarpadaBaHHe), 3HeLUHi KalToyHacli; JajaTKoBbIsA
KalToyHacui (Mecupbl namaL, ropagabygayHiybla KalToyHaCL,, KalToyHacLi naHAwapTHam
AaMiHaHTbI, CiMBanivHbIA KawwToyHacw,i) (Ctypeiiko 2010, 86-88). BeikapbiCTaHHe r3Thix ab'ekTay
MOXa Aajdalb ALY 6onbluara KanapbIiTy Y arynbHbIM Cnice ab'ekTay rictopblka-KyabTypHai
cnajdblHbl. K Nakassae CycBeTHas MpakTbika, 3 KOXHbIM rojamM nassnivsaella KoibKaclib
Takora Teiny ab'ektay i iX BblkapbiCTaHHE Y Typbi3Me Ha P3rigHanbHbIM i MiXXHapPOAHbBIM
Y3POYyHi. HekaTopbis ab'ekTbl iHAYCTPbISAbHAN cnaj4ybliHbl YHeceHbIs iy cnic ab'ektay UNESCO,
Hanpeiknag Volklinger Hutte (MeTanyprivHbl 3aBoj y 3caHe, lepmaHis) UNESCO 2009, 441),
waxTta LonbdepaitH (3caH, Mepmania) (UNESCO 2009, 667), canaHasa waxta y Bsanivubl
(MonbLuya) (UNESCO 2009, 36), i iHWbIA ab'ekTbl. Y benapyci y>ko écLib Hekanbki npbiknagay
YHSICEHHS1 ab'ekTay iHAYCTpbIAAbHAM cnagubiHbl Y [3apxayHbl CMicC ricTopblKa-KyAbTyPHbIX
KalToyHacuel, Hanpblknag: byabliHak 6b10i Gabpbiki-kyxHi ¥ MiHcky, bapo3ayckas [P3C y
Benaasépcky, byabiHak “benJP3C” (Apaxayck), byapiHak abyTkoBai ¢abpbliki ¥ MiHcKy. BapTta
Takcama pasrisjaselb MarybiMaclb 60bLU LblpoKara BblKapblCTaHHSA, @ TakcaMa axoBbl,
Caniropckix KaninHbIX pyAaHsy, aKis 3'aynstoua YHikanbHbIMi Ans benapyci i pariéHa.
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KaTaropbis F

HaayHacub Bsnikali Konbkacli caBeuLKiX Ha3Bay Bynil (TanaHimika By”iL), APOGHbLIX
MaTapbIANbHbIX ab’'ekTay (caBeLkas CiMBOAiKA, Ma3aiki Ha ¢acagax rmaxay i iHLbIX 6yabIHKaY,
HaZAnicel caBeLjKara yacy i ga T. n.), a Takcama ab'ektay napkasali i A3kapaTblyHal CKynbATypbl
(capoBa-napkaeas ckynbntypa, $aHTaHbl i Aa T. M.), iHT3rpaBaHbIX Yy Cy4yacHbl rapajcki
naHawadT benapyckix rapagoy, He fgasBanse abMiHyub yBaral raTyl0 4acTky caBeLKai
cnaAublHbl. KapbicTatoubics 3akoHaM “"Ab axoBe ricTopblKa-KynbTypHai cnagyblHbl”, iX MOXHa
KnacidikaBaLib, K ab'eKTbl MaTapblgabHal Ui AyxoyHan cnagubiHbl (MapTeiHeHko 2001, 12-13).
Takim YblHaMm, r3TbiA ab'eKTbl MatoLb MOYHae npasa OblLb BblyYaHbIS ¥ aCOBHYHO KaT3rophblto
caBeLiKali rictopblKa-KyabTypHali cnagyblHbl.

Mpbiknagami ab'ektay ratali KaTaropbli MOryLb 6biLb: LWblbAbl 3 CaBeLKiMi HazBaMi ByniL,
anbbo HermacpagHa ix Ha3gbl, GaHTaHbl i PaHTaHHbIA Kamnasiubli (Hanpbiknag, “Kynanne” y
MiHcky), pocnicbl (Hanpbiknag, “3amns Ceetnaropckasn” y CBetnaropcky, “lMadbiHanbHiki” y
MiHcky), Ma3aiki (Hanpblknag, “KacTpbluHik”, “MapTbi3aHbl” y MiHCKY), MpacTopasbls kamnasiypli
(Hanpblknag, NagobHaa kamnasiubla ca LWkaa Ha ByAiubl KanbBapbliickail y MiHCKy), BiTpaXbl
(Hanpbiknag, KiHaTaaTpa “MackBa” anbbo kacuéna CBsATbIX CbiMOHa i AneHbl ¥ MiHCKy),
rabeneHbl (Hanpblknag, “benapyck - Kpat pogHbl” ¥ MiHCKy). BAgoMa, LITO HekaTopbis ab'ekTbl
r3Tali KaTaropbli MOryLb MeLlb FiCTapbIYHYIO, KYNbTYPHYO, SKaHAMIYHYH i KaMyHiKaTbIYHYO
KalToyHacui, a 3Haubllb, LanKkaM MP3T3HAYOLUb Ha Toe, Kab 6bilb 3axaBaHbIMi. Y cBato
Yapry, caMbld rafoyHbIA MblTaHHI TYT NepaBaxHa Aa TanaHiMiki. I3Tbia Mapképbl caBeLikai
cnaAublHbl 3'aynatoLLa aAHbIMI 3 HaM60/bLL YMNILIBOBLIX Y M1aHe if3anarivyHai KamyHikaubli, a
TaMy BapTa ac3HCaBaHa NajbIX0A3iLb Ja 3axaBaHHsA abo TpaHchapMaLlbli TOW Ui iHLWal Ha3Bbl
BYAiLbl. MarybiMa, TyT 6y/A3e nariuHbIM CTBap3IHHE TanaHiMiUYHbIX KaMiCill Y KOXHbIM paéHHbIM
i abnacHbIM LSHTPbI, AKiS 6yayub panp33eHTaBalb AyMKY LUblpokara Kofa rpamMajctsa i
BbI3Ha4allb BaXHaCLlb TOW Ui iHLWAaN Ha3Bbl A9 XbIXapoy KaHKp3THara ropaga i MacTauka.
[3Ta Takcama Jo6pbl KPOK Ha KapbICLib MACLIOBara camakipaBaHHs i rpamMagckar AblcKycii.

KaTaropbifa G

AG'ekTbl HemaTspbla/bHa CaBelKall ricTopblKa-KyNIbTypHal cnagybliHbl. [3Ta  Be/bMi
LWbIpOKasi KaTaropbls, sikas ykawouae y csbe CiMBOJiKY, CBATbI, NiTapaTypHYH i MacTaLKyto
TBOpYaCUb /bl iHLWbIA MarybiMbld ab'ekTbl HemaTspblafbHal caBeLKkal CnajdblHbl, a
Takcama ab'ekTbl HemMaTapblaibHal caBeLkal igsanorii i npanaraHAbl. Takora Teiny ab'ekTbl
MOL|Ha iHT3rpaBaHbIa Y WTOA3EHHae XbIuué benapyci. CaMbl MPOCTbI MpPbIKAAZA - Cy4YacHbl
A3apXKayHbl cudar i repb Pacny6niki benapyck abo 3mecT nagpyyHikay na rictopbli benapyci
AN LWKOMBHIKAY, Yy AKIX Y 3HauHal CTyneHi agnrocTpaBaHasa caseLkas rictapbiarpadia “Ha
HOBbI lag” Ui cBATKaBaHHe [IHS KacTpblUHiLKal paBantoLbli Ak A3sipxxayHara cBsita. Ha xanb,
He xonilb YCiX CTapoHaK raTait npaubl, Kab acsHcaBaHa pasrfejselb MardbiMbla KPOKi Mna
BbIKapbICTaHHI i iIHT3pnpaTaLbli Takol cnagybliHbel Y benapyci, 60 KoxHas sie yacTka natpabye
3HayHara acsHcaBaHHSA. TbiM He MeHLU, Takyto cnagyblHy Hefbra Obl10 6 He BbiNy4bllb Y
aCcobHyIo KaTaropblto AN Taro, Kab y nepcrnekTbiBe 60MbLU NaApabasHa fe pasrnejseLb.

KaTaropbia H
Y raTyl0 KaTaropblto yBaxoAsilpb T3pbiTopbla benapyci, sakaa nacng YapHobbinbckal

katactpodbl 1986 roga 6bina 3abpyaxaHa pagbleakTblyHbIMi paybiBaMi. Ha TapbITOpbIi
Kana 23 % ag arynbHali naowdbl Pacnybniki benapycb (Baubiwa 2008, 253) 3actanacs
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[OCbILb BAMiKas Konbkacub ab'ekTay MaTapbisibHa cnajudbiHbl (U3AblA Maceniwybl, 3
AKX 6blNi 3BaKysaBaHbIA NtOA3I), AKaa 3-3a YHikanbHacui CiTyaubli 3'ayndeuua aktyanbHam i
nepcrekTblyHalr A8 iHT3pApaTaupli i BblIKapblCTaHHSA, acabniBa Kani Takoe BblKapbICTaHHe
MOXa Obllb 3absicnevaHa TpaHCrpaHiuYHbIMI Aa3Bonami 3 YkpaiHa (y npbiBaTHaCL,
HaBegBaHHeM YA3C). AbG'ekTbl raTail KaTaropbli MatoLb He CaMytd 3HaYHYH dKaHaMiYHYH
KalIToyHacLb, ane BAMIKYO KaMyHiKaTblyHYt BapTaclb. [pbl CTBap3HHI CNPbLISALHbLIX YMOY
418 MDKHapoAHara TypbI3My, MOXHa 3Ha4Ha nallblpbilb BblKapblCTaHHe ra3Tari cnagyblHbl.
Tak ui iHakwWw, benapycb acaupitoeLua 3 YapHobbliem, a Tamy Npbl HaneXHal iIHT3pnpaTaLbli
r3Tas KaTaropbls MoOXa bbilb 406PLIM ajyKaLbliHa-aCBETHILKIM i ricTapbl4HbIM ab'ekTaM A1s
YHyTpaHara i MixkHapoAHara Typbi3my.

MaAcymoyBatoybl Bbl3HaUYaHbIS KaTaropbli, BapTa af3HaublLb, LUTO r3Ta YCsaro ToabkKi cnpoba
HeAK cerMeHTaBalb i CTPyKTypaBalb Tyl CaBeLkyt CrhaAublHy, fKas CEHHA 3'ayndeua
3Ha4yHal 4acTka arynbHabenapycka rictopbika-kKynbTypHai (i He TOAbKi) cnagudbiHbl.
KoxHas kaTaropbls natpabye rnbibokara i FpyHTOyHara acsHcaBaHHS Y CBaéli iIHTaprnpaTaLbli
i BblKapbICTaHHI. BigaBouHa, WTO abMepkaBaHHe KOXHali 3 KaTaropblid, y npbiBaTHACLL,
i caBeuKal cnagyblHbl, Yy U3AbIM, by3e npagmetam AAs LIMATAIKIX AbICKYCiA y BYyAy4blHi.
JAbickycii ¥ 3HayuHal cTyneHi 3Moryub Habnisiue 6enapyckae rpamMajcTBa fa ac3HcaBaHHSA
ratara rictapblyHara nepbiagy benapyci, 60 Ha CEHHSLLUHI MOMaHT Y CoLblyMe BiaBoyHa He
xanae padekcii Ha raTyto T™aMy. Kab 3HalicLi napasymMeHHe Y CNpaYHbIX MbITaHHAX, Tp36a
npblkacLi HaMmaraHHi, BecLi KaHCTPYKTbIYHbI AbIAION YHYTPbl rpaMajcTBa NnamMi>k PO3HbIMI
rpynami. Y raTelM AblSnory BapTa namsTaub ab TeiM, WTO CNaj4ybliHa - r3Ta He “ig3anariyHbl
Bopar” i He anaHeHT y A36atax. CnajyblHa - r3Ta Y0 CTBOpPaHas YacTka rictopsbli, a Ablanor
i 436aTbl Mbl BAA3EM TONIbKI cami 3 caboto. KynbTypa aAblsnory, AblCKyCii i g36aTtay y nepLuyro
yapry abymoyneHa abrpyHTaBaHacLito, ycebakoBacLto | akTanoriam i Tonbkiy Apyryro vapry -
raTa igsanoris i amoubli. Y 6enapycay, 3 ynikam HagyHacLji cCTaHOY4bIX i a4MOYHbIX Npblkaaaay
BbIKapbICTAHHS CaBeLKal ricTopbika-KyNbTypHal crnagybiHbl Y KpaiHax LsHTpanbHai i
YcxoaHal Eyponbl, KpaiH banTtbli ui Ba YKpaiHe, écupb Aobpasi MarybiMacub 418 Taro, kab
ac3HcaBalb fe HalnenisiM YbiHaM. Bepgatoubl AocBej iHLWbIX, BaXHa pabilb BbICHOBBI,
nasbsaralb Namblnak i ac3HCOYBaLb TPayMaTblUHYO FiCTapblYHYO NaMsLb TakiM YbiHaM, Kab
fIHa AiaBana BblYapnasibHblA aAKasbl Ha CaMblsl BOCTPbIA | NPabaeMHbIA MblTaHHI, HaBaT Kani
HaM ra3Tbis afKkasbl He ja KaHua cnagabarouua.
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Based on the materials of the round table “Museum of Soviet History.
Repression and / or nostalgia: how to get out of the trap?”

SOVIET CHILDHOOD EXHIBITION AT THE MUSEUM OF
MOSCOW: MANAGER EXPERIENCE

Darya Bikmansurova

Despite the fact that the soviet epoch officially finished 30 years ago, the nationwide Despite
the fact that the soviet epoch officially finished 30 years ago, the nationwide reflection has
never produced any common ground; quite the contrary, it appears increasingly divisive, while
the soviet past took a form of political resource.

Russia saw emergence of museums focusing on totalitarian past in 1990s (Perm 36) and
early 2000s (The State Gulag History Museum). However, rather than re-comprehension of
the soviet past, expositions in Russia today are, as a rule, dominated by nostalgia. While in
2010s most such museums and exhibitions were private, in line with the general trend towards
commercialisation of soviet past, the 2020s, unfortunately, are marked by soviet nostalgia
becoming a part of the state narrative, making its way to exhibitions in public museums.

The so-called stagnation period (1960-80s) is the most frequent target of museumisation.
In my opinion, the explanation is quite simple. For keepers of soviet memories, these are
the years of their childhood and youth, the period in life a priori associated with good times.

As an example of utilising nostalgia in contemporary Russian museums, this paper focuses on
The Soviet Childhood exhibition at the Museum of Moscow in 2014, with contribution from our
Odin-k-Odnomu company.

The Museum of Moscow is one of the oldest in the city. Established in 1896 as the Museum
of City Economy, it changed its name to the Museum of Reconstruction and Development of
Moscow in 1930 and the Museum of Moscow History in 1986. The local history of Moscow
is the main area of the museum’s research and education efforts. In 2009, when Moscow
was grasped by a trend towards new public spaces, culture hubs and clusters, and general
‘hipsterisation’, the museum was granted a new building in the very centre, the former Proviant
Warehouse. Having previously run the design centre ArtPlay and projects of Garage Centre for
Contemporary Culture, Alina Saprykina became the museum'’s director in 2013. With her in
charge, the Museum of Moscow underwent a transformation from a traditional local history
museum towards a contemporary communication platform for various audiences.

However, despite the presumed search for a new narrative, the epigraph immediately
proposed to us predetermined the concept of Soviet Childhood exhibition: “These were times
of happiness, hopes and great delusions”. The phrase came from the memaoirs of two famous
soviet photographers, a married couple of Dmitry Vozdvizhensky and Nina Sviridova, whose
works were a part of the exhibition. On the other hand, the Odin-k-Odnomu'’s concept was
about an attempt to problematize the topic. In particular, our lack of direct exposure to soviet
past was one of the reasons behind it.



A

The museum director tasked us with organising a relevant and contemporary exhibition,
appealing to large audiences. As we have no nostalgia for soviet times, our idea was not to use
nostalgic feelings; we wanted to pose questions and initiate a discussion. Do communal flats
and modest ‘Khrushchevkas' indicate overwhelming poverty or success of the Housing for
Everyone project? Are school uniforms a feature of totalitarian or welfare state? Is Children’s
World store in Moscow really a shopping place or a museum of toys? How can we use tangible
items of those times as symbols, if many people still use them at home? How can we categorise
items of this epoch? Our feeling was that, as many years had passed, we could go beyond
nostalgia towards public reflection and discussion of events of old times. Every exhibition
should tell a story; the role of an exhibition supervisor is confined to offering a conceptual
framework for visitors to hear and relate to it.

In the end, the team of Odin-k-Odnomu lost, as the supervisors insisted on reconstructing
the soviet epoch atmosphere. Yet, the atmosphere was ‘reconstructed’ by immersing visitors
into large numbers of items and even supervisors' personal photographs. The showcases also
generously covered the government’s care about children, opening new toy stores, cinemas,
pioneer palaces, schools etc. (BbicTaBka «CoBeTckoe AeTCTBO»). Interestingly, the exhibition
description, on one hand, claimed: “A grownup visitor might experience nostalgia when watching
items, photos and arts of those times. Others would have no regret for them. No matter how many
clashing emotions get control over us, these are times connecting few generations of Muscovites”
(BoicTaBka «CoBeTckoe feTcTBO»); on the other hand, though, the exhibition showcase
contained quite many texts resembling soviet textbooks: “the issue was brought up to ensure the
government’s care about the people’s well-being, leading to a need to produce a proper amount of
consumption goods, including those for children” (BbicTaBka «CoBeTckoe AeTcTBO»). In a nutshell,
the exhibition’s communication was mostly the following: “The Soviet Childhood exhibition
presents a child's world as it unfolded in those times” (CoBeTckoe AeTCTBO).

To use the terminology of Svetlana Boym, the project ended up as another myth-building
exercise by applying reflective nostalgia upon soviet childhood (Bonm C. 2013), despite
the initial intention of both the museum director and the outsourced company Odin-k-
Odnomu. In fact, the exhibition was reduced to the collection of old-days items grouped by
halls: “Flat”, “School”, “Cinema and theatre”, etc. Curiously, glass window was used to fence
out the “Flat” hall displaying furniture and interior hardly of any historical value, since they are
still in use in post-soviet households. The idea behind putting the glass was safety; however,
it ended up looking as a purposeful installation: while presenting the soviet past, we used
exposition techniques borrowed from the soviet museum traditions.

The only thing we could do according to our intentions was the ‘timeline’ trick. This was
an installation of toys running through the exhibition space as flowing suspended items
to fit the child’s course of growing, starting with clackers and weeble-wobbles, all the way
to a teenager bicycle and a graduation dress. The installation intended to show the world
of items surrounding a growing soviet citizen as it was: huge numbers of iron military toys;
monotonic kewpies with hardly any variations; dolls with price tags stamped in their legs;
identical school uniform etc.

Had we found common ground and, along with feelings of the supervisors, attempted
to be mindful of our questions to them as eyewitnesses of the epoch, this could have been
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an interesting and debate-provoking project. However, rather than integrating multiple
perspectives and trying to articulate questions and answers, the supervisors opted for
a habitual shortcut, demonstrating loads of things from old times.

Admittedly, the exhibition was very popular. Parents would bring their kids and emotionally
show things they had back in childhood. Yet, what about offering some knowledge, in addition
to nostalgia and watery adoration? What about showing a visitor not just a school uniform,
which they or their parents wore, but also an installation with hundreds of uniforms, delivering
the feeling of all looking the same? Generally, one of museum'’s functions is a communicative
platform; is dialogue possible, when the second partner has no voice?

Rather than a traumatic experience in need of reflection, the soviet past is viewed exclusively
in the context of personal affections. Endless faith in bright past is a rather alarming symptom.
Lack of comprehension and focusing exceptionally on the illusion of careless life results in
growing numbers of youth attracted to soviet past. Can we really museumise the soviet reality,
as long as museum expositions remind flats of our grandparents, and people who lived in
those times run exhibitions of soviet past? However, the demand for alternative history
museum is there, featuring no never-ending dioramas to soviet Krushchevka and triangle-
shaped milk packages. Let us finally put nostalgia aside, and discuss the soviet past.
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Mo mamepuanam kpy2n020 cmona «Myseli coeemckoli ucmopuu. Penpeccuu u/unu
HOCMAb2UA: KOK 861TMU U3 108YUIKU?»

BbICTABKA «COBETCKOE AETCTBO» B MY3EE
MOCKBDbI: OlNbIT PABOTbl MEHEZ)KEPA

Aapsa bukmaHcyposa

HECMOTpH Ha TO, YTO COBETCKadA 3Mnoxa oc|>|/||_|,|/|aano 3akoH4mnack 30 neT Ha3ag, BCGO6LLI,aF|
pe(l)}'leKCI/Iﬂ Mo 3TOMY NOBOAY He TOJIbKO He NMpuBe/ia K KaKOMy-TO o6u.|,emy 3HamMeHaTesl, HO
n HaO60pOT, KaxxeTcsl, Bce 60/iblUe AennT O6LLL€CTBO, a COBETCKOe rpoiwioe Ctasno BaXXHbIM
NoINTNYECKNM pecCypCoM.

My3en 0 ToTanUTapHOM MNpoLLnoM B Poccnu nosasmunnck yxe B 1990-e («[Mepmb-36) — Havane
2000-x rogos (focysapctBeHHbIN Myser wuctopun [Y/1ATa). OAHako nepeocMblic/ieHne
COBETCKOro NpoLLIOro He JOMUHNPYET cerofHs B Poccmu, a 3KCno3nLmm, Kak MpaBusio, HOCAT
HoCTanbrnyeckuii xapaktep. Ecam B 2010-x rogax 60nbLuas 4acTb TaKMX My3eeB 1 3KCMO3ULMIA
ObIIN YaCTHBIMY 1 COOTBETCTBOBA/IN O6LLiEeMY TPeHAY Ha KOMMepLMann3aLmno COBeTCKOro,
TO B 2020-X roga HOCTanbr1s Mo COBETCKOMY CTAaHOBUWTCH YacTblo 0O6LLEroCyfapCTBEHHOMO
HappaTuBa 1 yXe He 06XOANT CTOPOHO BbICTaBKM B FOCYAapPCTBEHHbIX My3esiX.

Yawe Bcero, Myseedukaymm nogBepraercs Tak HasbiBaeMblii nepurog 3actos (1960-1980-
e roga). O6BbACHAETCA 3TO, Kak MHEe KaXeTcs, JOBOIbHO MPOCTO: A/IA XpaHUTeNen naMaTh o
COBETCKOM 3TO Mepuoj UX AeTCTBa U FOHOCTU, TO eCTb TOT Nepuoj X13HK, KOTOPbLIA anpropu
COXpaHsAeTca B NaMATY Kak CaMblil TyYLLNIA.

B kayecTBe npuviMepa TOro, Kak KCMo/b3yeTcsd HOCTaNblIUsa B 3KCMO3MLNAX COBPEMEHHOro
My3es Poccun, paccMoTpuM BbiCTaBky «CoBeTckoe feTCTBO», KoTopas npowia B Mysee
MockBbl B 2014 roay, K odOpMAEHMNI0 KOTOPOU bblla NpvBAeYeHa Halla koMnaHusa «OAnH K
O4HOMY».

My3ei MOCKBbI - 3TO OAMH U3 CTapenLlnx My3eeB ropoAa; oH bbin co3aaH B 1896 rogy kak
My3ei ropoAckoro xo3amncTaea, 8 1930 roay myseii 6bi1 neperiMeHoBaH B My3eli peKOHCTPYKLUN
1 passutug Mocksbl, ¢ 1986 roga — Mysein ncropum Mockebl. OCHOBHbIM HarpasieHneMm
Hay4HO-NPOCBETUTE/IbCKOM W Hay4HO-MCCNe0BaTeNlbCKo feaTesibHoCT My3ses MocCKBbI
asnaetcsa kpaesegeHne Mocksbl. B 2009 rogy, korga MockBy oxBaTu TPEHZ Ha rosB/ieHne
HOBbIX OBLLECTBEHHbIX MPOCTPAHCTB, OTKPbITUE KY/IbTYPHbIX LIEHTPOB U KNacTepOB 1 B Lie/IOM
Ha «XUMNCTepmn3aLnio» ropoaa, Myser oTAann HOBOE NMOMeLLeHVe B CAaMOM LieHTpe - bbiBLUNe
MposraHTCckmne cknagpl. B 2013 rogy AnpexkTopom Myses ctana AnvHa CanpbiknHa, Kotopast
[0 3TOro 3aHMManacb LEeHTPOM AmsaiHa «ArtPlay» m npoekTamu uLeHTpa COBpPEeMeHHOM
KyneTypbl «lapax». C ee npuxogoM My3eli MockBbl Hadan TpaHCPOPMMPOBATLCS: OT
KpaeBeA4eckoro (B TpajULMOHHOM MOHVMaHWK 3TOr0 TepM1Ha) B CTOPOHY COBPEMEHHOro
My3esl Kak KOMMYHWKaTUBHOW MIOLWaKu AN pa3HbIX ayAUTOPUI.
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OfHako KoHLenumio BelcTaBky «COBETCKOE AeTCTBO», HECMOTPSA Ha npeAnosiaraemblii Momck
HOBOro HappaTuBa, NpeAonpesensn cpasy Xe MNpe/oXeHHbIA Ham anurpad: «3To 6bi1o
BpeMSI CYacTbsl, BpPemsi HajexXxA W BpeMs BeANKUX WAN3UA» (M3 BOCMOMMHAHWI CbiHa
JBYX M3BECTHbIX COBETCKUX doTorpados, cynpyxeckol napbl AMUTpUsS Bo3aBMXKEHCKOrO 1
HuHbl CBUPUAOBOM, YbM pPaboTbl TOXe 6bINV NMPeACTaBAeHbl Ha BbiCTaBke). KOHLenums xe
KoMaHabl «OAMH K O4HOMY» CTpOWiacb Ha MornbiTke NpobaemMaT3npoBaTb TeMy. 3TO 6bI10
npegonpeseneHo B TOM YKC/Ie U TeM, YTO HalUW 3HaHWS O COBETCKOM MPOLLIOM He 6binn
HemnocpeACTBeHHbIMM.

AnpekTopoM My3esi nepes Hamu 6blia MOCTaBneHa 3ajada: CAenaTb akTyanbHyr U
COBpPEMeHHYH BbICTaBKy, KOTopas 6blna 6bl MHTEpeCHa LUMPOKOK ayantopuun. Halweli naeei
6b110 He UCMOABb30BaTh YYBCTBO HOCTabM MM (MOCKOBKY Y HAC CAMUX HUKAKOM HOCTaNbI N MO
COBETCKOMY HeT), HO 3aaTb BOMPOChI M MHWLMNPOBATb ANCKYCCUR: KOMMYHAKM 1 CKPOMHbIe
«XPYLLEeBKM» — 3TO CBUAETENbCTBO 6e4HOCTV GOMbLUMHCTBA HaceNeHus WM peannsauus
NMpoeKkTa «A40CTYMHOe XWbe»? EAMHas WKoNbHast GopMa — 3TO MpU3HaK TOTaNNTapHOro Uu
couManbHOro rocyaapctea? LeHTpanbHbI «[eTcknii Mup» Ans 60NbLUMHCTBA HaceneHus
MOCKBBbI 1 e rocTeil —3T0 My3eii UK LOCTYMHOe MeCTO MOKYMKW, HanprmMep, urpyLuek? O Kako
CUMBOAM3ALMM NPesMETOB MaTeprasbHOro M1pa To 3MoX MOXHO FrOBOPUTb, €C/IN OHU Z0
CUX MOP OKPY>KaKoT 6bIT MHOTUX /ltoAein? Kak MOXHO knaccuounumpoBath npesmMeThl TO 3MoxXiu?
Ham ka3anocb, YTo y>Ke MPOLLIO A0CTaTOUHO BPEMEHU 1 MOXHO He TO/IbKO HOCTalbrMpoBaThb,
HO pednekcMpoBaTb Haz COBLITUSIMU TOrO BPpeMeHU, NepeiTn K 06LLeCTBEHHOWN ANCKYCCUN.
Kaxzaasi BbICTaBKa O/IXXKHa pacckasbliBaTb Kakyk-TO UCTOPUIO, U PO/ib KypaTopa BbICTaBKU B
TakoM C/lydae CBOAMTCS K TOMY, UTO6bI 3a4aTb Hekne KOHLenTyanbHble paMky, NoMeLlasch
B KOTOPbIe 3pUTENN BbICTaBKM Y3HAOT 3Ty UCTOPUMIO 1 GOPMUPYHOT K Heli CBOe OTHOLLEHMe.

B ntore, komaHga «OAnH K 04HOMY» NpouUrpana: KypaTopbl BbICTaBKM HAaCTOAIM Ha TOM, YTO
6yaeT Bocco3faHa atMochepa coBeTckor anoxu. OAHaKo 3Ta atMocdepa «BOCCO34aBaiacb»
NNWb NOrpyXeHmem 3puTens B 60/blLUOe KOAMYECTBa MpPeAMeTOB UM JaXe JNYHbIX
doTorpadunii cammx KypaTopoB. Takxe Ha CTeHAaX BbICTaBKW OblIO MHOrO MaTepuanoB O
3aboTe rocyfapcTBa O AeTsX, OTKPbITUM HOBbIX AETCKUX MarasanHOB 1 KMHOTeaTpoB, 4BOPLIOB
MMOHEPOB U LWKOJ U T.4. (BbicTaBka «CoBeTCKOe AeTCTBO»). IHTepeCHO OTMeTUTb, UTO, C O4HOM
CTOPOHbI, OMMCaHMe BbICTaBKM COAEP>Kasio Takyr OTCbIIKY: «BepoaTHO, B3poC/bIi moceTuTeNb
CMOXeT UCMNbITaTb YyBCTBO HOCTaNbIVW, MSAAA Ha NpeameTbl, doTtorpadum 1 NnponsseseHns
MCKYCCTBa TOro BpeMeHu. [lpyrme BCOMHAT 06 3TOM BpeMeHu 6e3 coxaneHus. Ho kakue 6bl
pa3Hble 3MOLUN HW OBNaAeBaA/ HaMU — 3TO BPeMs, 3TO AETCTBO 06beAnHSAeT HeCKObKO
MOKONEHNIA MOCKBMYen» (BbicTaBka «CoBeTCKOe AeTCTBO»), a C APYron - Ha CTeHAe Camol
BbICTaBKM 6bI/10 40BO/IbHO MHOIO TEKCTA C/IOBHO 13 COBETCKOrO y4ebHKKa 0 3a60Te napTum 1
npaBuTenbCTBa: «bbl MocTaBaeH BONpocC 0 3a60Te rocyAapcTBa, 0 61arocoCTOAHNM HapoAa,
1 B CBSA3M C 3TUM — O NMPON3BOACTBE B HEOOXOANMOM KONMYECTBE NPeAMeTOB NoTpebneHus,
B TOM 4ncCie TOBapoB ANs AeTel» (BbicTaBka «CoBeTCKOe AeTCTBO»). bonbLuoe KonmyecTtso
ny6arKaLumii C pekaamMon BbICTaBKM 3ByYasno NPUMeEpPHO Tak: «BbicTaBka «COBeTCKOe AeTCTBO»
npeaCcTaBuUT MUP pebeHKa TaknM, KaKUM OH CKaaZAblBancs B To BpeMs» (COBETCKOe AeTCTBO).

HecmoTps Ha nepBOHaYaibHble MHTEHLMN N ANPEKTOPa My3esi, U MpUrialleHHOM KOMNaHnN
«OanH K O4HOMY» B O4YepefHOM pa3 COBeTCKOoe AeTCTBO MoABepriocs Mudonormsaumm
nocpeACTBOM pedpaeKCMBHOM HOCTanbrm, ecim BoCNob30BaTbCsa TepMuHonormen C. bonm
(Borim 2013). Mo cyTW, BbICTaBka CTana HabopoMm BeLLlel TO 3MoXu, 06 beANHEHHbIX MO NX
«BUAOBOMY» MPU3HAKY, 1 COCTOSANA N3 HECKONbKUX 3anoB: «KBapTupa», «LLUkona», «KnHo/
TeaTp». VIHTepecHO oTMeTUTb, UTO B 3ane «KBapTupa» npeameTbl Mebenn n MHTepbepa,
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KOTOpble eABa /1N ABNAKOTCA I/ICTOpl/I‘—IECKOI7I LEeHHOCTbHO, TaK KakK BCe eLle MCNOo/Ib3YyHTCA B
MOCTCOBETCKOM 6bITy, 6b1n OropoXeHbl CTEKNAHHOM Bl/lTpI/IHOI7I. NomelleHne B BUTPUHY
6b1710 060CHOBaHHO 6e30MacHOCTLIO 3KCNOHMPOBaHUA, OAHAKO B WUTOre BbIMA4eN0 Kak
cneynanbHO 3agyMaHHaA NHCTa/IALNAD TOBOPA O COBETCKOM, Mbl NCMOJ/Ib30BaIt TEXHUNKN
3KCMNOHMPOBaHUA N3 TPagNL N COBETCKOTo My3ed.

EanHCTBEHHOE, 4YTO HaMm yAanocb cAenatb Ha 3TOM BbICTABKM CaAMOCTOSATE/IbHO, - 3TO
npnaymatb 3KCFIO3I/ILI,I/IOHHI:II7I X04 B BUAE «pPeKW BPeMEeHU» — UHCTaNNAuna 3 AeTcKux
nrpywlek, Kotopasda MpoHWM3bIBasla BCe MNPOCTPAaHCTBO BbICTAaBKM B BUAE MepeTekarolnx
noAaBeLlleHHbIX Beu.l.e|7|, pacnosioxXeHHbIX B MopsAjKe B3pOC/IeHUA pe6eH|<a: OT norpemyLuek n
HeBandLleK 40 NMoAPOCTKOBOro sesocnneja 1 BbiMyCKHOIO naatbA. oTon VIHCTaﬂﬂﬂLLVIEVI Mbl
XOTeNN NoKasaTb Hpe,ﬂ,METHbIVI Munp, KOTOprI7I OKpYy>Xasn B3poc/ieroLero B Cosetckom Cotose
yenoBeka 1 Kak OH MOr ero Cq)OpMI/IpOBaTbI OrpoOMHO€ KONN4YeCTBO Xele3HblIX BOEHHbIX
nrpywlek, oAnHakKoBble Myrncbl, KOTOPbIX 6b110 BCEro HECKOJIbKO Bapvlau,vu7|, KYK/bl, y KOTOPbIX
npsAMO Ha Hore 6b111 BbIOUTHI LeHHWKWN, COBEPLUEHHO OAMHaKoBad LWKOo/bHasA q)opMa.

BeposATHO, ecam 6bl Mbl CMOMIN AOCTUYL B3aVIMOMOHUMAaHUA U MOMbITAANCE NpY paboTe
Hagj KOHLeMnuMein yyecTb He TONBKO UyBCTBa KypaTOpPOB, HO W HaluW BOMPOCHI K HUM Kak
oYeBMALAM 3MOXW, MOT 6bl MOMYUNTLCS HTEPECHBIV MPOEKT, MOGYXAAIOLLEN K AUCKYCCUN.
OZHaKo BMECTO TOro, 4To6bl MOCMOTPETb Ha 3TO BPEMS C PasHbIX CTOPOH, MOMbITaTbCs
cbopMynMpoBaTh BOMPOCHI 1 OTBETHI, KypaToOpbl MOLUAW MO MPOTOPEHHOW TPOMuHKe -
AEMOHCTPaLms 60NbLLIONO KONYECTBa NPeAMETOB TOrO BPEMEHMU.

Hago oTMeTuTb, 4TO BbICTaBka Mo/b30Bafack 6OMLLUOK MOMYAAPHOCTBIO. PoanTenu
NPUBOANAN CBOUX JeTeil N C yMUJeHWeM MoKasbiBaan UM BeLuy, KOTOpble Y HUX 6bliv B
AeTcTBe. Ho uTo, ec/iv 6bl KpOMe HyBCTBa HOCTANbLI N VU YMUIEHNSA 3Ta BbICTaBKa Hecna bbl eLLe
1 KaKkoe-TO 3HaHue? Ecam 6bl 3puTeNb BUAEN He MPOCTO LLIKObHY GOpPMY (B KOTOPOI XOAM
cam AN XOAWW ero poAuTeNnm), a Buaen bbl, Hanpumep MHCTaANSLMIO N3 COTEH NPeAMeTOB
3TO GOPMbI 1 MO MOYYBCTBOBATb, YTO 3TO Takoe, KOrAa Bce BbIMSAAT OAMHaKoBo. OfHa
13 GYHKUWNI My3es B r106anbHOM CMbICNe - 6bITb KOMMYHWUKATVBHOM MAOLLAAKONM, HO KakKoi
AManor BO3MOXeH, KOrja y BTOPO CTOPOHbI HeT MpaBa rosioca?

CoBeTcKOe MpOLUJOe pPaccMaTprBaEeTCss He Kak TpaBMaTWMUecKWidi OMbiT, TpebytoLnii
OCMbIC/IEHVIS, @ TOIbKO B KOHTEKCTE JIMYHOW IMOLMOHaNbHOM CBA3W. Be3rpaHnyHas Bepa B
CBEeT/I0€ MPOLLIOE - JOCTaTOYHO TPEBOXHbIV CUMMATOM. He OCMbIC/IsSA OMbIT, @ pacckasbiBast
TONIbKO 06 MAM03UK 6€33a60THOCTI, Mbl MPUXOAMM K TOMY, UTO BCE 60/1bLUE MONOAbIX t0Ael
BOCMPUHMMAIOT COBETCKOE MPOLUIOE Kak BeCbMa npuTsratensHoe. [la n MoXHO i Boo6Lue
roBOpUTbL 0 My3eeduKaLmy COBETCKOTO, EC/IV IKCMO3MLMMN B My3esX HaMnoMUHaT KBapTUpbI
Halwwmx 6abyLlek 1 AedyLlek, a BbICTAaBKM O COBETCKOM MPOLL/IOM AeNatoT Te, KTO XU B 3TO
BpeMsi? Ho ecTb 3aMmpoc 1 Ha «ApYryto» UCTOPUIO B My3ee, UCTOPUIO 6e3 6eCKOHEUHbIX A10opaM
COBETCKOI XPYLLEBKM 1 TPEYroNibHbIX MNakeTUKOB Mooka. JaBaiiTe yxe abcTparmpyemcs ot
HOCTaNbIMMK 1 TOrAa NOroBOPYIM O COBETCKOM.

CNNCOK UCTOYHUNKOB U NNTEPATYPbI

1. baim C. (2013). ByayLiee HocTanbrn. HemprKocHOBEHHbIV 3anac, 3. JocTynHO Mo cCblke::
https://magazines.gorky.media/nz/2013/3/budushhee-nostalgii.html

2. BbicTaBka «CoBeTckoe geTcTBO». locTynHO Mo ccbinke: http://mosprogulka.ru/events/sovetskoe-detstvo-vystavka

3. CoBeTcKkoe AeTcTBO. BbicTaBka B My3ee MockBbl. loCcTynHO no ccbinke: http://www.museum.ru/N55828
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TWO WAVES OF REJECTION OF SOVIET
MONUMENTS IN LITHUANIA

Rasa Cepaitiené

During the 20th century in the Bolshevik Soviet Union, Fascist Italy and Nazi Germany
the Totalitarian regimes sought to take over and control all spheres of public life, including
work, education, and leisure. Their main intention, according to Michel Foucault, was to try to
purify and re-create both individuals (through discipline) and collectives (through biopolitics)
and to make them obedient executors of their will. In the unprecedented realm of total control
and social engineering, urbanism, architecture and applied arts had a special role to play in
creating spaces and total institutions’, which would facilitate the realization of these intentions
(Cepaitiené 2011). However, despite the obvious similarities in the aesthetics fostered by these
regimes (Golomstock 1991), there was a significant differences based on unlike ideologies and
final goals (Beyond Totalitarianism... 2009). Their duration, socio-political consequences and
in particular, what could be called their «afterlife», also varied. The collapse of each of these
regimes led to a radical change in the political systems and inevitably provoked complicated
relations with the social environment and ideological signs created during their lifetime.
The destruction, removal or ravage of the latter in the years of regime change and after,
seemed a legitimate and restorative justice practice, without realizing that many authentic
relics and works of art of the era were lost in this way. It was only later that some efforts were
made to sum up and make them the part of national heritage values.

The fate of public monuments and the debate over their significance and values (or
worthlessness) have become perhaps the most striking sign of regime change, and with their
help a complex and not always smooth process of guiding the societies of the region from
Totalitarianism to democracy has taken place. Well known art historian Boris Groys raised
the somewhat unexpected idea that, looking at the collapse of Sovietideological idols in Central
and Eastern Europe, Americans did the same with the monuments to Saddam Hussein in Iraq
during the war in 2003-2011, terrorist Islamic State also directly appropriated the iconoclasm
of Eastern Europeans, destroying and looting monuments of ancient civilizations in Iraq and
Syria in 2014-2015. According to Groys, all modern iconoclasm is essentially of post-socialist
origin (F'poric 2015).

How did these processes affect Lithuania, which was at the forefront of the desovietization
of public space during the collapse of the USSR? It was the first allied republic when
the independence declared (in 1990, March 11). This was made possible by the extremely
rapid mobilization of society around National Revival Movement Sajidis. Thus, the abundant

'The term “total institutions” was “knocked out” by Canadian sociologist Ervin Goffman in 1957. Michel Foucault also
developed his research into a “disciplined society”. These include orphanages, nursing homes, leprosory rooms, sanato-
riums, psychiatric hospitals, prisoner of war camps, concentration camps, correctional facilities, prisons, army barracks,
schools, and so on.
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symbols and signs? of communist ideology remaining in the public space became the closest
and most obvious targets of the anti-Soviet protest. The monumentalist style of these statues
has long retained the principles of totalitarian art, and is therefore most associated with
the provisions and aesthetic expression of the hated alien regime, which have been rushed to
get rid of. According to Connerton, this is how condemning the old regime becomes the act of
creating a new order (Connerton 1989).

The overthrow of official monuments during the socio-political change (Gamboni 1997;
Michalski 1998) metonymically expressed the collapse of the regime itself, the initiator of their
construction. The reversal of the high versus low, big versus small in mass consciousness could
be associated with the stories of David and Goliath, Gulliver and the Lilliputians. Although
Stalin’s statues in the cities of the socialist states and the USSR were postponed in the 1960-s, in
the context of destalinization, it was only with the fall of the Berlin Wall that other visual Soviet
attributes were more or less consistently removed from the cities and towns public spaces.
In Lithuania, the first busts of Felix Dzerzhinski and Vincas Mickevicius-Kapsukas, respectively
chekist and local Communist Party leader, were overthrown in Kaunas in the summer of
1990, on the illegal initiative of the members of the organization ,Jaunoji Lietuva” («<Young
Lithuania»). This action inspired a sudden wave of demolition of many public monuments
and eventually left only a small remnant of the Soviet ideological landscape, mostly related to
the memory of national and cultural figures who lived and worked in the Soviet era: writers,
artists etc. Hovever public controversy over their fate has recurred throughout the 30 years
of independence.

Ukraine’s events in 2014-2015 became a new impulse to ignite a much broader and more
controversial public discussion on Soviet monuments, which ended in Lithuania with
the postponement of social realistic sculptures of the Vilnius Green Bridge. The purpose of
this article is to compare the reasons, motives, arguments and consequences for these two
waves of the demolition of Soviet symbolic landscape.

The change of ideological landscape in 1990s

In the Baltic States, as in many Central and Eastern European countries, the symbolic rejection
of the Soviet era in the beginning of independence showed up differently: the public con-
demnation of the consequences of the Soviet occupation and Sovietization in the media and
rallies, the reinterpretation of national history, the demolition of ideological monuments, the
change of toponyms, the restoration of the symbols and institutions of the statehood banned
during the Soviet era, the rehabilitation of repressed persons, etc. A significant sign of the ear-
ly post-Soviet era was the recovery of destructed interwar monuments 3 (Nukentéje paminklai...
1994). These iniciatives often came ‘from below’, from the local communities.

26 monuments dedicated to V. Lenin were erected in Lithuanian cities during Soviet period (in Vilnius in 1952, in Kaunas
in 1970, in Klaipéda in 1976, in Palanga in 1977, in PanevéZys in 1983 and in Druskininkai in 1984), but only the only
sculpture of J. Stalin in Vilnius, in front of the train station. The monuments dedicated to the Soviet Liberation Army and
its Lithuanian soldiers combined the myth of the Great Victory and the need for a local “invention of socialist history and
tradition”. The construction of such monuments flourished mainly in L. Brezhnev's period.

3 During 1940-1941 and 1945-1986, there were demolished 98 monuments to commemorate the tenth anniversary
of Lithuania's independence (celebrated in 1928), 13 monuments to the twentieth anniversary of independence and
another 26 monuments erected in 1930-1934 to commemorate other events related to first Lithuanian Republic (a total
of 157 monuments or memorials). It is possible to single out 21 monuments or signs dedicated to great duke Vytautas
the Great and 28 objects related to the perpetuation of other historical personalities. The ideological monumentalism
created during the interwar period was destroyed almost throughout the Soviet era.
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The first “swallow” of this process was the restoration of the Vytautas the Great Monument
(the work of the famous sculptor Vincas Grybas created in 1932) in Kaunas in 1990, which was
destroyed during the Second World War. This and other more widespread cases of monu-
mental restitution reflected the essence of the need for recover what was lost, in an attempt
to repair the historical damage that was done to society and the state and to sever the shrink-
ing ties of Lithuanian statehood. However, often spontaneous and unauthorized demolition
of Soviet monuments throughout Lithuania cities and province and the restoration of monu-
ments from the time of the First Republic (1918-1940) also inspired the destruction of neutral
monuments with no ideological implications for profit (metal commerce) or simply blind and
senseless vandalism. With the silent support of the new political elite, “alien” monuments were
treated in the same way as the occupiers treated “ours” (Buivydas 2011). In addition, monu-
ments to members of the anti-Soviet resistance, victims of Stalinist repression, political pris-
oners and deportees began to be built rapidly. The symbols of the cross and Jesus Caregiver
(Rapintojeélis), characteristic to the folk art tradition, were used in an attempt to deal with the
suddenly emerged painful memory of tragic events that had been hidden for so many years.
In the resurgent cross-stitching at that time, individual (reminiscent of an important personal
drama), family and finally collective memories intertwined in a unique way (Cepaitiené 2013).
The impetus for this was given in 1989 august 23 during the Baltic Chain campaign, which
decorated the M12 highways with homemade crosses and small monuments commemorat-
ing the Secret Protocols of Ribentropp-Molotov Treaty that led to the occupation of indepen-
dent Baltic countries. Ritual trips to deportation sites or former Gulag camps in Siberia have
also begun to bring the remains of relatives who died there back, thus recovering them not
only physically but also symbolically. Thus, through the mediation of monuments, society tried
to reclaim that part of its past that was deliberately rubbed and repressed during the Soviet
era. As this past and its witnesses were still alive in fresh memories and really painful, the
ceremonies for the (re)construction, consecration and visitation of crosses and monuments
were largely mourning, as well as a kind of response to the search for identity in a chaotic and
insecure transition to the post-Soviet condition.

In addition to public initiatives ,from bellow", legal acts and state programs were launched by
the Government of the Republic of Lithuania for the memorialization and patrimonialisation
of important ,lieux de mémoire”. The collection and accumulation of information on
the victims of Soviet repression and anti-Soviet resistance, the localization of battles and
partisans burial sites, camps, bunkers and graves were not only carried out by individuals
or public organizations, but also by employees of the Lithuanian Center for Genocide and
Resistance (LCFGAR) that was established in 1995. With a help of this institution, the most
famous memorial complexes commemorating the “forest brothers” were installed in Minaiciai
village, RadviliSkis district, where the Freedom Fighting Movement was founded in 1949 and
the Partisan Declaration was signed, in the Tuskulénai Manor Memorial Complex in Vilnius
and in the Hill of Crosses in Merkiné village. Now, all ten partisan military districts are being
marked by monuments in different villages and cities of Lithuania. Eventually, the signs of
the memorialization of armed resistance and Stalinist deportations in the new ideological
landscape even began to become excessive. These include typical memorial plagques and
signs unveiled and funded by the LCFGAR in a number of places associated with deportation
or ,forest brothers”. Representations of the cultural memory of these events, due to their
abundance and typicality are already even causing the effects of memory standardization.

In the year of 2001 a private Gratas Park near to Druskininkai resort-city was established after

receiving from the state the right to exhibit examples of Soviet monumentalism and other
museum artifacts stored in various warehouses and museum collections. This controversal
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project had considerable commercial success and became known far beyond Lithuania. Hov-
ever the creation of this park of communist statues and propaganda art did not escape fierce
public debate and resistance. It was feared that his visit might awaken pro-Soviet sentiments,
that he might become a place of pilgrimage for Soviet-era nostalgia. As a result, much atten-
tion has been paid to the interpretations that accompany this open-air exposition. It can be
interpreted as the “reverse Gulag” - here the creators and supporters of the Soviet system
are “imprisoned” (Lankauskas 2006; Williams 2008). Another important aspect of the percep-
tion of Gratas Park and its unmistakable attractiveness are the elements of irony, sarcasm or
grotesque that characterize the informal laughter culture that existed during the late Soviet
period (Krylova 1999). Today, Gratas Park is one of the most striking examples of how the
official heritage of Soviet ideology and propaganda can be represented correctly. Meanwhile,
the city squares and places, where the future exhibits of Gratas Park used to stand, remained
empty for a long time, and sometimes were abandoned, which might testify to indecision or
avoidance of making them ideologically new.

Debate on the value of Green Bridge sculptures

The events in Ukraine in 2014 and Russia’s aggression against that country inspired a new
discussions of the meaning of Communist monuments not only in it but also in the entire
post-Soviet and post-socialist region. Lithuanian social activists used the example of spon-
taneous desovietisation of Ukrainian public space (so-called leninopad (Taligan 2018)) as an
argument justifying the need to strengthen national security. The focus of this debate quickly
turned to Vilnius Green bridge sculptures, which reflected a vividly expressed Stalinist aes-
thetic and ideological message and which escaped “the first wave” of monuments removal
campain.

Vilnius Green Bridge, one of the oldest bridges in the city, which has existed since the Middle
Ages has been reconstructed and rebuilt many times. The bridge was blown up in the year
of 1944 by retreating Wehrmacht soldiers. The design of the new bridge was prepared by
the Leningrad Design Institute “Projektstalkonstrukcija”, and in the year of 1952 was built by
the Baltic Military District Engineering Regiment. The bridge was renamed by “lvan Chernia-
chovsky* bridge” and was decorated with sculptures in the official “grand monumental style”
of socialist realism. Four sculptural compositions depicting a pair of worker and peasant,
young builders, students, and Red Army soldiers visually embedding the program of the con-
struction of communism. This took place at a period when Stalinism was already coming to
an end in the USSR, but in the reannexed Baltic republics, this aesthetic was just beginning to
be implemented. Statues embodying youth, idealism, enthusiasm, heroism, romance, futur-
ism and the material abundance of utopian Communist society were created by the famous
Lithuanian sculptors of that time. Three of the seven authors of the Green Bridge sculptures
- Juozas Mikénas, Bronius Pundzius and Petras Vaivada - already had some experience in cre-
ating in the style of socialist realism. In 1946 they were commissioned to create a monument
to the Victory of the Soviet Army in Kaliningrad.

The Green bridge with four socrealistic sculptural compositions was unique not only in
Lithuania, but also in the whole USSR (the closest analogue is a bridge of two sculptural

4 Ivan Cherniahovsky - the Soviet army general who led the liberation of Vilnius and soon died in the battles in East
Prussia. The general was solemnly buried in one of the main squares of Vilnius (now V. Kudirka Square), near the Green
bridge and a monument created by Nikolai Tomsky, one of the most famous Soviet sculptors of the time, was erected
on his tombstone.
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compositions in Kharkov, Ukraine, depicting a couple of a worker and a peasant and a Russ
ian and Ukrainian friends). In the year of 1997 they were included in the local register of cul-
tural values. However, in July of 2015, in the context of leninopad, the newly elected council
of the Vilnius municipality, after protracted public disputes, decided to remove them under
the pretext of an “emergency situation endangering passers-by"”. So far, the statues are keptin
the territory of one of the municipal companies. Their future is still uncertain. Thus the public
debates (Debatai dél... 2019) discussing the values and significance of these statues as honor-
able objects of national cultural heritage or as signs of occupation and material witnesses of
foreign regime and condemned communist ideology was suddenly interrupted by a political
decision mostly made by the representatives of liberal party working in the city council.

Their postponement was agreed controversially and an attempt was made to justify this
decision retroactively, in 2016, in March, by the judgment of the newly elected Council for
the Evaluation of Cultural Properties under the Department of Cultural Heritage, depriving
them of the status of cultural property, while the previous council of experts had already
resolved thisissue to the contrary. Inthe light of the geopolitical threats, the ,problem” of Green
Bridge sculptures seemed to reflect the ambiguous attitude of post-Soviet society towards
the recent experience of Totalitarianism and toward contemporary Russia. The remaining
sculptural pedestals later repeatedly housed various artistic projects in order to rethink this
particular place but they were all temporary.

The fate of Green bridge statues still remains unclear. After their removal the other work of
art remained under the bridge. The sculpture “Chain” was created in 2009 (authors Kunotas
VildzZidnas and Martynas LukoSius) as a part of wider artistic program related to the events
of the international project «Vilnius - European Capital of Culture 2009», when various art
objects appeared under the main bridges of Vilnius. At the time, it seemed that the much-
trapped value conflict between citizens who spoke out against and for keeping the statues in
place would be resolved without destroying anything. If the sculptures of the bridge reflected
an essential feature of the Soviet system - its tendency to facadism, meanwhile the chain,
invisible from the top of the bridge, embodied its true essence - enslavement and opression.
Therefore, only by being together did these artistic accents help to reveal the foundations of
the Totalitarian regime and could become an expressive didactic tool for children and youth,
Vilnius residents and foreign tourists who want to get acquainted with the complex and painful
history of the country during the Soviet era, but that was not meant to happen.

Instead of conclusions

The first wave of change in the ideological landscape of Lithuania created during Soviet period
began in the early years of independence and became perhaps the clearest evidence of
th efforts to desovietize the society and the public space. However, it also made it possible
to cover up the fact that more deeper desovietisation, including lustration, in the country was
not completed.

Meanwhile, the rise of the second wave of removal of surviving Soviet-era relics, emerged in
2014, manifested by public discussions about the cultural and artistic values of the Vilnius
Green Bridge statues, was clearly linked to external geopolitical events and a perceived threats
to the national security. Discussions about the values of remaining Soviet tangible heritage
accompanied by manipulations and political instrumentalization helped not only to mobilize
the public in the face of potential Russian aggression, but also to address certain domestic
policy challenges, in particular increasing the influence of some political forces on public
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space. However, it did not lead to more detailed and broader overvaluations of the Soviet
period and its sociopolitical consequences.

Finally, the changing composition of memory agents can also be noted in this context.
The generation of Soviet repressions victims and freedom fighters who were very active in
the field of history politics during the first two decades of independence now is slowly leaving
the arena of active political life. A tribute to their contribution to the struggle for independence
was finally given in 2020 with the construction of a memorial to the anti-Soviet resistance
fighters in KryZkalnis, middle Lithuania (which replaced the “The Mother” monumentintended
to Red Army solders), where the names of about 20000 resistance fighter and suporters were
marked. It is being replaced by an increasingly active generation of descendants of former
Soviet nomenclature figures. This situation makes Lithuanian memory culture quite ambivalent
and, apparently, unstable in the future. Although the great national narrative of «struggles
and suffering» is still officially supported, it is also increasingly challenged by cosmopolitan,
European Union history polics (Munnep 2020), sometimes leading to unresolved memory
conflicts or even memory wars.
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A3BE XBAJll AAMOBbI Af] CABELIKIX
NMOMHIKAY Y NITBE

Paca YanaiiyeHe

Ha npaugary XX ctarogass y 6ansluasiukim CaBeukim Catose, dalubicukar ITanii i Haupicukam
lepmaHii TaTaniTapHbIS PXKbIMbl IMKHYAICA Y3Ub Naj KaHTpPoib yce cdepbl rpamajckara
XbIUUS, Y TeIM AiKy npaLy, agykaublto i agnaybiHak. IX ranoyHel Hamep, Ha AymKy Miwsng
PyKo, - nacnpabasaLlb aybICLiLb | 3HOYKY CTBapbILb SK aCOOHbIX toA3el (Mpa3 AblCLbINIIHY),
TaK i KanekTbiBbl (Npa3 6iananitebiky) i 3pabilb iX NaCIyXMsHbIMI BblkaHayLaMi cBaéli BOi.
Y b6ecnpausgaHTHal cpepbl TaTanbHara KaHTPOIK i caublisiibHal iHXbIHepbli YpbaHicTbIKa,
apxiTaKTypa i NpblknagHae MacTauTBa agbirpbiBani acabniByto ponto ¥ CTBapaIHHI NpacTop i
TaTaNbHbIX IHCTLITYLBIN', AKiA Nanerysini 6 paanizaubio ra3Teix Hamepay (Cepaitiené 2011).
AZHak, HAreA3a4bl Ha BijaBoOYHae NajabeHcTBa Y 3CTIThILbl MTbIX paxbiMay (Golomstock
1991), 6bINi iICTOTHbIA afPO3HEHHI, 3aCHaBaHbIA Ha HenajobHbIX iA3aN0riAX i KAHYATKOBbIX
maTax (Beyond Totalitarianism... 2009). IxX npaudrnacub, rpamagcka-nanitbl4HbIS HACTYNCTBbI
i, y nMpbliBaTHacUj, Toe, WITO MOXHa Ha3Baupb iX “TaracseuLem’, Takcama ajpo3HiBanics.
Pacnag KoxHara 3 ratbix paxbiMay NpbIBEY Aa Kap3HHara 3MsHeHHS ManiTblYHbIX CICTAM i
HenasbeXxHa crnpaBakaBay CKlafaHbls CTAaCyHKi 3 caupblsfibHbIM acipoAA3eM i ig3anariuHbis
NpbIKMeTbl, CTBOPaHbIA Mpbl iX XbiLUyi. Pa3bypaHHe, 3HAULE abo fikBigaLbla anowHsara y
ragbl 3MeHbl PaXKbIMY | Nacasa 34aBanaca 3akoHHal i agHayneH4al npakTbikai npaBacyAsss,
afjHaK YacaM He bpanacsa nag yBary, LTO TakiM YblHaM bblni CTpayvaHblst MHOTIS canpayAHbls
P3/iKBii | TBOPbI MacTaLTBa ToM 3Moxi. ToNbKi NasHer 6bini 3pobAeHbIA M3YHbIS HaMaraHHi,
Kab nagsecLi BbIHiKi i 3pabilb iX YacTKai KalToyHacLen HalbisHaNbHal CnagyblHbl.

J1éc rpamagckix MOMHIKaY i AbICKYCia ab ix 3HaU3HHI i KawwToyHacui (abo Hik4YaMHacw,) cTani,
6agali, camain Apkari npbikMeTar 3MeHbl PaXbIMY, a 3 iX ganamorar agbblyca cknajaHbl i He
3aycéabl rnajki mpausc nepaxoj rpamMajcTBay pari€éHy aj Tatanitapbi3aMy Aa A3MakpaTbli.
BsAoMbl ricTOpbIK MacTauTBa bapbiC [PONC Bbikasay Hekanbki HevakaHyr AyMmKy, LUTO,
rnea3sudbl Ha Kpax caBeuKiX ig3anarivHblx iganay y LisHTpanbHal i YcxoaHsi Eypone,
amepblkaHUpbl 3pabini Toe X camae 3 NoMHikami Cagamy XycaliHy Y Ipaky nagyac BaliHbl Y
2003-2011 ragax, TapapbICTblyHas lcnamckas A3Ap)KaBa TakcaMa HermacpsjHa 3anasblyblia
ikaHabopcTBa YycxogHeeypaneriuay, 3Hil4aroudbl i pabyrodbl MOMHIKI  CTapaXbITHbIX
ubIBini3aupli y Ipaky i Cipbli ¥ 2014-2015 ragax. [MaBoane porica, cydacHae ikaHabopcTsa
Mae na CyTHacLj nocTcaublsnicTelvuHae naxogxaHHe (Mfporic 2015).

SIK raThIA Npau3Cchl naynabiani Ha JTiTBy, Akasa 6bina y aBaHrapAse gacaBeTbi3alibli ny6aivyHam
npacTtopbl nag4yac pacnagy CCCP? 3Ta 6bina nepluas cato3Has pacnybiika, Akas absscuina
He3sanexHacub (11 cakaika 1990 roga). l3Ta cTana MarybiMbIM A358KyHO4Ybl HAA3BbIYaM XyTKal
Mabinisaubli rpamMaAcTBa Bakos Pyxy HaublsHanbHara agpagxaHHs “Catoasic” (Sajadis). Takim

" TapMiH “TaTanbHbIS iHCTBITYLbII" 6b1Y BblHaA3eHbl KaHaACKIM caublénaram dpBiHam fodmaHam y 1957 rogse. Miwanb
PyKko nMpausdrHyy Aro gacnefaBaHHe, KapbICTaloubICs TIpMiHaM “AbicLbinniHaBaHae rpamaacTBa”. Clodbl YBaxoA3siLb
A3iLsAYbIA AaMbl, AaMbl cacTapasblX, Ienpasopsli, CaHaTopbli, NCIXIATPLIYHBLIA WNiTani, arepbl A9 Ba@HHaMNaNOHHbIX,
KaHunarepsbl, nanpayybls YCTaHOBbI, TYPMbI, Ka3apMbl, LLKOAbI i . A.
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YblHaM, LUMATAIKIS CiMBanbI? i NPbIKMETbI KAMYHICTbIYHAa if3anorii, Akis 3actanica y nybnivHanm
npacTopbl, CTani cambIMi 6ni3KiMi | BijaBOYHbIMI ab'ekTami aHTbiCcaBeLkara MnpaTaCTy.
MaHyMeHTanbHbl CTbllb MATbIX MOMHIKay AOYri 4ac 3axoyBay MpbIHUbIMNbLI TaTaniTapHara
MacTauTBa i Tamy HalibonbLl 3BA3aHbl 3 HOPMaMi i 3CTITbIYHbLIM BbIsty/IeHHEM HeHaBicHara
“yyxkora” paxbIMy, aj fkora cngwanica nasbasiuua. Ha gymky KoHspTaHa, MeHaBiTa Tak
aCy[)KaHHe CTapora pabIMy CTaHOBIL LA akTamM CTBap3HHs HoBara napagky (Connerton 1989).
3BAPXIHHE adiublMHbIX MOMHIKay najyac rpamMagcka-naniTelyHbX 3MeH (Gamboni 1997;
Michalski 1998) meTaHiMiUYHa BbiAyaAna Kpax camora paxbIMy, iHiLpiATapa ix 6yaayHiuTBa.
3BapoT BblCOKara cynpaLb Hi3kara, Bs/ikara cynpalb Manora y macaBail CBAAOMACLi MOXa
6bILb 3BA3aHbI 3 ricTopblami Npa Jasiga i Fanisda, Nynisepa i nininytay. Xoub noMHiki CTaniHy
Y rapajax caublanicTeluHbIX a3apxay i CCCP nepactani bygaBaub y 1960-9 ragbl, y KaHTIKCLe
J3CTaniHi3aubli TONbki 3 Mag3eHHeM bepniHckal CuUAHbl iHLWbIA Bi3yasbHbIA CaBeLKis
aTpbIbyThbl ObIi BONbLU-MeHLL NacsAoyHa BblAaneHbis 3 NybnivHalr npacTopbl rapagoy i
MsAcTaYak. Y JlitBe nepLublst 6rocTbl Penikca [A3apxbiHckara i BiHkaca Miuksasivyca-Kancykaca,
ajnaBejHa, YaKicTa i MAcuoBara nigapa KamyHicTblbHalm napTbli, 6bu1i 3pbiHYThIA ¥ KoyHe
ynetky 1990 rosa 3 He3akoHHal iHiLbIATLIBbLI CS6pay apraHisaupli “Jaunoji Lietuva” (“Managas
NiTBa"). I'3Tae A3esHHe HaTXHiNa Ha PanTOYHYH XBaJlk0 3HOCY MHOTIX rpamMajcKix MOMHiKay, i ¥
BbIHiKy 3acTanacs ToNbKi HeBANIKasA paLUTa caBeLKara ig3anariyHara naHawadTy, y aCHOYHbIM
3Bfi3aHasA 3 NamsLLI0 A3es40Y HalblsHanbHa-KynbTypHal chepbl, SKis Xblni i npauasani 3a
caBeLKiM Yacam: nicbMeHHikay, MacTakoy i r. 4. Fpamajckia cnpayki npa ix Néc He cuixaroLlb
yce TpblLualib rafoy HesanexHacLi.

YKpaiHckis nagsei 2014-2015 ragoy crani HOBbIM iMMynbCaM AN pacrnanbBaHHA 60bLU
LblpoKaW i cynapayniBail rpamajckar AbICKyCii mpa caBeLkis MOMHiKi, Akas 3aBapLubliacs y
JliTBe nepaHoCaM caublfbHa-P3aniCTblYHbIX CKY/IbATYP 3 BineHckara 3an1éHara mocta. MaTa
ratara apTbikyna - napayHalb NpblYblHbl, MaTbiBbl, aPryMeHTbl i HAaCTYMNCTBbI M3ThIX A3BHOX
XBansAy 3HOCY caBeLikara CiMBaniyHara nemsaxy.

3MeHa igdanariyHara naHawadgTy y 1990-9 raabl

Y KpaiHax bantbli, K i ¥ MHOrix kpaiHax LaHTpanbHai i YcxoaHsi Eyponsl, cimBanivHae
HenpbIMaHHe caBeLkal aMnoxi ¥ nayaTky HesanexHacui BbifgBinaca na-po3Hamy: nybnivyHae
acyZ>kaHHe HaCTyncTBay caBeLKal akynaLbli i caBeTbl3albli ¥ cpogkax MacaBai iHGapmaLbli i
Ha MiTbIHrax, nepaacaHcaBaHHe HaupbIsiHaNbHaN FicTopbIi, 3HOC iA3anarivyHbiX NOMHiKay, 3MeHa
TanoHiMay, agHayneHHe ciMBanay i iHCTbITyTay A3spXayHacui, 3abapoHeHbIX 3a CaBeLKiM
Yyacam, paabiniTalblsa panpacaBaHbIX i I. 4. 3HaYHal NpbIKMeTar nayvaTky NocTcaBeLKal aMnoxi
CTana agHayneHHe pasbypaHbiX MiXBaeHHbIX NomMHikay® (Nukentéje paminklai... 1994). [3TbiA
iHILbISTBIBbI YacTa NPbIXOA3iNi “3Hi3y", 3 MACLLOBbIX CynonbHacLei. MNepLuai nactaykar ratara
npauacy cTana pacraypaubls pasbypaHara nagyac [pyroii cycBeTHali BaiHbl MoMHika BiTayty
Banikamy (Npaua Bagomara ckynbntapa BiHuaca Mpbibaca, ctBopaHas ¥ 1932 rogze). [37hl i

2'Y caseukis Yacel § rapagax J1itebl 66110 YcTansiBaHa 6 NOMHIKay, npbicBedaHbix Y. JleHiHy (y BinbHi ¥ 1952 r., y KoyHe
Yy 1970 r., y Knaiinease § 1976 r., y ManaHse § 1977 r., y MaHasexsl ¥ 1983 r. i ¥ [ipyckeHikax y 1984 r.), i Tonbki aA3iH
noMHiKk |. Ctaniny ¥ BinbHi, nepag YbiryHayHbIM Bak3anam. MomHiki, npbicBevaHbls CaBeLkarli apmii i e nitoyckim BoiHaMm,
cnanyyani y cabe Midp ab Banikaii MNepamose i HeabxogHacLpb MsACLOBara “BbIHaxXoAHILTBa CalbIfNiCTbIYHAN ricTopbli i
TpaAbILbIi”. BygayHiLTBa TakiXx MOMHIKay AacarHyna pockBiTy nepaBaxHa ¥ nepbisg J1. BpaxHesa.

3Y 1940-1941 i 1945-1986 ragax 6b110 3HeceHa 98 NOMHiKay y roHap A3ecsLiroasss HesanexHacui J1itebl (ag3Hadanacs
¥ 1928 rogse), 13 nomHikay ABaLaTaii ragaBiHe HesanexHacui i a4 26 NnomHikay, yctanasaHbix y 1930-1934 ragax
y namsub ab iHLWbIX Naa3esx, 3Bs3aHbIX 3 nepluaii Jlitoyckait Pacny6nikaid (ycaro 157 nomHikay abo memapbisanay).
MoxHa Bblny4bil 21 MOMHIK abo LbINbAy, NpblCBeYaHbIA BANIKaMy KHA3t0 BiTayTy Banikamy, i 28 ab'ekTay, 3B53aHbIX 3
yBeKaBeYaHHeM iHLLbIX FicTapblYHbIX acob. IA3HbI MaHYMeHTani3M, CTBopaHbl ¥ MixBaeHHbI 4ac, pa3bypaycs amanb Ha
npausary ycaro caseLikara nepbisgy.
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iHWbIA 60/bLU pacnayclofKaHbla BbiMNagki MaHyMeHTanbHali PaCTbITyLUbli aAntocTpoyBani
HeabxoAHacLb afHayNeHHs cTpayaHara y cnpobe “Hanpasiub” ricTapblUHbl YPOH, HaHeCceH bl
rpaMajCcTByYiA3apxKaBe,ipasapsalibnoBasasiasapxayHaiynagel [1itebl. AjHaKYacTacnaHTaHHbI
i cCaMaBO/IbHbI 3HOC CaBeLIKiX MOMHiKay na rapagax i npaBiHUbISX J1iTBbl i agHay1eHHe MOMHiKay
yacoy MMepwaii pacny6niki (1918-1940) Takcama HaATXHANI Ha 3HIWY3HHE HeNTpanbHbIX
NoMmHikay 6e3 if3anariyHblx HacTyncTeay A3ens aTpbiMaHHA NpbIObITKY (MeTanaraHaanb) abo
npocTa Ha CANbl | 6eCCIHCOYHbI BaHAaniaM. MNpbl MaykniBai NaagTpbIMLbl HOBaM NaniTel4Hawm
3NiThl Aa “dyXbIX” MOMHIKay CTaBifica raTakcama, K akynaHTbl Aa “Hawbix” (Buivydas 2011).
Akpamsa Taro, nayani imkniBa byaaBala MOMHIKi YA3enbHiKaM aHTbicaBeLkara cyrnpawisy,
axBaApaM CTaniHCKiX PaNpacii, NaniTBA3HAM i BbicnaHbiM acobam. CiMBanbl Kpbixa i anekyHa
Icyca (Rapintojélis), xapakTapHbIa AN18 Tpagblubli HAPOAHal TBOpYacL,, Oblai BbIKapblCTaHbISA
y cnpobe cnpasiyua 3 panToyHa y3Hiknai 6antovain namaLL npa TparivyHblg nagsei, skis
XaBanics CTONbKI ragoy. Y naycranai y Toi Yac “BblLLblYLbl KPbIXXbIKaM” HEMayTOPHbIM YbIHaM
nepannsnics iHobigidyansHeiA (AKiS HarafBaroLb Npa BaXKHYHo acabicTyto gpamy), cameliHbiA i,
HapaLwLe, kasekmelyHels YcnamiHbl (Cepaitiené 2013). LLUTypLuok aa ratara 6bly AagseHbl 23
XHiYHA 1989 roga nagyvac kamnaHii “banTblicki naHUyr”, skas ynpbiroxsiia Marictpani M12
caMapobHbIMi KpbkaMi i HeBsNIKiMi MOMHiKaMi ¥ NamsLb ab Cakp3THbIX MpaTakonax nakrty
MonaTtasa-PbIbeHTpoNa, AKis NPbIBANI fa akynaLbli He3anexHbIX KpaiH banTbli. PbiTyanbHbIA
naeszki y mecubl ganapTalbli abo 6binbig narepbl MY/IATy ¥ Cibipbl Takcama navani BapTaLb
Nap3LWTKi 3ariHyNblX TaM CBasikoy, TakiM YblHaM, agHaynsatoubl iX He TonbKi ¢isivHa, ane i
cimBaniyHa. TakimM UbiHaM, Npbl NacAP34HILTBe MOMHIKay rpaMajCcTBa cnpabasana BAPHYLb
TYH 4acTKy CBaliro MiHynara, skoe HayMbIiCHa 6bl10 CLépTae i panpscaBaHae y caBeLKi yac.
MakonbKi r3Ta MiHynae i Aro cBeAki 6biAi ALY XbIBbIS Y CBEXbIX ycnaMiHax i canpayabl
6antoublf, TO LbIPpbIMOHIi (P3)KaHCTPYKLbli, aCBAYIHHS i HaBeABaHHSA KPbDKOY i MOMHiKay
6bINi ¥ 3HaYHalM CTyneHi XanobHbIMi, @ Takcama 6blni cBoeacabniBbIM ajkasam Ha MOLLYK
iA3HTbIYHACLI ¥ XaaTblUHbI | HeB6SACMeYHbI Mepaxod Aa NoCcTcaBeLKiX yMOY.

Y fajatak fa rpamaickix iHiLbIATbIY “3Hi3y”, ypaa Jlitoyckar Pacnybniki pacnavay ctBapaHHe
FOPbIABIYHBIX aKkTay i A3ApXayHbIX nparpam na Memapbisnisaubli i aTpbIMaHHIi 3HAaUY3HHS
BaxxHara “lieux de mémoire”. 360p i HasanawBaHHe iHbapmaubli ab axBapax caBeLKiX
panpaciin i aHTbICaBeLKara cynpauiBy, nakanisaubli 6aéy i mecuay naxaBaHHS NapTbi3aH,
narepay, 6yHkepay i Marin axsILUAYAAAICA He ToNbKi NpbiBaTHbIMI acobami abo rpamagckimi
apraHisaublsimi, ane i cynpauoyHikami nitoyckara LisHTpa reHaubigy i cynpadiBy (LCFGAR), aki
6bly cTBOpaHbl ¥ 1995 roase. 3 ganamorai ratali yctaHoBbI Y BécLbl MiHanyali Pagginiwickara
paéHa, a3e ¥ 1949 roase 6b1y 3acHaBaHbl Pyx 3a cBabogy, bbini ycTansgBaHbl CaMbld BAAOMbIS
MeMapbIs/ibHbIS KOMMAEKChl Y Namsalb “1AcHbIX 6paToy” i 6blna nagnicaHa lMNapTbi3aHcKas
J3Knapaublst ¥ MemMapbisibHbIM KOMMIekce caa3ibbl TyckyneHar y BinbHi i Ha Fapbl Kpbixoy
y Bécubl MspkiHe. Lianep yce f3ecalb NapTbi3aHCKiX Ba@HHbIX akpyr ag3HayaHblst MOMHiKaMi
Yy PO3HbIX Béckax i rapagax JlitBbl. Ypawue, npbikMeTbl MeMapbisfizaubli y3bpoeHara
cynpauiBy i CTaniHCKiX A3napTaublil y HOBbIM ig3anaridHbeiM naHawadue navani ctaHasiyua
HaBaT Npa3MepHbIMI. AHbI YKAOUaoLb Y ca6e ThINOBbIS MeMapbIAibHbIA AOLLKI i LWbIbAbI,
afaKpbIThIA | piHaHCaBaHbIA LCFGAR y Wapary Mecuay, 3Bsi3aHblX 3 A3napTaLbial abo “nsacHbIMI
bpaTtami”. YayneHHi ab kynbTypHail namsaLi npa raTbis Najsei 3-3a ix 6arauus i TeinoBacLi Y>xo
HaBaT BbIK/liKatoLb HACTYNCTBbI CTaHAAPThI3aLbli NamsiL.

Y 2001 roAse nacis aTpbiMaHHS aj A3sipXkaBbl MpaBa BbICTaysLUb y30pbl caBeLkara
MaHyMeHTaniamy i iHLWbIA My3elHbla apTadakTbl, skia 3axoyBatoula ¥ PO3HbIX CKajax
i My3eliHbIX Kanekubisx, 6bly CTBOpaHbl MpblBaTHbI Mapk lpyTtac (Gratas) Hepanéka aj
KypopTHara ropaga JpyckiHiHkaii. [3Tbl CynapauniBbl NpaekT Mey 3HauHbl KamepLbliAHbI
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nocrex i cTay BaAoMbl ganéka 3a mexami Jlitebl. CTBapaHHe ratara napky KamyHiCTblUHbIX
CKyNbATYp | MpanaranHgbiclikara mMactauTBa He nasberna XOpCTKiX rpaMagckiX AbICKYCil i
cynpauisy. basnics, WTo Aro HaBeABaHHe MOXa abyA3iLb NpacaBeLKis HacTpoi, LUTO éH MOXKa
CTaub MecuaM ManoMHILTBa HacTanbrii Na caBeLkix Yacax. Y BblHiKy BAfikasa yBara 6bina
Haja/A3eHa iHT3prpaTaLbIaMm, SKis CynpaBaKatoLb r3TYH0 3KCNasilbito Naj ajkpbiTeiM HebaMm.
Aro MoxHa TpakTaBaub SK “agBapoTHbl I'YJIA[” - TyT cTBapanbHiki i NpbIXiAbHIKi caBeLkal
CicTaMbl akypaT “3HsABoNeHbIS” (Lankauskas 2006; Williams 2008). IHLWbIM BaXHbIM acnekTam
yCnpbIMaHHS napky pyTtac i Aro HecyMHeHHai npbiBabHacLi 3'aynstolLa 31eMeHTbl ipoHii,
capkasMmy abo rpartacky, SKia XapakTapbi3yroLb HedapmanbHYH KynbTypy cMexy, Kas
icHaBana y no3Hi caseuki nepbiag (Krylova 1999). CEHHSA napk MpyTac - aA3iH 3 cambIX SPKiX
npbikaagay Taro, K MoXHa nNpasisibHa NpajcTaBilpb adiLblHY0 CnajybiHy caBeLKali ig3anorii
i npanaraHAbl. MiX TbiM, rapajckis NaoLWYbl i MecLbl, A3e paHen cTaani byayybla SKCnaHaTbl
napky pyTtac, goyri yac 3actaBanica NycTbIMi, @ YacaM i 3aKiHyTbIMi, LUTO Marno ceej4bilb ab
Hepaluy4vacui abo nas3baraHHi 3pabiub ix ig3anariuHa HOBbIMI.

[AbicKycis npa KawToyHacub CKYNbNTYp 3ai1éHara MocTa

Magsei Ba YkpaiHe ¥ 2014 rogse i arpacia Pacii cynpaupb ratari KpaiHbl BbIK/IiKani HOBbISA
AbICKYCii @b 3HaU3HHI KaMyHICTbIYHbIX MOMHIKay He TOoAbKi ¥ €14, ane i Ba yCiM nocTcaBeLKiM
i mocTcaupIANiCTbIYHBIM pariéHe. J1iTOYcKis rpaMajCkia akTbIBICTbl BbIKapbICTOYBai NpbIKNaj,
CNaHTaHHal f3caBeTbi3aubli yKpaiHCKal nybnivyHan npacTopbl (Tak 3BaHbl “neHiHanag”
(fangam 2018)) y akacui aprymeHTtay, fKkia abrpyHToyBatoLb HeabxoAHaclb yMallaBaHHSA
HaubIgHaNbHalM 6sacneki. Y LU3HTPbI YBari ratan AbICKyCii XyTKa cTani CKynbATypbl BileHcKara
3anéHara MocTa, SKis aftoCTPoYBakoLb Apka BblpaXaHbl CTaNiHCKi 3CT3TbIYHbI i ig3anariuHbl
nacbin i sKis nasberni “nepLuai xsani” kamnaHii Na BblAaneHHi MOMHiKay.

BineHcki 3anéHbl MOCT, aA3iH 3 HalcTapaliwbiXx MacToy Yy ropajse, siki icHye 3 4acoy
CapagHaBeY4ya, HeasHapa3oBa pPakaHCTpyaBaycs i nepabysoyBaycs. MocT Obly y3apBaHbl ¥
1944 rogse ajctynarodbiMi cangatami Bepmaxta. lNpaekT HoBara MocTa bbly nagpbiXTaBaHbl
JleHiHrpaACKiM NpaekTHbIM HCThITyTam “lMpaekTcTanbkaHCTpykuUbIs”, a ¥ 1952 rogse 6bly
nabyaaBaHbl IHXbIHEPHbBIM Nankom banTeiickail BaeHHal akpyri. MocT 6bly nepaiMeHaBaHbl
y roHap IBaHa YapHsxoyckara* i ©Obly ynpbIroXxaHbl CKyabATypami Yy adiubliHbIM
“MaHyMeHTaNbHbIM CTbII" caubISAiCTbIYHAra p3aniamy. Yatblipbl CKYyAbMATYPHbIS KaMnasilbli,
AKiA Naka3BatoLb Napy paboubix i cansH, Managbix 6yAayHikoy, CTya3HTaY | cangaT YblpBoHal
Apwmii, AKig Bi3yanbHa YykapaHsloub nparpaMmy nabyAoBbl KamyHi3Mmy. [3Ta agbbliocsa y
nepbigg, kani y CCCP yxo 3akaH4Baycs CTaniHi3Mm, ane y ganydaHblx pacnybnikax bantbli raTas
3CT3ThbIKa TONbKI MayblHana yBacabnauua y xbiyué. Ctatyi, sKis yBacabnstoub Managoclb,
if2ani3M, aHTY3iA3M, repaiam, pamaHTbiky, GyTypbI3M i MaTapbisabHae barauue yTaniyHara
KaMyHiCTblYHara rpaMajcTBa, bblli CTBOPaHbIA BAAOMbIMI ITOYCKiIMI CKy/ibNTapami Taro yacy.
Tpoe 3 cami ayTapay ckynbnTyp “3a1éHbl MocT” - KOo3ac MikeHac, bpoHroc MyHa3toc i MeTpac
BaliBaga - y>K0 Meni Na3yHbl 4OCBeS Yy CTBAP3HHI NpaL, y CTbiNi caublsnicTbiYHara paanismy. Y
1946 rogse im 6b110 gapy4aHa cTBapbiub y KaniHiHrpaase noMHik Mepamose Caseukaii ApMii.
391EHbI MOCT 3 YaTblpMa CaLP3NICTbIYHbIMI CKYABMTYPHbIMI Kamnasiyplsami 6bly YHiKanbHbIM
He TonbkKi Y JliTBe, ane i Ba ycim CCCP (HarbnixalLwbl aHanar - MOCT 3 A3BIOX CKY/IbATYPHbIX
KaMnasiubl y XapkaBe, YKpaiHa, siki agitoctpoyBae paboyara i censHiHa - aA3iH 3 sKixX pycki, a
ApYriyKpaiHew, i AHbl c6pbl). Y 1997 rog3e AHbl 6b11i 3aHeCeHbl Y MACLLOBbI PIECTP KYNbTYPHbIX

41BaH YapHsaxoycki - reHepan caBeLkaii apmii, ki y3Hauaniy BbiaBaneHHe BinbHi i Hey3abaBe 3ariHyy y 6asx Ba YCXoAHAN
Mpycii. FTeHepan 6bly ypaybicTa NaxaBaHbl Ha aZHON 3 rasoyHbIX Naolyay BinbHi (uanep naowya B. Kyablpki), kans
3anéHara MocTa, i Ha Aro Hagmarinni ycransBaHbl MOMHIK, CTBOPaHbl Mikanaem TOMCKiM, agHbIM 3 CaMbIX BAAOMbIX
caBeLKiX ckynbnTapay Taro yacy.
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KawToyHacuel. AgHak y nineni 2015 roga ¥ kaHTakcue “neHiHaHnagy” HoBaabpaHas paja
BifleHCKara MyHilbinanitata nacaa npausaribix rpamMajckix Cnpayvak Bbipallblia NpblibpaLb ix
3 NpbIYbIHbIL, Maynay, “Haj3BblualiHai ciTyalbli, ikas narpaxae miHakam”. MNakynb cKynbnTypbl
3axoyBaroLla Ha T3pbITOPbli afHOM 3 MyHiUbINafbHbIX KaMnaHil. Ix 6yayublHsS 3apas
HeBAgoMas. TakiMm YblHaMm, rpaMajckisa ablckycii (Debatai dél... 2019), y sKix abmsipkoyBanics
KaLITOYHAaCLi | 3HaU3HHE raThiX CKY/bNTYP AK NayY3CHbIX ab'ekTay HalbIHabHaM KyNbTypHa
cnagublHbl abo AK MNpbIKMET akynaubli i MaT3pbifAbHbIX CBeAaK 3aMeXHara paxbIMy i
acyzkani KaMyHiCTbIYHYHO if3an0rito, 6blni panToyHa nepanbiHeHbIA NafiTbIYHbIM PaLLU3HHEM
npaacTayHikoy nibepanbHal napThbli, AKis NpaLyoLb Y rapasckon pasase.

IX mepaHoC 6bly y3rofHeHbl CynsapaYniBa, i bblna 3pobneHa cnpoba abrpyHTaBalb ratae
palsHHe “npamiHynbiM gHEM", y cakasiky 2016 roga, pallisHHem HoBaabpaHal Pagbl na
aL3HLbI KyNbTYPHbIX KalUToyHacLen npbl lanapTaMeHLe KynbTypHali cnagyblHbl, NasbasiyLubl
iX CTaTycy KynbTypHal KallToyHacLi, a nanap3/AHi caBeT 3KcrepTay YXO Bblpallbly ratae
nblTaHHe HaajBapoT. Y CBATAe reananiTbl4HbIX Marpo3 “npabnema” ckynbnTyp 38néHara
MOCTa, 34aeLLa, af1ocTpoyBana HeaZHa3HauyHae cTayieHHe nocTcaseLikara rpamMajcTea Aa
HAAaYHSAra 4ocBey TaTaniTapbi3my i Aa cydacHal Pacii. ACTaTHIA CKyNbNTYPHbIA NacTamMeHTbl
nasHeri HeajHapa3oBa 3MsLUYaNi PO3HbIS MacTalkia npaekTbl, Kab neparnejselb rartae
MecLa, ane yce sHbl 6bINi YacoBbIMi.

JNéc ckynbnTyp 3a1éHara MoCTa Aa ratara vacy 3acrtaeLLa Hespasymesnbim. [acns ix BblAaneHHs
naj MocCTaM 3acTanics iHWbIS TBOPblI MacTautBa. CkynbnTypa “flaHuyr” 6bina cTBOpaHas y
2009 rogse (ayTapbl KyHoTac BinbgxyHac i MapTbiHac JIyKoLLyc) y pamkax 60nbLU LbIpOKal
MacTalkKai nparpamsbl, 3B3aHali 3 nag3eami MidkKHapogHara npaekTa “BifbHsA - KynbTypHas
craniuya Eyponbl 2009, kani po3Hbia ab'ekTbl MacTauTBa 3'ABifica nag mactami BinbHi. Y 1ol
yac 3gaBanacs, WTO KaHOAIKT AaTblyHa “MacTki KawToyHacui” mamix rpamaassHami, skis
BbICTYMani cynpaub i 3a 3axaBaHHe CcTaTyl, byA3e BblpallaHbl 6e3 Hiskara 3HilYaHHA. Kani
CKyIbNTYPbl MOCTa aANtOCTPOYBani iCTOTHYIO PbICY CaBeLikal CiCTaMbl - Aro cxifibHacub Aa
“bacasbl3my”, TO NaHLYr, HA6a4Hbl 3 BAPLUbLIHI MOCTa, yBacabnsay sro canpayAHyto cyTHacLb
- NaHABONeHHe i Yuick. TamMy TONbKi pa3am raTbid MacTaLKia akU3HTbI Aanamarii packpbilb
aCHOBbI TaTaniTapHara paxbIMy i Marfi CTalb Bblpa3HbIM AblAAKTbIYHBIM iIHCTPYMEHTaM Ang
A3auen i Monagsi, XKblxapoy BinbHi i 3aMeXHbIX TypbIcTay, SKis Xagaroub nasHaémiuua ca
cknagaHaw i nakyTniBal ricTopbISal KpaiHbl 3a CaBeLKiM Yacam, ane ratara He Mycina agbbiuua.

3amecT 3aK/Il0Y3HHA

MepLuas xBans 3MeH Yy ifanariyHeliM naHawadLe J1iTebl, ski 6b1y CTBOPaHbI Y caBeLKi nepbisg,
navanacs y nepLubls ragbl HesanexHacui i ctana, 6agall, caMmbiM SCKPaBbIM CBeAYaHHEM
HamaraHHsy na A3caBeTbl3albli rpamMagcTBa i rpamajckaii npactopbl. AjHak rata Takcama
Aa3B0niNa npbIKpbILLb TOV $aKT, LUTO 60/bLL MbIGOKas 43CaBeThi3aLibls, y ThIM iKY Nt0CTpaLlbis,
Yy KpaiHe He 6bina 3aBepLUaHas.

Mix TbiM pocT pacnavataiy 2014 rog3e Apyroii XxBani BblaneHHs aLanenbix paaikBili caBeLKix
yacoy, sikaa npasynseyua y nybniuHbIX AblCKYCiaX Npa KyAbTyPHbIS | MacTaLKis KalToyHacCL
cTaTyli BineHckara 3an1éHara MocTa, 6bly BifaBOYHa 3BS3aHbl Ca 3HELUHIMI reananiTblYHbIMI
nagsesmiinarpo3ar HalubisHanbHam 6acnexi. pickycii ab kawToyHacLaX NakiHyTal caBeLikai
MaTapbIaabHaM cnagyblHbl, SKig CynpaBagKatouua MaHinyasubIiMi | NaniTblYHal iIHCTPyMeH-
TanisauplAin, Aanamarii He ToNbki MabinizaBalb rpamMaAcTea nepaj naTaHLbIMHAM arpacisai
Pacii, ane i BblpallblLb N3YHbIA Npabnembl YHyTpaHar NaniTbiki, y npblBaTHaCLi NaBanivbIyLLbl
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Ynably HekaTopbIX ManiThlYHbIX CiN Ha rpaMaAckyto Mpactopy. AAHaK rata He MPbIBAAO A3
60nbL Nagpabs3Haii i LWblpokal audHKi caBeLkara nepbiagy i Aro caubigasHa-naniTelYHbIX
HacTyncTeay.

HapaLuue, y raTbiM KaHT3KCLie TakcaMa MOXHa aZ3HaublLb 3MEHNIBbI CkNaj areHTay namswi.
MakaneHHe axBsAp CaBeLKiX panpaciil i 3mMarapoy 3a cBaboAy, AKis 6bini BeNbMi akTblYHbIMI
Y raniHe nanitelKi ricTopbli Ha Npauary nepLubix AByX A3ecAuiroaasay HesanexHacdi, usanep
NaBO/IbHA CbIXOA3iLb 3 ap3Hbl akTblyHara nanitbluHara Xblyud. JaHiHa ix yHécky ¥ 6apausby
3a He3anexHacup bblia kaH4YaTkoBa agsas3eHas y 2020 rogse bygayHiLTBaM Memapblsina 6ali-
LaM aHTblcaBeLikara cynpauiy ¥ KpbikkanbHice, capagHsas J1iTBa (ki 3amMAHIy MOMHiK “Mau,”,
y roHap cangat YblpBoHai ApMii), A3e Obiii Na3HavaHbl iMEHbI kansa 20 Tbicay 6aiLoy cynpa-
LiBYy i TbIX, XTO iX NaATpbIMAIBaY. Ha 3MeHy AMY NpbIXoA3iLb YCE 60MbLU aKTblyHae nakaneHHe
Hallyaakay OblibIX A3eA40y caBeLkalri HameHKnaTypbl. Takasa CiTyaubls pobilb KynsTypy
namaui JlitBbl faBoni ambiBaneHTHal i, Bigalub, HecTabinbHal y byaydbiHi. Harneassubl Ha
TOe, LUTO BANiKi HaubIAHaNbHbI HapaTbly npa “6apaubby i nakyTbl” Na-paHenwamy adilbiiHa
naaTpbiMniBaeLLa, éH Takcama Ycé yacuein acnpsysaella kKacMananiTblYHai rictapblyHan
nanitelkal Eypanerickara catosa n (Munnep 2020), LITO Yacam NpbIBOA3iLb Aa HABbIpaLLaHbIX
KaH}nikTay namsaui Ui HaBaT BoiHay namsi.

CNIC KPbIHIL, | NITAPATYPbI

1. Beyond Totalitarianism. Stalinism and Nazism Compared. 2009. Cambridge: Cambridge University Press

2. Buivydas, Rimantas. 2011. VieSujy erdviy transformacija Lietuvos miestuose [Transformation of Public Spaces in
Lithuanian Cities]. Logos, Nr. 66: 132-141

3. Connerton, Paul. 1989. How Societies remember. 6. Cambridge: Cabridge University Press

4. Cepaitiené, Rasa. 2011. ,Tarybinés sostinés “konstravimas . Stalino epochoje: Vilniaus ir Minsko atvejai [Construction of
the “Soviet Capital” in the J. Stalin Age: The Cases of Vilnius and Minsk]. Nuo Basanaviciaus, Vytauto DidZiojo iki Molotovo
ir Ribbentropo. Atminties ir atminimo kultary transformacijos XX-XXI amZiuje (sud. A. NikZentaitis). [From Basanavicius,
Vytautas the Great to Molotov and Ribbentrop. Transformations of memory and memory cultures in the XX-XXI century]
(ed. By A. NikZentaitis). 171-224. Vilnius: LII

5. Cepaitiené, Rasa. 2013. ,Nacionalinis pasakojimas versus lokalios istorijos: kultGrinés atminties raiska Lietuvos
provincijoje “[National Narative versus Local Stories: Expression of Cultural Memory in the Lithuanian Province].
Atminties daugiasluoksniSkumas: miestas, valstybé, regionas, edited by A. NikZentaitis, 229-264. [Multilayer Memory:
City, State, Region]. Vilnius: LII

6. Debatai del praeities Lietuvos internetingje Ziniasklaidoje, 2019. [Debates on the Past in the Lithuanian Online Media],
(ed. by Z. Mikailiené). Vilnius: LIl

7. Gamboni, Dario. 1997. The Destruction of Art. Iconoclasm and Vandalism since the French Revolution. London: Reaktion
Books

8. Golomstock, Igor. 1991. Lart totalitaire. Union Soviétique, Ill-e Reich, Italie fasciste, Chine. Paris: Editions Carré

9. Krylova, Anna. 1999. Saying ,Lenin “and Meaning ,Party “: Subversion and Laughter in Soviet and Post-Soviet Society.
Consuming Russia: Popular Culture, Sex, and Society since Gorbachey, edited by A. M. Barker, 243-265. Durham: Duke
University Press

10. Lankauskas, Gediminas. 2006. Sensuous (Re)Collections: The Sight and Taste of Socialism at Gratas Statue Park,
Lithuania. The Senses and Society, no. 1(1): 27-52

11. Michalski, Sergiusz. 1998. Public Monuments. Art in Political Bondage 1870-1997. London: Reakton Books



A

12. Nukentéje paminklai [Damaged monuments] 1994. (ed. by M. Skirmantiene, J. Varnauskas). Vilnius: Mokslo ir
enciklopedijy leidykla

13. Williams, Paul. 2008. The Afterlife of Communist Statuary: Hungary’'s Szoborpark and Lithuania’s Grutas Park. Forum
for Modern Language Studies, Vol. 44, no. 2: 185-198

14. Tanpgaii, OnekcaHgpa. 2018. Kam'aHui ricTe. JleHiH y LieHTpanbHil Ykpaini. Kuis: K.U.C.

15. I'poiic, bopuc. «3a npegenamu CLUA Henb3a 06bACHUTL HYero, kpome CynepmeHar Afisha.ru, 2015-03-25 lactynHa
na cnaceiubl: https://daily.afisha.ru/archive/vozduh/art/boris-groys-za-predelami-ssha-nelzya-obyasnit-nichego-krome-
supermena/ lata goctyny: 25 cakasika 2015.

16. Munnep Anekceli, BeegeHune. Bonbluve nepeMeHbl. YTo HOBOro B NOAUTMKE NaMATU U B ee U3ydeHUn? MonuTuka
namsaT B COBpeMeHHOW Poccunm n cTpaHax BocTouHoi EBponbl. AKTOpbI, MHCTUTYThI, HappaTuebl, 2020, nog peaakuunen
A. V. Munnepa, [. B. EppemeHko, 8-24. CaHkT-MeTepbypr: M3aatenbctBo EBponeiickoro yHuBepcuteTa B CaHKT-
MeTepbypre

14. Taipaii, Onekcanapa. 2018. KaM'aHWi ricTb. JleHiH y LieHTpanbHili Ykpaini. Kuis: K.W.C.

15. I'polic, bopuc. «3a npegenamu CLUA Henb3s 06bACHUTE HUYero, kpome CynepmeHax Afisha.ru, 2015-03-25 [lactynHa
na cnaceinypl: https://daily.afisha.ru/archive/vozduh/art/boris-groys-za-predelami-ssha-nelzya-obyasnit-nichego-krome-
supermena/ [lata goctyny: 25 cakasika 2015.

16. Munnep Anekceid, BeegeHve. Bonblune nepemMeHbl. YTO HOBOrO B MOMUTMKE NaMATU U B ee U3ydeHun? Monntrka
namsiT! B COBpeMeHHol Poccum 1 cTpaHax BoctouHo EBponbl. AKTOpPbI, MHCTUTYTbI, HappaTtuebl, 2020, NoA pejakLmeit
A. W. Munnepa, A. B. EppemeHko, 8-24. CaHkT-lMeTepbypr: V3patensctBo EBponelickoro yHmBepcuteta B CaHKT-
MeTepbypre



I

THE ARCHITECTURAL AND ARTISTIC HERITAGE
OF BSSR IN THE LIGHT OF CONTEMPORARY
PRACTICES OF 1991-2021

Siarhei Chareuski

Up to a point, the soviet heritage in Belarus continued the pre-October Russian heritage,
whereas the Russian artistic classics, primarily with their tradition of realism and architecture
of St. Petersburg, were seen as ideal. At the same time, the Belarusian architectural and artistic
heritage was ignored. This was the basis of artistic practices and dedicated education in BSSR,
except for the period of 1920s. Like in czarist times, Belarusians would travel to the colonial
centres, Leningrad and Moscow, for higher artistic education until 1953 (or actually until
1970s), when the artistic faculty was opened at the Belarusian State Institute of Theatre and
Arts. The higher school of architecture was created in Belarus as late as in 1970, in the form of
the faculty of architecture of the Belarusian Polytechnic Institute. Physically exterminated in
1930s, the Belarusian school of art studies had to wait until the perestroika to start recovering.
Like in pre-October period, personnel gaps were filled by assigning professionals from
elsewhere, who were not familiar with the Belarusian heritage or national culture of those
times. These soviet practices are deeply rooted.

As early as in the end of 1770s, after the first partition of the Commonwealth, Russian
authorities implemented large-scale city-planning policy in Eastern Belarus, drastically
remodelling cities and towns, usually with no consideration for local cultural or landscape
peculiarities; the idea was the unification of style in the spirit of classicism (YaHTypus 2017).
Architects would design their projects while staying in colonial centres, as a rule, without site
visits. The most outstanding local artists would be employed in St. Petersburg (4Apo6os 1974).
As a part of the state policy of Russification, 19th century brought liquidation of local
professional artistic schools in Vilna (Vilnius) and Polack. Many members of artistic elites
fell prey to colonial repressive policies or had to emigrate. Since mid-1860s, purposeful
Russification was under way. Main temples of Belarus would undergo radical reconstruction
in pseudo-Russian style; one-size-fit-all projects were used to construct numerous churches
and public establishments (Xapaycki 2011).

Local artistic elites were replaced with Russian Orthodox ones. The colonial power
would delegate provincial, eparchial and city architects and artists tasked with teaching
at gymnasiums and schools, decorating orthodox churches and studying local ‘Russian
antiquities’. The majority would serve their tenure and leave.

Discrimination of the Jewish population, which constituted majority in towns and settlements
of Belarus, is yet another illustration of peculiar colonial policy of Russia. This is a reason
behind so many gifted artists of Jewish origin from Belarus finding recognition abroad (J/le
donb 2007).
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BSSR renewed the same practices since as early as 1920s. While it hesitated to create its own
higher architectural or artistic school, the faculty of arts under the Institute of Theatre was
established only in 1953, and the architectural department of the polytechnicinstitute emerged
in 1970. The colonial policy relies on consistent assumption of local culture’s inherently flawed
nature as opposed to the more progressive metropolitan culture. This was also the dogma
of soviet times to claim the progressive Russian culture had assisted the peasant culture of
Belarus, the Belarusian arts would develop in close cooperation with Russia’s great artistic
culture, etc. (Opnosa 1960, 48). In the meanwhile, the local architectural elites had been
fully repressed before the Second World War, while artists were either marginalised or had
emigrated. Like in 19th century, they were replaced with newcomers from the colonial centres.
Since late 1930s, the style of architecture and official arts were fully imposed from outside,
and these practices became even more obvious in the post-war period.

However, Belarus does not view the soviet heritage as alien, as native-born Belarusians actively
contributed to the soviet artistic and architectural school. Many our compatriots, ranging
between the legendary ‘Viciebsk school’ and Suprematism masters, and figures of classical
soviet pictural art, such as Georgy Nissky and Yevsey Moiseyenko, stood at the origins, while
Ivan Zholtovsky from Pinsk became the leading creator of the soviet neoclassicism style in
architecture.

Coined by Joseph Stalin, the concept of ‘national form’ took hold in studies and critique of art
back in those days, with key implications for development of artistic culture in Belarus and
other regions of USSR. This concept was key in artistic environment, namely in seeking new
principles and approaches of form-making. To a large degree, it predetermined view of artistic
schools emerging on fringes of USSR and former Russian Empire as ‘national’ and meant solely
for reflecting the ethnic character of cultures and beauty of local sites. The duty to engage in
national form-making was seen as renaissance of cultures of the liberated marginal peoples.
Soviet times saw rebirth of many genres and forms of Belarusian arts, such as xylography,
mosaic, or monumental sculpture. The Belarusian school of graphics flourished in 1970-80s,
finding international recognition. Many works of soviet heritage, ‘national in form and socialist
in content’, have survived into the future, hardly identifiable as socialist today. This ‘Belarusian’
part of the soviet heritage easily fits the national narrative nowadays, and generates increasing
interest. So do fates of its creators.

The architecture and art of soviet period remain as the most significant and visible component
of the heritage of Belarus. The colonial and ideological nature of this heritage is losing its
negative connotation together with the context, while contemporary artists actively re-
interpret it. For example, Artur Klinau’s art project Horad SONca (KniHay 2006) has inspired
interestin architecture and monumental plastics of post-war times, and continuation of similar
interpretations in various genres. One can see rapid growth of interest in the artistic heritage
of early soviet years, characterised by extraordinary variety of ideas and forms. Considered as
aninalienable part of the national culture, soviet arts are included in large national exhibitions
and publications.

Large-scale exhibitions at the National Museum of Arts of Belarus can be viewed as an example.
In its variety of genres, soviet arts were well represented at a large landmark exhibition Ten
Centuries of Belarusian Arts (A3ecaupb ctaroan3sy mactaursa benapyci 2014); yet, it included
only works of authors born within the current borders of Belarus. As a part of de-colonisation
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process, this principle provoked no discussions. The ostentatious shift towards a more Belarus-
centred approach, which views the entire history of Belarusian culture as a continuous process
between 11th and 21st centuries, ranging between archaeological artefacts and Suprematism
and Cubism of 1920s, appears convincing to the audience. The event was accompanied by
publication of albums, multimedia materials, and films.

Dedicated to 950-year anniversary of Minsk, the exhibition City. Architecture. We (2017)
included multiple works, primarily those of soviet artists; however, their soviet character was
consistently obscured by removing motives of communist ideology. It presented many well-
known artists, previously awarded for their communist propaganda, in a completely different
light free of soviet pathos and ideology. They emerged as subtle lyricists and story-writers of
the Belarusian capital. In this role, the ‘de-sovietised’ soviet heritage can obviously be relevant
and in demand.

In a paradoxical mixture of traditional ethnic, religious and soviet arts, Red as the Nation’s Code.
Sacrality, Aesthetics and Power (HaubiHanbHbI MacTauki Mysein Pacnybniki benapycs 2020),
one of the most recent exhibition projects, was even more consistent in following the trend
of de-colonisation and de-sovietisation. The idea of supervisors was that soviet propaganda
posters and ancient holy images, works of suprematists and 17th century dress-up Sarmatian
portraits, all put together, indicated continuity of in-depth mental ideas of Belarusians about
aesthetics and colour semantics.

Importantly, the system of artistic education once founded by Marc Chagall has been preserved
in Belarus until now. It was on the basis of Chagall-led People’s Art School in Viciebsk where
the Belarusian Vocational School of Arts emerged, the only technical college in pre-war Belarus.
Its alumni and teachers, some of whom still knew Chagall in person, were those who created
the system of artistic education after the war. This is a reason, along with local patterns in his
works, why Belarusians are actively including Chagall in their national canon.

Nevertheless, as an integral cultural phenomenon, the soviet heritage in Belarus is subject
to rapid marginalisation, as it is losing its initial contexts. Paradoxical as it is, while claiming
continuity with BSSR, Minsk's ruling regime has no meaningful policy on this issue.

Theyspendaloton maintaining some soviet epoch monuments, such asthe Mound of Glory, the
memorial of Brest Fortress, or Kalinin monument in Minsk. Partisan Belarus, the monumental
mosaic of Aliaksandr Kishchanka and Slava Sakalou, underwent comprehensive restoration,
and so did some other landmark objects of soviet times, such as tower houses at the Station
Square in Minsk and Suvorov School, where even Stalin’s name was recreated on the facade.
Like-for-like concrete monument of Lenin was moved from the yard of Minsk tractor factory
to the street in 2016, and put on a new pedestal.

Overly commitment to ‘sovietism’ results in oddities, such as Stalin’s Line, a memorial
amusement park with an orthodox church and Stalin bust in front, initiated by a group of
Afghanistan veterans (Ackermann 2017) and supported by the government, or a monument
of Stalin in Svislag, a town in Hrodna region.

In addition, Russia contributes to maintaining some memorials, such as Brest Fortress. In
particular, one of the public programs had spent RUR 319 million and 215 thousand on
restoration of Brest Hero Fortress memorial by 2020. Russian orthodox churches have been
firmly integrated into the memorial. For example, along with the garrison St. Nicolas Church
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within the fortress, which was fully restored to its original outlook of late 19th century, except
for adding golden domes, there is another, completely new large-scale object constructed
nearby, in the protected area. This is a parish building with high bell tower and golden dome.
‘Casemated redoubt’ was developed on the other side of the fortress, which are two-storey
buildings previously hosting the regimental school of the 84th rifle regiment, and a large land
plot for setting up a new Holy Virgin Mary nunnery. As a result, the fragments of the soviet
memorial found themselves in a completely different conceptual milieu.

Yet, these objects are being actively exploited as a part of heritage industry for commercial
purposes. They host military entertainment shows and religious ceremonies, offer souvenirs
for sale and catering services, invite corporate parties, etc.

Still, thelastquarter of century sawirreversible losses or drasticdistortions of many architectural
monuments and urban complexes coming from soviet epoch, and dozens of important works
of monumental art, paintings and sculptures. While local branches of the communist party
and trade unions used to be in charge of them, no one is responsible for them anymore today,
and many companies and establishments where they were kept are gone.

This is how we lost a unique sgraffito panel picture on the facade of the Palace of Culture of
Textile Workers, created by the people’s artist Vashchanka. So happened to panel pictures at
Vilnius cinema and in the lobby of the Palace of Railway Workers, created by Zoya Litvinava
and Sviatlana Katkova, and also Viktar Khatsevich’'s Homeland Ballad, together with the
building of Maskouski bus station in Minsk. Holiday of Belarusian Land, a huge stained-glass
window of 250 square meters, authored by Stselmashonak in 1982, was also destroyed. There
is @ number of publications on numerous non-recoverable losses of once important works of
soviet art (Kpanak 2017).

This year saw the demolition of the monument of Sergo Ordzhonikidze, a significant soviet
figure, which was on the state list of monuments. It used to be placed in the yard of a formerly
powerful factory of electronic computing machines, which was ascribed his name in 1960.
The sculpture was authored by somebody called Dzehtsiarou, a worker of the factory and an
amateur artist who cut out a rough copy of an original statue produced back in 1937 for an
exhibition Socialist Industry in Moscow. Now, the plant has been sold to three private investors;
one of them is Tapas developer. The former territory of the plant will accommodate a large
food market of Lidbeer Bar chain and Lidskoye Pivo (Lida Beer). Responding to media outcry,
the owners decided to reproduce the sculpture out of polymer materials, polish and place
near the food market entrance for PR purposes. However, it will not display information about
Ordzhonikidze's personality or the previous history of the place.

A large-scale haut-relief Solidarity mural in Minsk downtown, created in 1979 by sculptor
Anatol Artsimovich specially for the building of the House of Models, which was a result of
then-unique project in 1968, is an even better illustration of changing contexts. Once visited
by Pierre Cardin and Ted Lapidus, the building used to be a focal point of modelling industrial
collections of garment for all factories of Belarus. Embodying the march of nations to defend
their rights and freedoms, a tailor-made heavy metallic haut-relief decorated the building
as a part of preparations for Olympic Games of 1980. The march includes people in Arab
clothes carrying guns and features an English caption Solidarity. Situated today on the top
of the panel, a large slogan Glory to Victors! looks ambiguous. The ambiguity is reinforced by
restaurants KFC and Domino»s Pizza right under the place. On one hand, the unique object of



I

soviet heritage has survived; on the other hand, it has fully lost its initial meaning and needs
a cultural decrypting.

At any rate, the soviet heritage in Belarus is subject to erosion and marginalisation.
Government's attempts to inspire interest in it look unconvincing. This is because of the lack
of general soviet narrative or ‘socialist content’ in today's educational and information
environment, and loss of previous monopoly over channels of propaganda communication
and reproduction. It is impossible to stop the overwhelming degradation of soviet heritage
in Belarus, since it demands ongoing and growing expenses, while its context has been lost.
More than forty Lenin monuments have been dismantled already, including those in district
centres: Hlybokaje, Lojel, Smarhon, Babrujsk, Navahrudak etc.

Also, gone are monuments of many other soviet figures or heroes of civil war in Russia, such
as Kirov or Chapayev. While local authorities are missing funds for maintenance and clear
administrative or ideological guidelines, they prefer to remove them gradually in the process
of municipal improvement. The district centre of IUje in Hrodna region has moved a number
of monuments to the yard of a local museum without attributions.

Belarus is still very rich in soviet artistic heritage, which has nevertheless lost its functions
and meanings. The national narrative has integrated some of manifestations thereof, while
deleting their ‘soviet nature'. Conservation of this heritage in its entirety is unrealistic, in view
of its increasing clashes with objective processes of society’s modernisation and consolidation
of the new national identity. Even if this heritage does not fall under purposeful liquidation, it
is likely to undergo accelerating marginalisation following the likely change of state policies.
It will obviously stop existing as an integral phenomenon. The soviet architectural and artistic
heritage in Belarus will be preserved in a fragmented manner, partially reinterpreted in
the national context, and included in the contemporary context while losing its initial meaning
and purpose.

Still, the expert community has to reinvent and re-comprehend it, to make this process
happen. So far, attempts of scientific interpretation and comprehension of this heritage in
the modern context in Belarus are non-existent even in theory. It is because, at this stage,
neither the government nor the society has come up with such a demand.
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APXUTEKTYPHO-XYAOXXECTBEHHOE HACNEAWE BCCP
B CBETE COBPEMEHHbIX MPAKTUK 1991-2021

Cepeeii Xapeeckuii

CoBeTtckoeHacneane BbenapycrBonpeaenéHHOM CTeneHn 6b110 MPOAOCIXKEHMEM POCCUINCKOTO
HacneAns JOOKTOPbCKOro Neproja — pycckas XyA0oXeCTBeHHast KNacCrka, B NepByLo ouepesb,
eé peanucTunyeckne Tpagmuuuy, apxutektypa [leTepbypra BoCApPUHUMAaNUCL Kak wmzean.
Benopycckoe apxmTekTypHOe 1 XyAOXeCTBEHHOe Hacneve npu 3ToM UrHopMUpoBasiock. Ha
3TOM M basnpoBanack,3aunckitodeHmneMnepmoga 1920-xrr., cMcTeMaxyoXKeCTBEHHbIX MPaKTUK
1 cneunanbHoro obpasosaHus B BCCP. Zlo 1953 roza, Koraa 6b1/1 OTKPbLIT XyAOXeCTBEeHHbIN
dakyneTeT B benopycckom rocysapctBeHHOM TeaTpasbHO-XYAOXECTBEHHOM WHCTUTYTe (a
Ha npakTuke fo 1970-x) BbiCLLee XyL0XeCTBEHHOe 0bpa3oBaHue, Kak U B Llapckue BpeMeHa,
npuobpeTanocb B MeTpononun - JleHnHrpage v Mockse. BbicLias LwKona apxnTekTypbl 6b110
co3gaHa B benapycn tonbko B 1970, B BuAe apxuTekTypHoro dakynbteta benopycckoro
MONNTEXHNYECKOTO UHCTUTYTA. YHUUTOXeHHas dusmdeckn, B 1930-x, benopycckas Lukona
NCKYCCTBOBEAEHMA Hayal BOCCTaHaBAMBATLCA TONLKO B «MepecTpoliky». HexBaTka Kagpos
TaK Xe, Kak N B AOOKTABPbLCKNI Mepunod, BOCNONHSANACh 3@ CYET KOMaHAMPOBAHHbLIX CHOAA
CneuyanncToB, KOTopble He 6blM 3HAaKOMbl C 6e10pyCCKUM HacneameM U HauMOHaNbHOMN
KyNbTypOUi TOFO BpeMeH . DTN COBETCKME NPAKTUKM UMELOT r1yboKy TpaganLumio.

Yxe ¢ koHua 1770-x rogos, nocne [lepBoro paszgena Peuwn [Mocnonutor, poccunckumm
BNacTaMu bblna peannsoBaHa MacliTabHas rpagocTpoutenbHas nporpamma B BocTtouHo
Benapycn, B pamkax KOTOpoii bbina ocyLLecTBAeHa paAnKanbHasa nepeniaHnpoBKa ropoAoB
N MecTeyek, 3a4acTyto 6e3 yuyéTa MeCTHbIX KyNbTypHbIX U NaHAWAPTHLIX OCOBeHHOCTeN
N cTuancTnyeckas yHudukauma B gyxe knaccuuymsma (Hantypusa 2017). MNpoekTrnpoBaHme
OCYLLIeCTBAIANOCE B METPOMONMMK, Kak MpaBuio, 6e3 Bble3J0B apXUTEKTOPOB Ha MecTa.
Hanbonee BUAHbLIX MECTHbIX XYA0XHNKOB TpyAoycTpansanu B [MeTepbypre (Apobos 1974).

B pamkax rocyaapCTBeHHON MoanTukn pycndukauymm B XIX Beke 6blIv AUKBUANPOBAHbI
MeCTHble LWKOAbl MNPOPECCNOHANbHON  XyAOXEeCTBEHHOM MOArOoTOBKM B BuabHO 1
Monouke. B pesynsTaTe KOMOHWANbLHOW penpeccnBHOM MOAUTUKA MHOTMe NpeAcTaBuTenn
XYAOXECTBEHHbBIX 3IUT CTann eé xepTBaMu WU BblHYXZAeHbl 6biiv amurpmposatb. C
cepeavHbl 1860-x rr. MpoBoAMaack LeneHanpasaeHHas NoauTuka pycndukaummn. B ceasm
C 3TUM [J1aBHble XpaMbl benapycn pagmkanbHO rnepectpanBannCb B NCEBAOPYCCKOM CTUE,
CTPOWINCL MHOTOYUC/IEHHbIE LePKBU U Ka3éHHble yuypeXAeHVs Mo TUMOBbIM MpoeKkTam
(Xapaycki 2011).

MecTHas  XyAOXeCTBeHHast 3/1MTa 3aMeHsacb Ha  POCCUIACKYHD,  MPaBOC/aBHOMO
BEpOMCNoBeaHWsA: 13 METPOMONM HasHaYaNncb rybepHckime, enapxmanbHble 1 roposckue
aAPXMTEKTOPbI, KOMaHAMPOBANUCh XYAOXKHUKM, B 3a/ja4M KOTOPbIX BXOAWIO MpenojaBaHue
B MMMHasvsaX U yunnuiax, obopmieHne npaBoC/iaBHbIX XPaMOB U M3yYeHne Ha MecTax
«PYCCKUX ApeBHOCTeN». BONBLUMHCTBO M3 HUX OTPabaTbiBano rofbl CBOMX Ha3HaAYeHWUn ©
NoKnAaNo Kpaw.
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OcobeHHOCTN KONOHWaNBHON MOAUTUKN POoCCn o4eBUAHbI 1 Ha MpuMepe AUCKPUMUHALMN
eBperickoro HaceneHus, KotTopoe B benapycs 4acTo COCTaBASAA0 OO/MbLUMHCTBO B ropojax
1N MecTeykax. B 3Tom, B TOM 4yncie, COCTOUT 1N GpeHOMeEH pacLBeTa 3a pybexom TanaHToB-
XYAOXHNKOB €BPenckoro nponcxoxaeHuns 13 benapycu (Jle ®onb 2007).

Bce 311 npakTnkm Bo3obHoBUANCE B BCCP yxe ¢ 1920-x roAoB: He CO03/aBafoCb MeCTHOM
BbICLLEV apXUTEKTYPHOM 1 XyA0KEeCTBEHHOW LLKObI (GaKybTeT NCKYCCTB Npu TeaTpasbHOM
WNHCTUTYTe Obln co3jaH B 1953, apXMTeKTYpHbIM, NPU MOANTEXHUYECKOM WHCTUTYTE - B
1970). B KONOHWaNbLHOW NOAUTUKE HEN3MEHHO MPUCYTCTBYeT MPecyrnno3nums O TOM, YTO
MeCTHas Ky/nbTypa M3HayanbHO yLlepbHa, a KyabTypa MeTpononnn 6osee coseplleHHa.
Tak, B coBeTckoe Bpems B benapycy 6e3anennsauoHHO yTBepX4anochb, YTO NporpeccnsHas
pycckasi KyfbTypa MnpuLLia Ha MOMOLLb 6e10pyccKol KpeCcTbAHCKON KynbType, WUCKYCCTBO
Benapycn pa3srBanocb B TECHOM KOHTaKTe C BENKOW PYCCKOWN Xy[0XEeCTBEHHOW Ky/bTypoW
N T. 4. (Opnoga 1960, 48). [Mpwn 3TOM, A0 BOVIHbI MeCTHasA apXUTeKTypHas 311Ta 6bina Lennkom
pernpeccMpoBaHa, a XyAOXKHUKN MapruHanu3snposannce nMbo smurpuposann. Mx, Kak 1 B
XIX Beke, 3aMeHsAAN KagpaMu 13 MeTpononnn. CTUANCTMKE apXUTeKTypbl U odULIMaNbHOMO
NCKYCCTBA € KOHLA 1930-X IT. yXe LieIMKOM ANKTOBaNach n3sHe. OCOBEHHO O4eBUAHBIMU 3TU
NPaKTUKW CTann B MOC/IEBOEHHOE BPEMS.

CoBeTckoe Hacnegame B benapycu, ofHako, He BOCMPUMHMMAeTCA Kak uyyxjoe. Bejb B

CO3JaHNM COBETCKOWN XYAOXECTBEHHOW W apXUTEKTYPHOW LUKO/bl AeliCTBEHHOE y4vacTue
NPUHMMaNN 1 ypoxeHLbl benapycu. Y nx MCTOKOB CTOSIIV MHOTME HaLLW COOTeYeCTBEHHUKM,
OT JlereHAapHON «BUTEHCKON LLKO/bI», CyNpemMaTUCTOB, 40 TakuxX MacTepoB K1acCUYecKoit
COBETCKOW XMBOMUCK, KaK leopruii Huccknii n Escein MonceeHko. A MiBaH XXontoBckuin 13
MWHCKa CTan BeyLUMM TBOPLLOM CTW/S COBETCKOro HEOK/IaccMLM3Ma B apxXmnTekType.
B TO e Bpems B MCKYCCTBOBEAEHUMU W XYyAOXKECTBEHHON KPUTWUKE 3aKpemnwuaoCb MOHATME
«HaumoHanbHas popma» B popmynmposke Mocra CTanmHa, 4To CTano 0AHOM N3 BaXKHENLLNX
naew, npejonpesenvBLLMX Pa3BUTHE XyA0XECTBEHHON KynbTypbl B benapycu, kak 1 B Apyrux
pernoHax CCCP.3To NoHATMNE 66110 K/THOUeBbIM BXYA0XKECTBEHHOW cpeje, a MeHHO Npu nouncke
HOBbIX MPVHLMMNOB 1 NPUEMOB pOpPMO0O6Pa3oBaHKMSA. ITO B BONLLLOW CTEMEHW NOBAKSN0 Ha
TO, UTO XyAOXeCTBEHHbIE LLKO/bI, CKNajbiBaBLUMecs Ha okpanHax CCCP, 6biBLuel Poccuiickol
NMNepuK, MO OMpejeneHno paccMaTpuBaINCh KakK «HaLUMOHaNbHbIe», MNpPU3BaHHbIe
oTpaxaTb /Wb 3THUYeCKoe CBOeobpasve pPas/ANYHbIX KyAbTyp W KpacoTbl MeCTHbIX
JgocronpuMevatenbHocTeld. O643aHHOCTb 3aHNUMAaTLCSA HaLMOHaAbHBIM $OPMOTBOPHECTBOM
paccmaTpuBanack Kak BO3pOXAeHMe KybTypbl OCBO6OXAEHHbLIX HAPOAOB OKPaLH.

B coBeTckoe Bpemsi 6b111 BO3POXKAEHbI MHOTME XaHpbl 1 GopMbl 6E10PYCCKOro UCKYCCTBa,
Takune, HanpuMep, kKak Kcunorpadus, Mo3anka Uam MoOHyMeHTaNbHas CKylbnTypa. Beicokoro
pacuBeTa ¥ MexXZAyHapoAHOro MpusHaHus gocturna 6enopycckas Likona rpadukm 1970-
1980-x rr. MHorve npouv3BejeHVst COBETCKOro Hacneams, «HaLmMoHanbHoro no d¢opme
N COLMANNCTMYECKOrO MO COAEPXaHWIO», Mepexunv MpoBepKy BpeMeHeM U 06 uXx
«COLMANNCTUYHOCTU» TeMmepb MOXHO AWLb JAorajbiBathcs. CerofHs 3Ta «6enopycckas»
YaCTb COBETCKOro Hacnemns 6e3601e3HeHHO YKNaZbIBAETCA B COBPEMEHHbI HaLVIOHabHbII
HappaTuB, N MHTepeC K Held Bo3pacTaeT. Tak Xe, Kak 1 K cyab6amM eé TBOpLOB.

APXUTEKTYPa M NCKYCCTBO COBETCKOrO Meproa ocTaéTcs CaMO 3HaUNTEIbHOM M ABHOM YaCTbio
Hacnegusa benapycn. KonoHManbHOCTb 1 MAEONOMMUYHOCTL 3TOr0 HaCeAns yXKe yTpaymsaeT
CBOKO HeraTuBHYH KOHHOTaLWIO — BMecTe C KOHTekcToM. OHa akTUBHO MHTeprpeTupyeTcs
N MepeocMbIC/INBaETCS COBPEMEHHbLIMU XyAOXHMKaMU. HanprmMep, B apT-npoekTe ApTypa
KnuHoBa «lopag COHua» (KniHay 2006), KOTOPbIA MHCAMPUPOBANA MHTEPEC K apXUTekType
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M MOHYMEHTaNbHOM MAacTvike MOCIEBOEHHOTO BPEMEHW U MPOAOMKEHNE MOAOGHbIX
NHTepnpeTauunii B pasnnyHbIX xaHpax. Habntoaetcs cTpeMUTeNbHO pacTyLwmnii NHTepec K
XYAOXKECTBEHHOMY HAC/eAMIO NMepPBbIX COBETCKMX NIET, XapaKTepPU3YHOLLErocs Ype3BblYaiHbIM
pa3Hoo6pasviemM ngeit 1 ¢opm. COBETCKOE NCKYCCTBO UHKHO3UBHO BKAtOYaeTCs B 6obLUve
HaLMOHaNbHbIE 3KCMO3ULMOHHbIE 1N U34ATENbCKME MPOEKTbI, B KOTOPbIX paccMaTpuBaeTcs
Kak HEOTbEM/IEMas COCTAaBHAs YacTb HALMOHANbHOW KyNbTypbl.

Hanpumep, MacwTabHble BbiCTaBKM B HauMoHanbHOM XyAoXeCTBeHHOM My3ee benapycu.
Tak, COBeTCKOE NCKYCCTBO, B Pa3/INYHbIX XXaHpax, b0 LWMPOKO NpeACcTaBAeHO Ha 3HaKOBOW
BblCTaBke «/lecATb BeKOB WcKyccTBa benapycm» (2014) ([d3ecaub ctaroAssy MacTauTsa
Benapyci 2014), HO Npu 3TOM B Heé 6bINN BKIOYEHbI NPOU3BEAEHNSA NUCKTOUYNTENBHO TeX
aBTOPOB, KOTOpble POAWUIVNCL Ha TeppuTopun Pecnybnnku benapycb, B €é coBpeMeHHbIX
rpaHuuax. M 3ToT NpuHLUMN, Kak YacTb npouecca AeKONOoHM3aunK, He Bbi3Bas AUCKYCCUNA.
[leMOHCTpaTMBHOE CMeLleHVe akueHTa B CTOPOHY 6en10pyCoLEeHTPUYHOCTI, NPY KOTOPOM
BCA MCTOpPUA KynbTypbl benapycn paccMaTpmBaeTcs Kak HernpepbiBHbIA npouecc oT Xl 40
XXI BekoB, OT apxeonormyecknx aptedpakToB O cynpemaTmsma u kybusma 1920-x rogos,
BbITAAUT ANS 3pUTens yxe ybeantensHo. K 3TOMy CO6bITMIO Bblan BbiMyLLeHbl anbb0Mbl,
MynbTUMeANHbIe MaTepuanbl, GUAbMBbI.

B skcnosunumio «fopog. Apxutektypa. Mbl» (2017), nocBswéHHyro 950-neturio MuHCKa,
6bINN  BKHOYEHbl pa3HoOObpa3sHble MpouM3BeAeHVs, B MepByld o4vepeib WMEHHO
COBETCKMX XYAOXHWKOB, HO MnocnefoBaTeNlbHO 6Oblla CMUKLIMPOBAHa WX COBCTBEHHO
«COBETCKOCTb», U3BbATbI KOMMYHUCTMYECKME WAeon0rnyeckre MOTMBbL. VI TBOPYecTBO
MHOMMX W3BECTHbIX XYAOXHMKOB, HajenéHHbIX B CBOE BpPeMs 3BaHUAMUW U Harpajamu
NMEHHO 3a KOMMYHUCTUYEeCKYto mponaraHy, npruobpeno coBepLUeHHO KHOe 3ByyaHue,
NVWEHHOEe CBeTCKoro nadoca W KOHKpeTHOV wugeonornn. OHW CerofHs npeacTaloT
KaKk TOHKMe JMNPUKW, NeTonucubl ctonvubl benapycn. OueBuAHO, YTO B Takon Ponu
«/lecoBeTM3POBaHHOE» COBETCKOE Hac/lejne MOXET OblTb 1 COXPaHEHO, 1 BOCTpeboBaHo.

OAVH M3 NocnefHUX TakmX MaclUTabHbIX 3KCMO3WLMOHHbBIX MPOeKkTOB «KpacHbIn - Kog
Hauun. CakpanbHOCTb, 3CTeTuKa, BAacTb» (2020) (HaubisHanbHbl MacTaLki My3er Pacnybniki
Benapycb 2020) eLwé 6onee nocaeoBaTelbHO NPOAOMKNUA 3TN TEHAEHUNN AeKONOHN3aLMN
N JecoBeTm3aumn, MnapafokcasbHbIM CMOCO6OM COBMECTUB TPaAMLMOHHOE HapoAHoe,
pennrmosHoe 1 CoOBETCKOe NCKYCCTBO B eAMHOe Lieoe. [TponaraHancTckme CoBeTCKMe NaakaThl
1 ApeBHME NKOHbI, MPOV3BeAeHNA CynpeMaTUCTOB 1 NapajHble capmaTtckme noptpeTtbl XV
Beka, pa3MeLLéHHble PSA0M, MO 3aMblC/ly KypaTopoB, CBUAETENbCTBYHOT O HenpepbiBHOCTY
rNYBVHHbBIX MEeHTaNbHbIX NpeAcTaBaeHUA 6e10pyCcoB 06 3CTeTNKE 1 LIBETOBOW CEMaHTUKe.

He 6yaem 3abbiBaTb, YTO 3as0XeHHas ewé Mapkom LLlaranom cructeMa XyAoXecTBEHHOro
obpa3oBaHus coxpaHuiack B benapycy 4o Halwmx AHeld. Beab MMeHHO Ha 6a3e LuaraioBCKoi
HapogHol XyaoXeCcTBeHHOM LWKoNbl B Butebcke BO3HWK Benopycckmin XypoXeCTBEeHHbIN
TEXHUKYM — eAHCTBEHHAas NpodeccroHaibHas XyAoXecTBEHHas LLIKOa B CTPaHe A0 BOVHbI.
N MeHHO eé BbINYyCKHUKM 1 MpenojaBaTeny, HekoTopble 13 KOTopbiX eLé 3Hanu Llarana
JINYHO, CO3jaBanu CUCTEMY XYAOXECTBEHHOro 06pa3oBaHMs Noc/e BoViHbI. /IMEHHO Ha 3TOM
OCHOBaHWK, KaK U Ha MeCTHbIX MOTMBax B ero TBOp4YecTBe, 6es0pychbl CErofHs akTUBHO
BK/tOYatOT 1 Mapka LLlarana B cBoli HauMOHanbHbIA KaHOH.

Tem He MeHee, coBeTCKOe Hacsejme, KakK LLenoCcTHoe KyNnbTypHOE ABNneHune, B Benapycm

CTPEMUNTENBHO MaprHann3npyeTcd, yTpadrBasd nepBoHa4dasibHble KOHTEKCThbI. Kak 310 HW®
napazokcasibHO, HO y npasdLlero B MuHcke pexnma, 3aaBndaroLero o npeeMcTBeHHoOCTn ¢
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BECCP, B 3TOM BOMPOCE HET OCMbICIEHHON MOANTUKN.

Bonblune cpeAcTBa TPATATCA Ha MOAAEepPXKaHME HEKOTOPbIX MaMSATHUKOB COBETCKOW 3Moxu,
HanpuMep, MoHyMeHTa «KypraH CiaBbl», MeMOpPManbHOro Komriekca bpecTckoii kpemnocTu
NAV NaMATHYIKA KannHWHY B MHCKe. Bbinvi NpoBegeHbl COXHbIE pecTaBpaLioHHble paboThl
Ha MOHyMeHTanbHOI Mo3anke «benapycb napTmsaHckas» AnekcaHgpa KuieHko v Cnasbl
CokonoBa. MpoBOAATCA MaclUTabHble pecTaBpaLMoHHble paboTbl Ha HEKOTOPbLIX 3HAKOBbIX
o6bekTax COBETCKOro mnepuoga, Takmx kak Aoma-6aluHv Ha MpuBok3anbHOW B MuHCKe
naowaan nam CyBOPOBCKOM YyuuuvlLe, rAe BOCCO3ann gaxe mmsa CTanvHa Ha dacagax.
A B 2016 rogy TUMOBOW, TUPaXHbIV NAMATHUK JIEHNHA, OTANTLIA 13 6ETOHA, YTO CTOAN Ha
BHYTpeHHeli TeppuToprn MIHCKOro TpakTOPHOTO 3aB0OAa, NepecTaBuav Ha YAULY 1 CO34anu
HOBbIA MOCTAMEHT.

YpesmepHoe xeNlaHue JoKasaTb CBOK «COBETCKOCTb» NMPUBOAAT K KypbEé3am, BpoJe CO34aHunsA
MeMopuanbHO-pa3BiekaTenbHOro napka «/nHua CranvHa», C NpPaBOCIaBHOM LIePKOBbLHO
n 6roctom CTannHa nepes Heko, KOTOPOe HayanoCb MO WHWULUMATMBE rpynnbl BeTepaHOB-
«adpraHues» (Ackermann 2017) n 6bI10 NOAAEPXAHO Ha rocyfapCTBEHHOM YpPOBHE, WU
YyCTaHOBKM NamaATHUKa CTanvHa B paioHHOM UeHTpe CBUCIOYb POAHEHCKOM obnactu.

Mpyv 3TOM cojepXaHue HeKoTOpbIX MeMOpuanoB, Harnpumep, BpecTckoi KpenocTy,
OCYLLLeCTBASIETCS U 3a CYET BHOAXKeTHbIX CpeicTB Poccuiickoin depepaumn. B yactHocTy,
no OAHOWN K3 MporpamMm Ha pecTaBpauMto Memopuana «bpectckas KpenocCTb-repoii», A0
2020 roga 6bI10 MoTpayveHo 319 MAH 215 ThiC. pOCCUNCKUX pybnel. HenpemMeHHbIMU
aTpubyTaMun CerofHa TaM CTaln U pycckie MpaBoc/iaBHble LepkBWU. Tak, Ha TeppuTopum
BpecTckoil KpemocTM MOMWMO MOMHOCTbID BOCCTAHOBAEHHOIO rapHM3oHHoro CeATo-
HukonaeBckoro cobopa, KOTOPOMY BepHyAW MepBOHaYanbHbI 06aMK KOHUA XIX Beka,
HO MO30/10TUB MpPU 3TOM KyrMona, PsAOM, Ha OXPaHSIEMOI TeppUTOpPUM, MOCTPOUAN YXKe
COBCEM HOBBbI, MaclWTabHbI 06bekT - [MPUXOACKOA AOM C BbICOKOW KOMOKOAbHEN U
30/10TbIM KYIMOJIOM, @ C APYroli CTOPOHbI KPernocTy BblAeNUAN BbIBLUNIA «ka3eMaTUPOBaHHbIN
peayT» — CTapVHHble ABYyX3TaxHble 3aHua GopTeunn, B KOTOPOM paHee bbiia MoskoBas
WwKkona 84-ro CTPenKoBOro Moska, U 60MbLUON YyYacToK 3eMNu ANst OpraHM3aLmy HOBOro
CBsITO-POX/1€CTBO-BOrOPOANYHOrO  XEHCKOr0  MOHAacTbips... B pe3synbTate dparMeHThbl
COBETCKOr0 Memopurana okKasaincb B COBCEM WHOM WAEMHO-CMbIC/IOBOM OKPYXEHUM.

Ho 3T 06bekTbl CerofHs akTMBHO WCMOMb3YHTCS Kak YacTb WHAYCTPUMM Hacneaus, B
KOMMEPYECKUX LEensax — C pasfnNyHbIMY pasBiekaTeNbHbIMU L0y Ha BOEHHYK TeMaTuiky,
PENUTMO3HLIMU LLEPEMOHUSMU, NMPOAAKEN CYBEHUPOB, NMYHKTaMW NMUTaHWs, NPOBeAEHNSAMM
KOPMOpaTUBHbLIX MEPOMPUSATUIA 1 T. 4.

Ho O4HOBpeMEeHHO 3a nodiejHne 4yeTBepTb BeKa OKa3anlncCb 6e3BO3BpaTHO yTpayeHbl nnn
CMNBHO WNCKaXeHbl MHOroYncsieHHble NaMATHUKWU apXUTEKTYPbl W TFPafoCTpOUTEIbHbIE
aHcamMbm COBETCKOM 3MoxXu, AECATKN BaXHbIX r|p0|/|3|3e,a,eH|/||7| MOHYMEHTa/IbHOIro NCKYCCTBa,
XBonnmcn n CKynbnTypbl. PaHee oTBeTCTBEHHOCTb 3a UX cojepxaHme BO3/1aranacb Ha
TeppuTopnanbHble OTAeNneHNA KOMMyHI/ICTI/I‘—IeCKOI7I naptmm nm I'IpOd)COI-O3OB. Ho ceroaHs
HWKTO KOHKPETHO TaKoW OTBETCTBEHHOCTU He HECET, @ MHOTUX I'IpEAI'IpI/IﬂTI/If/] n pre)KAeHI/IVI,
rae OHM HaXo4unnCb, yXXe He CyLLeCTByeT.

Tak 6bII0 YHUUTOXEHO YHWKasbHOEe MaHHO B TexHuke crpaddmTo Ha dacage [Bopua

KYNbTYpbl TEKCTU/IbLLMKOB, CO34aHHOE HAapOAHbIM XYAOXHUKOM . BalueHko. Takxe 6biiu
YHUUTOXEHbI MaHHO B KMHOTeaTpe «Vilnius» n B ¢oiie /lBopuUa XenesHoA0pOXHUKOB,
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co3faHHble 3oein JlInTBMHOBOM 1 CBeTnaHon KaTtkosol, «bannaga 06 OTteyectBe» BukTopa
XaLeBKnya — BMecTe €O 34aH1eM MOCKOBCKOro aBTOBOK3ana B MUHCKe. YHUUTOXEH OrPOMHbIN
BUTPaX naowagsto 250 KBagpaTHbIX MeTpoB «[l1pa3gHuK 3eman 6enopycckor» 1982 roaa
asTopcTBa CTenbmalloHka. MHOroYMcIeHHbIM 6e3B03BPaTHLIM MOTePSAM BaXHbIX HeKorja
nponsBeeHNn CKyCCTBa COBETCKOrO Neproa nocBsLLeH ke psagnybankaumnii (Kpanak2017).

B 3ToM rogy 6bi1 paspyLueH NaMATHUK BUAHOMY COBeTCKOMy gesTento Cepro OpaKoHnKmng3e,
BK/IFOUYEHHbIV B FOCYyAApCTBEHHbIM peecTp NamMATHUKOB. OH CTOSN Ha TePPUTOPUN HeKoraa
MOLLHOrO MPeAnpusaTAA MO  MPOU3BOACTBY 3/EKTPOHHbIX BbIYUCAUTENbHBIX MaLUVH,
KoTopoMy B 1960 rogy npucBouan ero 1umsi. ABTOPOM CKyIbMATypbl CTan pabouynii 3Toro
NPeAnpUATUS, XYAOXHUK-1t06UTeNb HeKTO [lerTapes, KOTOPbIA cAenan NpUMepHYH KOMuio
opurnHanbHoM ckynbnTypbl 1937 roga, co3gaHHoON cneumansHO ANs BbicTaBkM «HAyCTprA
couymanunsma» B Mockse. Tenepb TeppuTOpUSt 3aBOAa NpojaHa TPEM YacTHbIM MHBECTOpPaM,
cpean KOTopbIX 3aCTPOMLLMK «Tanac». Ha bbiBLUel TeppuUTOopUn 3aBoAa byaeT 60nbLLOoN ¢ya-
MapkeT ceTu 6apoB «Lidbeer Bar» n OAO «/lnackoe nBo». Mocae pe3oHaHCHbIX NybanKaLnii
COBCTBEHHVKIN TEPPUTOPUN PELLNAN, B PeKNaMHbIX Liensx, BOCCTAHOBUTL CKYbMNTYpYy Mpwu
MOMOLLM MONMMEPHbIX MaTepUanoB, OTNOAMPOBaTb U MOCTaBUTL Y BXxoAa ¢ya-mapkeTa. Ho
NHPOPMaLMMN O TNYHOCTU OPAXOHUKMAZE UL O MPeXHel NCTOPUK 3TOro MecTa He bygeT.

EWwé 6onee HarnsgHO CMeHy KOHTEKCTOB MOXHO MpPOAEMOHCTPMPOBaTL Ha MnpuMepe
MacLITabHoro ropenbedpHoro naHHo «CoNNAapHOCTb», CO3AaHHOO CKY/IbMTOPOM AHATOINEM
ApTriMoBuYeM B 1979 r., B UCTOpUYECKOM LieHTpe MuHCKa, cneynaneHo Ans 34aHnsa [joMa
Mogenell, MOCTPOEHHbIV MO YHMKaNbHOMY B Te BpemeHa npoekTty B 1968 rogy. 3aeck 66110
COCPeAoTO4EeHO MOZAeNMpoBaHMe MPOMbILNEHHbIX KOANEeKUMA LIBEUHbIX W3jennin Ans
BCcex npeanpuAaTtuin benapycn, B ero cteHax nobeiBann Mbep KapaeH n Tag Jlannayc. B
pamkax noArotosku K Onnmnunage-80 3To 3AaHMe yKpacua CneumanbHO N3roTOBEHHbIN
MaCCMBHbIV MeTaninyecknii ropenbed, KOTOPbIV ONVLIETBOPSAA Mapll HapoOAOB PasHbIX
HaLMOHaNbHOCTeN B 3al4MTy CBOMX NMpas 1 cBobos. Cpean MapLUMPYOLWMX eCcTb U AN B
apabCckmMx KOCTIOMax C OPYXMEeM, a HajNncb BbIOUTa No-aHrnnckn - «Solidarity». CerogHs
HaZj NaHHO pa3meLLéH 60MbLuoi No3yHr «CnaBa nepamoxuam!l» (CnaBa nobeamtensam!), 4To
fenaet O6LNIA KOHTEeKCT ABYCMbIC/IEHHbIM. [BYCMbICIEHHOCTb YCUAMBAET U pasmelleHune
noA naHHo pectopaHoB KFC m Domino's Pizza. C 0AHOM CTOPOHbI - YHUWKaAbHbIN
06beKT COBETCKOro HacneAmsi COXpaHWCsa, a C APYron - OH COBepLUeHHO YTpaTua CBOW
nepBOHaYaNbHbIA CMbICA, KOTOPbIV CErofHs YXe HyXAaeTcs B Ky/NbTypHOU AellndpoBske.

Ho Tak uau nHadve, coBeTckoe Hacnejme B benapycu pasMbiBaeTcst U MapruHaan3npyeTcs.
MpUTOM MOMbITKA WMHCAIUPUPOBATb WHTEPEC CO CTOPOHbI [OCYAapCTBa  BbIMAAAT
HeybegmTenbHOo. 3TO (CBA3@HO U C OTCYTCTBMEM OOLLECOBETCKOro HappaTvBa W
«COLMANMCTNYECKOrO COAePXXaHus» B COBPeMeHHOM 06pa3oBaTe/isHOM 1 MHGOPMaLMOHHOM
MPOCTPaHCTBE, YTPaTOM MPeXHNX KaHas0B MOHOMO/bHOW peTpaHCcIAsuMM naeonorum n eé
MOCTOSIHHOW penpogykumn. O6Lwmin pacnaz CoBeTCcKoro Hacneans B benapycu, TpebytoLero
MOCTOSIHHbIX, BCE BO3pacTatoLLMX, 3aTpaT W yTpaTMBLUEro KOHTEKCT, He OCTaHOBUTb. B
CTpaHe yXe JeMOHTVPOBaHO bosiee YeTbIpéx AeCcATKOB NaMATHUKOB JIeHVHY, B TOM YuMcie B
palioHHbIX LieHTpax - [nybokowm, Sloese, CMoproHu, bobpylicke, Hosorpyake u T. 4.

Ncuesnn MHorve MamaTHUKL N APYrMM COBETCKUM AesTeNs M WU reposiM rpaxAaaHCKol
BOMHbI B Poccun, Hanmpumep, TakuX, kak KupoB wunn YanaeB. MeCTHbIM BnacTam He
TONBKO He XBaTaeT CPEeACTB Ha WX COAepXaHue, HO U YeTKUX aAMUHUCTPATUBHBIX
WA NAEONOTNYECKMX YCTaHOBOK, W B Mpouecce paboT Mo 61aroycTporcTey  uX
nocteneHHo ybupatoT. B pailoHHOM UeHTpe WVBbe [pogHeHCKOW 06nactu  psj
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NamMATHUKOB  6bln pasmelleH BO ABOope MeCTHOro Mysed, HO 6es anI/I6yLI,I/IVI.

B Benapycu coBeTcKoe XyA0XKECTBEHHOE Hac/eAe MOo-MPexHEMY OTPOMHO 1 pasHO06pasHo,
HO yTpaTWIO CBOW QYHKLMM N CMbICIbL. OTAeNbHbIE ero 06beKThl U SABNEHWS, COXPaHEHbI
N BK/IOYEHbI B HALMOHANbHbIA HAppaTWB, YyTPaTVB MpU TOM CBO «COBETCKYI MPUPOSY».
KoHcepBuMpoBaTb ero B ToM 06bEMeE, B KOTOPOM OHO eCTb B benapycn - HepeanmcTmuHo,
MOCKO/IbKY OHO BCE uYalle HauvHaeT KOHQIMKTOBaTb C OB6BEKTUMBHLIMK MPOLeccamm
MOZepHM3aL M obLLecTBa U YyTBEPXAEHMEM HOBOW HaLMOHANbHOW MAEHTMUYHOCTW. [axe
ecny 370 Hacnegve He 6yaeT LeneHanpaBleHHO NNKBMAMPOBATbCS, TO C BepPOSTHOW
CMEHOI roCyAapCTBEHHOTO MOAUTUYECKOrO Kypca MpOLEecC ero MapriHanMsaummn TobKo
yckopuTtcsi. O4eBMAHO, YTO OHO yxXe He 6yAeT CyLlecTBOBaTb KakK LIeJIOCTHOE sIBNEHWe.
COBETCKOE apXMTEKTYPHOE 1 XyAOXEeCTBEHHOEe Hacnesmne B benapycy 6yAeT coxpaHeHo Kb
dparMeHTapHO, YaCTUYHO MHTEPMPETUPOBAHO, B HALMOHAbHOM KOHTEKCTE, 1 BKIOUYEHO B
COBPEMEHHBIV KOHTEKCT, yTPaTWB NPy TOM CBOV NMepBOHAYabHbIA CMbICA U NpeAHasHayYeHue.
Ho v Ans 3TOro 3KCnepTHOMY COOBLLECTBY €ro ClefyeT 3aHOBO OTKPbITb Y MEPEOCMbICINTD.
OZHaKo MOMbITOK Hay4HOUW WMHTEPMpPeTauun 1 OCMbICIEHUSt 3TOTO HaCNeAnst B KOHTeKCTe
coBpeMeHHOCTV B Benapycy moka HeT jaxe Ha TeOpPeTUYeckOM YPOBHE, MOCKO/bKY HET
TaKoro 3akasa Huvi CO CTOPOHbI FOCYAapCTBa, HY, MOKa UTO, CO CTOPOHbI O6LLECTBA.
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STRUGGLE OVER HISTORY AS A PARADIGM
OF POLITICAL PROCESS IN RUSSIA

Irina Flige

Declared by its initiators as a large-scale reform to improve the ‘real socialism’, Perestroika had
no other chance but to take the path towards full dismantling of the soviet regime. The prob-
lem was not about its ideology, specific state system or even its ‘'economic basis'. Restricted
to decorative and ceremonial functions, the ramshackle communist doctrine had long ago
stopped fulfilling the role of a fundamental underpinning the ‘socialist system’ by 1980-ies. As
an ideological base, the Soviet society relied on the myth of ‘glorious soviet past'. This is why,
rather than a second-ranked pillar of the Perestroika, the struggle over history became its core
component between 1986 and 1991.

Inside and outside of USSR, Sakharov's return from deportation in Gorky in December 1986
and subsequent release of political prisoners were seen as the beginning of the communist
regime’s retreat, or even collapse.

In 1987, Memorial's rallies under the slogans demanding ‘full truth about the soviet history’
gathered thousands and, occasionally, dozens of thousands.

The history of the state terror was in the core of the public interest, as the government's
crimes put the government's legitimacy into question. In this regard, while a generalised slo-
gan of Perestroika “Comprehension of soviet terror as a guarantee of irreversible political,
economic, cultural, and moral upgrade” appears quite justified, companion slogans such as
“Open KGB archives!”, “Let's name them all by name”, “Where are graves of our fathers” were
good tools for political fight. (“I'd like to name them all by name” is a line from Anna Akhma-
tova's poem Requiem, referring to victims of the Great Terror). The Great Terror of 1936-1938
was portrayed as the quintessence of the criminal state policy; the struggle was about admit-
ting the fact that the state had committed crimes against the people both prior to and after
this period. To promote public understanding of the soviet history as a chronicle of crime,
following landmark events came in focus: collectivisation and de-kulakisation of 1929-1932,
falsified political trials in late 1920-ies, crackdown on the political opposition, church and in-
dependent public in early 1920-ies, preceded by the ‘red terror’ of the Civil War (in backward
sequence). In the opposite direction, these were the total ethnic deportations of war times,
post-war massive arrests and ideological cleansing, and persecution of dissenting voices after
the death of Stalin. (Admittedly, post-Stalin epoch and dissident resistance after 5 March 1953
were not of particular interest for the general public).

The ideological retreat lasted four years, as the government admitted more and more crimes
of its predecessors. By summer 1991, it ended up with its back against the wall of 25 October
1917, the date of Bolshevik coup, marking the epoch of lawlessness, terror and arbitrary rule
(as one of the Perestroika posters put it, “November 7: the National Tragedy Day".
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The soviet regime appeared to be criminal from the very beginning, which rendered its rem-
nants void of any legitimacy in the present time. This is when the putsch of 1991 August
happened, inspired inter alia by a call: “Hands off our glorious past!” (Exemplified e.g. by
the famous Word to the People’, which served as an ideological basis of the upcoming coup,
co-signed by 12 signatories, including the members-to-be of the State Committee on the State
of Emergency / GKChP, Vasily Starodubtsev and Alexander Tizyakov, as well as one of the ‘GK-
ChP’ case indictees, the deputy minister of defence Valentin Varennikov. Notably, it was al-
ready back then when the authors of the Word to the People referred to the country’s history
in its entirety, rather than only the soviet period, as the ‘glorious past’).

The seventy-four years of the soviet history moved from the focus to the periphery of the pub-
lic attention, and remained there for the rest of 1990s.

Immediately after the defeat of GKChP, President Yeltsin impulsively issued several edicts on
the criminal activities of the Communist Party of the Soviet Union (CPSU) when in power, and
on prohibition thereof (23 and 25 August, and 6 November 1991).2 However, the Constitution-
al Court factually annulled or strongly limited their practical and legal meaning by its ruling on
30 November 1992 on legality of these edicts.?

Also signed on 23 August, another presidential edict was dedicated to KGB and CPSU archive
transfer to the state storage, and played a much more significant role.* To tell the truth, only
the party’s archives fully fell under its effect, while the major bulk of KGB archives have re-
mained in hands of its successors, FSK, FSB and SVR, over the 30 years since the edict. Yet,
limited as it was, access to some archive funds of the soviet repressive bodies was possible for
independent researchers over the first half of 1990s, as the archive opening process started.
Today, foreign historians conventionally refer to this timeframe as the ‘great Russian archive
revolution’. The period saw the discovery of the most important historical documents initiat-
ing, regulating and controlling the soviet epoch’s large-scale terrorist operations, and laid the
fundamentals of academic comprehension of the soviet history in general. (Yet, by the end
of 1990s, access to these funds became increasingly challenging, until the situation reached
the today's point of re-classifying funds and some NKVD-KGB documents). However, largely
unnoticed by the general public, the ‘great archive revolution’ provided no impetus for another
stage of re-comprehension of the soviet past. Like many thousands of archive documents,
most scientific works on the history of soviet terror introduced into the academia in recent de-
cades remained irrelevant outside a small community of professionals. They made no impact
on the historical consciousness.

" CoBeTckas Poccus. 23.07.1991

2 Ykas lMpe3ngeHTta Poccuiickoli ®egepaumm ot 23 aerycta 1991 roga Ne 79 «O npuoctaHoBneHun gesitensHoct K
OMMYyHWMCTMYeckol naptumn PCPCP»; Ykas MpesngeHta Poccuiickont deaepaummn ot 25 asrycta 1991 roga Ne 90 «O6
nmyectse KMCC v KommyHncTnyeckoit naptum PCOCP»; Ykas MNpesngeHTa Poccuiickoit ®egepauy ot 6 Hosbpsa 1991
roga Ne 169 «O pesatensHocTti KIMCC n KM PCPCP».

3 MocTaHoBneHne KoHcTutyumoHHoro Cyaa P® Ne 9-M oT 30 Hoabpsa 1992 no «/[leny o npoBepke KOHCTUTYLIMOHHOCTY
YkaszoB Mpe3ugeHTa Poccuiickoli Pegepaumm ot 23 asrycta 1991 roga Ne 79 «O npuocTaHOBAEHUN AesTeNbHOCTU
KommyHmctnueckoi naptum PCOCP», ot 25 asrycta 1991 roaa Ne 90 «O6 nmyLectse KMNCC n KOMMyHUCTUYeCKO napTmn
PCOCP» 1 o1 6 HOA6psa 1991 roaa Ne 169 «O geatensHocTn KMCC m KM PCOCP», a Takxe 0 NpoBepke KOHCTUTYLIMOHHOCTY
KMCC n KM PCHCP» (OnybnmkosaHo: http://www.panorama.ru/ks/d9209.shtml)

4 Ykas Mpe3ungeHTta Poccuniickoin ®egepaumm ot 24 aeBrycta 1991 roga Ne 82 «O6 apxvBax KomuTteTa rocysapcTBeHHoOM
6e3onacHocT CCCP».
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The refusal to deal with the past seriously was articulated as early as in autumn 1991. Pressed
for by democrats, the Law on Rehabilitation of Victims of Political Repressions® came as both
a symptom and an ideological underpinning of this refusal.

Passing the Law on Rehabilitation indicated the rejection of revolutionary transformation and
rejection of an idea of August'91 as a legitimacy gap. Instead, the idea of legal continuity was
embraced, implying the adoption by the ‘updated’ state of the soviet legacy in its entirety. Hav-
ing recognised itself as a successor of the Soviet Union, the new Russia could not recognise
the soviet regime as criminal or illegitimate.

Symbolically, the day of passing the Law on Rehabilitation of Victims of Political Repressions,
18 October 1991, was also the day when the Supreme Council of Russian Federation adopted
a decision to proclaim the day of 30 October as an official Commemoration Day for Victims of
Political Repressions.® Back in 1974, prisoners of political camps in Mordovia and Perm, and
the prison in Vladimir, declared this date to be the Day of Political Prisoners in USSR. They
would commemorate it year after year with hunger strikes, laying off, and other forms of
protests in soviet camps and prisons. On the outside, they would commemorate it as a day of
support for and solidarity with political prisoners. In 1991, the day of fighting and protesting
was substituted with a day of grief for the victims of terror and gulag. The new Russia em-
braced the memory of victims, and rejected the memory of resistance and fight for freedom.
The discussion of screening public officials in 1990s was lacklustre. In December 1992 and
March 1997, Galina Starovoytova, a member of the Supreme Council of the Russian Federa-
tion, twice tabled the draft Law on Lustration (temporary employment restriction for execu-
tors of policies of the totalitarian regime). The majority of the democratic community was neg-
ative about the idea, resulting in failure to pass the law. Yet, ‘witch hunt’ accusations against
democrats continued.

The mass consciousness quickly lost most of its interest in historical reflection. If there is
a gap, something will fill it. The ‘black hole’, which opened up in the national historical co-
sciousness as a representation of the soviet epoch, started to fill up very quickly. At first, it
embraced ‘the old songs about what matters most’ (a musical series featuring mostly songs of
soviet times - Interpreter’s note) with their vulgar yet very natural nostalgia for times (seem-
ingly) free of integration of criminality and power, hyperinflation, kompromat wars among
democratic leaders in front of TV cameras, and tanks firing at the parliament building. Before
long, a public demand for ‘Brave Old World" emerged from the bottom, while on the top,
political technologists, ideologists and propagandists were smart enough to add a flavour of
heroism to this meal.

At the turn of a century, the new power elite was extremely interested in a ‘new legitimisation'.
The formation and growth of the Russian state’s might came as the subject matter of the his-
torical process in 2000s. It appeared to be hardly a challenge to restore the old soviet mental-
ity where the state’s power was proclaimed the supreme public value, or actually the sacred,
which demanded sacrifices. For the public, the historical knowledge about the terror and gu-
lag remained fragmented, as awareness on isolated events did not transform into consistent
understanding.

5 3akoH Poccuiickoin Pegepaumn «O peabunmtaummn XepTs NONUTUYECKUX penpeccuii» oT 18 oktabps 1991 roga
Ne 1761-1.

¢ MoctaHosneHne BC P® ot 18.10.1991 Ne 1763/1-1 «O6 ycTaHOBAEHUW [IHS NaMSATW XePTB NOAUTUYECKMX penpeccuiis.
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With the general nostalgic background more or less shaped by this time, the last thing to do
was just to present the main actor of the historical spectacle: the sacred eternal state, the
Great Power, whatever name you call it, be it the Russian Empire, the Union of Soviet Socialist
Republics, or the Russian Federation.

Two landmark events defined the new ideological landscape

On 7 May 2000, the Patriarch of all Rus Alexy Ridiger, aka ‘Drozdy agent”, blessed a KGB lieu-
tenant colonel Putin as the President of Russiag, in total silence from the public and the church.
On 20 December the same year, or the Day of Chekist, the professional holiday of state secu-
rity officials, originating from the establishment of the All-Russia Emergency Commission on
7 (20) December 1917, the State Duma approved the Russian anthem?, in which the old triad
of the soviet anthem (Lenin, communism and party) was replaced by a new one: God, Home-
land and Great Power. Accompanied by the old-new anthem line “Glory to the country, we are
proud of you”, the cult of statehood took off, covering the imperial, the soviet, and the newest
periods of history, alike.

As for the memory of soviet state terror, the official myth managed to integrate it in full. This
memory is definitely marginalised; yet, in contrast to the soviet epoch, it is not under prohibi-
tion. More than that, it has a certain place in the today’s state mythology. This is the memory
of victims. Rather than the victims of the government's crimes against their compatriots, this
is about the nation’s ritual sacrifice upon the homeland’s altar. Victims are there, yet there are
neither crimes nor criminals. Routine terror is a guarantee of people’s great accomplishments
and victories. There is no point in searching for rationale behind this idea in Putinist mythol-
ogy, since it does not exist and nobody needs it. Monuments to Stalin in Russian cities peace-
fully coexist with memorial graveyards of victims of repressions. Persistently, the idea is being
introduced into the national mentality (not even an idea, but a non-verbal feeling) that Stalin
and his victims are servants of the same deity. Putinism sacralises everything about the state
power, the state terror included. There is a reason why it was in Putin’s time when the State
Programme for Perpetuation of Memory of Victims of Political Repressions was passed in
2015 there is also a reason why it is purely imitational in nature, and, even as an imitation,
remains unfunded and unimplemented.

The triumph of Putinism in Russia in 2000s created a situation completely different from that
prevailing in 1990s. In times of Yeltsin, the society (accept for professional or semi-profession-
al communities of historians, local lore specialists, museum workers, humanities teachers,
activists of historical and cultural civil society associations, etc.) was indifferent or even some-
what negative about historical reflection: don’t we have anything else to care about? In times

7 3Kcnpecc-XxpoHuka, 22 anpens 2000 ., Ne16 (619).

8 «Top>KecTBeHHbI MonebeH B CBA3W C BCTyNaeHWeM HOBOro MpesngeHta Poccnm B JOMKHOCT OTCAyXUA Matprapx
MockoBckuii 1 Bcea Pycn Anekcuii Btopoli B BnaroselyeHckoM cobope Kpemns, Kyga no 3aBeplleHnn opuLmanbHON
LepeMoHUN nHayrypauum npowen Bnagumup MyTuH» // pgoctynHo no ccbinke: http://kremlin.ru/events/president/
news/38090

9 deaepanbHbIli KOHCTUTYLIMOHHBIV 3akoH Poccuiickoin Pepepaumm «O rocyAapCTBeHHOM ruMHe Poccuiickol
Pepepaunm» NnpuHAT M4 08.12.2000, ogobpeH CP 20.12.2000.

© PacnopsixeHve [pe3ngeHta P® oT 27 gekabpsa 2011 roga Ne 819-pn «O6 obpasoBaHuu paboyein rpynnbel No
noaroTtoeke npep,no»(eHmF/], Hanpas/IEHHbIX Ha peann3aumnto NporpaMmbl yBeKoOBe4YeHNA NaMATN XePTB NONNTUYHECKNX
penpeccuii»; PacnopsxeHue MNpesungeHTa PO «O MexBe0MCTBEHHOM paboyeli rpynne no KoopANHaLum AeaTeNbHOCTH,
HanpaBneHHof/i Ha peannsauynro KOHLI.eI'ILI'I/II/I I'OCyAapCTBeHHOI?’I NOINTUKN MO YBEKOBEYEHUNKD MaMATU >KepTB
noanTUYeckmx penpeccuii» ot 15 pespansg 2016 Ne 25-pn.
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of Putin, this indifference became impossible very soon, as Putinism moved on immediately to
promote the history to the foreground. At first, it came as a poorly verbalised heroic mytholo-
gy, aimed at whatever product to meet the public demand for restoration of national identity.
Later, in late 2010s, it attempted to create a state ideology, which followed the Russian tradi-
tion of intensive reliance on pseudo-historical narratives.

Provoked by Putinism, this second effort in three and a half decades to foreground the histor-
ical past started to gain new and unexpected aspects. Since the Russian aggression against
Ukraine in 2014, the public started to generate a new demand for historical understanding
and comprehending the soviet history, in particular that of terror and gulag. It was brought
to action by a specific feature of historical memory: without reflection, the history turns into
active legacy, which is a powerful factor of people's ongoing public life. Primarily, it refers to
the history of soviet terror and gulag. This legacy is actively present in the contemporary Rus-
sian reality and national consciousness. Terror and gulag cannot be discussed in past tense
today, since they constitute a prolonged historical reality.

However, the Russian society embraced this legacy in pieces. It is divided between legatees,
as different fragments of the body public inherited different components of the historical
experience.

The majority inherited the experience of victims, both those executed and imprisoned in gu-
lag, and those waiting for their turn outside, on this side of the barbed wire. The content of
this experience include the habit of fear, expectation of reprisals, demonstrative loyalty, read-
iness for zombification, and blind trust in propaganda. Victimisation is the heritage of today’s
Russian majority.

The majority gave up its shares of the heritage to two minorities

The power elites inherited the experience of violence and impunity, the legacy of the terrorist
corporation ChK-NKVD-KGB, including the practices and mechanisms of state terror, inherent
to ideological and political practices of the soviet regime. They are legitimate heirs of the so-
viet heroes, such as supreme leaders, chekists, and okhranniks. They refer to themselves as
patriots.

The active oppositionist minority gets the third share of the heritage, the experience of op-
posing the regime. From the periphery, the historical problems, Stalinism and terror moved to
the focus of the opposition. Independent community increasingly assumes civic responsibility
not only for the present and the future, but also for the past. Today's need to comprehend
the practices of terror is based on the attempts to grasp the current political reality and to-
day’s crimes of the regime, in the context of fighting for the release of political prisoners, and
protesting against torture and violence.

Today's agenda is about conscious opposition to the historical mythology, partially engen-
dered by the victimised massive consciousness and partially reintroduced and imposed from
the top as historical and cultural stereotypes of the new Putinist state ideology.

Since mid-2010s, Russia again is an arena to unfolding civil war of memories. Actually, the first
war of memories between 1987 and 1991 was hardly a war; this was permanent backdown
over the ruins of soviet communist ideology, down to full surrender, as the official soviet myth
was collapsing by the minute.
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The situation today is different. The creators of the new state ideology are not going to back
down. Energetic and aggressive, they possess vast propagandistic, educational and legislative
resources. Their ambitions are endless, and they are committed to restoring government’s
full control over the history. It is a real war, with victims, prisoners, and purges of conquered
terrains.

However, the archaic myths of Putinism, political murders, torture, arrests and persecutions
of opponents, framed up criminal charges against oppositionists and protesters, have all
brought the memories of the soviet terror and the criminal communist regime back to the at-
tention. The general problems of state violence and resistance, both now and in the past, are
back to the foreground. Dozens of thousands join ‘proclamations of names’, a recent ritual
from 10 to 12 years ago, dedicated to commemoration of the terror victims. Memory sites,
like Solovetsky Stone in Moscow and St. Petersburg, or Sandormokh forest in Karelia, have at-
tracted actions of solidarity with political prisoners of ‘all times and nations’, primarily the pris-
oners of today's regime. In the nearest future, it renders restoration of the statist-communist
state ideology impossible.
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BOPbBA 3A NCTOPUNKO KAK MAPAANTMA
NOTMTUNYHECKOIO NMPOLLECCA B POCCI

UpuHa ®nuze

«[epecTpolika», JAeknapupoBaHHas ee WHMLMATOpaMK Kak MacwTabHas pedopma,
npu3BaHHas yay4YLUNTb «peanbHbIA COLMan3ms», Ha CaMOM Jesle He MOT/1a He Pa3BMBaThLCS B
HarnpaB/ieHUN MOJHOrO JeMOHTaXa COBeTCKOro pexuma. M1 4eno He B U4e010rKn, He B crew-
NdrYeCcKoM rocysapcTBeHHOM YCTPOMCTBE U AaXe He B «<IKOHOMUYECKOM 6asnce»: K 1980-m
rogam obseTLIaBLUAA KOMMYHUCTNYeCKas JOKTPUHA AAaBHO YxKe nepecTana BbIMOMHATb PO/b
OCHOBbI «COLIMaNNCTUYECKOro CTPOS», 33 HEK OCTaBaNNCh VLWL AeKOPaTUBHO-PUTYaNbHbIe
byHKUMN. Ponb naeonornyeckon 6asbl COBETCKOro 06LLEeCTBa BbIMOAHSAN MU O «CNaBHOM
COBETCKOM MpoLUnom». Mo3ToMy 6UTBa 3a UCTOPUIO, pasbirpasluascs B 1986-1991 rogax,
CTana He BTOPOCTEMEHHbIM KOMMOHEHTOM MepPecTPOKY, a ee rMaBHbIM CTEPXHEM.

Bo3BpalueHre CaxapoBa M3 rOpbKOBCKOW CCbUIKM B Aekabpe 1986 roga v nocnegyroee
0CBOOOXAEHME MOMUT3aK/OUEHHbIX BOCMPUHVMANNCE B CTPaHe M 3a ee npejenamu Kak
3HaK eciv He MnaZeHns KOMMYHUCTUYeCKOro pexuma, To, Mo KpalHel mepe, Hayana ero
OTCTYMJIeHWS.

B 1987 rogy Ha MUTUHI «MeMopurana», MPOXOAMBLLNX MOA I03yHIrom «Tpebyem Bcel NpaBabl
0 COBETCKOM NCTOpUKl», COBMPANNCh ThICAYN, @ UHOTAA W AECATKN ThICSY N0AeN.

LeHTpanbHOM TemoW, npuBnekatoleli obLiecTBeHHOe BHUMaHWe, 6blia  UCTopus
rocyAapcTBEHHOro Teppopa: MpecTyrnieHns, COoBepLUaBLUMeCs BAACTbI, CTaBAT MOj
BOMPOC NIErMTUMHOCTb CamMoOl BNacTW. B 3TOM OTHOLIEHUN OBO06LLEHHbIA N03YHI 3MOXU
nepecTporiku: «OCMbIC/IEHNe COBETCKOro Teppopa - 3a/or HeobpaTUMbIX MOAUTUNYECKUX,
3KOHOMUYECKMX, KyIbTYPHbIX 1 HDABCTBEHHbIX MepeMeH» — BbIMAAUT BNOJIHE OMpaBAaHHbIM,
a conyTcTBytOLLMe eMy cnoraHbl — «OTkponTe apxmBbl KI'B!», «XoTenock bl Bcex NOMMEHHO
Ha3BaTb» (B MO3Me AHHblI AXMaTOBOW «PekBnemM», 0TKyAa bblna 3aMMCTBOBaHa 3Ta CTPOKaA,
peub LWna o xepTBax bonblioro Teppopa), «fae MOrvabl HALIMX OTLOB?» — MOAXOAALLMMM
WHCTPYMEHTaMM MOANTLYECKOor 60pbbbl. KBMHTICCEHLMEN NpecTynHON rocyiapCTBEHHOM
NoANTUKM NpeAcTaBnanca bonbLiol Teppop 1936-1938 rogos, 1 6opbba Lwna 3a NpusHaHmne
Toro ¢akrta, UTO MpecTynneHns rocyAapcTea NMPOTUB Hapoga COBepLUanvCb Kak Ao, TakK 1
nocae 3Toro nepuoga. Bexamun B MpOABMXEHUN O6LLECTBEHHOMNO MOHMMAaHWSA COBETCKOM
NCTOPUN KaK NeTONUCU NPecTynaeHnii CTaHOBUANCL MOCAeA0BaTelbHO: B OfHY CTOPOHY -
KONMNEeKTMBM3aLMA U «packynadmBaHme» 1929-1932 rogos, 3ateM dpanbcudmumpoBaHHbIe
NoNNTUYECKNe «NpoLecChl» BTOPOM MonoBuHbI 1920-x, 3aTeM pacnpaBbl C MNOAUTNYECKON
Onno3unLmen, LepkoBbto, HeE3aBUCMMOM O6LLLECTBEHHOCTLIO B Hayane Toro Xe AecATUNeTus,
«KPacCHbI Teppop» 3MOXM FPaXAAHCKOM BOMHbLI. B Apyryto CTOPOHY - TOTanbHble 3THUYeCKNe
fenopTaummn BOEHHbIX N1eT, MOCIeBOeHHbIe MaccoBble apecTbl U UAEO0N0rMYecKne YnNCTKY,
npecnefoBaHNS MHAKOMbICIALLMX yxe nocsie cmepTn CTannHa. (Bnpoyem, nocnectaanHekas
anoxa W AUCCUAEHTCKOE COMpOTUBAEHME OCOBOro MHTepeca Yy LUMPOKON MNy6AMKN He
BbI3bIBaNN: 3TOT MHTepec bosee NN MeHee OrpaHnyMBanca aton 5 mapta 1953 roga).
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Naeonornyeckoe oTCTyrieHe NPOAO/IKAN0Ch B TeYeHne YeTblpex fieT; BAacTb npusHasana
BCE HOBbIE 1 HOBbIE MPECTYrIeHNA CBOVX NPeALLecTBEeHHVKOB, Moka K ety 1991 He ynepnacb
cnuHom B 25 okTabpst 1917 roga — faty 60/1bLUEBUCTCKOrO MepeBOpoOTa, Hadana 3Mmoxu
6e33aKoHWIA, Teppopa 1 MpPon3Boaa (OAWH M3 MAAKaTHbIX C/IOFaHOB 3MOXW MepecTPONKNU:
«7 HOS16pA: [leHb HaUMOHaNbHOWN Tpareinn»). COBETCKUA pexmnM okasancs npecTynHbIM C
CaMoro Havana, 1 TeM caMbIM ero OCTaTKW MNOTepPSAIN BCAKYH NEerMTUMHOCTb B HaCTOSLLEM.
Torga v npowsoLluen aBryctoBckuii nytd 1991 roga, BAOXHOBAABLUUNCA, B YMCIe NPOYeEro,
npu3bIBOM: «PyKn Mnpouyb OT Hawlero cnasHoro npoiwiorol» (CM., Hanpumep, U3BeCTHOe
BO33BaHVe «C/I0BO K HapoAy»', CTaBLUee NAe00ornyeckoii 6a3ol roToBALLEerocs nepeBopo-
Ta; CpeAn ABEHaALaTh MOAMMUCaBLUMX — Byaylime YneHbl [OCyfapCTBEHHOMO KOMMUTETa Mo
ypesBblyaiHOMY MosIOXeHWUto Bacununii CTapoaybueB 1 AnekcaHap TU3SKOB, a Takke OAWH
13 NOACYAUMBIX MO «aeny FKYM» 3aMMUHUCTpa 060pOoHbI BaneHTH BapeHHVKOB. 3aMeTuM,
UTO MOJ «CNaBHbIM MPOLLILIM» aBTOpbl «CNoBa K HapoAy» yXe Tor4a iIBHO NnojpasymeBan
He TOJIbKO COBETCKUIA Meprog, HO U BCKO OTeYeCTBEHHYIO NCTOPUIO LeNKoM). Yepes Tpu AHS
nyTy MPOBANWICH, U UCTOPUYeCcKast pedpiekCnst BpeMeHHO MoTepsisia B MAaCCOBOM CO3HaHWNM
BCSAKYHO aKTya/lbHOCTb, 60 BOMPOC O NerMTUMHOCTM paspeLunncs ipso facto, cam coboii.

CeMbecaT yeTblpe roja COBETCKOV UCTOPUU MepeaBuHYINCb U3 $GoKyca 0bLLEeCTBEHHOro
BHUMaHWS Ha ero nepndeputo 1 oCTaBanncb TaM B TeueHme Bcex 1990-x.

Cpasy nocne pasrpoma [K4Yl, 23.08, 25.08 n 06.11.1991, lMpe3ngeHT EnbuuH cropsda
BbIMYCTWA HECKOJIbKO YKa30B O npecTynHon geatensHoctn KIMNCC B nepurog HaxoxXAeHns
y BNacTn 1 o ee 3arnpete’. Ho MX npakTM4eckoe 1 NMpaBoBoOe 3HaveHVe 6bi10 GakTUYeckn
AHHY/IMPOBAHO WMV PE3KO OrpaHunYeHo pelueHnem KoHCTUTYyLUMoHHOro cyga ot 30.11.1992
Nno NpoBepKe 3aKOHHOCTN 3TNX YKa308B3.

HamHoro 6onee BaxHyt ponb Cbirpan Apyroi Ykas Mpe3ngeHTa, Toxe ot 23.08.1991 — o
nepegadye apxusos KI'b n KIMCC Ha rocysapctBeHHOe xpaHeHwue*. TpaBaa, B OTHOCUTENIbHO
NMOJIHOM O6BbeMe OH 6bln OCYLLECTB/IEH ML B OTHOLLEHUN MapTUAHBIX apX1NBOB: B TEYEHNe
30 neT, NpoLUeALnX Nocae U3gaHns 3Toro Ykasa, 66nbLuas yactb apxmBoB KI'b dpakTnueckn
ocCTanacb B pacnopsxeHuu ero npeemHunkos, PCK, ®CB, CBP. Ho gocTyn K yacTn apxXmBHbIX
GOHAOB COBETCKMX pernpeccrBHbIX OpPraHoOB B TeuyeHVe nepBoi nonoBuHbl 1990-x ang
He3aBUCMMbIX UCCefoBaTenert XotTa 1 6bl1 OrpaHUYeHHbIM, HO BCe-Taku, BO3MOXHbBIM -
Hayancsa npouecc packpbiTVa apxmBoB. CeroAHa cpean 3apybexKHbiX NCTOPUKOB 3TO BpeMms
MPUHATO Ha3blBaTb «BENKOM PYCCKON apXMBHOW PEBOIOLINEN»:

" CoBeTckas Poccus. 23.07.1991.

2 Yka3 Mpe3ungeHTa Poccuiickoi Pepepaumm ot 23 asrycta 1991 roga Ne 79 «O npuocTaHOBAEHUW AesTeNbHOCTU
KommyHuctnueckoit naptumn PCOCP»; Ykas MpesngeHTta Poccuiickoih Pegepaumnm ot 25 asrycta 1991 roga Ne 90 «O6
nmyectse KMCC 1 KommyHncTnyeckoi naptum PCOCP»; Ykas MNpesngeHTa Poccuiickoit ®egepaumm ot 6 Hosbpsa 1991
roga Ne 169 «O pesatensHocTti KIMCC n KM PCPCP».

3 MocTaHoBneHne KoHcTutyumoHHoro Cyaa P® Ne 9-M ot 30 Hoabpsa 1992 no «/[eny o npoBepke KOHCTUTYLIMOHHOCTYU
YkazoB lMpe3ugeHTa Poccuiickoli Pegepaumm ot 23 asrycta 1991 roga Ne 79 «O npuocTaHOBNEHUN AesTeNbHOCTU
KommyHuctunueckoit naptum PCPCP», ot 25 asrycta 1991 roga Ne 90 «O6 mmyuectee KMNCC 1 KoMMyHMUCTUYeCKOM
naptum PCPCP» n ot 6 Hosbpsa 1991 roga Ne 169 «O pesitensHocTy KIMCC 1 KM PCPCP», a Takxke 0 NpoBepKe KOHCTUTY-
umoHHoctn KMNCC n KM PCPCP» (OnybankosaHo: http://www.panorama.ru/ks/d9209.shtml)

4 Ykas Mpe3ungeHTta Poccuiickoin ®egepaumm ot 24 asrycta 1991 roga Ne 82 «O6 apxmBax KomuTteTa rocysapcTBeHHoOM
6e3onacHocT CCCP».
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VNIMEHHO TorAa 6bliv 06HaPYKEHbI BaxXHeLLIVEe NCTOPUYECKME JOKYMEHTbI, MHULMUPYIOLLE,
pernameHTVpyoLLE Y KOHTPOMPYIOLLIME MacCOBbLIE TEPPOPUCTUYECKIE OMNepaL COBETCKOL
3MOXM, 3a/0XeHbl OCHOBbI HAay4YHOr0 OCMbIC/IEHUSI COBETCKOM McTopun B LenoM. (OAHako
yKe K KOHLY 1990-x 4ocTyn B 3TN $OHZALI CTaHOBUACS BCe 6o/ee 1 60/1ee 3aTPyAHUTENbHbIM,
noka Aeno He AOLLIO O CErofHsiLLHel CUTyaummn, —MOBTOPHOMO 3aceKkpeumnBaHus GoHA0B
N OTAENbHbIX JOKYMEHTOB zesitenbHocTM HKBA-KIB). Ho «Benukasi apxmBHasi peBOMHOLIMSI»
MpaKTU4Yeckn okasanacb BHE OBLLECTBEHHOrO BHUMAaHWUA W He MOCAYXWAa UMMYIbCOM K
HOBOMY 3Tany MpopaboTKy COBETCKOro MPOLUAoro. bosbluas yYacTb HayuHbIX paboT Mo
NCTOPUW COBETCKOTO TEPPOPA, Kak U MHOTME ThICSUM apXUBHBIX JOKYMEHTOB, BBEJEHHbIX 33
nocneAHve AecaTUNEeTUS B HAYYHbI 060pOT, OCTaNNCh HE BOCTPEGOBAHHBLIMU 3a Npejenamu
Y3KOro Kpyra CheLnanncToB. M HUKaK He NMoBavsSIN Ha GOPMUPOBAHKE MCTOPUYECKOrO CO-
3HaHMS.

OTKa3 OT cepbe3HOi paboTbl C MPOLL/bLIM 6blT CPOPMYAMPOBaH eLle oceHbto 1991 roga;
CUMATOMOM 1 OAHOBPEMEHHO MMPOBO33peHYeckMM O0B6O0CHOBaHMEM Takoro oTkasa
CTano MPUHSATUE 3aKOHa, KOTOPOro Tak HacTOM4MBO A06MBaNMChL AeMoKpaTbl - 3akoHa o
peabuanTaumm XXepTB NONTUYECKUX Penpeccuin®.

MpuHsATME 3aKoHa 0 peabuaMTaL MM 03HaYano 0TKas OT PEBOJIOLMOHHbBIX NPeo6pasoBaHWii,
0TKa3 OT TPakToBKM ABrycTa-1991 kak «paspblBa NErUTVMHOCTU» — B MOJb3y MPaBOBOWA
MPEeeMCTBEHHOCTU U, KaK CNeACTBME — MPUHATUS «O6HOBNEHHbLIM» FOCYAapCTBOM Hac/ieAuns
COBETCKOro MpOLLIOro B NMosHOM o6beMe. MprsHae cebs npaBonpeemHrikom COBETCKOro
Coto3a, HoBasi Poccuvsi He Mor/ia NMpU3HaTb MPeCTYMHbIM U HENEerUTUMHBIM COBETCKNIA PEXUM.

CMBONNYHO, YTO 18 oKTABPA 1991 roga, B AeHb MNPUHATUS 3aKOHa O peabunuTaumm XepTs
NoNNTUYECKMX penpeccunii, BepxosHbili CoBeT Poccuiickoli Pefepaumm NpuHAN eLle v MNocta-
HoB/eHVe, NpoBo3rnaLuatoLee 30 0kTA6Ps oPULMaIbHbIM JHEM MaMATUXKEPTB MOAUTNYECKNX
penpeccnii®. Koraa-to, B 1974 rogy, 3ak/to4eHHble MOPAOBCKUX 1 NEPMCKUX NoNnUTAarepei,
a Takxe BnagnMupckoi TopbMbl, 06BABUAN 3TY AaTy [Hem nonuTsakntodeHHoro B CCCP
W roJ 3a rojom OTMeyvann ee rosoAoskamMu, 3a6acToBKaMU 1 APYrMMU akLMAMK NpoTecTa
B COBETCKMX Jlarepax W1 TOpbMax; Ha BOJie 3TOT JeHb OTMeYann Kak JeHb MOAAepXKKM W
CONMAaApHOCTK ¢ noauTsakatoyeHHsiMn. C 1991 roga AeHb 60pb6bI 1 NpoTecTa NOAMEHUAN
AHEM CKopbu 0 normbLumx xepTBax Teppopa U 'Y/1ATa. NamsaTe 0 xepTBax HoBas Poccus
NPWHSANA, @ NaMATb 0 CONPOTUBAEHUN 1 Bopbbe 3a cBo6OAY — OTTOprAa.

B 1990-e rogbl BAMIO NpoLuia gUckyccua o ntoctpauumn. Jenytat BepxosHoro Coseta P® la-
nnHa CtapoBoiTOBa ABaXAbl (B Aekabpe 1992 n mapTte 1997) BHOCMAa NpoekT 3akoHa «O
NocTpaummy» (0 BpEMEeHHOM 3arpeTte Ha npodeccnn ANs NWL, OCYLLEeCTBASBLUMX NOAUTUKY
TOTa/IMTapHOro pexunma). bonbluas yacTb AeMOKpaTUYecKolr O6LLecTBeHHOCTN OTHecnachb
K 3TOV njee oTpULATENIbHO, W 3aKOH MPUHAT He 6bln; OAHAKO AEMOKPAaTOB MPOAOJIKaNM
06BUHSATbL B «OXOTE Ha BEbM».

VHTepec K MCTOpMYeCcKoit pediekcMmn NoYTh MCYe3 U3 MaccoBOro COo3HaHWs. CBSATO MecTo
MycTo He 6bIBaeT: «4epHas Ablpax», B KOTOPYO MpeBpaTu/ics 06pas COBETCKOM 3MOXM B

5 3akoH Poccuiickoin Pegepaumn «O peabunmtaummn XepTs NONUTUYECKUX penpeccuii» oT 18 oktabps 1991 roga
Ne 1761-1.

¢ MoctaHosneHne BC P® ot 18.10.1991 Ne 1763/1-1 «O6 ycTaHOBAEHUW [IHS NaMSATW XePTB NOAUTUYECKMX penpeccuiis.



HauMOHa/IbHOM MCTOPMNYECKOM CO3HaHWKM, O4YeHb 6bICTpO cTan 3anonHaTbea. CHavana -
«CTapbiM/ NeCHAMN O rNaBHOM», BynbrapH0|7|, HO BMOJIHE eCTeCTBEHHOW HOoCTanbrmen no
BpemMeHaMm, Korja He 6b110 — NI Ka3a10Ck, YTO He BbIo — BXOXAEeHNA KpMUHaNa BO BNacTb,
FI/II'IepI/IHCl)J'IﬂLI,I/IVI, TaHKOB, CTPENALWNMX NO 34aHNK0 Nap/iaMeHTa,

4YeMOAaHOB KOMMPOMaTa, KOTOPbIMUA OAHU JeMOKpaTMyeckue AuAepbl TPACAW Mepes
Tenekamepamu, 4abbl O6ANYNTE APYTUX AEMOKPATUYECKUX NMNA4epoB. Ha rmasax dopmupoBan-
sl 06LLECTBEHHbI 3aMPOC CHU3Y Ha «CBET/I0E MPOLLIOE»; HAaBEPXY e HALLNOCh 40CTaTOUYHO
MOMNTTEXHOIOrOB, UAEOONOB WU MPOMaraHAMCTOB, YTO6bI Clerka NpunpaBnTb 3To 611040,
NpeBpaTuB ero He TO/IbKO B CBET/IOE, HO 11 B reponyeckoe.

Ha py6exe 1990-x n 2000-x rogoB HOBas BNacTHasa 31MTa b6bina KpaliHe 3anHTepecoBaHa B
«HOBOW nerutuMaumnm».

CMbIC/IOBBLIM  HaMo/IHEHNEM WNCTOPMYECKOro Mpolecca HyfleBblX CTanu CTaHOB/eHWE U
POCT [epXaBHOro BeNNYNA POCCUIACKOrO rocysapcTBa. BocCcTaHOBUTL CTapyto COBETCKYHO
MEHTaNbHOCTb, B KOTOPOW MOLLb 1 C1a FOCyAapcTBa 06bsAB/AEHbI BbiCLUEl 0bLLeCTBEHHOM
LLeHHOCTbIO, JaXe He «LeHHOCTbH», a CBSATbIHENM, KOTOpOW cnedyeT MPUHOCUTb XepTBbI,
0Ka3anoCb HECNIOXHO: ANS LUMPOKOM Ny6ANKN ncTopuyeckoe 3HaHue o Teppope u MY/1Ale
OCTanocb ¢parMeHTapHbIM, COCTOALUMM W3 Pa3poO3HEHHbIX CBeAeHUA 06 OTAeNbHbIX
COBbITUSAX, HEe CBA3AHHbIX MeXAy CO60I 06LLMM MOHUMAHNEM.

®oH B BMAE HOCTaAbIMW MO MPOLUIOMY K 3TOMYy BpPeMeHW yxXe 6onee WA MeHee
chopMmpoBancs, oCTaBanocb NIMLb BbIBECTU Ha CLEHY M1aBHOrO akTopa MCTOPUYEecKoro
[elicTBa: cakpaibHOe 1 BeUYHOe rocyAapCcTBo, Bennkyto lepxany, Kak 6bl OHa H/ Ha3blBanachb —
Poccuiickoin umnepueir, unm Corosom CoBeTckux Coumanuctuyecknx Pecnybnuk, vnam
Poccuiickon desepavimeri.

HoBsoe ngeonornyeckoe NPoCTPaHCTBO ONpesennan ABa 3HaKOBbIX COBbITUS.

7 man2000roaa Matpurapx Bees Pycn Anekcnii Pugurep, oH e «areHT lpo3A0B»7, 61arociosu
noanonkosHuka Krb B. B. MNyTHa Ha BCTynaeHue B AOKHOCTb Mpe3ngeHTa Poccnmd, npu
NOJIHOM MOIYaHNK O6LLLeCTBa U LiepKBY.

A 20 gekabps Toro xe roga, B [leHb yekncrta, NpodeccnoHanbHbI NpasgHnK COTPYAHNKOB
OpraHoB roc6esonacHoOCTH, bepyLymii CBoe Havano ¢ yupexaeHunsa 7 (20) gekabps 1917 roga
Bcepoccuiickori YpesBblyaiHOM KOMUCCUK, FOCyAapCTBEHHANA AymMa YyTBEpAMAa POCCUINCKIIA
IMMH®, B KOTOPOM CTapasi Tpyaga CoBEeTCKOro rmmHa («J/IeHWH —KOMMYHW3M — MapTus») bbina
3amMeHeHa Ha HoByto: bor — PogunHa — [lepxasa. og cnosa CTaporo-HoBoro rmmHa «Cnasbcs
CTpaHa - Mbl ropaMMca To6oM» Hayanocb pasBUTME KylbTa FOCYAAaPCTBEHHOCTW, PaBHO
OXBaTbIBatOLLEN 1 UIMMEPCKNIA, 1 COBETCKMIA, N HOBENLLIWNIA Nepuoibl COBETCKOM UCTOPUN.
YTo KacaeTcs NamMsATL O COBETCKOM rOCyapCTBEHHOM Teppope, TO oduumanbHOMY MUy
yAanocb MOMHOCTLIO MHTerpuposatb ee B cebs. KOHeYHo, 3Ta MamsaTb BbITECHSETCA U3
MeMHCTPMMa, OHa MaprHanbHa, OTOABMHYTa Ha 060UYMHY NCTOPUYECKOTO CO3HAHWMS.

7 JKcnpecc-xpoHuka, 22 anpens 2000 r., Ne16 (619).

8 «TopxecTBeHHbI MonebeH B CBA3M C BCTyMeHneM HoBoro MpesungeHTa Poccnmn B O/KHOCTL OTCIyxun MaTprapx
MockoBckuin 1 Bces Pycn Anekcuii Bropoli B braroBelleHckom cobope Kpemnsi, kyaa no 3aBepLueHnn oduumanbHom
LepeMoHUN nHayrypauum npowen Baagnmup MyTuH» // [loctynHo no cceinke: http://kremlin.ru/events/president/
news/38090.

9 ®depepanbHbIli KOHCTUTYLMOHHBIN 3akoH Poccuiickort ®Pegepauunn «O  rocyaapcTBeHHOM rMMHe  Poccuiickoit
Pepepaunm» npuHAT M4 08.12.2000, ogobpeH CP 20.12.2000.


http://kremlin.ru/events/president/news/38090
http://kremlin.ru/events/president/news/38090
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Ho, B OT/IMYMeE OT COBETCKOW 3MOXM, OHa HEe HaXOAMTCH MoJ 3anpeTom, 6osee TOro, oHa
3aHVIMaeT B COBPEMEHHOW rocyapCTBeHHOW MUGONOrN BroHE OnpesesieHHOe MecTo. 3T0
NamMsiTb O XEPTBAX - HO HE O XepTBax NPecTyrnaeHni, COBEPLUEHHbIX BNACTbO NPOTUB CBOUX
corpaxzaH, a o cakpanbHoU XepTBe, MPUHECEHHOW HapoAoM Ha antapb OTeuecTBa. XepTBbl
- eCTb, a MpecTynneHuii n, Tem Gonee, NPeCTYNHUKOB - HeT. [oBCeAHEBHOCTb Teppopa
CTaHOBUTCS 3a/10rOM BEANKNX HAPOAHbIX Mo6e 1 cBepLUeHWit. I 6eccMbICIeHHO 1cKaTb B
pamkax Mudonoruv, GopMrIpyemMoin NyTMHN3IMOM, paLMoHaNbHbIe NorMyeckrie 060CHOBaHWIS
3TOrO Te3MCa - X HET, M HUKTO B HUX HE HyXZAaeTcs.

MNamsaTHUKK CTannHy B POCCUNCKMX FOpOZax CrOKOMHO YXMBAKTCA C MeMOopuanbHbIMU
Knazéulliammn XepTB penpeccuii; B HaLUMOHaNbHbIA MEHTaIUTET HACTOMUYMBO BHeApSeTCs
MbIC/Ib, CKOPEe, faxe He MbIC/b, a HeBepbanbHoe ollylieHue, 4To CTasMH 1 ero XepTBbl
- cnyrn ofHoro 6oxecTBa. MyTUHU3M cakpanusyeT BCe, YTO CBSI3aHO C rocyAapCTBEHHON
BNacTbio, — AaXe rocyfapCTBeHHbI Teppop. He caydaiiHo, 4To MMeHHO npw [MyTuHe B
2015 rogy 6bina npuHATa lOCYyAapCTBEHHasi MporpaMma yBeKOBeyeHUs MaMsATh XepTs
NOANTUYECKNX penpeccuii’® kak, BNpoYeM, He CIy4ainHO 1 TO, YTO OHa MMeeT abCoMTHO
NMUTALMOHHBIV XapakTep 1 Jaxe B 3TOM UMUTALNOHHOM BUze He GUHAHCMpPYeTCs U He Bbl-
MOJIHAETCA.

Top>ecTBO NyTUHM3Ma B Poccmm B 2000-e roAbl CO34aNno CUTyaLnto, COBEPLUEHHO OTIMYHYIO
OT TOMi, koTopas rocnogcteoBana B 1990-e. B anoxy EnbLMHa 06LLEeCTBO — 3a UCK/IHOYEHNEM
npo¢eccmoHanbHbIX 1 MoaynpodeccnoHaibHbIX COOBLLECTB: WCTOPUKOB, KPaeBejoB,
My3eliLUMKOB, MejaroroB-ryMaHUTapueB, akTUBUCTOB UCTOPUKO-KYABTYPHbIX PaXAaHCKMNX
accoumaLmiin n T. 4. — C 6e3pasnmumnem 1 Agaxe C onpejeneHHbIM pasapaxeHeM 0OTHOCUIOCh
K McTopuyeckoin pepnekcmm («4To, y Hac Apyrvx 3aboT HeT, 4To n?»). Bo BpemeHa MyTnHa
noAobHas WHANPPEpPeHTHOCTb O4YeHb ObICTPO CTana HEBO3MOXHOW: MyTUHWM3M MOYTU
Cpasy e CTaN HaCTOMYMBO BbIABUIaTb UCTOPUIO Ha NepBbIi NaaH. CHayana — B BUAe €1abo
Bepbann3npyemon reponyeckoin MMGonorim, NprU3BaHHOM XoTb Kak-HUOYAb YA0BNETBOPUTD
MacCoBbIli 3aMpoc Ha BOCCTaHOBAEHWE HaLMOHaNbHOM NAEHTUYHOCTU.

Mo3xe, B koHLe 2010-x, — B BMAe 3anpoca Ha BbICTparBaHWe rocysapCTBEHHOM 1aeonoruy,
Kak Bcerga B Poccuu, rycto 3ameLLlaHHol Ha NCeBAONCTOPUYECKMX HAappaTMBaX.

STa BTOpas 3a NocnefHwe Tpu C MONOBMHONM AeCATUNTUA aKTyaamsaums UCTOPUYecKoro
NPOLLIOro, CNPOBOLMPOBaHHasa MYyTUHU3MOM, CTana npuobpeTtaTb HOBblE N HEOXMAaHHbIe
acnekTel. HauvHas ¢ 2014 roga, C MOMEHTa POCCUCKON arpeccun MNpoTMB YKpauHbl,
B obLiectBe Hadan GOPMMPOBATLCA HOBBIM 3anNpoC Ha WCTOPUYEcKoe MOHVIMaHne W«
OCMbIC/IEHME COBETCKOM UCTOPUN, B 0COBEHHOCTN nctopumn Teppopa u MNYJ1Ara. Cpabotano
cneynduryeckoe CBONCTBO NCTOPUYECKON NaMSATN: UCTOPUS, HE NOABEPTHYTas OCMbICIEHNIO,
Hen3bexHO CTaHOBUTCA akTya/lbHbIM HacieareM, CUNbHerWwnM ¢GakTopoMm TekyLlen
06LL|eCTBEHHO-MONNTUYECKOW XN3HN HapoJa. B nepsyto oyepeb 3TO OTHOCUTCA K UCTOPUM
coBeTckoro Teppopa u TYJIAla. 3T0 Hacneane akTUBHO MPUCYTCTBYeT B COBPEMEHHOM
pPOCCUIACKOM peanbHOCTU 1 B HaUMOHanbHOM co3HaHuKn. O Teppope u 'Y/1ATe cerogHs

0 PacnopsixeHve [pe3sngeHta PP ot 27 gekabpsa 2011 roga Ne 819-pn «O6 obpasoBaHun pabouyeri rpynnel No
noaroTtoBke npep,no»(ean‘/’l, Hanpas/IeHHbIX Ha peannsaumnto NporpaMmmbl yBeKoBe4YeHNA NaMATN XePTB NONNTUYECKNX
penpeccuii»; PacnopsikeHue MpesungeHTa PO «O MexBe0MCTBEHHON paboyeli rpymnne no KOopAnHaLun AeaTenbHoCTH,
HaﬂpaBﬂeHHOVl Ha peannsaynro KOHLI.eI'ILI'I/II/I I'OCy,qapCTBeHHOI?’I NOINTUKN MO YBEKOBEYEHUNKD MaMATU >KepTB
noauTUYeckmx penpeccuii» ot 15 pespans 2016 Ne 25-pn.
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HEBO3MOXHO roOBOPWTb B npollejliemM BpeMeHM — 3TO MPOJIOHIMPOBaHHaA UCTOpUYecKas
AEMCTBMTEHbHOCTb.

OpHako 3To Hacnegme NMPUHATO COBPEMEHHbIM pOCCI/II7ICKI/IM OGLL[ECTBOM no yactam. OHo
pasjgeneHo mMexagy HacdiegHUKamMmu: pasHble q)paFMeHTbl counmyma yHacnegoBasn pasHble
610KM NCTopn4YecKkoro onbiTa.

Hacnegnem 601bLUMHCTBA CTaN OMbIT XePTB — He TOJIbKO Ka3HEHHbIX 1 CTaBLUVX Y3HMKaMM
I'YJIAT a, HO 1 TeX, KTO AOXMAANCS CBOE 0Uepean CHapyXu, No 3Ty CTOPOHY KOto4Yelr MpoBO/o-
kn. CozlepxaHue 3Toro onbITa: NPUBbLIYKA K CTPaxy, OXWAaHWe pacnpasbl, JeMOHCTpaTMBHan
NOSINIBHOCTb, FOTOBHOCTb K 30M6UPOBaHWIO, cenas Bepa nponaraHge. Kommnaekc xepTsbl
yHacnef0Bano cerofHsLLHee poccuiickoe 60/bLLINHCTBO.

BOoNbLINHCTBO MO3BOAAET NPUHATL CBOW AONN HACeACTBA [jBYM MEHbLLINHCTBAM:

1) BnactHbIM 3i1TaM - OMbIT HACUVA U MPOU3BO/A, Haclejne TeppPoOPUCTUYECKON KOPMo-
paunn YK-HKB/-KIB: mpaktnkn 1 MexaHu3mbl rocyapCcTBEHHOro Teppopa, HeoTAennMble
OT VAEONOTNYECKUX U MOJNTUYECKNX MPAKTUK COBETCKOro pexmnma. OHW - 3aKOHHble
HaCNejHVIKA repoeB COBETCKOro MpOLLIOro: BOXAEW, YeKUCTOB, OXPaHHWUKOB. Camm OHU
Cero/iHsa Ha3bIBalOT Ce65 «MaTprUoTaMm.

2) AKTVIBHOMY OMMO3ULMOHHOMY MEHBLUVNHCTBY JOCTAeTCH TPETbSA A0/ HACEACTBA — OMbIT
COMPOTUB/EHWUS pexuMy. VicTopudeckie npobieMsl, TemMa CTauHKW3MAa, TeMa Teppopa nepe-
MecTuance ¢ nepudepun B Gokyc BHUMaHWS onnosnummn. HesaBucumas o6LecTBEHHOCT
Bce B 60/bLUE Mepe NPUHIUMAET Ha cebsl rpaxAaHCKyt OTBETCTBEHHOCTb He TO/LKO 3a Ha-
cTosiLLee 1 Byayliiee, HO 1 3a MpoLuioe Toxe. COBPeMEHHbIY 3aMpoc Ha OCMbICIEHE NMPaKTUK
Teppopa BbICTPANBAETCH WUCXOAS M3 MOMbITOK MOHUMAHUA CErOAHSLLIHWX MONNTNYECKNX
peanuii 1 CerofHALLHMX NPECTYNAeHN pexnmMa, B 6opbbe 3a 0CBO6OXAEHVE MOANTUYECKUNX
3aK/YEHHBIX, MPOTeCTax NPOTUB MbITOK 1 HACUAUS.

Peub ceroHs nzaeT 06 0CO3HaHHOM MPOTUBOCTOSIHUM MCTOPUYECKO MO0, OTHACTM
MOPOXAEHHOI MacCOBbLIM CO3HAHWEM, 06PEMEHEHHBIM «KOMM/IEKCOM XepTBbl», @ 0TYaCcTy
BO3BpaLLaeMoii 1 HaBsA3bIBaeMOi eMy CBEpXY B GOpMaTe NCTOPUKO-KYNLTYPHBIX CTEPEOTMMNOB
HOBOW rocyAapCTBeHHOW NAE0N0rN NYTUHN3MA.

C cepeguHbl 2010-x B Poccm BHOBb pa3BopaymBaeTcs rpaxaaHckas BoHa namsaTeli. Bnpo-
yeM, NepByto BOVHY namdaTteid, 1987-1991 rof0B, MOXHO Ha3BaTb BOMHOM NNLLb C HATSXKON:
3TO 6bINO CNJ/IOLIHOE OTCTYM/IeHVEe MO PyMHaM COBETCKOM KOMMYHUCTUYECKOW MAE0N0rnN,
BM10Tb A0 NOAHOW KanUTyAsLMn, oPULManbHbIN COBETCKMA MU pacChbinancsa Ha rnasax.

CerozHst MHauye. TBOPLI HOBOU rOCYAapCTBEHHOM MAEONOTUM OTCTYMNaTh He cobupatoTcs.
OHW  3HEPrMYHbl, arpeccvBHbl 1 pacrnofaratloT  OrpoMHbIMW  MpPoMaraHANCTCKAMY,
06pasoBaTenbHbIMY, 3aKOHOAATENbHBIMUA pecypcamu. VX ambuumm 6e3rpaHnyHbI: OHU
TBepAO HaMepeHbl BOCCTAHOBWTL TOTANbHbIA KOHTPOAb TOCYAApPCTBEHHOM BNacT Hajg
nctopueid. 1 3To camasi HacTosiLLas BOMHA: C XepTBaMMW, C M/IEHHbIMY, C «3a4YUCTKaMmn»
3aBOEBaHHO TeppUTOPUN.

OpHako apxanyeckume MI/Iq)bI nyTMHU3Ma, nonnTnyeckmne y6I/II7ICTBa, NbITKWX, apectbl ”
npecnesoBaHa ONMOHEHTOB, ¢anbcm¢|/n<au,|/m YroioBHbIX Aen nNpoTvB Onno3nunoHepoB
N NpoTecTyrLwnx aktyaansmpoBaan nMnamMAaTb O COBETCKOM Teppope W npectynHoM
KOMMYHUCTUNYECKOM peXunme. CeroZHsa Ha I'IepBbII7I nnaH BbIXOAAT 06LLI,VIe I'Ip06ﬂeMbI
rocyfapCTtBeHHOro Hacuana U NpoTBOCTOAHMA €My B MpPOLUIOM U HacCToALLEeM. Jecatku
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ThbICAY YENOBeK BKIHOYAOTCA B «4TeHME MMeH» (HOBbIM, BO3HUKLWMIA 10-12 neT Ha3ag puTtyan,
NOCBSALLEHHbIA NaMAaTK XepTB Teppopa). MecTa namsaTh, Takme kak ConoBeLKUii KaMeHb B
MockBe 1 B MNeTepbypre nnu ypounile CaHgapmox B Kapenuu, ctanv MectoM ConnaapHocTy
C NONNT3aKNHOYEHHbBIMU «BCEX BPEMEH U HapOL0B» — 1 B MEPBYHO o4epelb C CeroAHALLHNMMN
Yy3HVKaMW pexmnma. ITO [JeslaeT HeBO3MOXHbIM BOCCTAaHOB/IEHNE TOCYAapCTBEHHOW
NAEON0rNN B paMKax fep>KaBHO-KOMMYHUCTUYECKOW AOKTPUHbI B BAVKaLLIel nepcrnekTmBee.
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CZECH MUSEUMS OF THE HISTORY
OF THE SOCIALIST DICTATORSHIP

Jakub Jares

This paper analyses ways of presenting history in Czech museums and memorials dedicated
to socialist dictatorship but tackles also more general ideas on how to reflect this kind of
institution. At the beginning, it is important to remind there are quite different types of Soviet
or Socialist history museums and memorials, some of which are presented below. These are
just “ideal types” and we can witness many hybrid versions in the reality. Nevertheless, in my
view it is useful to distinguish between different content focuses and mnemonic functions of
following institutions:

1. Memorial to the victims (emphasis on victims and their commemoration; typically in
the authentic place; e.g. The Memorial of the Victims of Communism and of the Resistance in
Sighet Prison),

2. Memorial museum focused on repressions (emphasis on victims and their commemoration,
but also on perpetrators, including their motivations; at the same time explanation of
legal, political, and ideological context, which enabled extensive violence and human rights
violations; usually, but not necessarily in the authentic place; e.g. The House of Leaves,
Museum of Secret Surveillance, Tirana; Gulag History Museum, Moscow; National Museum of
Holodomor Genocide, Kiev),

3. Museum of the resistance (emphasis on actors and acts of resistance and resistance
movements, often combined with the role of human rights centre, not necessarily in the
authentic place; e.g. European Centre of Solidarity, Gdansk)

4. Documentation centre for the history of the dictatorship (documentation and explanation of
power mechanisms and rise, preservation and fall of the dictatorship; strong educational
approach; not necessarily in the authentic place; e.g. Topography of Terror, Berlin /for national
socialism/; Lernort Keibelstrasse, Berlin /for socialism/);

5. Museum of the history (presentation and explanation of the rise of the communist party,
repressions and resistance, secret police, collectivisation, nationalization, restructuring of
the industry, society and social context, emancipation, culture, political development etc,, i.e.
complex view on the history of the period; e.g. Forum of Contemporary History, Leipzig and /
to some extent/ Vabamu, Tallinn);

6. Museum of everyday life in socialism (emphasis on culture, housing, design, leisure time,

consumerism, sport - with bigger or smaller scientific approach, usually drawing on nostalgia;
e.g. DDR Museum, Berlin);
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7. Museum of stories (emphasis on memory and individual life stories; based on oral history;
e.g. «Widespread» Museum of Resistance, Deportation, War, Rights and Freedom, Torino /for
fascism/).

How are these types of museums represented in Czechia? First, | must admit the country is
currently not witnessing a museum boom comparable to development in Germany, Poland,
Estonia, or Ukraine. Czech memorial culture is rather stagnating. There are only three existing
museums and memorials worth mentioning, which are specialized solely on socialist past:

The state-funded Memorial Vojna is located in a former forced labour camp, where political
prisoners worked as uranium miners in 1950s. The Memorial opened in 2005 as a joint
project of Ministry of Culture and Central Bohemian Region and attracts since then some
20 000 visitors per year. The camp was closed in 1961 and later was used by Czechoslovak,
respectively Czech Army until 2000. In those four decades, almost all original buildings and
equipment has been removed or fell apart by the course of time. Therefore, founders and
curators of the Memorial faced a tricky question: what is the authenticity of the place? Should
they reconstruct “original” state of the camp, or accept the factual decay of its structures? At the
end, they decided for rather questionable reconstruction: they fenced the place by a barbed
wire and built watchtowers and barrack literally from the scratch. This lack of authenticity and
somehow polished visual impression of the Memorial are not the only problems of the place.
Itisin the middle of the woods, on rather abandoned and by public transport hardly reachable
place, some 80 kilometres from Prague. From the perspective of aforenamed museum types
we can classify it as a memorial museum focused on repressions - the narrative concentrates
on forced labour in mines, surveillance, and repression of political prisoners (Anna Kaminsky
(ed.) 2018, p. 90-93.).

The second institution is Retromuseum in the Western Bohemian town Cheb, founded
in 2016. It is a typical museum of everyday life in socialism, which concentrates mainly on
socialist housing culture, architecture, design, and consumerism. The museum is part of Cheb
Gallery established by Karlovy Vary Region and therefore public and non-profit institution.
Therefore, the museum offers unlike other nostalgic museums also a reflective approach -
exhibited socialist living rooms, fridges, swimming suits, or motorcycles are contextualized as
examples of applied art and design history. This enables an interesting mix of possible visitor
attitudes: from admiration of original design to nostalgic recollection of one’s own life, but also
to critical reading of the socialist past. This strategy leads to significant visitor numbers, which
is with 13 000 per year in the town of 32 thousand quite a success.

The third institution is private run Museum of Communism in Prague. Ironically, this very first
museum of socialist history in Czechia was established in 2001 by the American businessman
Glenn Spicker. In that time, the museum reminded rather a flea market stuffed by socialist
curiosities, which in combination with massive and somehow aggressive outdoor advertising
attracted crowds of foreign tourists. However, in summer 2017 the museum moved and
opened a new, more professional exhibition, which reminds of contemporary global curatorial
strategies: sophisticated scenography, hierarchized and highlighted exhibits, comprehensible
interpretative texts etc. This new era of the Museum of Communism could be understood
as a challenge to the public institutions because the private company is currently the only
complex museum of Czechoslovak socialist history and therefore its most prominent and
dominant interpreter. In 2019, more than 117 thousand people visited the museum, of which
the majority were foreigners, but also the number of domestic visitors was growing (Karolina
Bukovska 2020). Due to the covid restrictions the museum reoriented even more on Czech public.
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This rather short list of Czech memorials and museums could expand in a foreseeable future.
There are three major projects in the preparation phase. The former prison in Uherské
Hradisté, which witnessed excessive violence and torture of political prisoners by secret
police at the turn of 1940s a 1950s, should be transformed into Memorial by state-funded
Moravian Museum. The huge building should accommodate also other state institutions such
as justice court and probation service and is supposed to be opened in 2028. The planned
exhibition concentrates on commemoration of the victims, description of the interrogation
methods, explanation of the repressive character of the regime, but also on ongoing seeking
justice for the victims.

On the other side of Czechia, close to German border, there is an national heritage monument
and since 2019 also an UNESCO World Heritage Site The Red Tower of Death in Vykmanov.
The place served in the 1950s as a sorting house for uranium ore, which was after sorting
and packing exported to the USSR. The name of the memorial recalls not only the red bricks
of the building, but also the fact on the place suffered political prisoners of the communist
regime. The Tower is since 2008 owned by the Confederation of the political prisoners,
which launched regular guided tours in the place since 2019. The future of the area is rather
questionable, since the Confederation doesn't have enough resources to establish a museum
on the place. The future involvement of the state is therefore very probable.

Last, but not least | will mention the Museum of the Memory of the 20th Century
established in 2019 by City of Prague. The City declared openly that it wants to substitute state,
which in the eyes of the City Council failed in commemorating victims and their repression.
Unfortunately, the museum is currently struggling with personal disagreements and it is
questionable when and whether it will be open at all.

As already mentioned, Czechia is not in the middle of museum boom. There are many possible
explanations, but | will highlight the somehow undeveloped politics of memory of the country.
If you read strategic documents of the Czech government such as culture policy paper, you will
not find comprehensible approach how the state intents to deal with the past. The ongoing
projects are rather resulting from enthusiasm of individuals or civic groups, which brings to
some extent institutional incompatibility and gaps in covering some topics.

The countries of Central and Eastern Europe often compare their politics of history with
Germany. There, already in 2006, the so called Sabrow commission (Empfehlungen der
Expertenkommission) of experts invited by federal commissioner for culture, issued a report
on how to deal with the history of the SED-dictatorship on federal level. Experts recommended
development models of the interested institutions and their collaboration, division of their
responsibilities and competencies and defined noteworthy topics (1. Power - Society -
Resistance, 2. Surveillance and persecution, 3. Division and borders).

In 2008, the federal government approved a Federal Plan on Memorials, which defined
principles of German approach both to memorials of national socialist and communist
persecutions (Fortschreibung der Gedenkstattenkonzeption des Bundes ) If we point out
only the most important principles, we can mention the equal emphasis on commemoration
and education and the rule, that a prerequisite for federal financial support is a high-quality
scientific, museological and pedagogic concept of the memorial.

Critics could object, that these plans and policies were just a paperwork, and they would be
in some respect right. But, from the perspective of random Czech politics of memory, seems
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the thoughtful and discussed conception as a way forward.

The title of our meeting raised a question, how to get out of the trap of nostalgia on the one
side and of fascination by repression on the other side. My answer would rather avoid this
dichotomy because we doubtlessly need pluralistic approaches how to deal with the past.
From my perspective, the key question is rather that, whether there are enlightened and
decisive stakeholders, who promote a meaningful politics of history. Such a politics should
in cooperation with experts plan a clear institutional framework, define principles of financial
support, and define general clusters of topics. Besides that, the political bodies should not
interfere and let curators and scientist do their work. In this regard, we face in Central and
Eastern Europe a different trap: the state interferes either too much (Russia, Belarus, Hungary,
Poland), or too little (Czechia).
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Y3LUCKIA MY3EI TICTOPbII
CAUbLIANICTBIYHAU AbIKTATYPbI

Axy6 Apsw

Y raTbiM apTbikyne aHanisyroula cnocabbl nMpajcTayNeHHs ricTopbli ¥ YaLICKiX My3esx i
MeMapbIsaax, NPbICBEYAHbIX CaLbIFNICTBIYHAN AbIKTATypbl, ane 3akpaHatouua i 6onbLu
arynbHbIS 430, Hanpbikaag, Ak aaatcTpoyBaelua Taki Thin ycTaHoy. CnadaTtky BaXHa
Haragalb, LTO éCLb 3yCiM PO3HbISA ThiMbl CaBELKiX ab0 caLbIANICTbIYHbIX FiCTapbIYHbIX My3esy
i Memapblsinay, HekaTopbIs 3 KX NpaAcTayneHbis HX3M. M3Ta nNpocTa “igdanbHbIS Thbinbl”,
anpoy Akix icHytoLb “ribpblAHBIA" BepCii. TbIM He MeHLL, Ha MO NOrAsAA, KapblCHa aApOo3HiBaLlb
PO3HbIA 3MecTaBbls GOKYChl i MHEMaHIYHbIS GYHKLbIi HACTYAHbIX iHCTBITYLbINA:

1. Memapeian axespam (aKLHT Ha axBsipax i iX NaMiHaHHI; 3Bbl4aiiHa ¥ ayTaHTbIYHBIM MecCLbl;
HanpbIKNag, MemapbIan axBapaM KamyHiamy i cynpauisy y Typme CireT, PymbIHif);

2. MemapeiansHel My3el, coakycagaHbl HG panpaciax (aKUdHT Ha axBsipax i yLaHaBaHHI ix
namsui, a Takcama Ha BiHaBaTblX, Y TbIM JIiKy Ha iX MaTblBax; ajHayacoBa 3 TIyMaysHHEM
npasasora, naniTel4yHara i ig3anariyHara KaHTaKCTy, AKi Janyckae WbIPOKi rBanT i NapyLUsHHI
npaBoy YanaBeka; 3Bbl4aiiHa, ane He abaBA3KOBa Yy ayTIHTbIYHLIM MecCLbl; Hanpblkaag, Jom
nicusa - Mysein cakpaTHara Harnsay, TeipaHa; My3ei rictopbli FY/1ATY, MackBa; HaubisHanbHbI
My3eli Fanagamopy i reHaublay, Kiey);

3. Myseli cynpayigy (aKL3HT Ha akTapax i akTax cynpauiBy i pyxay cynpawiBy, 4acta Y cnanyysHHi
3 ponan npaBaabapoHyara LPHTPa, He abaBA3KOoBa Y ayTaHTbIUHbLIM MeCLbl; Hanpblknag,
Eypanericki upHTp canigapHacyi, FaaHbCk);

4. [J3Hmp dakymeHmMayeli 2icmopesli ObiIkmamypel (AaKyMeHTaBaHHe i TIyMaysaHHe MexaHizmay
ynagbl i NaycrtaHHs, 3axaBaHHA i NaA3eHHs AbIKTaTypbl; MOLHbI afyKalbliHbl NajbIXod; He
abaBs3KoBa Y ayTaHTbIYHBIM MeCLibl; Hanpbikaag, Tanarpadia Tapopy, bepniH (Mpa HaupiaHan-
caublgniam); “Lernort Keibelstrasse”, bepniH (npa caubisiniam));

5. My3eli 2zicmopeli (Nakas i TAymMaysHHe Y34bIMy KaMyHiCTbIYHaM NapTbli, PaNPacii i cynpauisy,
TallHas naniubld, KanekTbiBi3aubls, HaublgHani3aubld, nepabysoBa MpamMbiCnoBacL,
rpamMaACTBa i caublffibHbl KAHT3KCT, 3SMaHcinaubld, Ky/bTypa, NanitbldHae passiyué ir. 4., r.
3H. CKNIaZaHbl MOMNSAA Ha riCTOPbIO Taro nepbisgy, Hanpblknag, PopymMm HaHoYyLWal ricTopsbli,
Nernubir i (y nayHai ctyneni) Mysel akynaupli “Vabamu”, Tanin);

6. My3eli nayca03éHHa2a XbIyya npsl caybianizme (Ynop Ha KynbTypy, XbIANE, Abl3aliH, BONbHbI
Yac, CnaxblBasbHILTBA, CNOPT - 3 60/bLULIM Lii MEHLUbIM HaBYyKOBbLIM NaAbIX0AaM, 3BblYaliHa
3 HacCTanbriyHbIM 6asicam; Hanpbiknag, Mysei TAP, bepni);

7. My3seli 2zicmopeili (ynop Ha NamMsLb i aCOBHbISA MiCTOPbIi XbILLSA; 3aCHaBaHbl Ha ByCHal
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rictopbli; Hanpblknag, LWelpokasagoMbl Mysein cynpauisy, A3napTtaupli, BaliHbl, NMpaBoy i
cBabogbl, TopbiHa (Npa daLubi3m)).

AK r3ThIA ThiMbl My3esy npaacTayneHbia ¥ Yaxii? Ma-nepluae, 5 naBiHeH npbi3Halb, LWTO Y
KpaiHe y uamepallHi Yac He Hasipaeuua My3eiHara 6ymy, mapayHajbHara 3 pasBiLuém y
lepmanii, MonbLwybl, ICTOHII Ui YKpaiHe. YaLickas memapbiafbHaa KynbTypa XyTUsi y cTaHe
CTarHaubli. BapTa 3ragaub ToNbKi Tpbl My3ei i MemMapbIa/ibl, SKif cneubIaisyrouLa BelKJIYHA
Ha CaubIANICTbIYHBIM MiHY/bIM:

®iHaHcaBaHbl A3sipxaBait “Memorial Vojna” 3Haxogsiuua y 6binbiM farepbl MpbiMyCcoBai
npaubl, 43e naniTeA3Hi nNpauasani waxuépami ypaHy ¥ 1950-a ragel. Memapbian agkpblycs
y 2005 rogse Ak cyMecHbl NpaekT MiHicTapcTBa KynbTypbl i LISHTpanbHa-YaLwickara pariény i
3 ThiX Yacoy npbluaresae kana 20 TbicaY HaBeBa/bHIKay y rog. Jlarep 6b1y 3aubiHeHbl Y 1961
roA3e, a nMasHen BbIKapbICTOYBaycs 4Y3xaciaBalLikal, agnaBejHa, ysLickan apmisaii ga 2000
roga. 3a raTbld YaTblpbl A3ecALiroAA3i amanb yce apbIriHanbHbIsA 6yAblHKI | abcTansgBaHHe 3
udramM yacy 6bili BbiBe3eHbIs abo pa3bypaHbisa. TaMy nepagj 3acHaBalibHiKaMi i KypaTapami
Memapbisina naycrana ckiasaHae nblTaHHe: y UblM ayTaHTbIYHAcLb r3Tara Mecua? Lli nasiHHbI
AIHbI P3KAHCTPysABaLb “nepLuanadaTkoBbl” CTaH narepa, Ui NpblHALb GakTblYHbI 3aHAMNAA
Aro CTPYKTYpP? Yp3lwue SAHbl Bbipallblii npasecui JaBOni CYyMHEYHYH pP3KaHCTPYKLbIFO:
abrapagsini mecua Kanto4biM ApoTam i nabyzaBani fa3opHbIA BeXbl i bapak fiTapanbHa 3
Hynsi. [3Tbl HeAgaxon ayTaHTbluHAac | agwnidaBaHae BidyanbHae ypaxaHHe ag Memapbisana
- He aA3iHblA Npabnembl ratara Mecua. EH 3HaxoA3iuua nacapog necy, y AaBoni 3aKiHyTbIM
i amanb HeAacTynHbIM AN rpamajckara TpaHcnapTy Mecubl, npbikaagHa 3a 80 kinameTpay
ag Mpari. 3 NyHKTY refxkaHHA BbIW3M3ragaHbix Tbinay My3esy, Mbl MOXaM afHecLi SAro
A2 MeMapbianbHara myses, chakycaBaHara Ha panpacisx - anosej CKaHU3HTpaBaHbl Ha
NpbIMycOBal Npaubl y Wwaxrax, Harnaase i panpaciax Hag naniteasHami (Kaminsky 2018: 90-
93).

[Jpyras ycrtaHoBa - “Retromuseum” y ropazse Xe6 y 3axoaHsin baremii, 3acHaBaHbl § 2016
roase. [3Ta TbINOBbI My3el naycaa3éHHara XblLua npbl cauplsfisme, aKi cCkaHU3HTpaBaHbl
Y aCHOYHbIM Ha caLbINiCTbIYHAN KynbTypbl NOObLITY, apXiT3KTypbl, Abl3aliHe i cnaxXbiBeLTBe.
Myseli écub yacTkar Fanepai Xe6, 3acHaBaHal KapnaBapckiM pariéHawm, i Tamy 3'aynseuLa
rpamajckan i HekamepupliHal iHCTbITYLbIAM. TakiM 4blHaMm, y aApO3HeHHe aj iHLWWbIX
“HacTanbrivyHbIX” My3eqy, ratasg ycTaHOBa npanaHye Takcama padaekciyHbl naabIXos:
BbICTayNeHbI  CaUbISNICTbIYHbIA  FacuéyHi, XxanaA3ifbHiki, KynanbHiKi Ui MaTaublk/bl
KaHT3KCTyanisyouua Ak npbikaagbl NpbikiagHora Mactautea i rictopeli Abi3ariHy. 3Ta gae
MardbiMaclb LjikaBara crnajsy4sHHs po3Hara CTayfeHHs HaBe/BasibHIKaY: aJ 3axanjieHHs
apbIriHanbHbIM Jbl3aliHaM Ja HacTanbrivyHara ycnamiHy 3 ynacHara Xbluud, ane i ja
KpbITblYHAra npauvbiTaHHA caublsicTbluHara MmiHynara. [31aqa ctpartarids npbiBoA3iub Aa
3Ha4vHal KonbKacLi HaBejBasbHiKay, LWITO Npbl 13 ThicAYax 3a rod y 32-TbICAYHbLIM ropagse
BbIrNfae A0CbILb Nacnsxosa.

Tpaussa yctaHoBa - NpbiBaTHbI My3eid kamyHismy Y Mpase. Ak Hi A3iyHa, ane raTbl NepLubl
My3eli caupIanicTbiYHal rictopbli ¥ Yaxii 6bly 3acHaBaHbl y 2001 rojse amepbiKaHCKIM
6i3H3coyuam MeHam CnarikepaM. Y TOV 4ac My3eil XyTusii Haragsay 6apaxosiky, HabiTyro
CaubIANICTbIYHbIMI - LiKaBOCTKaMi, fKas Y CnanyysHHi 3 MacaBail i KpblXy arpaciyHal
BOHKaBal pakfiamali npblUareana HaToynbl 3aMeXxHbIX TypbicTay. AgHak netam 2017 roaa
My3ei nepaexay i agkpbly HOBYHO, 60/bLU NMpadeciiHyto BbICTaBy, skas HarajBae Cy4acHbIs
rnabanbHbIA  KypaTapckis CTpaTarii: cknagaHyto cusHarpadito, iepapxisaBaHbla i apkis
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3KCMaHaTbl, 3pasymesblst IHTIPNP3TaLbIAHbIA T3KCTbI i . 4. [3Tyr0 HOBYHO 3py My3es KamyHi3My
MOXHa pa3symeLb fK BbIKNIK A9 A3APXaYHbIX YCTaHOY, TaMy LUTO MpbiBaTHas KamnaHis y
usanepaLuHi yac 3'aynsella aAsiHbIM Cyp'83HbIM My3eeM usxacnasalikali caupblsnicTbluHal
rictopbli, @ Tamy fie HalibonbLl BAAOMbIM i AaMiHAHTHbLIM iHTIpnpaTaTapam. Y 2019 rogse
My3eli HaBegani 60nbLl 3a 117 ThicAY Yanasek, 3 AKix 60nbLIACLb CKAajani 3aMexHiki, ane
TakcaMa naBsaniyBanacs KonbKacClb alublHHbIX HaBegBasbHikay (Bukovska 2020). MMpas
KapaHaBipyCHbIA abmexaBaHHI My3eil ALY 60/1bLU NepaapbleHTaBaycs Ha Y3LLICKYHO Ny6iky.

3Tl A4aBOJI KapOTKi CMiC Y3LICKIX MeMapbianay i My3edy Moxa nawbipblyla ¥ arnsgHamn
6yayybiHi. Tpbl ByAHbIS NpaekTbl 3apa3 Ha CTabli NagpbIXToyki. Beinas Typma y Yrepcke-
lpapsiwue, fAkag ctana ceeAkam MnpasMepHara reanTy i KaTaBaHHAY NaniTBA3HAY 3 60Ky
TaliHal naniybli Ha MaXbl 1940-x-1950-x ragoy, naBiHHa bblub nepaTBopaHa Yy Mapaycki
My3eli, aKki diHaHcyelLa A39pxkaBaii. BenizapHbl 6yAblHaK NaBiHEH 3MSACLiLb TakcaMa iHLWbIS
A39p>KayHbIA YCTaHOBbI, TaKiA AK CyA HOCTbILbIi | NpabaupliHyto cnyxby, i éH naBiHeH 6biLb
afKkpbIThl ¥ 2028 rog3e. 3annaHaBaHas BbiCTaBa CKaHLUIHTPaBaHaa Ha yLwaHaBaHHI namsui
axssAp, anicaHHi MeTaZay AoMbITY, TAYMaysHHI panpaciyHara xapaktapy paXbIMy, ane i Takcama
i Ha NacTasHHbBIM MOLUYKY cnpaBagaiBacLi A9 axBsp.

Ha iHWwbIM Kpai Yaxii, Heganéka ag MsxXbl 3 FfepMaHisai, 3Haxo43iLua NOMHIK HaubIaHanbHa
cnagubiHel, @ 3 2019 roga Takcama ab'ekt CycBeTHait cnagubiHbl FOHECKA - YbipBoHas
BeXka cmepL,i ¥ BoikmaHase. ¥ 1950-a rabl raTae mecua cyXblaa capTaBaibHAN ypaHaBal
pyAbl, sIkasg nacns capTaBaHHS i ymakoyki skcnapTaBanacs y CCCP. HasBa memapbisna
HarazBae He TOJIbKi Mpa YbIPBOHYO LU3ry 6yAbiHKa, ane i npa Tol ¢akT, WTO Ha Mecupl
nauapneni NaniTBA3Hi KaMyHiCTbIYHara paxbiMy. Bexxa 3 2008 roga Hanexblub KaHpeaspalbli
naniTBA3HAY, AKaa navana paryaspHbIS 3KCKYpCii Na ratbiM mMecubl 3 2019 roga. byayuybiHs
paéHa gaBoni cyMHeyHas, 60 ¥ KaHpeaapaLbli He xanae pacypcay Ana CTBapIHHA My3es Ha
r3TbIM MecLbl. Tamy ¥ 6yAyubiHi YA3en A35p>KaBbl Be/bMi BeparoAHoi.

| anolwHim, ane He nNa 3HavHacuj, s sragato Myseia namsaui XX ctarogass, ctBopaHsl § 2019
roz3e ropagam Mpara. lopag agkpbiTa 3asBiy, LUTO XO4a 3aMsHILLb LUTAT, AKi ¥ Bayax HapaAcKo
pajbl He 340M€eY yllaHaBalb NamsLb axBap i ix panpacii. Ha xank, y uanepaLuHi 4yac mysei
3Maraeyla 3 acabicTbIMi po3HaranoccaMi, i cymHeyHa, Kani i Li bya3e éH Haoryn agkpbIThl.

5K yXO0 3ragBanacs, Ysxia 3apa3 He Y pasrapbl My3eriHara 6ymy. MarubIMbiX TAyMausHHAY
LLIMAT, aj1e A Bbllyyy HepasBiTyro NaniTelky NamsLi KpaiHbl. Kani Bbl npaybiTaeLie CTPaTaridHbIg
AaKyMeHTbl ypaga Yaxii, Takia Ak AakymeHT ab naniTeilbl KynbTypbl, Bbl He 3HOWA3eLe
3pasymenara najbixody Aa Taro, K A3spXaBa Mae HaMmep 3maraula 3 MiHybIM. AKTyanbHbls
npaekTbl, XyT4al 3a YCE, éCUb BbIHIKAM 3HTY3iA3MYy aco6HbIX NtoA3el abo caublAbHbIX
rpyn, WTO Hajae y nayHal CTyneHi iHCTbITYLbIgHANbHYIO HecyMsLlYanbHacUb i npabens y
aCBATNIEHHI HEKATOPbIX TAM.

KpaiHbl LisHTpanbHaih i YcxogHan Eyponbl yacTa napayHoyBatoLb CBat0 riCTapblYHYHO
nanitelky 3 FfepmaHniaii. Tam, yxo ¥ 2006 rogse, akcnepTHas kamicis “Sabrow” (Empfehlungen
der Expertenkommission), 3anpoluaHas ¢ezspanbHbIM KamicapaM na KynbTypbl, BbICTYMiNa
3 gaknagam ab TbiM, AK 3MarauLa 3 rictopblsai AblkTaTypbl CaublsnicTbiYHaM aA3iHal napTbli
FepmaHii Ha deA3panbHbIM y3pOYHi. DKCNepThbl paKameHaBasi MaAani pasBiLus 3aLikayneHbix
yCTaHOY i iX cynpauoyHiLTBa, pasMepkaBaHHe iX abaBsA3kay i KaMMeTaHUbIA i BbI3HAYbII
BaXHbIsi TaMbl (1. Ynaga - Fpamagcrea - Cynpadiy, 2. HasipaHHe i nepacneg, 3. MNagsen i Mexabl).
Y 2008 rogse depdpanbHbl ypah yxsaniy PegspanbHbl NAaH NaMATHbIX  3Hakay,
y AKiM ©6bini  BbI3HaYaHblA MPbIHLUBIMNLI  HAMeLKara najbixody $K Ja MeMapblsnay
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HalpblgHaN-caubIafiCTbIYHbIX, Tak i KaMyHICTblYHbIX nepacnegay (Fortschreibung der
Gedenkstattenkonzeption des Bundes). Kani Mbl ag3HaubiM TO/bKi Hanb0MAbLL BaXHbISA
MPbIHLbIMbI, TO MOXHa 3raZallb POYHbI akU3HT Ha YLlaHaBaHHe NamsaLi i agykaubito i npasina,
wTo abaBs3koBail ymoBal ¢egspanbHaln ¢iHaHcaBal MaATpbIMKI 3'aynselua skacHas
HaByKOBasi, My3esnariyHas i negarariuyHast KaHLUIMNLbIS MemMapbIsy.

KpbITbIKi MOTyLib MSIP3YbILb, LITO Takis MAaHbl i NaniTbika - r3Ta To/bKi Nansposas crnpasa,
i AiHbI ¥ M3yHbIM CaHCe 6yAylb Melb paublto. Afle, 3 NMYHKTY MefKaHHS Y3LICKai NaniTbiki
namsiLj, npagyMaHas i abmepkaBaHas KaHLPMLbIS 34aeLLla Kpokam Hanepag.

Ha3Ba Hawlal cycTpaubl Y3HANa NblTaHHE: 9K BbIACLi 3 NacTKi HacTanbrii, 3 agHaro 6oky, i
3axanieHHs panpaciami, 3 gpyrora 6oky? Mo agkas XyT4sii 6bl nasber rataii pasgBoeHacd,
TaMy LWTO HaM, HeCyMHEeHHa, MaTp36HbIA MAPaNiCTbiUHbIA NajbiXobl Aa 6apalbbbl 3
MiHY/IbIM. 3 Mairo NyHKTY rekKaHHS, KNHoYaBbIM MblITaHHEM XyT4Y3li 3'aynsevua Toe, Li éclb
aflykaBaHbIl i pallyybls 3auikayneHbls 6aki, SKis npanaraHAaBani 6 3MACTOYHYO NaniTbiKy
rictopebli. Takas nanitblka NaBiHHa - y CynpaLoyHiLTBe 3 3KCnepTaMi - CniaHaBallb AaKnajHyro
IHCTBITYLbIVIHYO 633y, Bbl3Haubllb MPbIHLUbINLI GiHaHCaBalk NaATPLIMKI i aryabHbIA Knackl
T3SM. AKpamsi Taro, NaniTblYHbIA OpraHbl He MyCsAlb yMeluBalila, a MaBiHHbI Aa3Banslb
KypaTapam i HaBykoyL,aM pabilb cBato npauy. Y cyBAsi 3 r3TbIM Y LisHTpanbHal i YcxoaHam
Eypone Mbl cyTbikaeMcs 3 iHWaW nacTkal: A3spXaBa ymeluBaeuua anbb0 3aHaATa MoLHa
(Pacia, benapycb, BeHrpebis, MNMonbLuya), anb6o 3aHaaTa Mana (Yaxis).
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THE ARCHITECTURAL HERITAGE OF THE PPR AND
THE DECOMMUNIZATION OF PUBLIC SPACE

Joanna Katuzna

The issue of the architectural heritage of the Polish People’s Republic' is one of the key el-
ements of reflection about decommunization, including the decommunization of the pub-
lic space after the political transformation. The goal of the following article is to illustrate
the stages of these actions, the scale of social approval towards them, and indicate the diver-
sity in the conservation and protection of the structures created in these architectural styles:
socialist realism, brutalism, and modernism.

Lenin leaves, the Cosmonauts stay

The decommunization - as a complex process - is characterized by a series of measures taken
after 1989, such as the changes of the emblem and the name of the state, the lustration policy
which concerned many holders of public functions?, additional verification in structures of in-
telligence, counterintelligence, police, Office for State Protection, and civil service in the Minis-
try of Interior Affairs. Symbolic changes were focused on street renaming, replacement of the
patrons of individual institutions, and dismantling of monuments. Significantly, those mea-
sures were taken on a limited scale, which intensified the next steps of decommunization.
These in turn induced ideological disputes and social divisions.

The first half of the '90s was a period of growing economic problems. Implemented shock
therapy was the mainstay of the programme to stabilize the macroeconomic situation in the
post-socialist state. Important elements of the strategy - accompanied by rising inflation after
price liberalisation - were numerous privatisations and restructuring operations (Jarmotowicz,
Pigtek, 2013). However, they are not the subject matter of the article, both in terms of efficien-
cy and assessment. They are an important context nonetheless, particularly when considering
the social impact, changes in the structure of incomes, professional prestige,

" The Polish People’s Republic (PPR) - a legal entity which existed between 1952 and 1989 (in the years 1944-1952 as the
Republic of Poland), in the context of the Cold War division of the world, the State so-called Eastern Bloc. The PPR was
under the influence of the Soviet Union, was a Member State of the Comecon and the Warsaw Pact, but its dependence
on the USSR was lower than in the case of so-called Soviet Republics (for example, the Ukrainian Socialist Republic or the
Belarusian Socialist Republic).

2 First acts of lustration took place in 1992; the basis for them was a resolution adopted on May 28" requiring the Minister
of Interior Affairs to provide full information on government officials at the level of voivode and higher, as well as sen-
ators, deputies, judges, prosecutors, lawyers, municipal councils, and municipal executives who are also co-workers of
the Department of Security (UB) or the Security Service (SB) in the years 1945-1990. The content of the resolution ended
up being declared contrary to the Basic Law by the Constitutional Court, additionally, the way the lustration policy was
performed led to the parliamentary crisis and the collapse of the government. Statuary regulations on the assessment of
work, services, and cooperation with state security authorities in the years 1944-1990 as well as the rules and procedures
for the disclosure of information on the documents of these authorities were adopted only in 2006 (Law of 18 October
2006 on the disclosure of information on the documents of the security authorities from 1944 to 1990 and the content
of those documents, Journal of Laws of the Republic of Poland 2006 No. 2018 pos. 1592)
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the scale of unemployment and the resulting consequences (Smolen, 2006, 283-296; Mikota-
jewicz 2003, 361-373; Zagobra-Jonszta 2017, 208-219). The Decommunization of public space
was going spontaneously during that period. Dismantling of the monuments was a revolu-
tionary change - an expression of the social anger (the overthrow of the Felix Dzerzhinsky's
statue on the Bank Square in Warsaw) or purification of public space or disposal of commu-
nist symbols (removal of the statue of Vladimir Lenin in the Central Square in Nowa Huta or
Ivan Konev in Krakow) This highlights a substantial difference between Poland and former
Soviet Republics. The number of monuments that were widely recognized as a referent of the
communist ideology was relatively small. In view of this, there were numerous monuments
and commemorative plaques in public space on lesser-known revolutionary movement activ-
ists, as well as artistic representations of certain events or characters. Similarly, changing the
names of streets or patrons concerned only the most sensitive areas (city centres) or clearly
negatively assessed toponyms. For example, street names such as the Red Army Street have
been changed, however, names of the streets that had been designated after the year of lib-
eration from the German occupation (with the help of the Red Army, | or Il of the Army of the
Polish Army or with the participation of civilians) have stayed the same.

Out of residential areas in Poznan names of which had certain historical connotations (os. Przy-
jazni, os. Zwyciestwa, os. Kosmonautéw) only os. Kraju Rad (changed into Wichrowe Wzgérza)
was renamed. In the case of architectural heritage, it can be said that there was absolutely no
interest in providing protection, proper renovation, or revitalization initiatives to the buildings.
It must be said that they were almost invisible; both in the sense of their functionality, (stabil-
ity) and architectural design (rejection of dimness for the sake of modernity).

The PPR’s last generation saves pavilions and cinemas

The second stage requires a divergent description3. In this case, it is essential to focus on the
architectural heritage. The construction of buildings during the PPR period can be attributed
to three main trends: socialist, brutalist and modernistic. The socialist realism doctrine was in
force between 1949 and 1955, and the number of buildings erected during this period (con-
sidering the country’s scale) was low. Palace of Culture and Science in the centre of Warsaw
with its surroundings being the most recognisable one, of course (Sigalin 1986; Majewski,
Urzykowski 2015; Baraniewski 2014), or Nowa Huta - a district of a Krakow that was intended
to be a perfect town. (Konarski 2020; Pozniak 2014) Nevertheless, the post-war poor economic
situation of the country and the scarcity of housing have significantly reduced this socialist in
theory, however, vernacular in its substance, investment. The richness of the facade (attics,
pilasters, colonnades) has been gradually abandoned, and the principles of representation of
common spaces have been left behind. This led to the distortion of the trend, and it stayed in
a simplified form as the essence of the socialist housing complexes up to the end of the ‘50s.
In contrast to its growth in Western Europe, brutalism was not dominant in the architectur-
al landscape of the Polish People’s Republic. Although the structures were conspicuous and
sparked many discussions, only a few of them became iconic in Poland* Thus, the architec-
tural heritage of the People’s Republic of Poland mainly consists of modernist structures and
architecture that draws from the premise of this trend.

3 The distinction of the stages is done for the sake of the article, and it should not be seen as - similarly to the indicated
time intervals - as a grounded perspective of the research field. The adopted temporal references result from the sets of
events indicated in the above article, which may be considered as defining specific patterns of activities and their conse-
quences in the area of the cultural heritage of the Polish People’s Republic.

4 These include now defunct railway station in Katowice, Hotel Forum in Krakow, Dom Handlowy “Central” in Lodz, Land
of Grunwald in Wroclaw, Hale Olivia in Gdansk, Superjednostka and Spodek in Katowice
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As it was already mentioned, the state of preservation of buildings during the PPR period, their
possible renovation or change of a function with the preservation of architectural vision were
not of particular interest in the ‘90s neither for the local authorities nor, as investors, nor ur-
ban activists. The breakthrough took place in 2005, although the division is conventional. On
the one hand, there has been an increase in the investor interest - in a large part of the dam-
aged and neglected objects, but in attractive locations, on the other hand, the society has
realized the importance of the architectural heritage of the PPR. The researchers, reporters,
literates of the younger generations brought up the topic of the Polish People’s Republic more
often in their publications. These thirty-year-olds (called by M. CobelTokarska “last generation
of the PPR") were seeking their own identity and creating a new narrative about the time of
communism.

Their interests were not focused exclusively on political crises anymore, neither on the activ-
ities of the Security Service or the failure of the central management system. The social and
cultural history of the PPR was taking a lot of interest. Combined with the increasing populari-
ty of social activism, as well as the force of the new media, many would become the defenders
of architectural heritage®.

Examples of the actions described above were numerous protests against the investors’ inten-
tions to restructure the architectural buildings (mainly modernist) or demolish these facilities.
The most representative and showing a specific pattern of conduct would be situations con-
cerning the following buildings: SuperSam, a Warsaw shopping pavilion - the first self-service
shop in the People’s Republic of Poland, Pawilon Emilia in Warsaw or Kosmos - a cinema
theatre in Szczecin.

SuperSam, described as the pearl of modernism (Sekrety Warszawy 2016), was demolished
in 2006 and a multi-storey office complex was in its place. Daniel Frac, a representative of
the Polish Architects Association, explained that SuperSam “did not make full use of the values
of the land so well situated,” in turn, the building erected in its place is the “urban dominant
demanded in this part of the city” (WP wiadmosci 2010).

On the other hand, the protests, petitions, and the social movement around the building are,
according to Jarostaw Trybus, “a symbolic moment in the history of Polish architecture, par-
ticularly in the field of reception and maintenance of the modern architecture.” (Narodowe
Centrum Kultury, n/a) This assumption seems to be confirmed in the case of efforts to main-
tain Pawilon Emilia (Szotkowska-Beylin, ed. 2016) Although the building, due to the “drasti-
cally increasing plot value,” - has been disassembled in 2016, it has also been secured and
constructed in the areas of the city centre (Warszawa Naszemiasto, 2019) as a result of the
agreement between the city, the investor, and the activists. Contrarily, the “Kosmos"” cinema
was preserved, despite its characteristic facade being largely covered by a newly formed of-
fice. A loan from the European Joint European Support for Sustainable Investment in City Ar-
eas and public funding had been achieved, but it has turned out that it is necessary to initiate
socio-cultural activities in the space between the cinema and the newly built object, which in
turn has raised some problems. Once more, social pressure and parliamentary intervention
were inevitable (Zadworny 2020).

s Philip Springer is undoubtedly one of those people. A reporter, photojournalist, and author of such works as Zle uro-
dzone, reportaze o architekturze PRL-u; Zaczyn. O Zofii i Oskarze Hansenach; Wanna z kolumnadg. Reportaze o polskiej prz-
estrzeni; Ksiega zachwytdw.
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However, such actions occur primarily with regard to the most characteristic, famous, or sim-
ply well-liked buildings. Some of them are subject to a certain form of protection (for example,
they may be in the register of monuments, recognised as a monument to history, or protected
in the local zoning plan) (Law 2003). However, this does not apply to most of the buildings
formed during the PPR period. Many of them have lost their function (e.g., wedding registry
offices, cinemas, bars and cafés, shopping pavilions, tourist homes) and before becoming
indispensable in a particular space, they went out of business or were demolished. Those
with unique values are being rebuilt more and more often, but the costs of such activities are
high and result from many years of neglect of these facilities (Zarzad Komunalnych Zasobéw
Lokalowych in Poznan, n/a).

The development of the housing estates made with Plattenbau is increasingly appreciated by
Poles (Tomczuk, 2021). Of course, not all of them used such unique solutions, as Oskar and
Zofia Hansens did in their projects (Osrodek ,Brama Grodzka - Teatr NN", n/a); these, com-
pared with most of the solutions that are currently applied by developers, are an example of
a perfect use of space. Full of greenery and with numerous trade and service points as well
as educational, cultural, and medical establishments, these complexes completely fulfil their
function (Chomatowska 2018). Although many buildings got covered in infamous pastelosis
during the thermomodernisation that was happening throughout the 1990s and 2000s, they
increasingly become subjects of interesting and highly rated forms of renovation and wall
paintings (Bryla.pl 2017; Partalkomunalny.pl 2017).

A turn towards conservatism, or politicalness of concrete and steel

The last phase of the decommunization would be the post-2016 period. The turning point was
the publication of the Law of 1 April 2016 on the prohibition of the promotion of communism
or other totalitarian regimes through the names of the agencies, the auxiliary units of the mu-
nicipality, the buildings, facilities and equipment of general interest and monuments. This
imposed an obligation to remove the facilities described above and two amendments gave
a further explanation and sped up the whole process. It was estimated that 671 (additionally,
23 were found to be partly incompatible with the Law) monuments and other commemora-
tive forms would be dismantled; also, 664 street names and patronages that were promot-
ing communism (Informacja 2020). These regulations motivated both enthusiasm and strong
resistance. Proponents of this solution emphasized the importance of leaving the infamous
legacy and the criminality of individual organisations and historical figures. Opponents raised
both economic arguments (cost of the removal itself, costs resulting from the creation of new
names and patrons - for example, the purchase of new plates, travel signs, signs on stops,
etc., the cost of changes in promotional documents and promotional material for entities
operating on a particular street or having a given patron) and those directly related to the
toponymes. It was emphasized that some names were not commonly perceived as promotion
of communism, that the inhabitants were attached to a given name or that such street names
existed in other countries (e.g., Karl Marx Street). However, the decommunization was carried
out in accordance with the adopted assumptions. The monuments removed from the public
space have been secured and are to become part of the exhibition of the open-air museum in
BorneSulinowo ©. Such plans were presented in 2016 but have not been implemented so far.

6 Borne-Sulinowo is a city where the Red Army was stationed from the end of World War Il to 1992. On its territory and in
the vicinity was the base of the Northern Group of Forces.
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The monument is gone, the street is unrecognizable

The issue of meaning has been included in numerous concepts concerning the function of
social (collective) memory and related phenomena, such as memory visualization, its plural-
ization, privatization or variously understood memory turn. Additionally, it is important to
mention the concept created by a Polish sociologist Andrzej Szpocinski, who distinguished
and described three categories of memory - historical, monumental, and antiquarian. Only
the first one is “alive and applicative”, the second one is “alive but non-applicative”, and the
third - “dead and non-applicative” (Szpocinski, Kwiatkowski 2006, 28-29). In this context, an
important question arises about the nature of memory in relation to the architectural heri-
tage of the PPR. Can it be unambiguously defined? Certainly not. “Living and functional” has
become the basis for omissions - the function of certain buildings has been negated, and the
objects have not been properly renovated or under conservation care. It was also the basis for
the negative assessment of architecture as a carrier of meaning. These symbols were consid-
ered negative, not adding value to the space, for example as evidence of history. But it should
be assumed that memory of the same nature has become the basis for making efforts to
preserve certain buildings. In other cases, this memory was and still is also “dead and non-ap-
plicative” - the history of buildings is not a canon of common knowledge, and their importance
has ceased to be relevant in the past decades. Only the existence of “alive and non-applicable”
memory can be denied, the one being a conscious reflection on the past, which, however,
does not become the basis for contemporary activity and activities.
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APXITOKTYPHAA CNMNAAYBIHA MHP
| ASKAMYHI3ALbIA NYBNIYHAWN NMPACTOPbDI

WoanHa KanyxcHa

MblTaHHe apxiTaKTypHal cnagyblHbl MMonbckali HapogHal Pacny6niki' 3»aynselua agHbim
3 BaXHbIX 371eMeHTay acdHCaBaHHS fA3KaMyHi3aubli, acabniBa fAakaMyHizaubli ny6nivHain
npactopbl Macaa NaniTelYHbIX MepayTBapaHHSY. [3Tbl apTblkKyn cKipaBaHbl Ha Toe, Kab
npaintocTpaBalpb 3Tanbl r3Tait g3eriHacyi, MawTabbl caublssbHara npbiHALLA r3Tal 3»58bl,
a Takcama kab makasaub aApO3HEeHHi Y 3axaBaHHi i abapoHe b6yAbIHKAOY, BblKaHaHbIX Yy
CTBITICTBILBI CaLp3anicTelvHan, bpyTanicTelbHal i Mag3pHicLIKaii.

JleHiH cbixoa3iub, KacMaHayThl 3acTatouua

JaKaMyHi3aLbls - AK HaneXblUb CKaajaHamy npauscy - afbblBanacs npas wwspar A3esHHsAY,
axblLUéynerblx nacnsa 1989 r., y TbiM Niky Npas 3MeHy Ha3Bbl A3ApXaBbl, repba, yBaj3eHHe
NOCTPaLbINHBIX Npaudayp V AadvblHEHHI Aa acobay, sKia BbIKOHBaMAi M3YHbIS A3ApXayHblA
dyHKUbIIZ anbbo fasaTkoBai Bepbldikalbli ¥ CTPYKTYpbl pasBeski, KOHTpasseaki, naniubli,
yrnpayneHHs axoBbl A38pXaBbl Ui LbIBiNbHbLIX Nacaz y MiHicTapcTBe YHyTpaHbIX cnpasay. Y
CiMBani4YHbIM BbIMAP3HHI NPaLC A3KaMyHi3albli 3acapoA3iyca nepajyciMm Ha 3MeHe Ha3Bay
BY/liL, NaTPOHay acobHbIX YCTaHOBay anbbo Ha A3MaHTaXbl MOMHIKay. |CTOTHa, WTO r3Tbid
A3esHHI axbILUAYNAnics agHak y abmexasaHbIM MaLITabe, Yy BblHiKy Yaro oblii npaBes3eHbls
Yapro.blf, HaWMaT 60/bLU iHTIHCIYHbIA, 3Tanbl A3KaMyHi3aubli. | VKO $HbI CTanics
byHAaMeHTaM 414 if3anarivHbiX cnpavak i rpaMagckix nagsenay. MNepwas nanosa 1990-x -
r3Ta nepbifg HapacTaHHSA 3KaHaMiYHbIX i racnanapybix npabéniem. NpaanpbiHATas LWoKaBas
TOpanis cTtanaca nagctaBali cTabinisaubliHal MakpaskaHaMidHal nparpambl Ba ymMoBax
MoCTCaUbIANICTbIYHAN A35PXaBbl. fe cknajosbIMi YacTkaMi - nepag abnivyyaM nackapsHHA
iHpnAUbl Ba ymoBax nibepanizaupli UdH - 6blni pasHacTaHbIa MNpPbIBaTbI3aLbIAHbIA i
P3CTPYKTbI3aLbINHbIA A3esHHI (Apmanosiv, MéHTak 2013). AgHak sHbl He 3'‘ayndwouua
npagmeTam pasriagy ¥ rateiM apTbikyne, aK i ¥ cdepbl apekTblyHacLi, r3Tak i ausHki. 3aToe
AHbI 3'9yNA0LLa ICTOTHBLIM

" Monbckas HapogHasa Pacny6nika (MHP) - cyb'ekT MixkHapoaHara npasa, ski icHaBay y 1952-1989 ragax (y 1944-1952 -
Monbckas Pacnybnika), y paMmkax najseny cBeTy Yacoy xanoAHail BaliHbl 3'aynsinacsa A3spxasali r.3B. YCXoAHsAra 610Ky.
MHP 3Haxoa3inaca § cpepol ynnbiBy CaBeukara Catoya, 6bina uneHam CIY (CaBeTy skaHaMiuHail y3aemaganamori),
a Takcama Bapluayckail gamoBbl, agHak fie 3anexHacub ag CCCP 6blna MeHLaid, YbiM Yy BbINagKy Tr.3B. caBeLiKix
caubIANICTBIUHBIX PaCny6AiK (Hanpbiknag, Benapyckaii ui YkpaiHckaii Caseukix CaublsnicTbiuHbIX Pacny6ik).

2 MepLubla A3esHHI NKOCTpaLbIfiHara xapakTapy agébinica § 1992 r., ix nagcTasaii npaciysbina NpbiHATas 28 Mas Yxsana
CaliMy, sikas abaBssBana MiHiCTpa YHyTpaHbIX cripaBay najale MOYHYH iHpapMaLblto ab A3spxayHbIX CayXaublx,
naybliHatoYbl aZ Nacagbl BasgBOAbl YBEpX, a TakcaMma ceHaTapay i AanyTaTtay, cyaassy, npakypopay i agsakartay, ganyTtatay
rMiH | YneHay ynpayneHHsY rmiH, akis 3'aynsanica cynpauoyHikami YnpayneHHs bacnexi i Cnyx6bl bacnekiy 1945-1990 rr.
KaHuaTkoBa 3mecT YxBanbl 6blY NpbI3HaHbl KaHCTbITYLbIAHLIM TpblbyHanam Cnp34YHbIM 3 aCHOYHbLIM 3aKaHaAaycTeam,
a cnocab npassA3eHHA NCTPaUbIVHBIX A3EAHHSAY CNpbIYbIHIYCA Aa NapnameHukara Kpbisicy i NpbiBéY Aa aAcTayki
ypagy. Tonbki ¥ 2006 r. 6611 NPbLIHATBLIA KOMMIEKCHbIS 3aKaHaAay4bls akTbl, AKiS AaTblYblAi aLUdHKI npaLsl, Cy>Kobl i
cynpauoyHiuTBa 3 opraHami bscneki g3spxasbl y 1944-1990 rr., a Takcama npasinay nybnikaBaHHs iHpapmaubli ab
JakymeHTax opraHay bsicneki (3akoH ag 18 kacTpblyHika 2006 r. ab ny6nikaubli iHpapmaubli ab gakymeHTax opraHay
a3apxeéscnexi ¥ 1944-1990 rr, a Takcama 3MecTy raTbix JakymeHTay, 360p 3akaHagay4bix aktay 2006, N 2018 nyHKT 1592).
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KaHT3KCTaM, acabnisa 3 MyHKTY rnefXaHHSA rpaMagckix HacTyncrBay - 3MeHay y CTPyKTypbl
fAaxonay, npadeciiHara npacTbiXy, MawTabe 6ecnpauoys i AroHblX BbiHikay (CMoneHb
2006, 283-296; Mikanaesiu 2003, 361-373; 3arypa-EHwTa 2017, 208-219). [skaMyHisaLbli
rpaMajckai npacTopbl y TOV Yac Habblna CnaHTaHHbI XapakTap. J3MaHTax NomHikay Haciy
NPbIKMEeTbI P3BaOLbINHBIX 3MeH - 8H CTay Bbipa3aM rpamajckara rHeBy (ckijBaHHe MOMHiKa
drnikcy A3apXbIiHCKaMy Ha baHkaBbIM nasupsl ¥ Bapluase) anbb0 aubIlLY3HHA NPacTopsbl i
HenTpanisaubli CimaBanay (BblganeHHe NoMHikay Ynaasimipy JleHiHy 3 LaHTpanbHara naauy
y HoBali lNyue abo IBaHy KoHeBy y Kpakase). '3Ta nakasBae Ha MpblHLbINOBae afpo3HeHHe
namix MonbLuyaro i A3apxaBaMi Oblabix caBeLKix pacny6nik. /liuba MaHymeHTay, AKis Obini
naycrogHa NpbIHATBIA SK a3HakKi KamyHIiCTbIYHal ig3anorii, 6blna napayHanbHa HeBsAikal.
AATYNb, Y TpaMajcKkar nNpacTopbl 3acTanics pasHacTalHbIA NOMHIKI ab0 NaMATHbLIA AOLLKI,
npbICBEYaHbIA MeHLL BAAOMbIM A3es4aM p3BantoLbliHara pyxoy, a Takcama naMaTHbIS 3Haki,
npblcBeYaHbIA MacTauKiM najsesam Ui noctauam. MagobHbIM YblHaM 3MeHa HasBay ByniLl L
naTpoHay ycTaHoy AaTblublia ToNbKi HaboNbLL HeypanriYHbIX TIPbITOPI (L3HTPaY rapasoy)
abo afHasHauyHa HeraTtblyHa adapbaBaHbIX TanoHimay. Hampbiknag, 3MsHini Ha3Bbl ByAil,
TaKig Ak npacnekT YblpBoHai ApMii, ane nakiHyni Tbis, LWITO AaTblYbIAi AT Bbl3BasieHHSA ropaja
aj HAamMeUkal akynaupli (3 ganamorari YslpBoHal Apmii, Mepwari ui Apyroin Apmii Boricka
Monbckara Ui npbl ya3ene ublBiAbHbIX acobay). 3 lMo3HaHcKara KoMnnekcy MikpapaéHay,
Ha3Bbl AKX Maloub M3YHbIA ricTapblYHbIA KaHaTaupli (MikpapaéH [Jpyxbbl, MikpapaéH
Mepamori abo mikpapaéH KacmaHayTay) npbibpani Tonbki Ha3By MikpapaéH KpaiHbl CaBeTay
(3aMsAHINi Ha BixpoBbl Nnaropak). Y nbITaHHi apxiTakTaHivYHan cnpagybiHbl MOXHA 3ayBaxbiLib
NOYHYyt0 aACyTHacCLb 3aljikayneHacui axoBali byablHKaY, canpaygHail paHaBaupblain ansb0
afHayneH4YbIMi iHiLbISTEIBaMi. BapTa 3a3Haubilb, WTO AHbl 6bli amManb HAGaYHbIMI - SK
y pasymeHHi ix QyHKLUbIi (cTabinbHacup), raTak i apxiTakTaHiYHbIX AKacusy (agnpayBaHHe
LU3pacLy, 3axanaeHHe Cy4acHacLo).

AnoluHsie nakaneHHe NMHP paTye naBiNnbéHsbI i KiHaT3aTpPbI

3ycimM iHaKkLW BapTa axapakTapbi3aBalb Apyri 3 BblA3eNneHblX 3Tanay’. Y raTbiM BblNajky
C3HCOYHa CKaHL3HTpaBalla stricte Bakon apxiTakTaHiYHaln cnagubiHbl. [labyAaBaHbls
nagyvac MHP 6yabIHKI HaneXbilb aZHecLi Aa TPOX aCHOYHbIX LSU3HHAY: caupaanicTeluHara,
6pyTanicTblUHbIra i MagapHicukara. JlakTpbiHa cauplsnicTbluHara p3anismy 6bina abassaskosal
y 1949-1955 rr., a niuba y3HeceHbIX OyAblHKaY y raThl Nepbisj byAayHiLTBa 6bina napayHanbHa
HeBAnikal y MawTabe kpaiHbl. [3Ta, HaTypanbHa, HanbonbL BAAOMbI ¥ L3HTPbLI BapLuassbl
abwap MapLuankoyckara xblaora paéHy (MDM) pa3sam 3 Manauam KyneTypbl i HaByki (CiraniH
1986; Maeycki, Yxblkoycki 2015; bapaHeycki 2014) anbb0 KOMMNAeKC if3anbHara npbirapagy
nag Kpakasam - Hosai yTbl (KaHapcki 2020; Ma3Hak 2014). TeiM He MeHein, Kernckas
3KaHaMiyHas ciTyaupla ¥ KpaiHe, a Takcama A3iupbIT XbINaa 3HayHa abMexasani iHBeCTLbli
caLbIANICTbIYHBIA Na popMe i HaublHaNbHbIA Na 3MecLie. MNacTynosa aAMOBINica aj 6araTtara
asfabneHHs dacagay (atbikay, ninactpay, kanaHajay), Takcama anbiwni i aj CTBap3HHSA
NPbLIroXbI3 rpamMaAckix npactopay. [3Ta npbiBAno fga AsdapmMalpli acHOBaY LSAUSHHSA | Y
cnpollyaHal opmMe CTanacs acHoOBal HelIMaTAiKiX caup3anicTblYHbIX XbUIbIX KBapTanay,
byzaBaHbIX 4a kaHua 1950-x.

Y cBato yvapry, 6pyTaniam - y agpo3HeHHe aj cBaliro passiuus ¥ 3axogHsain Eypone - He ctay
AaMiHaHTalM y apxiTakTaHiuHbIM kpasBsigse MHP. Mayctanbia 6ygoyni, xaua adpekTblyHbIS i

3 Bblf35i1eHHe raTbiX 3Tanay Mae ayTapcki xapakTtap, ix - fK i BblA35/IeHHe YacaBbIX Nepbifjay - HABapTa pasrnsjalb Ak
abrpyHTaBaHbl NOrNsA Aacnejublkay 3MeHbl rpamMajckalt npactopbl. MpblHATae pasAssieHHe BbiHikae 3 nepanivaHbIx
y apTbiky/ie Konaekcy naasesy i ix HacTyncTeay, skis MOXHa Npbi3HaLb 3@ Bbi3HaYaNbHiKi M3YHbIX cXxemay A3eAHHS i ix
BbIHiKay Y cdepbl KyabypHaii cnpagybiHbl nepbisgy MHP.
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AbICKYCiHBISA, TONBKI Y HELUIMATAiKiX BbiNajkax Bblpaci ja paHra cimeany.*. TakiMm YblHam, BapTa
3a3Hauybllb, LWITO AaMiHaHTY apxiTakTaHi4Hal cnpagybiHbl [MHP yTBaparoLub MaA3pHICTHbISA
6yAbIHKI anbb0 NpbIHAMCI Tbi, AKig Yapnani 3 Mag3pHICTbIYHAra LIAY3HHS.

Ak y>xo 3ragsanacs, y 1990-x cTaH 3axaBaHHs byabIHKay Yacoy MHP, ix MarybiMas paHaBaLbls
L 3MeHa GyHKLbli Mpbl 3axaBaHHI 3HeLLUHsira apxiTakTaHiuHara Bbiriagy He 6bini npagMmeTam
3auikayneHacuj sk nakanbHbIX yiagay, ratak iHBectapay Ui rapasckix akTbiBicTay. lepanoMHbIiM
MOXHa HasBalb 2005 rog, xaus, K Y0 3rajsanacs, ratbl Najsen Mae YMoyHbl xapakTap. 3
afHaro 6oky, y raTbl Yac naybiHae pacLi iHTapsC iHBecTapay ab'ekTami, SKia 3HaxoA3auua Y
NpbIBabHbLIX MecLax — Xausa cami ab’ekTbl Y MHOTIX BbiNajkax 6bini 3HiLLYaHbIA L 3aHAA6aHbIS
- a3 gpyrora 6oky, abyAsinacs yceejaMneHHe cyTHacLji apxiTakTaHiuHai cnagubiHbl MHP. 3Ta
nepagjycim HacTyrncTsa cBoeacabniBail 3MeHbl NakaneHHsaY - Managbla Jacneubiki, aytapsl
panapTaxay, nitapaTtapbl ycé yacueri npbicBAYatoLb cBae nybikaubli TamaTbilbl [MTHP. MaTa
TpbiLuaLiragoBbld Manag3éHbl (akix M. Kobanb-Takapcka Ha3Bana “anoluHiM nakaneHHeMm
MHP"), Akia wykaroLb CBaéil ToecHacL, i ¥ TOM Xa 4ac cTBapatoLlb HOBYI HapaLblto Yacoy
KaMyHi3My. IX 3aLikayieHHi Y>XK0 He 3acApoKBatoLLa TONbKI | BbIKAKOYHA BaKOA NaNiThlUHbIX
Kpblisicay, azeaHHay Cnyxbay bscneki abo 3aHanagy CicTaMbl NaaHaBa 3KaHOMIKi. YCé vacuein
AHbI NPaACTayNAOLb KyNbTYPHYHO | rpaMagckyto rictopblto MHP. Y cnanyysHHI 3 rpamasackim
aKTbIBi3MaM, XapakT3pHbIM AN MHOTIX 3 iX, @ TakcaMa 3 cinai y3j3esdHHs HOBbIX Mepbisdy i
CalbIANIbHbIX CeTaK fAHbl YacTa CTaHOBsALLA abapoHLaMi apxiTakTaHiuHal cnagybiHbI®.

Mpblknagami BbILWSV akp3CaeHbIX A3esHHAY Oblli po3HbIS MpaTacThl Cynpalb Hamepay
iHBecTapay, akia Xaueni y 3HauyHal CTyneHi 3MsHiUb apXiTakTaHiYHbl BbIrS OyabiHKaY
(nepagyciMm Mag3pHICTbIYHbIX) a60 pa3bypebliLb ix. HanbonbLl Bbl3Ha4YaAbHbIMI | 1aka3anbHbIMi
ANA N3yHal cxembl f3edHHAY BapTa aA3Haubllb CiTyaubli 3 HacTymHbIMI  ByAblHKaMi:
CynepCamaM - BapLuayckim raHA1€BbIM NaBinbEHaM, nepLuain kpamain camaabcayroyBaHHSA
y HapogHain Monbl4bl, M361eBbIM canoHam “Dminia” y BapwaBe abno kiHaTtsaTpam
“Kocmac” y WusuiHe. Y Beinaaky CynepCama, aKki akpacnini K napaivy MagspHismy (“CakpaThbl
Bapluasbl”, 2016), y 2006 roase af6blnocs pa3bypaHHe ab'ekTy i NnabyAoBbl Ha ATOHBIM MeCLibl
LiMaTnaBsapxoBara odicHa-raHA/€Bara komnnekcy. AaHiane PpoHL, npaacTayHik AcaubiaLbli
NoNbCKIX apXiTakTapay, Tagel Taymausly, wto CynepCam “He BbikapblCTOyBay nepasari Tak
BbIFOZJHa pa3MelLyaHara 3smMenbHara yyacTka”, y cearo vapry, nabyAasaHbl Ha ArOHbIM MecCLbl
byAblHaK rata “ypbaHicTblyHaa famiHaHTa, naTpabHasa Y ratar yacTubl ropaga” (HaBiHbl WP
2010). AgHak 3 gpyrora 6oky, rpaMmagckae y3pyLusHHe Bakon byablHKa, NpaTaCTbl i NeTbiupli,
rata, na.Bog/e fApacnasa Tpblbycs - “CiMBaniyH MOMAaHT Y FiCTOPbIi MOAbCKAW apXiTaKTypbl,
acabniea y chepbl MpbIMaHHSA | KaHCepBaLbli CydacHai apXiTakTypbl” (HaublsHanbHb! LISHTP
KyneTypsbl, H.A.). Bbilwsisraganas 733a, 34aelua, naussapaxaelLa ¥ BbiNagky HamaraHHsy na
3axaBaHHi M36/1eBara naeinbéHa “Sminia” (LLlatkoycka-benniH, pag. 2016). | xausa byabiHak, 3
NpbIYbIHbI “p33Kara pocTy KOLTY 3gMesibHara y4acTka”, Ha Ko ctasy, ypawue -y 2016 1. -
6bly pasabpaHbl, aHaK y BbIHiIKY MapasyMeHHs namix ropagam, iHBecTapami i akTbiBiCTami,
ArOHbIA KAHCTPYKLbIi 6bINi 3axaBaHbld i 3ab6sicneyaHasn AroHas afbyAo0Ba Ha T3PbITOPbli paéHa
CbpyaMecbLe. (Bapwasa Haw lopag, 2019). LLuauiHcki kiHaTaaTp “Kocmac”, y ceato 1apry, b1y
3axaBaHbl, XaLd Aro xapakTapHbl pacaj y 3HauHal YacTLbl 661y 3aC/IOHeHbI HoBanaycraabiM

4Tpaba nepaniybiLb NepajyciM yXo HeiCHytoUbl YblryHauHbl Bak3an y KaTasiuax, ratanb “®opym” y Kpakase, FaHANEBbI
UaHTP “LsHTpan” y Jloasi, mikpapaéH “IpyHBanbAcki” y Bpounase, naeinbéH “Aniia” § TaaHbcky, Cynep6nok abo
BiOBiLLIYHA-CNapTOBbI NaBiNbEH “Cnogak” y KaTasiuax.

°> Takori acobaii 3'aynsieuua ®inin CnpeiHrep - panapTaxeIcT, doTapanapuép, aytap gacnesaBaHHsy, capoj Akix “Kencka
HapoAXaHblsi, panapTax a6 apxitakTypsl MHP” (Zle urodzone, reportaze o architekturze PRL-u); “MaubiH. A6 Cadii i
Ockapbl XaHcaHax" (Zaczyn. O Zofii i Oskarze Hansenach); “BaHHa 3 kanaHagato. Panaptax ab nonbckali npacropbl”
(Wanna z kolumnada. Reportaze o polskiej przestrzeni), “KHira 3axannenHs"” (Ksiega zachwytow).
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XMapa4docam. MNpabnemain akasanacs i apraHisaubld caubiafbHa-KyAbTypHal A3eliHacyi Y
npacTopbl Namix KiHaTsaTpaM i HoBanabyAaBaHbIM XMapadocaM, Xaus MeHaBsiTa rata 66110
ymoBai aTpbiMaHHSA Nasblki 3 eypaneickara ¢poHAy Joint European Support for Sustainable
Investment in City Areas, a TakcaMa A3sipxxayHara gadiHaHcaBaHHS. Y BbIHiKY, cnaTpa6inacs
npbIMAHEHbHE rpamajckara Licky i ymsawanHe ganytatay Carimy (3agsopHbl, 2020).

(3Tl A3€5HHI AaTblYallb Y aCHOYHbIM Halib0/bLL XapakT3pHbIX, BAZOMbIX Lii NPOCTa 106iMbIX
XblXapaMi Mecuay i byablHKay. YacTka 3 ix Tpanina nag axosy MayHara Tbify (Hanpbikaag,
ynicaHas y p3ecTp MOMHiKay apxiTaKTypHai cnajuyblHbl, Npbi3HaHas MOMHiIKaM ricTopbli L
aTpbiMana axoBy y pamkas flakasibHara npacropaa-byaayHidara naaHa) (3akoH 2003). AgHak
raTa He AaTblYbllb 6onbLIACLi 6yabiHKaY 3 Yacoy MHP. MHorig 3 ix cTpauini ceae GyHKLbI
(nanaupl wnrobay, KiHaTIaTpbl, 6apbl, PaéHHbIS KaBAPHi, raHANEBbIA MNaBiNbEHbI, AaMbl
TypbICTa) | NepLl YbiM CTalb 3anaTpabaBaHbIMi Y rpamajckain mpactopbl, pasbypbinics abo
6bIni pa3dbypaHbis. Tbik, AKiA Meni YHikanbHbIS AKacLi, ycé yacuein agbyaoysatouLa, agHaK
KOLUTbI TaKoW aAbyA0Bbl Be/lbMi BbICOKis, 60 BbIHiKatOLb Ca LUMaTrajosara 3aHs40aHHS raTbiX
ab'ekTasy (Hanpblknag, YnpayneHHe KaMyHanbHa-XblANEBbIX pacypcay y Mo3HaHi, H.4.).

HapaLuue, MOXHa npbi3Halb, WTO Nansdki Ycé 60nbl U3HALL MiKpapaéHbl 3 .3B. 6YMHbIX
Xane3abeToHHbIX KaHCTPYKUpbI (MmAiT) (Tomuyk, 2021). HaTypanbHa, He yce 3 ix 6blni Takimi
YHiKanbHbIMi paLI3HHAMI, AK, Hanpbiknag, npaekTsl Ockapa i 3odii XaHcaHay (MikpapaéH
“Tpoackas 6pama” - Taatp HH, H.A4.), agHak y napayHaHHi 3 60/blUacLlo LsanepaLlHix
[3Benonepckix npaexkray 3'‘aynswouua npbiknajgam gackaHanara BblKapbICTaHHS MPacTopbl.
MTa 6ylMHamMaluTabHbIS KOMMAEKChbl, MOYHbIA 3eAAHiHbl, 3 pasMellyaHbiMi Y L3HTPbI
raHANEBa-CIPBICHbIMI, afyKaLblAHbIMI, KyAbTYpPHbIMI i MeAbILbIHCKIMi yCTaHOBaMi, CiCTIMHa
BblIKOHBaloLb cBae PpyHKLUpIi (XamaHToyckas, 2018). | xaus Ha Mkl 1990-2000-X ix auanaini
CcyMHaBsagoMal nactanosai (baxoycki, 2021), ycé yacbLel sHbl CTaHOBSLLA npacTopal Ang
LikaBblIX i BblCOKasikaCHbIX popmay paHaBaubli anb60 ana mypanay (Bryla.pl 2017; Partalko-
munalny.pl 2017).

BsapTaHHe fa KaHcepBaTbI3MYy, a/Ib60 NaniTbika 6eToHyY i cTani

AMNOLLHIM 3Tanam J3KamyHisaupli rpaMajckain npacTopbl MOXHa Nivbllub Yac nacas 2016 r.
I3Tbl NaA3en BbIHiKae 3 nybnikaui 3akoHa a 1 kpacasika 2016 roga ab 3abapoHe npanaraHzibl
KaMyHi3Ma anbb0 iHLWara TaTaniTapHara 1agy 3 fjanamorai Hassay apraHisaLblil, JanamoXxHbIX
rMiHHBIX apraHisaupli, 6yaplHKay, ab'ektay rpamagckara YXbITKy, MOMHiKay. 3Tbl 3aKoH
i A3Be Aro Hasenisaupli CBaiM 3mMecTaM yAakaaAHikni i npbiCneLwbIMi p3ani3aupito abaBsasky
BblaleHHsA BbIW3M3rajaHblX asHak KamyHi3my. Jliu6a NOMHIKay i iHLWbIX MeMapblSabHbIX
dopM, ki nagnarani BblganeHHLo, auaHini y 671 ab'ekT (aagaTkoBa 23 ab'ekTbl NpbI3Hani
YaCTKOBa HA3roAHbIMI 3 3akoHaMm) a Takcama ykasani 664 HasBbl By/il, i maTpoHimMay, akis
npanaraHayoub KamyHi3m (IHpapmaupisa 2020). '3Tae parynsBaHHe Bblkaikana agHa4yacoBa
i 3HTY3iA3M, i pawydbl cynpauiy. MpbIXinbHIKI 3ThIX paLaHHAY NagkpacaiBani nepajgycim
iCTOTHaCLb aAbIX0AY af, 3MPOYHal cnaguyblHbl, @ TakcaMa 31a4blHHACLb aCOOHbIX apraHisaLbli
Ui rictapblYHbIX noctauday. MpauiyHiki NpbIBOA3IAI K 3KaHaMiYHbIA aprymeHTbl (KOLIThI
BblJaNeHHs, aj HaZlaHHSA HOBbIX Ha3Bay i iIMEHaY, Aanpbikaagy, Bbipab HOBbIX LblLibAadvak,
yKasanbHikay faessy, Hajnicay Ha npbInbIHKaX i 4., KOWT 3MeHay Y JakyMeHTax i pakiaMHbIX
MaTapblsfax cyb'ekTay racnagapaHHs, sKis npauytolb Ha r3TbiX Byfilax abo HocsAlb
AKoecbLi iMfA), @ Takcama crnacbiianicd Ha aprymeHTbl, sKid AaTblYblli camora TaroHiMa.
SAAHbI MagkpacniBani ajcyTHacUb naycaA3éHHara YCrnpbIMaHHSA Ha3Bbl SK KaMyHiCTblYHara
3HaKy, Npanaranibl KaMyHi3My, NpblBA3aHacLb XbIXxapoy Aa r3tali Ha3Bbl afbbo iCHaBaHHe
Takix HasBay By/iL,y irHLbIX KpaiHax (Hanpblknag, Byniua Kapna Mapkca). A4HaK 3 NpblybiH
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npaBaBoOM P3rynsLbli A3KamyHi3aLblto NpaBsai naBoAse NPbIHATLIX MPbIHUbINAY. [pbI6paHbIs
3 rpamMajckain npactopbl MOMHIKI ObiNi 3aKaHcepBaBaHbIA i NaBiHHbI CTalb 31eMeHTaM
CKaHC3HY Y bopHbIM-CyniHOBe®. I3TbIS MAaHbl 6bii cknagseHblis awys ¥ 2016-M, ane garatynb
He 6bINi p3anizaBaHbIs.

MomMHiK HA6auHbI, By/iLua HeBsgoMas

MblTaHHe ab caHCaX, AKoe LIMaT pa3oy 3rajsanacs, 6bi10 YKAoUaHa y LWMaTAIKIa KaHL3nLbli,
AKiA Telvauua GyHKLUbI caublignbHal (KanekTblyHal) namaui i 3BA3aHbIX 3 iMi 3'ABay, Takix
AK Bisyanisauplad namaLli, e natopanisaubia, NpbiBaTbi3albls abo BAPTaHHE namsuj, fkoe
pasymMetoL na-po3Hamy (memory turn). MayaTkoBa BapTa 3rajalib KaHU3MLbIKO NOJbCKara
nanitonara AHapas LLnauiHckara, Aki agpo3HiBay i XapakTapbl3aBay Tpbl KaTaropbli mamsi
- riCTapblYHYO, MaHYMeHTanbHy i aHTbIKBapHY0. TonbKi nepLuas 3b ix 3'aynselua “XolBol
i PyHKUbIAHaNbHAW", Apyras - “XbIBOW i HedyHKUbIAHaNbHaK", a Tpausaa - ,MEpPTBal i
HedyHKUpbIAHanbHa" (LUnauiHcki, KeaTkoycki 2006, 28-29). Y raTbiM KaHTIKCLEe 3'aynstoLLa
iCTOTHbIS | HABaT KNKOYaBbIA MblITaHHI Mpa XapakTap namsui y AayblHEHHI Aa apXiTaKTaHivHa
cnagubiHbl MTHP. Ui MoxHa sfe akpacniub agHa3HaudHa? [JaknagHa He. Y dkacui “XbIBOR i
dyHKUbISHaNbHaM" sHa 6blna nagcTaBan AN 3aHA46aHHS - QYHKLbIi HEKaTOPbIX byAbIHKaY
6bINi CKacaBaHbIf, @ ab'ekTbl He 6bINi HaNEeXHbIM YblHaM apamMaHTaBaHbIs abo He anblHyics
naj HarnsAam kaHcepBsalbli. [3Ta Takcama cTana najcrasari 415 aAMOYHal aL3HKi apXiTaKTypbl
AK HoCbbiTa c3Hcay. CimBanbl AidblNiCcA aAMOYHbIMI, HABaPTbIMi a3HaY3HHSA MNpacTopbl,
Hanpbiknag, y ¢opme rictapblyHara csefydaHHsA. Ane BapTa MepkaBallb, LUTO aA3iH i TOl Xa
Xapaktap namsui ctay acHoBal AN HamaraHHsaY na 3axaBaHHi N3YHbIX byabIHKaY. Y iHLbIX
BblNajKax ratas namsaLb 6bina i écLb «MEpTBai i HedyHKLbISHabHaM» - ricTopbIA OyAbIHKaY He
PaynaeLLa KaHOHaM ary/bHbIX BeAay, | iX 3HaU3HHe nepacTana bbilb akTyanbHbIM Y aroLLHis
A3ecauiroassi. MoxHa Tonbki agMaynsub HasyHacLb «XKblBOW i HedyHKLbISHaAbHa» namsi,
r3Ta 3Haubllb CBAZOMAara passaXaHHs Haj MiHylbIM, AKoe, afHaK, He CTaHOBILLA acHOBal
ANS CyydacHa A3eliHacyi i akpblyHacL.
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POST-SOVIET CULTURAL LANDSCAPE IN BELARUS:
STRATEGIES OF WORK

Aliaksei Lastouski

Traditionally, Belarus is seen as a communism reservation, the only CEE country positive about
and still communicating the communist experience via its own cultural policy channels by
full integration of the Great Patriotic War myth, managing contents of school education, and
‘freezing’ the state celebrations (the Victory Day and the October Revolution Day) and the cul-
tural landscapes of cities. Having won the 1994 presidential election with his populist slogans
of reintroducing soviet ways, Lukashenka is largely held accountable for this policy of history.
On the other hand, the rest of CEE countries have opted for negative identification vis-a-vis
communist legacies by suppressing them into the image of ‘aliens’ for their own identities. In
this version, communism is seen as something external, brought from outside, and alien to
‘our own'’ political and cultural tradition. Anti-communism is coupled with anti-colonialism by
identifying USSR's political control with Russian imperial dominance. The remnants of the old
political system had to be replaced by markers of new post-communist order.

Without articulated or purposeful policy vis-a-vis communist heritage in recent 30 years,
the issue of dealing with it nevertheless remains relevant for Belarusians. This article seeks to
overview the experiences of post-communist transformations in CEE cultural landscapes with
a goal to identify best strategies usable in the case of Belarus. We do not mean copy pasting;
the path of the Belarusian state is obviously different, and it demands comprehension and
adaptation of foreign experiences to local political and cultural environment.

The cultural landscape in the memory policy perspective

Parting from the past is painful and includes many components, ranging between ideological
discourses and micro-social practices. This article focuses on an important aspect of changes
in cultural landscapes.

The cultural landscape represents space filled with political and ideological meanings. In any
city, the central part follows conventional cultural codes communicated through names of
squares, streets and parks, through monuments, and through buildings chosen either for
restoration and construction, or for destruction.

Therefore, the new cultural geography considers cultural landscape as a social construct,
which is in charge of symbolic design and maintenance of meanings visualised physically. Like
cultures, landscapes are arenas for political clashes and serve as a tool of competition and
contestation among social groups, each of which seeks cultural hegemony. Rather than just
a culturally defined territory contributing to the construction of a collective identity, landscape
is also a territory with remembered history. Certainly, this ‘time’ aspect of landscape also turns
into an identity-building factor, while the identity is inextricably linked to the memories of
the past. It enables social groups to project their identities into the landscape by filling it with
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their symbols, which serve as focal points of their distinctiveness.

Three main traits of urban political landscape include monuments, names of streets and
squares, and architectural heritage.

Usually erected in open spaces in plain view, monuments constitute a key visible element
of marking contemporary urban space. In addition to the memories that monuments are
supposed to keep, the reason of installing them is of no less importance for the historical re-
membrance. Laying flowers and other commemorative rites around a monument represents
an appeal to the past, and stresses metaphorical creation and renewal of collective memories.
‘A monument is an object that connects a contemporary viewer with the past experience of his
or her social group. Successfully or unsuccessfully, it seeks to channel group’s memories by
showing things or personalities to remember, and offering the manner of remembering [...].
Its initial idea is about being noticed and remembered; this is why it is a convenient form for
keeping and conveying information about the past” (Japcasenugse, 2008: 170-171).

Monuments play a vital role in representing and legitimising dominant ideologies and histori-
cal models of the past. Dominant social groups rely on monuments for marking their territory
in an attempt to create an illusion of their eternity.

At the same time, along with erecting new monuments, policies of memory and remembrance
include deconstruction of monuments of the old regime, which clash with new historical nar-
ratives.

Policies towards names of streets and squares also directly represent disciplinary techniques
of memory policy, used by elites to codify and organise day-to-day life. If unmarked by rites of
remembrance and unintegrated in urban public life, monuments and memorial plates end up
as ‘natural’ markers of urban landscape, subject to automated perception by locals. The mon-
uments ‘disappear’ and stay visible only to newcomers (tourists). Intentions of authorities can
be very different from micro-social perception of policies. As note Andre Liebich and Oksa-
na Myshlovska, “what is most striking about monuments is namely that one does not notice
them. There is nothing in the world as invisible as monuments. They are undoubtedly erected
to be seen, indeed to attract attention, and offer a rallying point for shared cultural practices.
Monuments may be invisible, at times, to some people” (Liebich and Myshlovska, 2014: 751).

Simultaneously, names of streets are much more integrated into daily experiences of urban
dwellers, because of a need to constantly remember them when filling up forms, when asking
a driver to stop, when showing a way etc.

Importantly, these symbolic markers are interconnected, as they form a single system of ur-
ban space. Some streets are named after historical figures whose monuments were placed
there; alternatively, monuments were erected at streets named after them. Monuments and
names of streets serve as material embodiment of memories, which shape the urban cultur-
al environment. They represent both contested symbolic capital and public resource subject
to constant individual consumption. Therefore, “by creating, altering, contesting, ignoring, or
removing particular monuments, political actors engage in a symbolic dialogue with each oth-
er and with the public in an attempt to gain symbolic capital—the prestige, legitimacy, and
influence derived from being associated with status-bearing ideas and figures” (Forest and
Johnson, 2011: 273).
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Buildings also can acquire ideological meaning (Demshuk, 2020). In highly ideological political
systems, such as communism, urban planning in itself is a construct; the style and functional-
ity of buildings are embedded in a broader framework of meanings. Still, not as transparent or
demonstrative in its political connotations, the architectural heritage today resembles “relics
of a vanished civilization” (Hatherley, 2016: 8); nevertheless, it can generate heated discus-
sions, especially on demolition of landmark edifices.

Developing an attitude towards the soviet past has come across as a key problem in socio-
cultural transformation of post-soviet states. We can see different strategies vis-a-vis this
historical period, bringing together state memory policies and common people’s collective
ideas about the past. While some post-soviet states, such as Baltic countries, officially assert
negative identification with the communist heritage (sometimes in conflict with collective per-
ceptions of some social groups), there is also a group of former soviet republics that include
this period of history in a positive national identity-building project. With its soviet past directly
actualised in public rhetoric, circulating in mass media and cultural products, and integrated in
educational patterns, Belarus is the most obvious example of the latter approach.

Although the de-communisation issue has not become important for the public domain of
Belarus, it does not relieve us from a necessity to face the question of what to do with soviet
monuments, street names, and architectural heritage. In this regard, looking into experiences
of neighbours is worthwhile. This paper focuses on CEE region, which includes countries pre-
viously under communist dominance, either in a form of incorporation into the Soviet Union
(Lithuania, Latvia, Estonia, and Ukraine), or in a more indirect form of political and econom-
ic control (socialist countries of Eastern Europe). Their experiences are the closest to ours,
which makes sense for us to comprehend their policies and practices implemented upon
the post-communist landscape.

De-communisation in CEE: three stages

1989-91 period was pivotal for CEE, a region that found itself under long-term dominance of
the Soviet Union after the Second World War. Apart from political and economic, the domi-
nance penetrated almost all spheres of life. Symbolically fixed in majestic memorials, the lib-
eration from Nazi occupation by soviet troops brought about new dependency, this time on
the communist superpower, shaped as a ‘socialist bloc".

However, the policy of perestroika and glasnost launched in the Soviet Union by the commu-
nist chief Mikhail Gorbachev opened the Pandora box. Rapid loss of control over the public
life by local communist parties resulted in a wave of ‘velvet revolutions’, which wiped out old
institutions and led to the establishment of new democratic regimes. It gave rise to post-com-
munist transformations, frequently analysed through the ‘transition’ paradigm along the lines
of Western European democracies. The vision for the future was about overnight turnaround
towards the West, integration into European and international institutions, primarily EU and
NATO, establishment of democratic political frameworks, and quick transition to market econ-
omy, which was supposed, sooner rather than later, to bring welfare to citizens tired of eco-
nomic hardships associated with the last years of socialism.

This vision of the future also included radical stocktaking of the previous historical period. As
the Soviet Union had fully lost the Cold War, the socialist alternative was seen as completely
unviable and imposed by repressions, including external military aggression in cases of Hun-
gary’'56 and Czechoslovakia'68. Exteriorisation of communism, i.e. full exclusion thereof from
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the logics of internal social and political development, came as an essential component of
parting with the socialist past. Stereotypes equated communism not so much with the So-
viet Union but with Russia, with which CEE countries had had long-term historical relations.
Therefore, the thinking behind the transition was rather simple: the external aggression had
stopped natural and successful development of these countries in the general European con-
text; Russia ostensibly ‘stole’ these countries from Europe (Jlactoycki, 2011) and established
repressive institutions in order to suppress dissenting views. Consequently, the entire com-
munist period was seen as time of political and economic degradation and massive repres-
sions, of which ominous Russian bear was guilty.

Following the footsteps of Polish researcher Joanna Katuzna (see the text in this collection), we
also identify three stages in CEE de-communisation. While Katuzna's conclusions are ground-
ed in the case of Poland, parallels with other countries are also possible, enabling to sense cer-
tain consonance in their memory policies. However, there are fundamental differences, too,
mostly between former soviet republics (Lithuania, Latvia, Estonia, and Ukraine) and ‘socialist
bloc’ countries. The degree of soviet control was obviously different, with significant implica-
tions for cultural landscape, which underwent much deeper communist reshaping in soviet
republics. With these differences noted, nevertheless, intentions and practices were largely
the same across the area between Estonia and Croatia.

Therefore, three main stages are visible:

1. 1984-94, the so-called spontaneous de-communisation, provoked by willingness to destroy
the abhorrent symbols of communist rule, as this symbolic purgation provided momentum
for transiting to ‘normal’ development;

2.1994-2014, the background de-communisation, as the public attention largely had switched
to political and social developments of new states, nostalgia for former stability was growing,
and the cultural landscape subject to significant reshaping along the lines of expanding capi-
talism and reformatted national tradition;

3. 2014 - until now. Russia’s aggression in Ukraine and annexation of Crimea agitated the re-
gion, reemphasising the importance of symbols in politics, and effectively triggered a new
surge of cultural de-communisation. Centred in Ukraine, it also influenced other countries.
Bringing to attention artefacts of old times that were problematic for straightforward liquida-
tion, this surge also engendered new awareness about possibilities and limitations in regulat-
ing cultural landscapes.

Therefore, the de-communisation of cultural landscape started together with the process of
democratic transformations, arguably serving as its symbolic core. Extermination of ominous
symbols of communist dominance in city centres came as a simple and resolute step, sym-
bolising radical departure from the past. The monument of Feliks Dzierzynski in Warsaw was
demolished. In Lithuania, the first monuments of ominous soviet regime (ChK founder Feliks
Dzierzynski and the local communist chief Vincas MickeviCius-Kapsukas) were removed as ear-
ly as in summer 1990, under the leadership of Young Lithuania organisation. It led to a surge
in purification of Lithuanian urban landscapes, leaving only tiny remnants of soviet symbolic
landscape untouched; mostly, these were linked to activities of soviet-time cultural figures
(see Cepaitiené’s article in this collection).

Re-formatting of landscapes also took place via remaking in line with the new national tradi-
tion, which was paradoxically close to the nationalist narrative of inter-war period in CEE coun-
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tries: with great heroes and conquerors of medieval times, insurgents and fighters against
occupations, and a pool of national rebirth figures from 19th and early 20th centuries. Some
communities, rather than creating new monuments and street names, would restore those
from inter-war times; this is what happened to the famous monument of Vytautas Magnus
in Kaunas. The traditional canon was supplemented by the traumatic experience of soviet
dominance, including the victims of Stalinist repressions and forced deportations, anti-com-
munist resistance heroes, dissidents, and political prisoners. It also translated into a number
of memorials and museums to create a new purified image of the Nation, rising like a phoenix
thanks to her children’s suffering. New elites build the official discourse vis-a-vis the commu-
nist regime on two key themes: total repressions and courageous anti-communist resistance
(Dobre, 2015).

However, this surge also had its obvious limitations. The deconstruction momentum came
hand in hand with an idealistic vision of better tomorrow that was supposed to arrive after
the transition to market and democracy. However, this approach was too idealistic; CEE coun-
tries had to go through a rather painful social and economic transformation. Yet, rather than
confined to monuments and street names, the communist rule was also about certain insti-
tutions and elite-building. Removing monuments would not automatically curb influences of
previous elites. The expanding phenomenon of ‘depoliticised democracy’ in CEE, decreasing
role of government and total commercialisation have all contributed to the general change in
format of the public space, resulting in taking discussions off the agenda (CtaHuwwkumc, 2005:
74).

Public consensus on complete de-communisation was not reached, either. While symbols of
the gone epoch carrying unambiguous political and ideological connotations were the first
to be removed, a number of objects were quite challenging for interpreting: “Monuments to
artists, memorials, burial places of Soviet army troops, decorative elements and allegorical
sculptures that have now attracted dispute, often embody ambivalent meanings and values”
(GoStautaité 2020, 11).

Creating so-called ‘parks of sculptures’, the best known of them being Memento outside Bu-
dapest and Gratas in Lithuania, appeared as one of the most interesting conceptual steps in
dealing with the communist landscape. However, the period of radical destruction was gen-
erally followed by relative indifference towards artefacts of the soviet past, as other priorities
came into the picture, such as the systemic transformation, social issues and meeting EU
membership requirements. “By the mid-1990s the memorial landscape seemed to be under
control with demolitions and relocations completed and with the idea of “sculpture parks”
for unwanted monuments, which were to become a tourist attraction and a source of reve-
nue, taking hold”. (Ochman, 2010: 509-510). Moving soviet sculptures out from public urban
spaces to forests, upgraded into touristic attractions, has produced what Paul Williams called
distancing effect. Relocated from public centres and with its representation strategies flipped,
the very space of the park “embody an appealing ambivalence over whether the communist
past is domestic or foreign” (Williams, 2008: 195). In parallel, it mitigated public tensions in
addressing the past and placing the blame, which faded out since early 1990s.

As Joanna Katuzna notes (in an article in this collection), the architectural heritage issue is on
the rise, namely the preservation of buildings of communist times. They have gone through a
long period of abandonment, both discursive and material. Closely linked to the utopic project
of new society, the soviet architecture was declared irrelevant for the new communities, which
switched to a new democratic and capitalistic utopia after discrediting the ideological proj-
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ect of communism. The ‘abandonment’ was convenient for many investors, for whom many
central sites covered with communist-time buildings were made available. Yet, an important
shift in attitude took place about 2005, as a new generation of civic activists and heritage
defenders grew up to demand reviewing the ‘abandonment’ tactics; it reintroduced the issue
of communist architecture into the public debate. The aesthetic value of soviet architecture
also was revised, to integrate modernist and brutalist monuments into the global history of
architecture (Bykov and Gubkina, 2019: Heritage at Risk, 2016), in parallel to processes of pub-
lic recognition of these styles in other countries, including into heritage discourse, academic
papers and museum displays, and expansion of conservation initiatives. Even the Stalinist
architecture came under revision, as Germany spearheaded a collective application to put
after-war central ensembles of Eastern Europe capitals (Berlin, Warsaw, Kyiv, and Minsk) on
the UNESCO global heritage list.

Still, soviet military memorials remained a painful concern. Nationalist intellectual and politi-
cal establishments saw them as symbols of arriving soviet troops, bringing about violent and
repressive alien rule. On the other hand, it was impossible to ignore that these memorials
had been erected to honour the contribution of soviet troops to defeating Nazism, frequent-
ly including graves of common soviet soldiers who died during hostilities. Attempts towards
public consensus on these monuments have failed, leaving these issues unaddressed. As the
only exception, Gabowitsch outlines Poland, which had been made home to numerous mon-
uments in gratitude to the Red Army, usually at military burials. Out of 500 such memorials,
130 were dismantled, predominantly by decisions of local authorities (Gabowitsch, 2018: 5).
The fact that these memorials, in turn, had developed close connections with identities of
social groups, primarily emigrants from Russia, complicated the situation. Gabowitsch reveals
that the Victory Day celebration near the memorial in Berlin is turning into the main gathering
of Germany'’s Russian-speakers (Gabowitsch, 2019). While they constitute a minority in Ger-
many, where demolition of soviet military memorials is not possible for a number of reasons,
this issue is much more problematic for Baltic States.

The case of removing the Bronze Soldier in Estonia in 2007 demonstrated that military memo-
rials could cause deep social and political clashes. Sizeable Russian-speaking population, in
particular in Latvia and Estonia, is an important demographic factor. In such cases, reshaping
landscapes turns out as a battlefield of identity projects, whereas the dominant ethnic and
cultural group undertakes to exterminate symbolic focal points of minor identities. The bigger
the national minorities are, the worse the conflict. Simultaneously, anti-communism became
a ‘foundation myth' for the reborn nation-states, causing a conflict of memories in divided
societies (Brugemann and Kasekamp, 2008; Ehala, 2009).

Having taken over the maintenance of soviet military memorials from the Soviet Union, Russia
remains an important stakeholder. It raises an inevitable question of how much the post-com-
munist Russia is a successor of soviet political regime with its ideological projects. Having orig-
inally embraced a rather critical and distanced stance towards the soviet past under strong
cultural and political pressure from western countries (Sherlock, 2011), Russian elites gradu-
ally shifted to restoring Russia's role as a ‘great power’ since advent of Vladimir Putin’s rule.
This thinking saw the post-communist area as a part of Russia’s own sphere of geopolitical
interests. Powerful identification of Russia’s national identity with the victory in the Great Pa-
triotic War also contributed to the perception of soviet military memorials abroad as loci of its
presence. With some countries, e.g. Germany, this idea is enshrined in international treaties.
This kind of identity engendered bad conflicts, causing clean-up of symbolic landscapes of
post-communist countries as a result of deteriorating relations with Russia.
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Slow de-communisation, which rested on oblivion of communist symbols and low profile of
comprehension processes vis-a-vis communist dominance, ended in 2014. Russia’s annex-
ation of Crimea and creation of separatist movements in Donbas destroyed the entire CEE
international security system, which had been painfully taking shape since the dissolution of
the Soviet Union.

Ukraine underwent a particularly large surge of de-communisation, explainable both by its
domestic identity policy’s powerful exposure to the military conflict (Zhurzhenko, 2014), and
by its previous low-profile attitude to soviet heritage, except rare exceptions, given the lack of
consistent policy on the issue in question. The wave of demolitions and name changes gained
two main forms: spontaneous, led by activists, primarily manifesting itself in Lenin Fall (demol-
ishing monuments of communist leaders); and legislative, initiated by the Institute of National
Memory, the main institutional engine of de-communisation (Oliinyk and Kuzio, 2021).

The surge, however, also affected other CEE countries, which experienced a new threat to
their existence from the Russian ‘great power’ policy; in the symbolic sphere, the response
brought about the comeback of rusty issues of symbolic policies.

The allegorical Green Bridge sculptures in Vilnius illustrate this new surge of iconoclasm and
cleansing of cultural landscape in Lithuania. Despite being on the list of historical and cultural
values, they came into a spotlight in a situation of existential threat for the Lithuanian nation,
as the Russian external aggression was perceived.

The problem of military memorials became problematic for the Ukrainian de-communisation
effort, given that millions of Ukrainians died in the ranks of the Soviet Army. Unaffected by
de-communisation laws of 2015-16, which targeted monuments of communist leaders, they
were subject to re-interpretation and integration into new commemorative practices; howev-
er, almost none of these memorials was destroyed. Monuments of Soviet Army commanders
constituted an exception; yet, authorities in Kharkiv preserved the monument of Georgy Zhu-
kov under the pretext of its cultural value. Therefore, even on the backdrop of ongoing political
and military hostilities, the Ukrainian de-communisation had its limitations, primarily because
of the enduring value of the victory in the Great Patriotic War for large groups of population.

On the other hand, the national conservative party in Poland launched a centralised campaign
of relocating soviet military memorials, unprecedented for the post-communist space in its
scale and commitment. As Gabowitsch notes, this campaign’s most problematic feature was
its undiscriminatory nature, whereas control over the public space shifted from local popu-
lations to top-down decisions (Gabowitsch, 2018: 5). On the other hand, a comparative study
by Forest and Johnson found that bottom-up grassroots initiatives aiming at changing cultural
landscapes were not always about finding a common ground in the society; quite frequently,
they aggressively promoted their own group interests (Forest and Johnson, 2011).

In addition, this radical de-communisation of cultural landscape caused an obvious problem
of glorification of anti-communist underground actors whose activities (and personal back-
grounds) occasionally appeared ‘unclean’ in today’s perspective. Along with demolition and
removal of monuments, Ukraine’s de-communisation laws enshrined legal status of AUN and
UPA, putting them above criticism. Similar processes are under way in Poland and Lithuania,
were creating new national narratives went hand in hand with heroification of ‘cursed soldiers’
and ‘forest brothers’ (Koriczal, 2020). It was not even the fact that these anti-communist resis-
tance units were often engaged in terror against population, which fuelled the worst scandals



A

around these personalities (to quote one, note a case of executing orthodox, i.e. Belarusian
population of Bialystok region in 1946 by Romuald Rajs Bury, notorious in the Belarusian con-
text). It transpired that quite a few ant-communist heroes were members of collaborationist
groups during the World War I, and even actively contributed to extermination of the Jewish
community. While the contemporary pan-European narrative views Holocaust as absolute
and condemnable evil, putting its contributors on pedestal as national heroes is totally un-
acceptable. This presents the main divergence between the Eastern and Western European
memory models, with the former seeing nations of Eastern Europe as main victims of the 20th
century due to sufferings inflicted by both totalitarian regimes, Hitlerian and Stalinist, while
the latter focuses on Holocaust as the main trauma of history and identity (Kucia, 2015).

Therefore, despite the de-communisation’s original message of symbolic purification, remov-
ing ideological husks, and coming back to Europe in this renewed shape, the reality proved
somewhat different. Occasionally, the de-communisation provokes internal clashes, and
sometimes results in confrontation with European institutions; however, internal identity pol-
icy and sense of urgent danger ended up higher on the list of priorities.

Prospects for de-communisation of cultural landscape in Belarus

The experiences described above make us look around and think about constructive ideas
for Belarus. To start with, has there been any de-communisation here? The answer is not so
easy. Consolidated since 1995 under the supervision of Aliaksandr Lukashenka, the official
Belarusian historical narrative perceived the Belarusian state as a continuation of the soviet
statehood with achievements such as industrialisation and urbanisation, welfare state, and
victory in the Great Patriotic War. Essentially, the positive experience of BSSR was used as
the legitimacy fundamental for the Republic of Belarus during its first stage of existence.

However, this external layer of symbolic legitimacy increasingly came in conflict with the tasks
of building a new autocratic state. As an important landmark, early 2000s saw an ambitious
attempt towards developing ‘an ideology of the Belarusian statehood’; having largely failed, it
nevertheless created a basis for a new version of statist narrative, ‘the history of the Belaru-
sian statehood'. As time passed, appealing to BSSR heritage as a legitimacy tool was gradually
losing in effectiveness. Step by step, authorities constructed an autonomous brand of Belar-
us, attributing value to previous phases of history as milestones of an emerging Belarusian
statehood, which took shape as a Hegelian manifestation of justice and self-organisation of
the Belarusian nation. In this perspective, the communist experience loses its exclusive status
and joins the ranks of other equally significant periods of the evolving Belarusian statehood.
Obviously, this evolution renders communist and socialist ideals completely irrelevant for
Lukashenka’s regime, given its prioritisation of survival and pragmatic behaviour. As an im-
portant consequence came the dismantling of welfare state, which remained as an artefact
of the past, yet created obstacles for ‘new state capitalism’. The process resulted in increase
of retirement age, abolition of social benefits, and, last but not least, effective liquidation of
subsidised housing, except for civil servants and security apparatus.

The legacy of communism is increasingly seen as alien, best illustrated by anniversaries of
the Great October Revolution. For quite a while, this holiday is a mere formality; unmarked
by major celebrations, it is in fact reduced to the rite of laying flowers by few members of
the communist party, and Lukashenka's congratulations. Notably, his greetings usually put
main emphasis on accomplishments of the independent Belarusian state, with BSSR more
and more overshadowed. The recently introduced Day of People’s Unity is an obviously prag-
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matic move to address ongoing needs of the political struggle.

Used as the basis of the current Belarusian state’s ideology, the Victory Day and the myth of
Victory in the Great Patriotic War enjoy a completely different status. Two myths were devel-
oped, one of the victim nation (one in three Belarusians died in the war), and one of the hero
nation (Belarusians as key contributors to the Victory), serving as central pillars of the policy
of history. In this format, the Belarusian state stands out as the main defender of the war
memories, while the people’s heroic deeds and commemoration thereof play a fundamental
role in the legitimacy of the Belarusian government. However, the soviet ideology of war, with
its dominant role of the party, undergoes a major transformation.

The cultural landscape of cities and towns of Belarus remains the best preserved element of
the communist heritage. The study of urban landscape has shown that streets and squares
were the most sovietised in BSSR, compared to Lithuania and Ukraine. Subsequent chang-
es in names of streets and squares were quite selective, leaving most of soviet toponymy
unchanged (Jlactoycki et al., 2010). Monuments of the Great Patriotic War are constantly re-
newed, and even new ones are put in place; names of war heroes are still used for naming new
streets. On the other hand, the pantheon of communist leaders is losing in relevance; while
Lenin monuments endure at central squares of towns, a new trend is to remove them for
maintenance or renovation of public spaces. This is a creeping de-communisation of cultural
landscape, very slow yet steady. Siarhiej ChareUski shares some examples in his article (see in
this collection): extermination of monumental art monuments of soviet epoch (unrelated to
the Great Patriotic War); capitalist thinking behind development of urban space (especially in
Minsk), leading to demolition of monuments of soviet actors (monument of Sergo Ordzhoni-
kidze at the factory of electronic computing machines); and dismantling of symbolic buildings
of the old epoch. The hard luck of the former Museum of Great Patriotic War is the best illus-
tration: it lost its role to a new pompous construction designed to re-embody the hypertrophic
importance of the Victory in the Great Patriotic War for the Republic of Balrus, and fell prey to
profit-seeking Serbian investors at the very heart of the capital city.

While the communist period remains an important (though no longer exclusive) landmark of
the historical memories for the state ideology, it lost its relevance for social practices of new
Belarus long ago. Full of hipster-style cafes and craft bars, lofts and galleries hosting lectures
on LGBT-inclusiveness and environment-friendly culture, the public space of Minsk is particu-
larly illustrative. It sees communists and socialists as an urban subculture.

An important split to note is between the petrified state ideology and dynamic practices and
values of public life. The current political crisis, leading to over-night loss of the regime’s legit-
imacy and outburst of protests, is telling evidence.

Yet, this ‘insidious’ de-communisation leaves an unanswered question of how to deal with
the post-communist cultural landscape. This is also a challenge for us as the civil society to
come up with meaningful, responsible and well-articulated ideas.

The first obvious option of de-communisation voiced in the public space and promoted by
some personalities is ideological purification, following the example of Poland and Baltics. In
this thinking, what Belarus needs is also a U-turn to the West, building its own nation state,
and subjecting the post-communist landscape to the moral clean-up to get rid of alien domi-
nance (the Russian dominance in the case of Lukashenka'’s regime, which is anti-Belarusian in
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spirit and essence of the political system). As we remember, the hegemony over the landscape
fully depends on competition among social and political actors; therefore, this strategy is pos-
sible only if ‘national democratic’ actors completely prevail.

Straight away, let us note an important point, frequently overlooked in discussions about
monument demolitions and other resolute ‘landscape-cleansing’ procedures.

An idea that comes first is turning to values of national narratives, traditionally retaining
popularity in the Belarusian oppositionist community. The national narrative is reinforced by
the fact that our neighbours actively recourse to its resources, while they finalise their national
identities by appealing to their glorious historic past, triumphal victories, acquisitions of lands,
dedicated resistance against occupants, and steadfastness of national heroes in defending
their language and culture. In fact, this is about bringing back the version of historic past that
dominated Eastern Europe at the turn of 19th and 20th centuries. Such optics is also helpful
for an inquiry into the traumatic experience of engagement in the communist project. Exter-
nalisation, or alienation, comes as a solution, whereas the communism is perceived as an ex-
perience of ‘occupation’, imposed from outside by violence; not so much as the Soviet Union,
the blame is placed on Russia, seen as a permanent external threat and eternal foe instinct
with aggressive aspirations.

However, are the models developed back in 19th century effective and legitimate now?

They definitely have strengths. If based on heroic comprehension of national past, the historic
memory is highly useful for positive identity building, since identification with community’s
positive achievements is much easier. This perspective leaves any doubtful deeds outside the
community, as in the case of the communist experience.

Yet, we see criticism towards our Eastern European neighbours, primarily from the European
Union, which had to institute its own version of historic remembrance going beyond limita-
tions of national narratives, in order to establish supranational togetherness. Rather than
cultivating pride about heroic achievements of ancestors, Europeans are offered to deal with
their guilt for historic crimes, such as colonial exploitation, slave trade, and Holocaust as the
absolute evil. While these two models, pride and guilt, circulate in the public space and gener-
ate debates, the topic of dealing with the past resurfaces on the political agenda. The Eastern
European context is particularly problematic for embracing this European memory fashion,
which puts into question the very fundamentals of the national memories; all of a sudden,
freedom fighters turn out as crime accomplices, with contribution of local populations to Ho-
locaust arising as an especially painful issue. As the externalisation tactic no longer works,
other solutions must be sought, replacing careless domination of the national narrative with
discussions and contradictions.

In terms of building relations with neighbours, the national narrative has limitations, too. Nat-
urally, the perception of Russia as a permanently aggressive state, which forces its ways and
values beyond its borders, is a leitmotiv of any national narrative in the Eastern Europe. It
immediately leads to political confrontation with Russia, and countries are lucky if support of
EU and US enables them to withstand costs. In our case, radical de-communisation, especially
towards the soviet military memorials, would entail inevitable tensions with Russia, a very
complicated and undesirable option for Belarus.

In addition, in the core of the national narrative lies a problem of partition of the heritage of



A

pre-national states, inconsistent with current borders and identifications. Set for appropria-
tion strategies towards states, cultures and heroes, national narratives unavoidably cause dis-
putes over cross-border phenomena. Who has more rights over the Grand Duchy of Lithuania,
Belarusians or Lithuanians? Have Poles, Lithuanians or maybe Belarusians more rights over
Adam Mickiewicz? Ambitions to fill up own national pantheons with territorial acquisitions and
culture icons produce inevitable attribution conflicts.

It sets a challenging task of simultaneously building positive attitudes towards own history
and using the common past for cooperation and mutual understanding, rather than a com-
petition arena.

My suggestion is not to fully discard the national narrative, since nation-building tasks remain
relevant. However, European memory deserves careful look, since it enables going beyond
pre-set limitations. Ongoing public processes in Belarus, with mushrooming local communi-
ties and civic identity emerging (and enduring) in full view, can serve as an important momen-
tum for revision of the historic memory. Demand for common symbols, common remem-
brance and common destiny is obvious.

Why couldn’t we try to see the past as polyphony of communities, instead of teleological al-
teration of history, which is reduced to ladder towards nation or state building, and instead of
unidimensional attribution of our ancestors to any single ‘nation?

Built around various criteria, e.g. political, religious, ethnic, and regional, communities would
create their own meanings and aspirations, diverse and sometimes clashing. Belarus as we
know it was shaped as a borderland country, which cannot be reduced to one language, one
religion, or one culture. Consistently, the memory policy should aim at comprehension of this
fundamental heterogeneity as a potential for abundance and inclusion rather than exclusion.
Naturally, this is just a framework idea; however, many historical studies, restoration proj-
ects and cultural initiatives already function along these lines of seeing the historical past as
the culture of diversity.

Free of overwhelming expropriation and nationalisation ideas, this interpretation of the past
can also somewhat alleviate tensions with neighbouring states.

However, there are still some pitfalls to mention. This approach rules out the rejection of
the communist project as external; we will have to look into and understand the thinking and
agendas of people who wanted to establish socialism here. Yet, in contrast to the statist ver-
sion, viewing BSSR as a stair-step towards the ‘perfect’ Republic of Belarus, we will also have to
see the dark sides. We cannot keep victims of repressions out of history; we must remember
those who fought against the soviet order. Their experiences and broken lives are a part of
our Belarus.

Projected upon the cultural landscape, this polyphonic approach features parallels with what
Turnbridge and Ashworth define as ‘inclusive’ approach, which they believe to be more effec-
tive in dealing with contested heritage than oblivion or exclusion. ‘Inclusivist’ approach offers
diversity of interpretations and narratives, preferred by various social groups. Demolition of
any monument is always a blow against a community that includes this monument in its iden-
tity zone.

Along with demolition, tactics vis-a-vis monuments many include other options. They might
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be deprived of their ideological message via inclusion in trivial day-to-day activities, e.g. skate-
boarding rumps next to Soviet Army monument in Sofia. Artistic approaches and installations
may also be used to desacralize monuments and statues; as incomplete solutions, they may
cause debates on values in handling the past. Public art may also work via creation of more
permanent installations, such as anti- and counter-monuments, connecting arts and memo-
rialisation.

As an example, we can refer to a monument of a Lithuanian communist author Petras Cvirka,
which was made a central element of an artistic project supported by the Lithuanian Culture
Support Fund. The project sees the monument as a hybrid platform for discussions, lectures
and other events as a part of public debate on the soviet past. Public engagement is par-
ticularly emphasised, seeing educational potential in markers of past events and ideological
narratives.

Alternatives to destruction may be perceived as more inclusion of diverse perspectives (Tun-
bridge and Ashworth, 1996: 219-222). Clearly, adding new forms of heritage and inclusion of
conflicting interpretations guarantee neither balance nor consensus; sometimes, destroying
a building or a monument is more comfortable for the authorities. However, it leaves unad-
dressed painful issues of dealing with the past, conserved in the new ideological formula.

wTherefore, the idea is about fundamental use of ‘active landscape’, based on permanent
work, re-comprehension, and creating new contexts, rather than destruction and oblivion.
The main principles of these ‘active landscapes’ are:

1. Diversity, drawing upon value-based refusal of any unification policy. It includes opportuni
ties for representing interests of social groups, and trust in local communities, which keep
the final say in re-engineering their landscapes. It also offers a possibility to rely on success-
ful practices tested in CEE countries in dealing with their communist legacies, such as the-
matic parks, artistic installations, and modification of meanings. Notably, this principle is in
harsh conflict with rigid ideological unification of BSSR urban landscapes, reduced to identical
schemes of nominations and monumental style. Uniform Lenin monuments and same names
of streets everywhere are other examples of landscape deadening, a problem to be addressed
by applying the next principle.

2. Authenticity, which relies on local practices and values in processing landscapes in a fash-
ion of polyphonic coexistence of communities, typical for Belarusian borderland, as opposed
to a top-down ideological doctrine. Applied to de-communisation, this principle prioritises
recovery of historic street names over adaptation of landscapes for needs of a new national
narrative (analysed in depth by Ivan Satsukevich in this outlet).

3. Inclusiveness, implying respect of values and identities of social groups. Rather than estab-
lishing the hegemony of a dominant ideology, landscapes are supposed to include markers
of other communities. Again, this principle is in harmony with the heterogeneity. Where sus-
tainable groups exist and keep their own versions of memory and identity, they must not be
denied their right of expression, even if their views clash with the state-sponsored narrative.
Importantly, the Victory in the Great Patriotic War is in the core of historic memories of large
segments of the Belarusian population; soviet military memorials must thus be preserved as
they are, and in no way should they be vandalised or destroyed.

4. Conservatism. Sounding probably not so appealing in the current discursive environment,
this principle has yet to be voiced. It implies careful attitude to the existing landscape and
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avoiding drastic moves; demolition of monuments or buildings is acceptable in extreme cas-
es where other solutions are impossible. Seeking for solutions in spirit of compromise and
dialogue, and consistent moderateness are a priority. Yet, the idea is not to avoid conflicts at
any cost; it is rather about striking a balance of interests and allowing for an ongoing public
debate.

An important task for Belarus remains to develop a balanced and intelligent attitude to its
own past, in which the problem of the communist period remains essential. Careless exter-
nalisation of this period and placing the blame on someone else is no longer an option for us.
Once we see this period with all its contradictions, including rapid social modernisation, heroic
deeds, horrifying Stalinist repressions, and degrading political system, we have to admit that
Belarusians created most of their own soviet history. It is thus our responsibility to deal with
the cultural landscape of those times. Changing it is not for the sake of forgetting undesirable
past, but for building a new Belarusian civil nation, which would remember its history.
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MOCTCABELKI KY/IbTYPHbI TAHALWUA®DT
Y BENNAPYCI: CTPAT3T1I NPALLbI

Anskceii Jlacmoycki

TpagblubliiHa benapyck pasrnsgaeluank3anaBeHik KaMyHI3My, a3iHasa KpaiHay LisHTpanbHa-
YcxogHanm Eypone, dkas nasiTelyHa YCNpbIHANA KaMyHICTbIUHbI A0CBeA i npaudreae Aro
pP3TpaHCNABaL|b NPas KaHasbl KybTypHal NaniTeiki: NoyHae 3anasbluBaHHe Midanorii Banikar
AlMYblHHal BaliHbl, KipaBaHHe 3MecTaM LUKO/IbHal agykaupli, “3amMapoXxBaHHe” A35ipXayHbIX
cBAT (A3eHb MNepamorii J3eHb KacTpblvHiLKar paBantoLbli) i KynbTypHara naHAWadTy rapasoy.
be3ymMoyHa, WMaT y UblM aZka3Hacupb 3a Taki KipyHak rictapbldHaii naniteiki ycknagaeuua Ha
AnsakcaHapa JlykallaHky, SKi NpbIALLOY Aa nepamori Ha Npa3igaHLKix Beibapax y 1994 roase 3
Janamorai nanynicukix 103yHray BApTaHHS caBeLKix napagkay.

[HWbIA X KpaiHbl LsHTpanbHa-YcxoaHan Eyponbl abpani Wwnax HeratblyHan ig3HTbIdikaLbli
3 KaMyHICTbIYHAM CnajudblHal, npa3 BbiUACHeHHe fe Yy Bobpase “UyxbIxX’ ANA ynacHaw
iA3HTbIYHacL. KaMyHi3M y Takol Bepcii ycrnpbiMaella fK 3HeLlHsie, NpblHeceHae 3BOHKY,
yyxkoe ANA ynacHa naniTblyHal i KynbTypHam Tpagblubli. AHTbIKAMYHI3M crianydaeuua 3
aHTbIKanaHisaniamam, Kani nepwbisg nanitblyHara kaHTponto 3 6oky CCCP aTasicamniBaelLa
3 paciiickiM iMnepckiM NaHaBaHHeM. P3WTKi ObIOM ManiTel4HaM CiCTaMbl MyCini 6bilb
3MeHeHbI Ha MapKképbl HoBara NocTkaMyHicTbluHara nagy.

Ane nbiTaHHe, LWTO pabiub 6enapycam 3 KaMyHiCTblYHaM cCnagdvbliHai, 3acTaeyua
p3/71eBaHTHbIM, HaBaT Mpbl aACyTHAaCLi apTblKynsBaHa i cKipaBaHai naniteiki § raTbiM
JadvblHeHHi Ha npauary MiHyabix 30 ragoy. MaTal faj3eHara apTbikyna 3'aynseLua pasrnsg
focBedy MOCTKaMYHICTbIUHbIX TpaHcdapMaLupli KynbTypHara naHAwadTy ¥ LsHTpanbHa-
YcxoaHan Eypone 3 M3aTako BblyUYIHHSA HAMBOAbLL NPbIAATHBLIX CTPAT3TIN, AKig MOXHa 66110 6
ckapebICTaLb y 6enapyckiMm Bbinaaky. Hi ¥ akiM pa3e raBopka He if3e npa cignoe kanisBaHHe
yyxxora focBejy, Nakosibki Mbl 6aubIM, LUTO TPaekTopbIA Pa3BiLus 6enapyckait A3spxasbl
3Ha4Ha po3Hiyla, i raTa nmatpabye TBOpYara ac3HCaABaHHA 4yXora AoCBefy i HanexHaw
aZanTaubli a nakaibHbIX NaNiTeIYHbIX | KYN1bTYPHbIX YMOY.

KynbTypHbl naHawadT y nepcnekTbiBe naniTbiKi namsaui

Mpau3c pasBiTaHHA 3 MiHYIbIM - CKNajaHbl, i ykao4ae § csibe MHOCTBa KaMMaHeHTay, aj
if3anariyHbix Ablckypcay Aa MikpacaublaibHbIX MpakTelK. Ane Y Aaj3eHbiM BbiMagky s
npanaHyr 3acapoAsiLLa Ha TakiM BaXKHbIM acrekue, 9K 3MeHa Ky/bTypHara naHawadTy.

KynbTypHbl naHAwadT - rata npacTopa, HamoyHeHas naniTblYHbIMI | ig3anariuyHbimi
3HausHHAMI. LIsHTp nobora ropaga 6yase agdapmartaBaHbl ¥ agnaBejHacLi 3 NPbIHATHIMI
Ky/IbTYPHbIMI KOZaMi: AKif Ha3Bbl 3aMaLiaBaHbl 3a rnaoLuYami, Bynitami i napkami, akis noMHiki
ycTansaBaHbIs, SKis OyAbIHKI pacTaypytouua i byayrouLa, a akis nagnsaratoLb 3HILLU3HHIO.

TakiM 4blHaM, y HOBall KynbTypHai rearpadii KynbTypHbl naHAawadT pasrnsgaeyua ax
CaubIsiIbHbI KAHCTPYKT, A3e y CiMBaniyHal ¢opme BbiNpaLoyBaroLLa i naaTpbiMaiBatoLLa
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3HaY3HHI, Bi3yanizaBaHblgd Y ¢isiuHain Popme. JlaHawadTel, SK i KyabTypbl, 3'aynawoouua
MecuaM NaniTblYHbIX CYyTbIKHEHHSY. JTaHALadT BbiCcTynae ¥ akacli cpoaky AN cnabopHiuTea
i KaHT3CTaLbli NaMidX PO3HbIMI caupblafbHbIMI FPyNaMi, KOXHasa 3 saKkix cnpabye ycTansBalb
YNacHy KynbTypHYHO rereMoHito. Ane naHAwadTt — rata He TOo/bKi KynbTypHa Bbl3HayaHas
T3PbITOPbIS, IKas CTaHOBILLA YacTKal Npau3Cy KaHCTPYSABaHHS KanekTblyHal i43HTbIYHACL.
[3Ta Takcama TapbITOpbiA 3 TiCTOPbIAK, AKyH YcnamiHatoub. Bsgoma, ratbl “vacasbl”
acnekT naHAWadTy Takcama CTaHosiuua dakTapaM KaHCTPyABaHHSA iA3HTbIYHACL, i raTas
iJ3HTbIYHACLb HenapblyHa 3/ydYaHas 3 namsauulo npa MiHynae. Tamy caubiffibHbIA rpymbl
MOryLb MpaekTasalb y naHAWadT cBae if3HTbIYHACL, Nakigalb TaM cBae CiMBasbl, BaKoN
AKiX NayblHae LibIPKyasBaLlb iX ToeCHacLb, 36ipaLiLia Bakon BbI3Ha4aHbIX Kponak.

ManiTblYHbl NaHALWAPT rapasoy MOXHa pasrifjaLb Npas Tpbl aCHOYHbISA KaT3ropbli: MOMHIKI,
Ha3Bbl BY/IL, i NioOLYaY, apXxiTaKTypHasa cnajybiHa.

MOMHIiKi — aA3iH 3 HaNbOoNbLL BaXHbIX | BauYHbIX 3/1eMeHTay MapKipoyki cydacHara rapagckora
naHAwadpTy. AHbl 3BblYaiHa YcTanéyBatouLa Ha afKpbITbIX Mpactopax, Nérka AacTynHbIX
Ans arnagy. Tpbl r3TIM 414 FicTapblYHal NamsaLui BaxHa He TONbKi Toe, NamMslb npa LTo
3axoyBaeula 3 ganamorai NMoMHikay, ane i Yamy siHbl 6bini y3Bea3eHbld. Kani ga nomMHika
ycknagarouua KBeTKi Ui Kani N Sro 3A3sMcHAOLLA iHWbBIA pbiTyansl NamiHaHHS, To raTa
CNY>XbILb He TOIbKi pPanpa3eHTaLbIsiii 3BapoTy Aa MiHynara, ane i nagkpaciisae metapapblyHae
CTBap3HHe i abHayneHHe KanekTblyHalr namsaLi.

“MomMHIK — raTa ab'ekT, sKi 3nyyae HasipanbHika Y cyyacHacui 3 MiHynbIM AocBejaM
caublinbHal rpynbl, Aa SKOW MaTbl Ha3ipaani|< npblHanexbllb. 3 60AbLIAA Ui MeHLlan
CTyNeHHto NacnsxoBacLi NOMHIK HakipoyBae ycrnamiHbl KanekTbiBy y natpabHae padbliiya —
nakasBae, npa LUTo L npa karo i K HanexblLb namsaTaub [...] EH nepwanavartkosa pasniyaHsbl
Ha Toe, Kab bbiLb 3ayBaxaHbIM i 3aMOMHEHbIM, @ TaMy raTa BenbMi 3pyyHas dopma Ans
3axoyBaHHS i nepagadbl iHpapmaLlbli npa MiHynae” (Japcasennase, 2008: 170-171).

MOMHIKi rpatoLb BaXXHY Poto ¥ panpaseHTaubli i NeriTbiMizaubli aMiHaHTHbIX i43an0rii i
ricTapblYHbIX MaA3nay MiHynara. 3 ganamorali moMHikay AaMiHaHTHas caublsibHas rpyna
MapKipye CBato T3PbITOPbLIK Y CNpobe cTBapbILb i/1103it0 YiacHal BevHacw,.

Y To xa Yac nanitblka NamsaLi i famiHaHHA Ykao4ae He ToNbKi YcTansaBaHHe HOBbIX MOMHiIKaY,
ane i ;3KaHCTPYKLbIHO MaHyMeHTay MiHynara paxbIMy, SKis cyngpayalib HOBaMy ricTapblyHaMy
HapaTbiBy.

ManiTbika 3MeHbl rapajcko HaMeHkNaTypbl (Hasgay Byl i naolyay) Takcama 3'aynseuua
HenacpaAHbIM BbiFYNeHHeM AbICLbIMIHAPHBIX TaXHIK NaniTbiki Namsaui, 3 ganamoram sKix
ynagHbIsS 30iTbl KagbldikytoLb i TbiIM CaMblM apraHisytoLb LITOA3EHHae XbILUE. TTOMHIKI i
MeMapbIsabHbIS AOLLKI, Ka/i iHbI He Ma3HavaHbIA pbiTyanaM naMiHaHHS Ui He YKaoYaHbIa Y
nybnivyHae xblLLé ropaja, Heysabase CTaHOBALLA “HaTypanibHbIMI” MapképaMi rapagckora
naHAawadTy, yacTkar aytamatbi3aBaHara ycnpbiMaHHSA >bixapoy. MMoMmHiki “3Hikatoup” i
CTaHoBsALULA 6ayYHbIMI TONBKI AN YyXbIX (TYPbICTaY). IHTIHLbII YAazbl MOTyLb KapiblHanbHa
pa3bixog3iuua 3 ycrnpbIMaHHeM MNaniTelki Ha MikpacaublaibHbIM Y3POYHI. 5K aA3HauaroLb
AHApP3 Nibix i AkcaHa Mbiwnoycka, “camae A3iyHae ¥ MOMHiKax - LITO iX He 3ayBaxatoLb.
Hsma y cBeLe Hivora 60/bLU HenpbIKMeTHara, YbiM MOMHIKI. IX ycTanéysatoLb, Kab AHbI Obii
6ayHbIMi, Kab Ha ix 3BApTani yBary, kab sHbl 6biAi LIHTPaNbHBIMI KponKami A1 aryabHbIX
KyNbTYPHbIX NPaKTbIK. Ane A5 MHOTIX AroA3ein NoMHiki HabauHbIs” (Liebich and Myshlovska,
2014: 7517).
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AfHayacoBa HasBbl ByAiL, 3Ha4Ha 6OMbLU iHTIrpaBaHbIS Y LUTOA3EHHbI JOCBe rapajckix
XbIxapoy, 60 Tbls Mycslb CTana npa ix 3rajBalpb — Mpbl 3anayHeHHi 6topakpaTblYHbIX
dopmay, npbl Npocbbe Aa Kipoyupbl CMbIHILLA Ha Bbl3Ha4YaHal ByAilbl, Apbl TAYMaYaHHI
MeCLIa3HaxXo4KaHHS i T. A.

BapTa aj3Haubilb, LUTO 3raZaHbld CiMBaNiYHbIS Mapképbl y3aemasBA3aHblA i iCHyOLb Yy
pamKax af3iHal cicTaMbl YnapazkaBaHHSA rapaAckoi npactopbl. HekaTopbis ByAiLibl Ha3BaHbIS
Yy roHap rictapbl4HbIX MocTauen, AkiM TyT ycTansBaHblg MOMHIKI (Ui, HaagBapoT, MOMHIKi
3HauYHbIM acobam cTaBslb Ha ajnasefHblX Bynilax). MOMHIKi i Ha3Bbl Bynil, cTaHOBALLA
MaT3pbIS/IbHbIM YBacabiieHHeM namsyi, akas dapmMye rapaacki KynbTypHbl NaHAWAT. 374 |
ciMBaniYHbI KaniTan, 3a ski BAAyLb 6apaubby akTapsbl, i FpaMaacki pacypc, aKi iHAbIBIAbI MOTYLib
HACMbIHHA CNaxblBalb. TakiM YblHaM, “CTBaparoybl, 3MAHAIOYbI, acNp3YBatoybl, irHapyroYbl
Lji nepaHocaYbl Tbif Ui iHWbIA MOMHIKi, NaniTbIYHbIA aKkTapbl ykarodarouua Y ciMBanivHbl
AbISNIOr NaMidX caboto i 3 Nybnikal; TeiIM CaMbIM, SiHbI IMKHYLLA HabbILb CiMBaniyHbl Kanitan
- MP3CTbIX, NeriTbiIMHacUpb i YNably, AKia Hajae iM CyBsi3b Ca CTaTyCHbIMI ig3ami Ui ¢irypami”
(Forest and Johnson, 2011: 273).

ByablHKI Takcama Moryub HabbiBaupb iA3anariyHae 3HausHHe (Demshuk, 2020). Y Bbicoka
ifdanarizaBaHbIX MNaniTblYHbIX CiCTAMaX, TakiX K KaMyHi3M, cama rapajckas naaHipoyka
BbICTyMae KaHCTPYKTaM, CTblb i QYHKLbIAHANI3M byabiHKaY knajyuua ¥ 60/bLl LWbIPOKYHO
CiCT3MY 3HauUsHHAY. PasaM 3 TbIM, apXxiTaKTypHas CnajdblHa He HacTONbKi npaspbicTas i
A3MaHCTpaTblyHas § cBaéin maniTblvHacLi, 3apa3 siHa Harajsae “pyiHbl 3Hiknain ublBinizaubli”
(Hatherley, 2016: 8), ane Takcama Moxa CTaHaBiuua npagmMeTaMm AN rapaudbiX AbICKYCiA,
acabniBa HaKOHT 3HOCY HeWKiX 3HaKaBblX BYAbIHKAY.

AZHOM 3 HalMbobLL BaXHbIX NMpabnem y cauplakynbTypHan TpaHcdapmaLibli nocTcaBeLKix
A39pXKay cTana BbiNpauoyka iMi cTayneHHs ja caseukara miHynara. Mbl Moxam 6aybllpb
PO3HbIA CTPaT3rii Npaubl 3 MTbIM FiCTapblYHbIM NepbiggamM, A3e cnadrarouua A3spxayHas
nanitelka namsaui i KanekTblyHbIA YayneHHi npa MiHynae 3BblyaliHbIX ntoasen. Kani y
HeKaTopbIX NOCTCaBeLKiX A3Ap>xaBax (Hanpbikaag, kpaiHax bantbli) adiubliHa cuBapAKaeLa
HeraTblyHas i43HTbIdiKaLbIA 3 KAMYHICTbIYHAM cnajybliHai (LUTO Yacam Cynap3YbliLib MacaBbiM
YyAYNeHHAM M3YHbIX CaublSAbHbLIX FPYM), TO A1 YacTKi OblIbIX CaBeLkix pacry6ik raTbl
nepbliss ricTopbli 61y yKAtOUaHbl Y NasiTelyHbl MPaekT BbIbyA0YBaHHA HOBaM HaLblSHaAbHa
ifdHTbIYHacUl. Hanbonbll BigaBouHa anowHse ans benapyci, A3e caselkae MiHynae
HeracpszHa akTyanizaBaHa Yy nyb6nidyHali pbITOpbILbl, aKTblyHa Lblpkyatoe ¥ Mac-Meabls i
KyNbTYPHBIX MPajyKTax, yKaouaHa ¥ naTapHbl agyKaubliHbIX CTaHAapTay.

HaBaT kani TamMa f3KaMyHi3albli He cTana iCToTHal Ana nybaivHai npactopbl benapyci, To
r3Ta He nasbaynse Hac aj HemnasbeXHacLi CyTbIKHEHHS 3 NMbITaHHEM: LUTO HaM janeli pabilb
3 caBeuKiMi MOMHiKaMi, Ha3Bami By”il, apXiTakTypHal cnagybiHali. | ana ratara BapTa
npeirnejseyua ga focsesy cyceassay. [aBopka noingse npa kpaiHbl LsHTpanbHa-YcxoaHa M
Eyponbl. Maa raTbiM pariéHam y AaA3eHbIM BbiNajky pasyMetoLiLia KpaiHbl, AKid 3HaxoA3inics
naj KaMyHiCTblYHbIM NaHaBaHHeM, Ak y dopme fanyusHHsA fa Caseukara Carosa (Jlitea,
JNaTBif, OCTOHISA, YKkpaiHa), Tak iy 60nbLu anacpoakaBaHaii dopMe nanitbiyHara i skaHamivHara
KaHTPOIO (CaubISNiCTbIUHbIS KpaiHbl YCxoAHSM Eyponbl). M3Ta focBes ANS HAc HalibonbLu
6ni3Ki, i BapTa acaHCcaBaLb Tbif NaniTbIKi i MPaKTbIKi, AKiA OblAi p3anizaBaHbA ¥ AaYblHEHHI Aa
NOCTKaMYyHiCTbIYHara naHawadTy.
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AakamyHisaubifl y LI3HTpanbHa-YcxoaHs Eypone: Tpbl 3Tanbl

Mepbisg 1989-1991 ragoy 6bly BbipallanbHbIM Ana LsHTpanbHa-YcxogHanm Eyponsbl, skas
nacns 3aBsApLISHHA [pyroil CcycBeTHal BaWHbl Tpanina Ha Aoyri yac naj AamiHaBaHHe
CaBeukara Cato3a, sKoe 6blI0 He TONbKi ManiTblYHbIM | 3KaHaMiYHbIM, ane 3akpaHana
npakTblyHa yce cdepbl XbiLUs. Boi3aBaneHHe caBeLKiMi BOVCKaMi aj HaLblCLKai akynawpli, LUTO
6bI10 CiMBaniyHa 3amMallaBaHa BeniYHbIMi MeMapblsgnami, NPbIBANO Aa YCcTansaBaHHA HoBal
3anexHacLi, Ha ra3Tbl Pa3 aj KaMyHiCTblYHaM 3BbILA3APXaBbl, LUTO aTpbiMana apapmieHHe Y
dopme “caubisinicTbluHara 6aoka".

Ane naniTeika nepabysoBbl i ranocHacli, 3anavatkaBaHas ¥ CaseukiMm Cato3e CTapLUbIHEN
KamyHicTbluHali naptbli Mixainam [apb6ayoBbiM, Bbinycuina fxXblHa 3 6yTanbki. IMkniBas
cTpaTa KaHTPOJIO MACLOBbIX KaMYHICTbIYHbBIX MNapTblil Haj rpamMajckiM i NaniTbluHbIM
XbILLEM NpbIBSna Aa XBani “akcamiTaBblxX paBantoLblii”, akia 6ypnisalii pakol 3msni ctapbls
IHCTBITYLUbI | ApbIBANI Aa YCTansBaHHS HOBbIX A3MakpaTblYHbIX PaXKbIMay. MMadbiHaewuua
nepbifj NOCTKaAMYHICTbIYHBIX TpaHcdapMaLbll (4OCkILb YacTa aHanizaBaHbl Y napagbirme
“TpaH3iTy” Ha y30p 3axo4Heeypanenckix gaMakpaTbiin). byayubiHsa 6aubinaca npas iMkaiByto
nepaapbleHTaLpll0 Ha 3axaj, iHTarpaupito Y eypanerckia i MiKHapOAHbIS CTPYKTypbl
(Hamnepw Eypaneicki cato3 i HATA), ycTansiBaHHe A3MaKpaTblYHbIX MaAiTblYHbIX CICTIM, i XYTKi
nepaxos Aa pblHKaBa 3KaHOMIKi, LUTO Mycina npblHecLi y Heganékai 6yayyblHi 4abpabbIT 15
rpamajssH, 3HSACiNeHbIX anoLLUHIMI KPbI3iCHbIMI rajami icHaBaHHA caLbISNiCTblYHaN 3KaHOMIKI.
Takas nepcrnekTblBa OyAyUblHi yTpbIMAiBana y cabe i pajblkanbHyto nepaausHKy nanapsgHara
rictapblyHara nepbiagy. Casewki Catos Llankam npanrpayy “xanogHari BaliHe", caublsnicTbiYHas
anbTapHaThiBa YCnpbiManacs YKo Lankam HejsessfosibHai, fK HaBs3aHas BbIKIHOYHAsA
panpaciyHbIMi MepaMi (y TbIM iKYy 3HELLHAY BalrickoBai arpaciaii, Ak y Bbinagxkax BeHrpbli-1956
i Ysxacnasakii-1968). MNpbIHLbEINOBLIM MOMaHTaM Takora pasBiTaHHS 3 CaubIAIiCTbIYHbIM
MiHY/IbIM CTana 3KCT3pbISipbi3albli KaMyHi3My, TO 60K MOYyHae BbIKAHOYIHHE SAro 3 JOriKi
YyHyTpaHara caupisnbHara i nanitelyHara passiuus. CTapsaTtbinHa éH 6bly atascamieHbl HaBaT
He 3 CaBeLkim Cato3aMm, a 3 Pacisid, 3 Kol kpaiHbl LisHTpanbHa-YcxoaHsan Eyponbl meni gayHis
ricTapblUYHbIA paspaxyHKi. TakiM YblHaM, Norika TPaH3iTy bblna AOCbILb MPOCTal: 3HeLIHAS
arpacis nepanbiHina HaTypanbHae i NacnsxoBae Pa3BiLLLE raTbiX KpaiH y arynbHaeypanenckim
KntoYbl, Pacis gk 6bluuam “Bbikpana” raTbis KpaiHbl 3 Eyponsbl (Jlactoycki 2011), i noTbiM npa3
ycTansBaHHe panpaciyHbIX iHCTbITYLbIA Nagaynana yce npassbl BalbHajymcTBa. AgnaBejHa,
yBeCb KaMyHICTblYHbI Mepbisj ycnpbiMayca YKo AK nepbisj naniTblYHan i 3kaHamivHain
J3rpajaLbli, MacaBbIX P3MpaCild, i agkasHacub 3a rata 6bl1a nepakfiaj3eHa HaBOHKI - Ha
371aBecHara “paciickara Maassess”.

Ycnes 3a nonbckan gacneaubiuari faHHar Kany>xHar (r1. TSKCT Y r3TbiM 360pHiKY) Mbl Takcama
BblTly4aeM Tpbl 3Tanbl ¥ A3KamyHi3saubli KpaiH LisHTpanbHa-YcxoHsam Eyponel. Xoub KanyxHa
pobiLib CBae BbICHOBbI Ha aHani3e Nosbckara Keca, ane MoXHa npasecLi napanenii 3 iHWbIMi
KpaiHaMi, aguyLb M3YHY Cyry4Hacupb y axblUuayaeHHi naniteiki namsui. Xoub, 6e3ymMoyHa,
&CLb NPbIHLbINOBbIS aAPO3HEHHI: HanepLL, NaMidk KpaiHami, aKis 6biai ykaovaHbis ¥ CaBeLki
Cato3 y cTaTyce caBeLKiX pacnybnik (/litBa, JlaTeis, ICTOHIA, YKpaiHa), i mamix KpaiHami
“caublanicTelyHara 6noka”. CTyneHb caBeLikara KaHTPO/O TYT BifaBOYHa ajpo3HiBanacs, i
raTa Mena CBaé 3HauysHHe i ANA KynbTypHara naHAwadTy, Aki Kyabl 60bLl FPYHTOYHa 6bly
nepanpauaBaHbl NMaj KaMyHICTbIYHYO if3anorito ¥ caBeLKix pacnybnikax. TbiIM He MeHL, i
3 I3TbIMi aAPO3HEHHAMI, IHTIHLUbII | MPaKTbIYHBIA Mepbl Ha abcary aj DCToHii A4a XapsaTbli Y
3Ha4YHal cTyneHi cynagani.
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Tamy MO>XHa BblyUblLlib HaCTYMHbIS TPbl 3Tanbl:

1.1989-1994 ragbl, Tak 3BaHasi CNaHTaHHasa A3KaMyHi3aLbis, Akas 6bi1a BbiK/iKaHa XXajaHHEM
3HilWYbILb CaMbld HEHAaBICHbIA CiMBajibl KaMyHIiCTbluHara rnaHaBaHHA, Takoe CiMBanivyHae
ayblLLUY3HHE AaBana iMMy/bC Ja nepaxoay Aa “HapmanbHara” passilLs.

2. 1994-2014 ragbl, nepbisg $oHaBali A3KamyHisaubli, Kani rpamagckas ysara 6bina
nepaBaxHa 3MellyaHa Y0 Ha npabnemMbl NaniTblyHara i caublsibHara pasBsilus HOBbIX
A35p>Kay, nalbipaelila peHoMeH HacTanbrii Na 6b1bIM ynapagkaBaHbIM XbILL, | KybTYPHbI
naHAwadT y 3HayHal CcTyneHi nepanpauoysaella Y aorikax HacTynaeHHs Kanitaniamy i
nepadapmaTaBaHHs HaLblgHaNlbHara KaHoHy.

3.320714rogaina céHHALWHI A3eHb. Arpacis Pacii y YkpaiHe i aHekcis KpbiMa YckanbixHyna yBecb
pariéH i NpbiBANa Aa abBacTpPaHHA yBari Aa CiMBaniYHbIX acnekTay naniTbiki, LUTO GpakTbl4Ha
CripaBakaBa/ia 4aprosyto BAIKYH XBafto 3KaMyHi3albli KyabTypHara naHAwadTy. Y camai
3Ha4YHal CTyneHi sHa aAbbliacs Ba YKpaiHe, ane 3akpaHyna i iHWbIsS KpaiHbl. MNagyac ratan
XBasi 3HOY navani abmsapkoyBaLLa Tbis apTadakTel MiHynara, akia 6bini npabneMHbIMi Ans
npamaniHenHam nikBigaLbli, i r3Tas XBans HapaAsifna Takcama i HoOBYHO CTyneHb yCBeAaMaeHHS
MardbiMacLer i abmexaBaHHSY parynsaLbli KyabTypHara naHawadTy.

TakiM 4YblHaM, f3KaMyHi3aubls KynbTypHara naHAwadTy pacnavanacs pasam 3 npauscam
J3MaKkpaTblUYHbIX NepayTBapsHHAY, MOXHa CKasalib, HaBaT bblna fe CiMBaniuHbIM A4POM.
3HilWY3HHe HeHaBiCHbIX CiMBanay KamyHiCTblYHara naHaBaHHSA Y LSHTPbI rapagoy 6bin1o
NPOCTbIM | paLly4blM Kpokam, fKi CiMBanizaBay pajblkasbHae pasBiTaHHe 3 MiHybIM. Bbly
3pbIHYTbI MOMHIK Penikcy [3apxbiHckamy Y BapLiase. Y JliTBe nepLublst NOMHiKi HeHaBicHara
caBeLkara paxbIMy (3acHaBanbHiky YK ®enikcy [3ApxbiHCKaMy i KipayHika MscLOBal
KaMyHiCTbluHaM napTeli BiHuacy Mikesiuycy-Kancykacy) 6bini 3pbIHYTbIS Aw43 yaeTky 1990
roja 3 iHiubIATbIBbI apraHisaubli “Managas J1iTea”. [3Ta NpbIBANO Aa U31ali XBani a4blLLUYIHHS
naHawadTy NiTOYCKix rapajoy, Akas nakiHyna ToAbKi HeBANiKiA MapawTki casewkara
ciMBaniyHara naHAWadTy, nepaBaxHa 3BsA3aHbIA 3 /3eliHaculo KyNbTypHbIX A3es4oy
caBeLkara yacy (rn. apTbikyn Pacel YsnaiueHe Y raTbiM 360pHiKY).

MepadapmataBaHHe naHAWadTy aAbbiBanacs Takcama i Mpas sAro nepaytBapsHHe 3rofHa
3 HOBbIM HalbISHaNbHbIM KaHOHaM, §Ki Y KpaiHax LaHTpanbHa-YcxoaHsi Eyponbl 6bly
napagakcanbHa 61i3kiM fa HalblsHaniCTblYHara HapaTbiBY MiXBaeHHara 4acy: 3 BAAIKiMi
reposimi-saBasiBasibHikami CAp3AHSABEYHalN MiHYYLWYbIHbI, 3Marapami-naycraHuami cynpab
pa3HacTaliHbIX akynaLblHbIX P3XbIMaY | niesaain A3eayoy HalbiaHaabHara agpaakaHHa XIX
- nayvaTky XX ctaroaass. Yacam noMmHiKi i Ha3Bbl ByiL, He CTBapanicd HaHOBa, a agHaynsanics
3 MiXBaeHHara 4acy - Tak aAbbliocs ca cnaByTbiM MOMHikam Bitayty Banikamy y KoyHe.
[3Tbl ricTapblYHbl KAHOH BbIY AanoyHeHb! TpayMaTblUHbIM JOCBeAaM CaBeLikara naHaBaHHS,
3 axBaApaMi CTaniHCKiX panpaciii i ganapTaublii, reposiMi aHTbIKaMyHiCTblYHara cynpadisy,
AbICIA3HTaMI | ManiT3HABONEHbIMI. [3Ta NpbLIBANO TakcaMa Aa apradisaubli usnara Lspary
MeMapbIsabHbIX MecLlay i Mysesy, aKis MycCini CTBapbilb HOBbI ayblllyaHbl BObpas Halbli,
AKaa A39Kyrodbl MakyTam CBaix A3suell 340/1ena 3HOY naycraub 3 HAObITY, Hibbl ATyLUKa
®eHikc. APiLbIHbI AbICKYPC HOBal 3AiTbl AaTbl4Ha KaMyHiCTbIYHara paxbiMy byaasaycs 3
[3BIOX aCHOYHbIX T3M: TaTaNbHbIX P3MP3Cili | agBaXHara aHTbIkaMyHiCTblYHara cynpadisy (Do-
bre, 2015).

Ane raTasi XBans Mefia i CBae BijaBOuHbIs abMexaBaHHI. IMMyAbC A43KaHCTPyKLbIi cnanydaycs
3ig2anicTbluHbIM 6aYaHHeM cBeTal ByayublHi, sikas Mycina aZpasy X HacTynilb 3 nepaxozam
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Aa [A3MaKpaTblYHbIX | pbiHKaBbiX dopmMay - ane Taki najbixos, 6e3ymoyHa, 6bly 3aHaATa
if3anicTeluHbIM, | KpaiHaM LsHTpanbHa-YcxogHan Eyponbl gaBanocs nepaxbilb A0CbILb
nakyTAiBbl LWASAX calplgNbHaN i 3KaHaMiuHal TpaHcdapMaLpsli. PazaM 3 TbiM, KaMyHiCTbIYHae
naHaBaHHe He 3BO/3iN1acsa BbIK/IOYHA Aa YCTandaBaHHA MOMHIKay i nepariMeHaBaHHS By/iL,
AHO bygaBanacs i Ha CTBapP3HHI agnaBeAHbIX iHCTbITYUbIN, | Ha dapMaBaHHI YnacHbIX 3AiT.
3pbIHaHHe MOMHIKay He asHayana, WTO TbiM CaMbIM Yy MiHynae ajbIX0A3siLb At0A3I, AKid
KipaBani paHei i KaHTpansBani PacypCbl. BbIKAYIHHIO AbICKYCii 3 MaBecTki Cnpbigna i
arynbHae nepadapmaTaBaHHe nybnivHain cdepbl, BblkaiKaHas nalbip3HHeM Y LisHTpanbHa-
YcxoaHalt Eypone deHomeHa “A3naniThbizaBaHal A3makpatbli’, ca 3MSAHLU3HHEM poni
A39p>KaBbl | TaTanbHal kamepubianizausian (CtaHuwkmne, 2005: 74).

Takcama He 6bly AacArHyTbl rpaMajCKi KaHC3HCYC Na NoyHal A3KaMyHi3albli, Kani y nepLuyto
yapry 6blni 3HiWYaHbIA CiMBaAbl MiHynar 3Moxi, AKig Meni agHa3Ha4YHblA ManiTblYHbIA i
i3anariuHbla KaHaTalbli, TO LW3par ab'ekTay 661710 A0ChILb LisKKa TpakTaBaLb Y aZHa3HauYHbIM
Knoubl: “MOMHIKi MacTakaM, MeMapblsafbl, MaxaBaHHI CaBeLkix cangat, A3KapaTblyHbIs
3N1eMeHTbl | anerapblYHbld  CKYABMATYPbl CTani BblKAiKalb AbICKYCii, MepaBaXHa 3-3a
ambiBaneHTHbIX 3HaY3HHSY i KalwToyHacuel” (Gostautaite 2020, 11).

AZHBIM 3 CaMblX LjiKaBbIX KaHLU3MTyaNbHbIX Xa0y Ma npatbl 3 KaMyHiCTbIYHbIM NaHALladTam
CTana CTBap3HHe TaK 3BaHbIX “CKYbMATYPHbLIX Mapkay”, caMbiMi BAZOMbIMI 3 AKiX CTani napki
“MemeHTa"y Bakoniuax byganewrai“lpytac’y/litee. Aney ua1bIM 3a nepbisigaM pajpikanbHara
pa3byp3HHA HacTynina cTajbla agHOCHara payHagyllila Aa aptadpakray caseljkara MiHynara,
Kani Ha MAP34HI NAaH BbINLWAI iHWbIA KAoNaTkbl - CiICTASMHaA TpaHcpapmaLbis, calblsbHbIS
npabnemsbl i 3ajaBabHeHHe NaTpabaBaHHAY Ans YcTynneHHs Y Eypaneiicki cato3. “3gasanacs,
WTO K cAp3a3iHe 1990-x ragoy memapbisnbHbl AaHAWadT 3HaxoAsiuua naj KaHTposiem
nacns 3HIWY3HHAY | nepaMsALLYSIHHAY, Nacaa plaanisaubli ig3i “CKynbATYpHbIX Napkay” ans
HenaxagaHbIX MOMHiKay, SKis cTani TypbICTbIYHbIMI ab'ekTami i KpbIHiLah Npbi6bITKY” (Och-
man, 2010: 509-510). NMepamMsALLIYIHHE CaBeLKiX CTaTy 3 LIHTPaAbHbIX | Ny6AiYHbIX rapaAckixX
npactopay y NAcHbIS Napki, 3 a4Ha4acoBbIM iX NepaTBap3IHHEM Y TYPbICTbIYHbIA aTPaKLblEHbI,
CTBapblaa, NaBoAne MepkaBaHHs Mona Yineamca, agekT ApicTaHubIsHaBaHHA. Cama npacTopa
napky, agfaneHas aj nybniuHbIX LU3HTPaY, 3 nepaBepHyTbIMI CTPaTariaMi panp3a3eHTalbli,
“cTBapae npbiBabHyO ambiBaneHTHacCLUpb, [f3e KaMyHiCTblYHae MiHynae ycnpbiMaelua
npbipy4YaHbIiM Ui Yy>keiM” (Williams, 2008: 195). Ane pasam 3 TbiM, r3Ta i 34bIMana Hanpy>aHHe
3 rpamajckix AblCKYCii HAKOHT MiHynara, 3 npabaemMami BiHbl i agkasHacl,j, aKia nacTynosa
cuixni nacns navatky 1990-x ragoy.

Ak ag3Havae AaHHa KanyxHa (r1. apTblkyn y r3TbiM 360PHiKY), NacTyrnoBa HapacTtae npabaema
apXiTaKTypHal cnagyblHbl - 3aXaBaHHSA OyAbIHKaY, CTBOPAHbLIX Y KaMyHICTbIYHbI Yac. AHbI
npanwni Aoyri nepbiag 3aHAaAbaHHA, AK nybnidHa-AplcKypciyHara, Tak i MaTapblgabHara.
CaBeLkas apXxiTakTypa 6blna LecHa 3BA3aHasd 3 yTaniyHbIM MpaekTam CTBap3HHA HoBara
rpaMajCTBa, i pasam 3 bICKP3AbITalbIfaN iA3anariyHara npaekTa KaMyHi3my 6bina abselLyaHas
HepaneBaHTHal A9 HOBbIX rPaMajCTBay, Akia nadani 6yaasalb HOBYH A3MaKpaTblYHYHO
i KaniTanicTelyHyto yTonito. M3Tas “3aHsgbaHacub’ cTana 3pydHai 4aa MHOriX iHBecTapay,
AN AKiX cTani “Bbi3BansauLa” MHOrIS L3HTPanbHbIS NAALOYKI 3 3a6yAoBal KaMyHiCTblYHara
nepbiagy. Ane pasam 3 TbiM, NpbI6AisHa 3 2005 roga agbbiBaeLla A0CbILb BaXHas 3MeHa Y
CTayneHHi - BblpacTae HOBae nakaneHHe rpaMagckix akTbiBicTay i abapoHuay cnaguybiHbl,
AKiA NayblHaloLb MatpabaBalb neparnagy TakTbiki “3aHAA6aHHA", LUTO HaHOBa BbIHOCILb
NblTaHHE KaMyHICTbIYHa apxiTaKTypbl ¥ Npactopy Ny6niuHbIX AbICKYCiil. [3Ta Takcama BRSO |
Ja P3Bi3ii 3CTaTbIYHA BapTacLi caBeLKa apXiTakTypbl: MagapHicLKis | BpyTanicLKia NOMHiKi
navani ybyaoysauua ¥ aryfibHacyCBeTHYH ricTOpbIto apxiTakTypbl (Bykov and Gubkina, 2019:
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Heritage at Risk, 2016), i y raTbl Yac i ¥ iHLWbIX KpaiHax CBeTY NayblHaeLLa akTblyHbl Neparnsg
CTayNeHHs Aa raTbiX CTbINKY, NPbI3HaHHE iX KalITOYHACL|, YKHOU3HHEe ¥ AbICKYPC CnajyblHbI
(HaByKOBbIS MpaLibl, My3enHbIA 3KCNasilpli) i NaLlbip3HHe KaHCepBaLblMHbIX iHILbIATLIY. HaBaT
“cTaniHckan” apxiTakTypa navana neparnsgauua: Tak, HameLki 60K BbICTyniy iHiLpIATapam
KanekTblyHalr 3asyki Yy cnic cycBeTHan cnagdbiHel UNESCO nacnsiBaeHHbIX MapajHbIX
aHcambnay ycxogHeeypaneiickix ctaniy (bepnin, Bapwasa, Kiey, MiHck).

BantoubiM  Mecuam  3acTanocs  MbiTaHHe CaBeLkix BaWcKoBbIX MeMapsbisnay. /s
HaLbISHaNICTbIYHA HACTPOEHbIX IHT31eKTyaNlbHbIX i MNaNiTbl4HbIX KONay ra3Thid MeMapbisibl
asHauani cimMBan NpbIXOdy CaBeLKiX BOWCKay, LITO BAAO Aa YCTansBaHHA rBanToyHara i
panpaciyHara 4yxasemHara naHaBaHHSA. Ane npbl r3TbIM HeMarybiMa 6bIN10 aAKiHYLb i
TOW acnekT, LTO r3Thbid Memapbisnbl 6biii YCTansaBaHbl Y roHap caBeLKiX BOMcCKay, AKid
ya3enbHivani y 6apaubbe 3 Haubi3MaM, i JOCbiLb YacTa ykao4vani ¥ csbe marinbl NpocTbiX
caBeLiKix cangar, siKia 3ariHyni nagyac BalickoBbIX A3esiHHAY. [paMagckara KaHCIHCycy Na néce
Takix MOMHiKay AacarHylb He yaanocs, i yBara Aa ix 6yase HaHOY i HaHOY Mpbliugreayua. Sk
af3Havae Miwa labosiy, aA3iHbIM BbIKIHOYSIHHEM TYT cTana [MosbLiya, A3e Nacas BaHbl 6bini
CTBOPaHbIA LUMATAIKIA MaHYMeHTbI Ha 3HaK yA3a4Hacui YbipBoHali ApMii, Yacueit 3a Ycé - Ha
MecLibl BaliCKoBbIX MaxaBaHHsY. Takix Memapbignay 6bi10 ctBopaHa kans 500, 3 ix 130 6bini
3HeceHbls, MepaBaxHa paLU3HHAMI MACL0BbIX ynagay (Gabowitsch, 2018: 5).

JapaTtkoBal npabnemari ctana Toe, LITO M3ThiA MeMapbls/bl, Y CBal 4apry, ctani LecHa
NpbIBA3aHbIMI Aa i3HTbIYHACLL KAHKP3THBIX CalblSNbHbIX FPYM, HalnepLl, nepacaneHuay i
aMmirpaHTay 3 Pacii. FaboBiy nakasBae, LUTO cBATKaBaHHe [JHA Mepamori kana Memapbiany y
BepniHe cTaHoBIULA HaliBaxHelLWbIM MecLaM 360py Ana paciickamoyHara HacesbHilTBa
FepmaHii (Gabowitsch, 2019). Ane kani gns lepmaHii raTa MeHLWacUb, i Na wapary npblybliH
TaM HeMaryblMae pa3bypsHHe caBeLKix BaiCKOBbIX MeMapbIfay, TO 3yCiM iHLLYHO BaCTPbIHIO
raTae nbiTaHHe HabbI10 Y KpaiHax banTbli.

Bbinagak 3 nepamswysHHem bpoHsagara cangata y OcToHii (2007) npagamaHcTpaBay, LWTo néc
BaWCKOBbIX MeMapbiffay MoXa crpaBakaBalb MblOOKi CaublifbHbI | NaNiTbiUYHbl KAHPIKT.
lWmaT y 4YblM rata abymoyneHa i AsMarpadiyHbIMi MpblYbiHaMi, 3HaYHalM MNPbLICYTHACLIO
paciickamoyHara HacenbHiLTBa (acabnisa rata AatblYbllb J1aTBii | DCTOHII). Y Takix BblMnagkax
nepanpawoyka naHAwadTy CTaHOBILLA MeCLaM 3MaraHHs 3a PO3HbIA NPaeKkTbl i43HTbIYHACLL,
Kasi 3THIYHA | KynbTypHa AaMiHaHTHas rpyna nayblHae cuipalb Thif CIMBaNiYHbIA MSACLLHbI,
AKiA YO CcTani aTpblbyTaM if3HTbIYHACL A5 HalbISHaAbHbLIX MeHLlacuer. YbiM 60/bLbIs
AamarpadivHa raThid MeHLWacui - TbiM byiHenwbl KaHNIKT npaBakyeLlla. AgHavacosa
NS aApOKaHbIX HalbIHANbHBIX A3ApXay aHTbIKaMyHi3M cTay “Midam 3acHaBaHHS", LUTO
npbIBAAO Aa KaHGAIKTY namsauen y naaseneHbix rpamagcteax (Brugemann and Kasekamp,
2008; Ehala, 2009)

Takcama HenasbexHa AaBo3iuua 3rajaub ponto Pacii, skag nepaHana ycnes 3a CaBeLkim
Cato3aM Micito NaATpbIMaHHA caBeLKiX BaiCKOBbIX Memapbianay. TyT HenasbexHa naycrae
NbiTaHHe, HaKo/bKi MOCTKaMyHiCTbluHas Pacid 3'ayndeua nepaemHikam i cnajybiHHIKam
caBeLkara nanitbl4Hara paxkbIMy 3 Sro igsanaridHeiMi npaektami. MpbITbIM, WTO paciickia
3NiTbl HaMa4aTKy NPbIHANI AOCbILb KPbITblYHaE i AblCTaHLABaHae CTay/eHHe Aa caBelkara
MiHynara, nag MOLHbIM KyAbTYpPHbIM i NaniTblYHbIM LiickaM 3 3axoAHix kpaiH (Sherlock, 2011),
afjHaK nacTynoBsa nacns NpbIxodbl Aa ynagel Ynaasimipa MNyuiHa 661y y3aTel KypC Ha ajHayneHHe
poni Pacii gk “Banikali A3spXaBbl”’, 3 yaacHal 30Hal reananiTbluHbIX iHTapacay, Kyabl “na
cnagubiHe” Tpanina i MocTKaMyHiCTblYHasA npacTopa. MouHae atascamnieHHe paciickal
HalbISHaNbHaM iA3HTbIYHACLI 3 Nnepamorait y [lpyroii cycseTHal BailHe Takcama nacnpbisaa
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TaMmy, WTO Pacisa ycnpbiMae caBeLiKis BaCKOBbIA MeMapblfbl Na-3a MexXami KpaiHbl K MecLibl
ynacHan npbICyTHaCLi (3 HekaTopbIMi KpaiHami raTa npanicaHa Yy MiXXHapOoAHbIX AaMOBaX,
Hanpelknag, 3 FepmaHisan). MTa ToecHacub Haganer HapaAsina rnbl6okia KaHQNIKTbI, Kani
narapLusHHe ctacyHkay 3 Paciai npbiBano i Aa agnaseHali 3a4blCTKi CiMBaniyHara nangwadpty
MOCTKaMYHICTbIYHbIX KPaiH.

MaBonbHas JA3KaMyHi3aubls, LWTO bygaBanaca Ha 3abbllli KaMYHICTbIYHbLIX CiMBanay i
ajjHayacoBa Ha ajcyTHacui npabnematbi3aubli Y ac3HCaBaHHI Nepbiggy KaMyHiCTblYHara
naHaBaHHS, ckoH4Yblnaca y 2014 roase. AHekcia KpbiMa Pacisivi i cTBapaHHe cenapatbICLiKiX
pyxay Ha [laHbace abpbiHyni YClo CicTaMy MixHapoAHal 6scneki ¥ LisHTpanbHa-YcxoaHaM
Eypone, wTo nakytniBa cknageanaca nacnsa pacnagy Caseukara Carosa.

AcabniBa MaLLUTabHaii xBans A3KkaMyHisalpli 6blaa y YkpaiHe, LUTO TAyMaudblnaca Sk i MaryTHbIM
y343esHHeM BaiickoBara KaHQAikTy Ha ManiTbiKy i43HTbIYHAcLi YHYTpbl KpaiHbl (Zhurzhenko,
2014), TaK i TbIM, LUTO Y Nansap3AHist rabl CaMO MbITaHHE caBeLikal cnagyblHbl 3@ BbIK/HOYIHHEM
P3A4KiX BbiNagkay TyT He nNpabiemaTbi3aBanacs i agcyTHi4ana MaTaHakipaBaHasi nanitbika na
r3TbIM MblTaHHI. XBans 3HOCay i nepalimeHaBaHHAY Mena A3Be aCHOYHbIS $OpMbl: CThIXiHara
pyXy rpamMagckix akTbiBicTay, AKi 3akaouayca nepaBaxHa y ¢opme pa3bypsHHS MOMHiKay
KaMyHICTbIYHbIX Nigapay (Tak 3BaHbl JeHiHanagd), i NpbiHALLE HekanbKiX 3akaHajayublx
akTay, iHiuplaTapaM aKix BbICTYNiY HCTBITYT HaubiaHaAbHaW NamMsaL,, LUTO 3pabiyca acHoyHal
IHCTBITYLbIAM-MaTOpam gakaMyHisaubli (Oliinyk and Kuzio, 2021).

Ane xBans 3akpaHyna i iHWbIA KpaiHbl LIHTpanbHa-YcxoaHsa Eyponsl, sKkis 3HOY aguyni
narposy cBaliMy iCHaBaHHIO 3 OOKy paciickain Banikaj3apxkayHal naniTbliki, i p3akubIai
abapoHbl y cimBaniyHan cpepbl cTana BApTaHHe Aa Mpbi3abbiThix Npabnem ciMBaniyHam
naniTbIKi.

CimBanam ratari HoBali xBani “ikaHaknasmy” i Yaproal 3a4bICTKi KynbTypHara naHawadprty
y NitBe cTtay néc anerapblyHbIX CKYAbATYP Ha 351€HbIM Mocue Y BinbHi, Akia Tpanini § cnic
ricTopblKa-Ky/bTYpPHbIX KalUTOyHacLen, ane Y ciTyaupla 3K3iCTaHUbIAHAW Hebscneki Ans
niToyckar Haupli (MpblHamci, Tak agyyBanaca paciickail 3HeLLHenaniTblyHas arpacis) rateis
CKYNbATYPbI CTaNi 3HOY NpaAMeTam nybaiuHbIX AbICKYCilA.

Takcama BOCTPbIM MblTaHHEM AAS YKpaiHCKa XBani A3KamyHisalbli CTana npabnema
BalCKOBbIX Memapbignay, acabniBa 3 ynikaMm Taro, WTO MiNbEHbI YKpaiHuay 3ariHyni y
waparax Caeukait Apmii. JIEC raTbix Memapbisnay He 3akpaHaycs AdKamyHizaublAHbIMI
3akoHami 2015-2016 ragoy, ckipaBaHbIMi cynpaLb MOMHIKay KaMyHiCTblUHbIM MpaBajblipam;
AHbI Tpanini naj npakTbliki nepaiHTapnpaTaubli Ui YnicaHHS Y HOBbIS KameMapaTblyHbIsA
NpakTbIKi, ane NpakTblYHa HIBOA3IH 3 M3ThbIX MeMapbifnay He bbly 3HilYaHbl. BbIkItoUsHHeM
cTani NOMHiIKi BalickoBblM MpaBagblipam CaseLkaii ApMii, ane i TyT Obli BbIKNKOUIHHI. Tak, y
XapkaBe rapagckis ynajpl 3axaBani NOMHik [eoprito XXykaBy naj np3TaKcTaM sSro KynsTypHal
BapTacLi. TakiM YblHam, HaBaT Yy CiTyalbli BOCTpara naniTblyHara i BaiickoBara KaH®AikTy
A3KaMyHi3aLblg na-yKpaiHCKy Mena cBae abmexaBaHHi, HalrinepLu 3-3a Taro, LWTo AN BAMiKiX
rpyn HacenbHiLTBa 3axaBanacs KalToyHacupb Mepamori y Banikaih AiiubiHHaM BanHe.

Ane y MonblW4bl Naj ynagan HaublgHasbHa-KaHcepBaTblyHa NapThli 6blia 3anyllyaHa
LU3HTpanizaBaHas KaMMaHig na nepamsLlysHHi CaBeLKix BalickoBbIX MeMapblsaay (na
MaLuTabax i apraHizaBaHacLi raTa 6bina 6ecnpausA3HTHaA NaniTblika Ha NOCTKAaMYHICTbIYHA
npactopbl. Ane aK aj3Havdae Miwa aboBsiy, HanbonbL npabnemaTblvHal pbicali raTan
KaMnaHii 6bl10 Toe, LWTO pallyva afaKiHyTbl Yce AbICKYCii Ma pa3HacTaiHacLi caHcay raTbiX
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NOMHIKay, a KAaHTPONb Haj NybnivHal npacTopali 6bly Nnepajas3eHbl aj MSACLOBbIX XbIXapoy
AbIP3KTbIYHaMy paLusHH0 3Bepxy (Gabowitsch, 2018: 5). 3 iHwara 60Ky, BapTa namaTalb i
TOe, WTO NasHa4vani ®Popact i [KOHCaH y CBaiM KaMnapaTblyHbIM AaciefaBaHHi: He 3ayX/bl
iHILbISTBIBBI Ma 3MeHe Ky/nbTypHara naHawadTy, SKig igyLb 3Hi3y, ag rpaMajackix akTbIBiCTay,
HaKipaBaHblf Ha AacArHeHHe rpaMaj3sHCKar 3rofbl, AOCbilb YacTa SHbl HACYUb Yy cabe
arpaciyHae npacoyBaHHe iHTapacay ynacHai rpynel (Forest and Johnson, 2011).

Pasam 3 TbiM aZHOV 3 BiZlaBOUHbIX Mpabaem Tako pablkanbHai A3KaMyHi3aLbli KybTypHara
NnaHaWwadTy ctana rnapbeldikaLbla 3es40y aHTbIKaMyHICTblYHara naAnonns, AseHacub AKix
(i acabictas MiHyyLWYbIHA) BbIABINICA He 3ayXKAbl “YbICTBIMI” 3 CydacHara MyHKTY reAXaHHs.
YKpaiHcKis 3aKOHbl ab A3KamyHi3albli pa3aM 3 npauscam 3HILUY3HHA | nepaHocy MOMHikay
cynpaBajyanica Takcama 3amalaBaHHeM topblgbidHara ctatycy AYH i YTA, ski BbIBOA3IY ix
na-3a Mexbl KpbITbIKi. MaZ06HbIA Npauscel Mbl 6a4biM iy MonbLwybl, i ¥ /1iTee, A3e CTBapaHHe
HoBara HaublsiHa/bHara HapaTbiBy LWMaT Yy UbIM CynpaBaxanacsd npacnayfeHHem
“NpaknaTbix cangatay” i “nacHbix 6paToy” (Konczal, 2020). ACHOYHbI CKaHAan BakOA M3TbIX
acob pasrapsycsd HaBaT He 3a KOLUT Taro, LUTO r3TbIA aTpajbl aHTbIKaMyHiCTblYHara cynpadwisy
6bINi YacTa YUArHyThIA ¥ T3pop cynpalb HacenbHiLUTBa (MOXHa 3rajalb fob6pa Hallymenbl
Yy 6enapyckiM KaHT3KCLe BblNajak pacnpay Hajg npaBaciayHblM, TO 60K, 6enapyckim,
HacenbHiUTBaM benactouubiHbl, AKig axblLuaynay y 1946 rogse atpag Pamyanbga Paiica
“Bypara"”). Ane BbisiBiflacs, LUTO MHOTIA 3 reposy aHTbIKaMyHiCTblYHara cynpadiBy nepag rateiM
3HaxoZ3inica ¥ kanabapaubIsHICLKiIX CTPyKTypax nagdvac [lpyroi cycBeTHai BaliHbl, i 601bLLU
3a Toe - aKkTblyHa yA3enbHivani ¥ BbIHILLYSHHI Sypalickara HacenbHiuTBa. besymoyHa, 3rogHa
3 CydacHbIM ary/sibHaeypaneiickiM HapaTblBam NamsiL, XanakocT - raTa abcantoTHae 310, AKoe
nagnsrae acyfkaHHIO, i Tbist XTO 6bly 3aA3eMHiYaHbl ¥ Aro axblUUaYAeHHi, Hi ¥ AkiM pa3e He
MOXa OblLb Y3HATbI Ha N'ef3CTan HaublgHaNbHbIX reposy. TyT Mbl 6aybiM MpbIHLbINOBae
pa3bIXOfKaHHe YcxoAHeeypanenckar Magsni namsui (43e raTeld KpaiHbl abBsLlYaroLLa
ranoyHbImi axesapami XX ctaro3s, nakonbki nausapneni aZ, aboaByx TaTaniTapHbIX pPaxbIMay,
riTnepayckara i ctaniHckara) i 3axofHeeypanerickail Magani, A3e ranoyHas Tpayma rictopbli i
i43HTbIYHAcCUi 3acApoAKaHa Ha Xanakocue (Kucia, 2015).

TakiM YblHaMm, XOLb NavaTkoBbl Nackln A3KaMyHi3aLbli Obly Y TbiM, Kab CiMBanivYHa aybIcLilLa,
3HALb HaHeCeHbIS 3BOHKY i3anariuHbla cai i ¥ r3TbiM BbIrNsSA3€e BAPHYyLLUA ¥ eypanerickyto
Cyno/bHacLb, payaicHacLb akasanacs Kpbixy iHWan. Mecuami AskamyHisalbla npasakye
YHYTpbIrpaMaA3aHckia KaHAiKTbl, 4Yacam BsA3e i Ja CynpaubCTasHHA 3 eypanenckimi
CTPYKTypaMi, ane npbiSpbITITaMi TyT BbIABIAICA YHyTpaHas naniTbika ig3HTbIYHACL i
abBocTpaHae navyuué Hebacneki.

MepcnekTbiBbl A3KaMyHi3aLbli KynbTypHara naHawa¢Ty y benapyci

MpblBes3eHbl 40CBe/ 3MYyLLae Hac arneseLLa i napassaxalb: a LUTO KAaHCTPYKTbIYHara MoxHa
npbelgymaupe aAns benapyci? | Hanayatky - Ui agbbiBanaca TyT XOLpb Helikas A3KamyHi3albia?
AZKa3 byj3e He TakiM yxo npoctbiM. [Ana adiubliiHara 6enapyckara rictapblyHara
HapaTbIBy, AKi MauaBayca 3 1995 roga naj Harnsgam AnakcaHgpa JlykalsHki, cyvacHas
6enapyckas A3fpxkasa ycnpbiManacs Ak narivyHbl npausar caselkah popMbl A3apxkayHacLi,
AKas ycrpbiManaca Hauneplu npas cBae JacarHeHHi: iHAyCcTpbianizaupla i ypbaHisaubls,
yCTansiBaHHe caupblanbHaln 438pxaBbl, nepamora ¥ Banikali AliubiHHaM BaliHe. Ma cyTHacL,,
Ha neplbIiM 3Tane nasiTelyHbl gocBed BCCP knaycs ¥ nagmypak neriteiMizaubli Pacnybniki
benapycs.
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Afie raThl 3HELLHi C10i ciMBanivHam neriTbimMisabli Haganei ycé 60onbLu i 60bLU pa3bixoA3iycs
3 3aflayaMi byaaBaHHSA HOBal ayTapbiTapHail A3ApXaBbl. BaXHbIM 3TanaM MOXHa Nivbllb
cnpoby cTBap3aHHS “igsanorii 6benapyckait A3spxayHacui”, ambiTHbl npaekT nadatky 2000-
X rajoy, aki xoub i He 3a0ney pas3Biyua Y Helikia yaanbld ¢opmbl, ane ctay nagmypkam
A9 HOBara BapbISHTY A3sfpXxayHara HapaTtbiBy - “ricTopbli 6enapyckait AsspxayHacuyi”. 3
HapacTaHHeM AblCTaHLbli 8 caBeLjKara 4acy pacypcbl NeriTbiMizalpli 3 Janamorar anensubli
fa crnagybiHbl BCCP nactynosa 3racani. Tamy nacTynosa BblOyAoyBanacs ayTaHOMHae
nasiublaHaBaHHe, /3e Nansap34His rictapblUHblg 3Tanbl HabblBaii CBat0 BapTaclb SK 3Tanbl
pa3BiLLa benapyckain A3apxayHacLi, akaa ¥ rereneyckiMm gyxy CTaHaBinacs HamBbILI3MLLbIM
BblgyeHHeM cnpaBaAfiBacLi i camaapraHisaubli 6enapyckara Hapoga. KamyHicTbIYHbI
[0CBe/l y Takol nepcrekTbiBe YKo rybisie cTaTyc sKCKA3iyHacLi, CTaHoBILLa Y LWpar iHLWbIX,
He MeHLL BaXkKHbIX Nepblsaay, 3 AKix BblbygoyBaeLiLa 3BantoLbis 6enapyckar a3apxayHacdi.

BigaBouHa, LWTO npbl TakoW 3Bajtoupbli KaMyHICTbIYHbIA Lji CaLbIAAICTbIYHbIA ig3anbl
aynatouua abcantoTHa HenaTpabHbIMi AAa paXbIMY JlyKalsHKi, 3 Aro ycTaHoykal Ha
napagpbirMy BbiXbIBaHHS i MparMaTbl4HbIM MOJYCaM NaBoA3iH. AZHbIM 3 BaXKHbIX HacTyncTBay
CTay nacTynosbl 3MaHTaX AacArHeHHAY calblgnbHan A3apxaBsbl, AKis 3acTanica apTadpaktami
MiHynara, ane 3amiHani nabyjgoBe “HoBara fA3spxayHara kanitaniamy”. FaBopka ig3e npa
najBbILL3HHE NeHciHara y3pocTy, NaycrogHae ckapaysHHe iNIbroTHbIX KaTaropbli, i anoLuHse
- MPaKTbIYHasA NiKBigaupbla iNbroTHara XblTaa (@anpoy YblHOYHIKAY i cynpaLioyHikay cinaBblx

CTPYKTYP).

CimBaniuHbl 6arax KaMyHi3my ycé 60Mbll ycrnpbiMaeLLla SK 4YyXbl — Mpa LTO CBeAubilb
néc ceaTa Banikal KacTpbluHiukali pasantoubli. [3Ta cBATa gayHo ctana ¢apmanbHbIM, b6e3
3ayBaXKHbIX MeparnpbieMcTBay, i Ma CyTHacLi 3BAN0CS Aa pbiTyanbHara ycknajaHHa KBeTak 3
60Ky HeLLIMaTAiKiX YanbLOy KaMyHICTbIYHaM NapThli i BiHWaBaHHA 3 60Ky JlykalusHKi. LlikaBbl
3MeCT r3ThbIX BiHLIABaHHSAY, A3e rasoyHasa yBara akLu3HTyella 3Bbl4aliHa Ha AacArHeHH:AX
MeHaBiTa He3anexHal 6enapyckar A3spxaBsbl, i YCé Haganel y ueHb aabixoasiub BCCP.
HapgayHa VyBej3eHbl [l3eHb HapoAHara af3iHCTBa BiZaBOYHa Mae TakcaMa Lajkam
nparmMaTbl4HYHO apbleHTaLbIo Ha NaTp36bl akTyanbHa NaniTbluHan bapaLbobl.

3ycimM na iHwamMmy cknaycs néc AHa MNepamori i komnnaekcy Mipanorii npa MNMepamory y Banikal
AMubIHHal BaliHe, siki maknayca ¥ nagmypak igsanorii cydacHalh 6enapyckaii AsapxayHacui.
Boni BbiNpauasaHbld ABa Midbl: HapoAa-axBsipbl (KOXHbI Tpaui 6enapyc 3ariHyy Ha
BaliHe) i Hapoga-repos (benapycbl 3pabini BblpallanbHbl YHEcCaK y MMepamory), aKkig cTani
L3HTPanbHbIM 3/1eMeHTaMm ricTapblyHal naniteiki. benapyckas Asapxasa ¥ TakiM dapmaue
BbICTyrae ranoyHbIM abapoHLaM namsLi npa BaiHy, ase NoA3siri HapoAa i ix kKamemapaLbis
CTaHoBsALULA ranoyHbIM Magmypkam neriTbiIMHacLi 6enapyckan ynagbl. Ane TyT caBeLKas
ifdanoria (3 se gamiHaHTHal PO NapThli) BalHbl Y 3HaYHal CTyneHi TpaHcdapmyeLLa i
HabblBae NPbIHLbINOBa HOBbI KLUTAT.

Halnenw3axaBaHbIM31eMeHTaM KaMyHiCTblYHal CnaAyblHbl 3acTaelUakyabTypHblAaHAWadT
rapagoy i mMsactavak benapyci. ¥ gacnegasaHHi rapajckora naHAawadTy aAsHavanacs, wto y
BCCP Ha3Bbl ByniL, i naoww4ay 6bli HaliboNbLU CaBeTbi3aBaHbIMI ¥ MapayHaHHi He Tonbki 3
NiTBoM, aneiYkpaiHai. Mpbl r3TbIM 3MeHbI Ha3Bay BYAiL, i N10LWYaY 6b11i A0ChILb CENEKThIYHbIMI,
i MpakTbl4Ha He 3akpaHyni acHOYHbI Maciy TanaHimiki (Jlactoycki et al. 2010). Ane NOMHiKi
Bsanikali AliublHHal BaliHe macTasiHHa ajHaynstouLUa i HaBaT cTBapatoLua HOBbIS, iIMEHaMI
reposiy BalHbl Na-paHeiilaMy HasblBatoLb HOBbISA ByAiLlbl. A BOCb MaHT30H KaMYyHiCTbIYHbIX
A3eA4oy anbiHyyca Mana 3anatpabaBaHbIM - MOMHIKi JleHiHy ynapTa BbICTOMBatOLb Ha
L3HTPaNbHbIX M0LIYax rapagoy, ane 3ayBaxHas TaHA3HLbIA iX NacTynoBara 3HiKHeHHs npbl
naaHaBbIX paMOHTaX Li naTpabax paHaBalbli NybnivHbIX NpacTtopay. [3Ta Takasa naysy4as
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J3KaMyHi3aLubla KynbTypHara naHawadTty, BenbMi MapyAHas, ane nactynosas. Hekanbki
Takix npbiknagay npbiBOA3iLb Y CBaiM apTbikyne (. y raTbiM 360pHiKy) CApreri Xapaycki:
BbIHiLLYatoOLLa NOMHiKi MaHyMeHTa/lbHara MacTtauTBa caBeLikail 3noxi (AKia He 3BA3aHbIA 3
TaMal Bsnikain AiubiHHal BaliHbl), KaniTanicTblvHas J10rika 3acBaeHHS rapajckoii npactopsbl
(wTo acabniBa icTOTHa AN CTanivHam npactopbl MiHcKa) BAg3e Aa 3HILLUYIHHA NMOMHIKay
caBeUKkiM A3enayam (MoMHiK CApro ApAXaHikig33 Ha 3aBO/3€ 3/1eKTPOHHbIX BblliYasibHbIX
MalLLbIH), @ Takcama 3pyriHaBaHHS CiMBanivHbIX 6yAblHKaY Obl10I aMoxi. TyT Hanenw y skacLi
npbikaagy npbigacua cyMHbl 1é€c bbinora Myses Banikali AubiHHal BaliHbl, AKi cTpayiy cBaé
dYHKUpISHaNbHae NpbI3HaYsHHe ¥ cyBA3i 3 byAayHiLTBaM HOBara namnesHara 6yAplHKa, f3e
HaHoY 6b1/10 yBacobeHa rinepTpadaBaHae 3HausHHe Mepamori y Bsanikain AiubiHHa BaliHe
Ans Pacny6niki benapycb - i ctay axeapai 4na kamepupliiHali 3abyA0Bbl cepbCkix iHBecTapay
Y CaMbIM L3HTPbI CTaniLbl.

| kKani gna AsapxayHal ig3anorii KamyHiCTbIYHbI Nepbisy 3acTaella 4oCbiLb BaXHbIM (ane
YO He 3KCK/H03iYHbIM) 3N1eMeHTaM ricTapblyHal namsaL, To AN calblsibHbIX NPaKTbIK HOBaW
Benapyci éH yxo0 fayHO cTpauiy paneBaHTHacuUb. AcabniBa rata ajgyyBanbHa y ny6aiuHain
npacTopbl MiHCKa, HanoyHeHar “XincTapckiMi’ KaBspHAMI i KpapTaBbiMi 6apami, nopTami i
ranepaami, g3e najssuua nekubli npa JIFBT-iHKt03iIYHACLb | SKanarivyHyto KynbTypy. KamyHicTbl
L caupblsnicTbl TYT yCnpbiMatoLLa 9K aA3iH 3 BapbIaHTay rapajckoin cybkynsTypbl.

TyT xauy ai3HaublLb BaXKHbl Packo - MamixX 3akacHenaw AsapxayHai ig3anorisai i nactasHHbIM
pa3BiLLEM MpakTbiK i KawToyHacuel nybniyHara Xblyud. AKTyanbHbl NaniTbiYHbl KPbI3ic
3 iMKniBal AaneriTbiMizauplain A3ApxayHara paxbIMy i BblOyxOBbIM pocTam MpaTacTay -
siIcCkpaBae Tamy CBefjYaHHe.

Ane Takas “nagcnyjHas” A3kamyHisalublia He 34blMae MbITaHHA: WTO Hajanern pabilb Ham 3
NMOCTKaMYHIiCTbIYHbIM KyNbTYPHbIM NaHALadTaM? ['3Ta TakcaMa i MblITaHHe ANs rpaMaj3siHCKal
CynobHacLi, HakoNbKi YUAMHa i aZkasHa Mbl MOXaM chapMynsBaLib CBae NpanaHoBbl.
BigaBouHa, WITO nepLuas Bepcis AdKaMyHi3aupli, SKas aryyBaeuua i Mae cBaix My6aiuHbIX
npbIXiNbHIKaY, - raTa ig3anariyHae adblllYsaHHe, 6/i3kae Na cBaél noriupl i NacnsagoyHacw
4a Bblnaaky Monblybl i KpaiH banTeli. Y Takol nepcnekTolBe benapycb Takcama Mycilpb
3pabiub pallyybl NaBapoT Ha 3axaj, BblOygoyBalb csbe AK HaubIAHANbHYHO A35pXKaBy,
a MOCTKaMyHICTbIYHbI NaHAWadT Tadbl ycnpbiMaeula SK npactopa AN MapanbHara
AUbILLIY3HHSA 3/, Yy>XKora naHaBaHHS (paciickal famMiHalbli, Y BbINajky paXbIMy JTyKaLlLsHKI -
AK aHTblbenapyckar na Ayxy i CyTHacLi nanitbluHa CictamMbl). Mbl namsiTaeM, LUTO rereMoHis
Haj naHAawadTam 3anexoiub aj 6apalbbbl NaMix PO3HbIMI CaublAbHbLIMI i MaNITbIYHBIMI
cinami, i Takasa cTpaTaris Moxa bblLb p3anizaBaHali BbIK/OYHA Y BbiNaKy MOYyHa Nanitbl4Ham
nepamori cinay, akix Mbl MOXaM Ha3BaLb “HaLbliHaN-A3MaKpPaTbIYHbIMI".

AZpasy aA3HaublM BaxKHbl MOMAHT, SKi 3Bbl4aliHa irHapyeLLa, Kani raBopka if3e npa 3Hoc
MOMHIKaY i iHLWbIS paLlyybla Mpausaypbl Na “aybllysHH" naHAwadTy.

Y nepLlyto yapry ysHikae igsa BspHyuua fAa iA3anay HaublsHanbHara HapaTbiBy, SKis
TpaAblLpbliHa 3axoyBani nanynsapHacLpe y 6enapyckiMm anasiubliHbIM acapoas3i. Y3MaLHeHHo
nasiublii HaLbIiHa/IbHara HapaTbIBY CrpbIsie | TOe, LUTO Ja Aro p3cypcay akTblyHa 3BsipTaroLLa
i Hawbl cycessi, AKia fabygoysatoLb CBat0 HaLblAHANbHYHO i3HTbIYHACL, anentoroybl
fa cnayHara rictapblyHara MiHynara, TpblyM@anbHbIX BaliCKOBbIX Mepamor, LUbIPOKiX
TOpbITapbISNbHBIX 3aBaéBay, camaagjaHaln 6apaubbbl cynpaub 3axonHikay i cToikacui
HaLbISHaNbHbIX reposty y abapoHe cBaéii MOBblI i KyNbTypbl. [1a cyTHacL, r3Ta BApTaHHe Aa ToM
BepCii rictTapblyHara MiHynara, sikas Ba YcxoAHs Eypone ctana gaMmiHaHTHaM Ha py6sixel XIX-
XX cTaroanssay. [3Tas onTbika Aa3Bansge npanapasBalb i TpayMaTblUHbl AOCBEJ YKIOUIHHSA Y
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KaMyHIiCTbIYHbI MpaeKT. PallsHHeM raTain npabaemMbl CTaHOBILLA SKCT3IPHANI3aLbIs, afuy>XX3HHe
- KaAMYHI3M ycnpbiMaeLla HaBA3aHbIM 3BOHKY NPa3 3HEeLLUHI i rBaAToYHbl NPbIMYC, K 40CBe/
“akynaupli”, BiHa ycknagaeuua HaBaT He Ha Caselki Cato3, a Ha Pacito, akas ycnpbimaeLa sk
nepMaHeHTHasi 3HeLLIHAA Narpo3a, BeYHbl BOPar, nepanoyHeHbl arp3ciyHbIMi MaMKHEHHAMI.

Ane ui 3'aynarouua Magani, pacnpauaBaHbis Y XIX ctaroassi, 3¢ekTblyHbIMi | MpaBamMepHbIMi
usnep? Ecub nayHblA Mepasari: ricTapblyHas Mamslb, 3acHaBaHas Ha repaivHbiM
nepaacsHCcaBaHHI HalblsHanbHara MiHynara, jasanse 6e3 acabnisbix Npabaem BbIOyA0YBaLlb
CTaHOYUYH iA3HTbIQIKALbLIFO 3 HalbISHaAbHAN CynosibHACLO, MNaKofbKi 3HaYHa NArYsi i
npacuein cabe aTascamniBaupb 3 NasiTblyHbIMi 343AMCHEHHAMI. CYMHeYHbISt A3esHHI § Takoi
nepcrekTbiBe BbILLTYPXBatoOLLa 38 MeXbl CynosbHacui (K y BbINagKy KaMyHiCTblYHara

Jocsegy).

Afle Mbl 6a4biM, LUTO i Hallbl YCxoAHeeypanenckia cycessi cyTbikaroLLa 3 KpbITbiKal, akas y
nepLlyto Yapry 3bixoAsilp 3 Eypanerickara catosa, A3e 415 CTBaP3HHA HajHaLblSHanbHalm
arynbHacui npbINLLNOCA 3aCcHOYBallb CBal BepCito ricTapbluHal namsLi, SKas BbIXOA3iLb
33 abmexaBaHHi HalublsiHaNbHbBIX HapaTblBay. 3amecT Ky/bTbiBaBaHHA Nayyuls roHapy 3a
repaiyHbig A3ei npogkay, eypaneiuam npanaHoysaella npauaBalb 3 KOMMAeKcam BiHbl
33 MiHY bl 31a4bIHCTBbI: 3/, KaNaHisnbHal sKcnayaTaubli i raHgno pabami ga Xanakocty
AK “nontoca 31a”. M3TbiA A3Be Majani - rOHapy i BiHbl - TaK i LibIPKY/OOLb Y Ky/JbTypHa-
naniTelYHalM NpacTopbl, CNnapagxaroubl AbICKYCii; T9Ma npanpauoyki MiHynara 3HoOY i 3HOY
BApTaeuua Y naniTblyHbl Napagak AHs. AcabniBbia LsKKaCLi Bblkaikae afjanTalbia Takora
KaHOHy eypaneiickai namsui Ba ycxogHeeypaneickim KaHTaKCLe, A3e éH CTaBilb Naj cyMHey
CcaMi acHOBbI HauplgHaNbHal NamsLi, NakoabKi 3Marapbl 3a cBabojy panTam akassatouLa
cyyA3enbHikami 31a4blHCTBAY, | acabnia banoubiM CTaHOBILLA MbiTaHHe YA3e/y MAcLoBara
HacenbHiUTBa Y Xanakocue. TakTblka aZuy>X3HHS Y>KO He crnpauoysae, Tp3ba LiyKallb iHLbIS
WNSAXi BbIPalU3HHSA, | 3amecT 6ecknanoTHara BafafapaHHs HalblsHanbHara HapaTbiBy
HaAbIX0A3iLb Yapra AbICKYCili i po3Haranoccsy.

HalblsiHabHbl HapaTbly Takcama Mae cBae abMexaBaHHiI i Y niaHe BbIOyA0yBaHHA afHOCIH
3 cyceassami. 3pasymena, WTO AN YCXOAHAM EYponbl U3HTpanbHbIM MaTbiBam t06ora
HalublsHanbHara HapaTbiBy 3'aynsfeuua ycnpeiMaHHe Pacii 9K mepmaHeHTHa arpaciyHal
[39pKaBbl, AKas HaBA3Bae 3a MSXKOK He TO/MbKi CBae napagki, ane i kawToyHacui. 3Ta
ajpasy X Baja3e ga naniteluHalr kaH$paHTaubli 3 Paciai, i gobpa, kani nagTpeiMka EC i 3LLA
[ia3Banige BbITPbIMAIBaLb BbIAATKI Takora cyrnpaubCTasHHS. Y HallbIM BbiNaAKy, pajblkaibHas
J3KaMyHi3aublia (acabniBa Kani rata AaTblubllb NECY CaBeLKiX BalCKOBbIX MeMapblsinay)
npagyrneaxsae i HenasbexHae abBacTpaHHe cTacyHkay 3 Pacial, wTo ana benapyci
3'ayngeyua BenbMi CkaagaHbiM i HenaxazaHblM BapbIgHTaM passilus.

Ane y 94po HaublsHanbHara HapaTbiBy TakcaMa 3ak/iaj3eHa npabnema nagseny cnajybiHbl
AaHaUbISHaNbHbIX A33pXay, He Y3rogHeHai 3 cydacHbIMi MexaMi i Habopami ifaHTbIdikaLbIiA.
HaublsHanbHbl  HapaTbly HACTpPOeHbl Ha CTpaTarito  anpanpblsubli, MakciManbHara
NpbICBaeHHS - A3Apxay, KynbTyp, reposy, - WTO HenasbeXHa BAj3e fa cnpsadak, XTo Mae
HaMboNbLLY0 NpaBa Ha TPaHCrpaHiuHbiA deHomeHbl. XTO Mae 60/bLU NpaBoy Ha Bsnikae
KHsicTBa JliToyckae - 6enapychl Li AiToyLbl? XTO Mae 60nbll npaBoy Ha Agama Miukesiva -
nanski, nitoyupl Ui ycé x 6enapycbl? IMKHEHHe MakciManbHa NanoyHilb CBOW HaLblSHabHbI
NaHTI0H T3PbITapPbIANbHbIMI 3aBaéBaMi i KyNbTYPHbIMI reposiMi HenasbeXHa Bsaj3e Aa TakixX
KaH$nikTay aTpblbyLbli.

3Ta cTaBiLb AaBOAi CKNaAaHYHo 3a4a4y: K BblbyAaBaLlb NasiTelyHYH iA3HTbIdiKaLbItO ca CBaiM
MiHYNbIM i, pa3am 3 TbIM, K BblKapbICTOYBaLb aryibHae MiHynae He Ans 6apaubbbl 3a Npasa
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NPbICBAEHHS, a K aCHOBY A/ CyNpaLloyHiLTBa | y3aemMapasyMeHHs.

51 nNpanaHylo He ajkifalb Lankam HaublgHalbHbl HapaTbly, 60 3ajaybl HalblsHanbHara
byzayHiLTBa HikyAbl He 3HiKatoub, ane Tpaba yBaxJsiBa npbirneaseuua i ga eypaneinckan
namsLi, ikas fasBanse BbIACLi 3@ abMeXaBaHHi yCTaHOYNeHbIX Mexay. BaxHbIM iMAy/bcam
ANs P3aBisii ricTapblyHal NamsaLi MOryLb NacayXbllb akTyanbHbIS rpaMagcka-nanitel4Hblg
npauackl ¥ benapyci, kani imkaiBa papmyrola MACLOBbIS CynoabHacLi i Ha HallbiX Bavax
cTBapaeuLa i agcToliBaeLLa rpaMaa3aHcKas if3HTbIYHACLb. BijaBouHbI i 3aMbIT Ha arynbHbls
CiMBasbl, ary/ibHYr NamMsLlpb, arynbHbl Néc.

3amecT TaneanariyHara nepakporsaHHsA MiHynara, A3e SHO HabblBae C3HC TOMbKi AK NPLICTYMNKI
6yaayHILTBa Haubli Li A35pXaBbl, 3aMecT afjHaMepHara npbINiCBaHHSA HallbIX Npogkay Aa
af3iHal “Haupli” - Li He nacnpabaBalb HaM ybadblLb Y MiHy/bIM NanidaHito cynonbHacLen?
CynonbHacui Marni BblbyoysaLLa Ha po3HbiX NagctaBax (ManiTelYHbIX, PIAIFIAHBIX, 3THIUHbIX,
parisHanbHbIX), AHbI CTBapani YAacHblA CIHCbl i MaMKHEHHI, po3HaHakipaBaHbIS i YacaMmi
KaH®iKTHBISA. CyyacHas benapycb cdapmabanacs Ak KpaiHa Mamexka, akas He 3B0A43iLLa Aa
afHOI MOBBbI, aZiHOW P3Airii, a4HOM KyNbTypbl. | ManiTbika NamsLi NaBiHHa 6blLb HakipaBaHas
Ha ycrpbiMaHHe r3Tal NpbIHLUbBINOBAM reTspareHHacUi AK MaT3HUbIANY y36arausHHA, AK
apbleHTaLbIf Ha YK/OU3HHE, a He BbIK/IoY3HHE. HaTypasbHa, rThis C/10Bbl 3a4at0Lb TOMbKI
arynbHyto paMKy, afie MHOris ricTapblYHbIA AacneAaBaHHi, MpaekTbl pacTaypaLibli, Ky1bTyPHbIS
iHILBIATBIBEI Y>KO Mpauyolb Y F3ThiM P3Yybilybl - Pa3yMeHHi rictapblyHara MiHynara sk
KyNbTypbl pa3HacTanHacy,.

Takas iHTapnpaTaLbls MiHynara 4a3Boflilpb Y Helikai CTyneHi 3HALb | CynsapaYHacL, 3 cyceaHimi
A35pKaBami, NakonbKi He Npagyrieaxsae XopcTkara NpblCBaeHHS i HaLbIiHaNi3aLbli.

Pasam 3 TbiM, éclb HekanbKi MaABOAHbIX KaMsAHEY, npa akia gasBajselua 3rajaub. [pbl
TakiM najbixoA3e He yjacla aApblHYLb KaMyHICTbIYHbI MpaekT fK HaBA3aHbl 3BOHKY,
HaM npbliA3eLua BbiByYblLb i 3pasyMeLlb NOTIKY i 3ajaybl ThiX Nt043el, AKis crnpabasani
nabysasalib TYT CaLbISNICTbIYHYIO A3ApXaBy. Ane, y afipO3HeHHe aj A3spXKaBaTBopyaii Bepcii,
A3e BCCP ycnpbiMaelua sk NpbICTynka Aa nabyzoBbl “igsanbHain” Pacnybniki benapyci, Mbl
He MOXaM He b6aybllb i LEMHbIX 6aKOY, Mbl He MOXaM BbIKiHYLIb 3 FiCTOPbIi ThIX t043el, aKis
3 PO3HbIX MPbIYbIH ObINI P3NP3CaBaHbIf, Mbl HE MOXaM 3abbllb ThiX, XTO 3Maraycs cyrnpaupb
caBeLkara nagy. Hawa benapycb nabyaaBaHas i Ha ix 4ocBej3e, i Ha ix 3arybneHbix nécax.
Kani raBopka ig3e npa nepaHoc Takora nanigaHiyHara najbixody Aa npaubl 3 KynbTypHbIM
naHaWwadTaMm, To Mbl baybIM aKp3C/eHbls napaneni 3 najbixoAam, aki TaHbpbIAX | SwBapT
BbI3HaYatoLpb AK “iHK03iIYHbI", AKi F3ThiA ayTapbl Nidalb 60abL 3$eKTblYHbIM NPkl NpaLibl ca
CAp3YHali cnajybiHal, YbiM 3a6bILLE Li BbIHILLY3HHE. “IHKNI03iYHbI" NaAbIXo npanaHoysae
MHOXHacCLb iHT3pNp3Taublil i HapaTbiBay, AKX NPbITPbIMAIBAOLLA PO3HbIS CaLbls/bHbIS
rpynbl. 3HiLLY3HHE 11060ra NMOMHIKa - r3Ta 3ay>XAbl YAap na cynosibHacLj, Akas ykarouae raTol
MOMHIK Y CBatO 30HY iA3HTbIYHACLL.

TakTbIKi Mpaubl 3 MaHyMeHTaMi MOryupb YK/tYalb He TOJbKi iX 3HilWY3HHe. IX MOXHa
nasbaynsaub igsanariyHara 3HauysHHA MNpa3 YKAHUYIHHE iX Y TPbIBIASbHYO LUTOA3EHHYHO
aKTbIYHaCLb (pamnbl 419 ckenTobopAbiHTy s MNomHika Caseukar Apmii y Cadii). MaHyMeHTbI
i cTaTyi Takcama A3cakpanisyroula npas npbiIMAHEHHe MacTaukKiX nagbixoaay i iHcTanaubil;
AK HeKaH4yaTKOBbIA PAaLU3HHI AHbI MOryLb BbIK/iKalb A436aTbl Npa KalToyHacui ¥ npawbl
ca crnagybiHaii. NybniyHae macTauTBa Takcama Moxa npauasalps i Npa3 cTBap3HHe 60/bLU
nepMaHeHTHbIX IHCTanALUbIA, TakiX 9K aHTbl- Lji KOHTPNOMHIKI, SKis 371y4Yatoub MacTauTea 3
MeMapblsnizalbIfii.
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Y akacui npbiknagy MOXHa MpblBecUi MOMHIK AiTOYCKaMy KaMyHiCTbIYHaMy MiCbMeHHIKy
MeTpacy LiBipKy, Bakon sikora 6bly chapmaBaHbl MacTaLki NpaekT 3 nagTpbimkar Jlitoyckara
boHay KynbTypbl. [aBoane ratara npaekTa MOMHIK MyCilb 3pabiuua ribpbigHan nnatopmai,
A3e byayub aabbliBaLLa AblCKYCii, 1ekupli i iHLWbIA iIMNP33bl, AKiA 6 cTani YacTkar rpamagckan
AbICKYCii Npa caBeLKae MiHynae. AcabniBbl HaLick pobiliLia Ha Y3aeMaz3esaHHe 3 rpaMaicTBam.
AZyKaLbIMHbI MAaTIHLUbISA - MaPKEPbI MiHYAbIX Na3ei i iA3anarivyHblX HapaTbiBay.

ANBTIPHATBLIYHBISA 3HILUYIHHIO BbIPALUIHHI MOTyUb Obllb YCMPbIHATHIA SK NaLlbIpIHHE
“iHKkNto3iyHacyi” po3HbIx nornsgay (Tunbridge and Ashworth, 1996: 219-222). 3pasymena, LwTo
fabayneHHe HoBbIX GopMay cnagubiHbl Li YKAOUYIHHE PO3HbIX IHTIPAP3TaLblil He rapaHTye
6anaHcy i KaHCIHCyCy, i YacaMm Ans Ynagay 60/bLU CNakoVHbIM paLlaHHEM by3e 3HOC MOMHIKa
Lj 6yabiHKa. Ane gakTblvHa TakiM YUbiHaM rpaMajcTBa nasbaynseuua i ag 6antoubix NblTaHHAY
aU3HKI MiHynara, skoe KaHcepByeLiLia Y HoBali igaanariuHai dopmyne.

TakiM 4blHaM, raBopka iA3e Mnpa MpbIHLbINOBae BblkapblCTaHHe “akTblyHara naHAwwadpTy”,
AKi 3aCHOYBaeLLa He Ha 3HILWY3HHI i 3abbIULi, a Ha NacTasHHalM npalbl, NepaacaHCcaBaHHi,
CTBapP3HHI HOBbIX KAHT3KCTaY.

ACHOYHbIA NPbIHLUbINbI TaKora “aKTblyHara naHgwagpTy”:

1. PazHacmaliHacys, akas basyeLa Ha NpbIHLBINOBLIM agMayneHHi ag as3iHan yHidikaubliHan
naniTblki. M3Ta ykntoyvae ¥ csbe i MarybiMacLb panpa3eHTaLbli iHTap3cay Po3HbIX caLblNbHbIX
rpyn, i AaBep JAa MSsICLOBbIX CyrnoibHaclen, fkiM ajBoA3iuua BblpallanbHas ponst Y
nepadapmaTtaBaHHi naHAWadTy. 3Ta i MarybiMacLib CKapbICTaHHSA ThiX MPaKTbIK, SIKis ApanLLi
BblNpabaBaHHe Y kpaiHax LisHTpanbHa-YcxoAHan Eyponbl, AK yaanbist Npbiknajbl 3aCBaeHHS
KaMyHIiCTblUHal cnagyblHbl: CTBapIHHE T3MATbIUHbLIX MapKay, MacTalkis iHCTanaupbli, 3MeHbl
C3Hcay. Takcama BapTa aZi3HaublLb, LUTO 3Thl NMPbIHLbIN yCTynae Y kaHdpaHTaLbIto 3 XopcTkali
ifdanariyHan yHidikaublaii, Haknaa3eHalh Ha rapagckia npactopbl § BCCP, 3BeA3eHbIa Aa
afjHONMbKaBbIX CXeM HaMiHaubll i MaHyMeHTanbHara apapmieHHs. AAHATbIMHbIA MOMHIKi
JeHiHy i afHONbKaBbIsi MaYCtoNb Ha3Bbl BYNiL, - r3Ta TakcaMa aMsipLBieHHe naHAwadTy, i rata
npabnema naBiHHa BblpallaLiLia Npa3 NpbIMAHEHHe HacTyrnHara npblHLbIMy.

2. AymsaHmelyHacyb, Kani NpeIApbLITITaM y anpauoyusl naHAWadTy BbICTyrae He HakiHyTas
3Bepxy ifdanariyHas AakTpblHa, a NakanbHbld MPakTbIKi i KalwToyHacL,i, SKia BblpacTtani 3
xapakTapHara Ansa 6enapyckara lNamexcka nanipaHivHara cyicHaBaHHS cynonbHacueli. Kani
raBopka i3e npa A3kaMyHi3aLblto, TO r3Tbl MPbIHLbEIN a3Hayae, LWTO MNpbl NepaiMeHaBaHHI
Ha3Bay y nepLuyt0 4apry BapTa 3BsipTalpb YyBary Ha BAPTaHHe ricTapblyHa 3amaliaBaHbIX
Ha3Bay, a He ajanTaublio NaHAWadTy naj naTtpabbl HOBara HaublsiHalbHara HapaTbiBy
(nagpabsasHa raTyto npabnemaTbliky pasrisjae IaH Cauykesiy y Aaj3eHbIM 360pHiky).

3. IHKkAto3iyHACYb, AIKas Npajyrnejxsae nasary Aa KaluToyHacuel i if3HTbIYHACLLen PO3HbIX
caublNibHbIX rpyn. TakimM YbiHaM, NaHALWAdT MyCiLlb bbiLb He MecL,am rereMoHii JamiHaHTHal
ifdanorii, ane ykawo4aub y cabe Mapképbl iHLWbIX CynofibHacLen. 3HOY Xa, ra3Tbl NPbIHLbIN
cnasyyaeuua 3 nepluanayaTkoBa 3amallaBaHal retspareHHacuto. Kani écup ycTolinisbis
rpynbl 3 ynacHbIMi BepcCigMi namaui i igdHTbIYHAcLi, iM Henbra agmaynsub y npaee Ha
camaBblfiysieHHe, xali cabe ix nornagbl byayLb pasbixoA3ilua 3 TeiM HapaTbiBaM, AKi NPbIHATI
A3apxaBait. Tpaba pasymelp, LUTO 419 60MbLUAA YacTKi HacenbHiLuTBa benapyci L3HTpam
ix rictapbl4Hal namsaui 3'aynseuua MNepamora y Banikali AiiubiHHal BaliHe, Tamy caBeLiKis
BaWCKOBbIS MeMapbIs/ibl MyCsLlb 3aX0yBaLlb CBaé 3HausHHe i Hi Y AKiM pase He naassaprayua
BaHZAaNI3MY i 3HILLYSHHIO.
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4. KaHcepsameiam. Moxa raTbl MpPbIHUbLIM Ty4Ybilb He Tak MpbiBabHa Y akTyasbHal
AblcKypciyHali npacTopbl, ane abaBsizkoBa MyCillb 6blLb ary4aHbl. Aro pasropTBaHHe ykatovae
Y cabe acuspoxHae cTayneHHe Aa HasyHara naHawadTy, nasbsaraHHe pajblkanbHblX 3axagay;
nikBigaubla NoMHiKay Ui 6yAblHKAYy MOXa BbIKapbICTOYBaLLUa TOMbKi Y 3KCTPIMaNbHbIX
BbiMajkax, kasi uankam HemarybiMa 3BApHyLLa 43 iHLWbIX paL3aHHAY. MpbigpbITaTaM MyCilb
nacnsgoyHas namspkoyHaclb, HakipaBaHas Ha CTBapIHHe KammpamicHbIX i AblanaridHbIx
pawsHHAY. Ane pas3am 3 TbIM, YCTaHOYKa iA3e He Ha nasbsraHHe kaHdAikTay AbbiM
KoLUTaM, XyTyali Npa cTBapaHHe b6anaHcy iHTapacay, ski by3e npajyrneAxsaLb NacTasHHYO
rpamaAcKyto AbICKYCito.

Ans benapyci BaxHai 3ajadall 3acTaeuua BbINpauoyka y3BaxaHara i iHTanekTyanbHara
cTayneHHs AacealiroMiHynara, 3e npabnemaTtbika kaMyHiCTbluHaranepbisgy3acraeLuaagHom
3 CaMblX BaXHbIX. [/19 HAC YO BbIK/OYaHas MarybiMaclb 6ecknanoTHal 3KCTapHanisaLbli
raTara nepbifgy, kani ycs agkasHacup i BiHa nepaknagaella Ha vyXbl 60K. Ane Kani Mbl bys3em
6aublLb M3Thl MNepblsj Ba YCiX Aro Cynap3ayHacUax - 3 iMkiBal caubiafibHalk Mag3pHisalbiai,
repaivHbIMi YUbIHKaMI, XKaxniBbIMi CTaniHCKIMi panpaciami, A3rpagaupblsii naniTblyHam CicTaMbl
- TO MyCiM NpbI3HaLb, LWTO 6enapyckas caBeLkas rictopbls ¥ 60bLUal CTyneHi cTBapanacs
6enapycami. | Ham camim Tpaba Hecui agka3HacLb 3a TOW KyAbTYpHbl faHAWAdT, aKi 661y
CTBOpPaHbI § TOV Yac, i 3MAHALL Aro BapTa He A3ens 3abblLlus HenaxagaHara MiHynara, a kab
BblOYy/Z0YBaLb HOBYHO rpaMaA3aHCKYHO 6enapyCcKyto Halbli, Akas naMsaTae cBaé MiHynae.
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LEAVING USSR: DE-COMMUNISATION IN UKRAINE
AS A POLITICAL DISCOURSE AND COMMEMORATIVE
PRACTICES

Yana Prymachenko

As a rule, the policy of de-communisation in Ukraine is associated with the Revolution of Dig-
nity. The Euromaidan showed a powerful Ukrainian society's demand for a split from the sovi-
et past. As a comprehensive phenomenon, the Euromaidan carried elements of anti-colonial
uprising and national bourgeois-democratic revolution. Researchers are still working on de-
fining this event. The Russian cultural critic llya Gerasimov views it as the first post-colonial
revolution where modernisation and values came first, leaving identity secondary (Gerasimov
2014).

Despite using symbols of Ukrainian cultural identity, such as language, national costumes, and
patriotic greetings and music, the Maidan has really brought together Ukrainians of various
political views around their readiness to defend shared values. The human dignity came as
one of these, entitling the entire phenomenon as the Revolution of Dignity. Lenin Fall, the
large-scale dismantling of monuments of the ‘world’s proletariat leader’, deserves a special
focus among all Maidan-spearheaded actions and practices.

Lenin Fall started on 8 December 2013, when activists of Euromaidan demolished the monu-
ment of Lenin at Bessarabian Square in Kyiv. Within months, local activists removed 550 Lenin
monuments across Ukraine. There was nothing for the new Ukrainian authorities but to join
this process, and so did they. (YIHI, n.d. a)

On 9 April 2015, the Verkhovna Rada of Ukraine voted for the so-called “de-communisation

package” including four laws:

+  The Law on the Condemnation of the Communist and National Socialist (Nazi) Totalitarian
Regimes and Prohibition of Propaganda of their Symbols;

* The Law on the Legal Status and Honouring the Memory of Fighters for Ukraine's Inde-
pendence in the Twentieth Century;

*  The Law on Perpetuation of the Victory over Nazism in the Second World War of 1939-
1945;

*  The Law on Access to the Archives of Repressive Agencies of the Communist Totalitarian
Regime of 1917-1991.

Implementing the principles of the Prague Declaration on European Conscience and Commu-
nism of 2008", the Law on the Condemnation of the Communist and National Socialist (Nazi)
Totalitarian Regimes and Prohibition of Propaganda of their Symbols was key. The Communist
and Nazi regimes were labelled as criminal, while August 23, the day of Molotov-Ribbentrop
Pact, declared as a day of remembrance for victims of totalitarian regimes. The law set out the
obligation to rename geographical locations that held names of communist figures and relat-

" Outstanding European politicians, former political prisoners and historians signed the Prague Declaration on European
Conscience and Communism on 3 June 2008. The Declaration called for Europe-wide condemnation of the crimes of
communism.
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ing to the communist ideology. Particular emphasis was placed on investigating into crimes
against humanity conducted by these totalitarian regimes.

The fight of Ukrainians for independence in 20™" century was recognised as legitimate.
The website of the Ukrainian Institute of National Memory (UINM) explains that the current
Ukraine is seen as the successor of the Ukrainian People’s Republic proclaimed in 1918, while
the Soviet Russia is considered an aggressor and occupant, which annexed Ukraine.

Laws passed by the Ukrainian parliament facilitated departure from the commemorative prac-
tices and the myth of ‘The Great Patriotic War'. Ukraine switched to the European symbol of
remembrance, the red poppy and slogan Never Again. The definition ‘The Second World War
of 1939-1945" was enshrined in the legislation, while one more commemorative date, May 8,
was added to the list of official observances as the Day of Remembrance and Reconciliation.
The fourth law regulated open access to archives of repressive agencies of the communist
regime. The law prescribed a creation of a single archive under the UINM to collect documents
of all secret services of the communist totalitarian regime. (YIH, n.d. b)

Adoption of de-communisation laws made big international news, provoking heated debate
among politicians, journalists, and public figures. More than 40 foreign and Ukrainian his-
torians and political scientists even sent an open letter to the President of Ukraine Petro
Poroshenko, calling not to sign the ‘anti-communist law’. The experts were alarmed by the
criminalisation of denying the legitimacy of Ukraine's independence fights in 20™ century,
featuring members of the Organisation of Ukrainian Nationalists (OUN) and the Ukrainian
Insurgent Army (UPA). Another big concern was the criminalisation of denying the fact of crim-
inal essence of the communist regime of 1917-1991. Researchers voiced fears (groundless, as
the time has shown) that these laws would limit the freedom of expression and close the door
on open academic discussion of a number of historical issues linked to OUN-UPA activities
and the history of soviet period. The criticism of the de-communisation law drew on the neg-
ative example of history politicisation in Putin’s Russia (Marples 2015).

While the importance of keeping professional standards was the key reason behind the re-
action from the experts, the public outcry had different motivations. Any innovative memory
policy, i.e. efforts to change public perceptions of historical events, surely provoke conflicts,
because its nature is about redistribution of symbolic resources. It means that innovative poli-
cies affect interests or symbolic privileges of certain groups, such as the unions of veterans of
‘The Great Patriotic War’ (TpuueHko 2020, 119-120).

However, rather than only a specific policy of history enacted by the so-called ‘de-communisa-
tion package’, this article intends to look into the de-communisation process in a broader per-
spective as a general trend of cultural emancipation and separation of Ukraine from its soviet
legacies. Ukrainian culture analyst Oleksandr Hrytsenko defined this trend as a political and
sociocultural process of eliminating the political, ideological and, partially, cultural heritage
of the communist/soviet period of the Ukrainian history from the public domain and public
consciousness. In essence, Hrytsenko suggests viewing the de-communisation process from
the postcolonial perspective. (fpuueHko 2020, 118)

Having manifested itself in late 1980s during the Perestroika, the postcolonial discourse went
hand in hand with the process of sovereignisation of the USSR. Driven by their inner dynamics,
postcolonial approaches took the dominant position in the Ukrainian politics in early 2000s,
finding their way to the policy of history. In this context, dismantling Lenin monuments, of
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which Ukraine had 5.5 thousand by the time of gaining independence (2" place after Russia),
can serve as an indicator in tracking the ‘curve’ of ups and downs in Ukraine’s de-communisa-
tion. (Lenin.tilda.ws, n.d.) Transformation of WWIlI-related practices of remembrance is a sec-
ond indicator to follow this process.

To understand issues and challenges of de-communisation in Ukraine, it is important to know
the path of state policy of history since the beginning of independence. The Ukrainian histo-
rian Yaroslav Hrytsak described it in a 3A formula: amnesia, ambivalence, activation (Mpuuak
2011).

The period of amnesia, or forgetting inconvenient history, was the basis of soviet memory pol-
icy, aiming at building the soviet people, a new social community. In this scheme, Ukrainians
and Belarusians were given roles of younger brethren of Russians, while the latter served as
the state-constituting nation in soviet times.

Launched by Perestroika, the process of ‘nationalisation of history’ gained momentum under
the President Leonid Kravchuk. It was not unique for Ukraine, since all former soviet repub-
lics followed the same process in a certain degree, in order to legitimise their independence.
While the Baltic republics fully turned away from the soviet past and even established muse-
ums of soviet occupation, Belarus is an example of a state that, after a short period of ‘history
nationalisation’, opted for a path of incorporating soviet legacies as a part of authentic Belaru-
sian historical and cultural discourse. Ukraine’s way in this regard is of interest, too.

Elimination or negative image of all historical figures and events associated with the aspiration
of Ukrainians towards autonomy or independent statehood was in the core of the ‘amnesia’
policy. From the very beginning, the policy of ‘history nationalisation’ confronted both soviet
and Russian imperial discourse. Presented as odious historical actors in Russian and soviet
discourse, personalities of lvan Mazepa, Symon Petliura and Stepan Bandera had to be revis-
ited. The memories of the Ukrainian People’s Republic (UPR), the Directorate of Ukraine, the
‘executed Ukrainian revival’, Holodomor/Terror-Famine, and OUN-UPA, made their way back
from oblivion to school textbooks and public discourse. (Mpumaverko 2017a)

This period was marked by the first demolitions of Lenin monuments. Between 1990 and
1993 alone, 2,000 monuments of the soviet leader were dismantled in Ukraine, predominantly
in country’'s western and central regions (YIHI, n.d. a), including the sculptural composition
The Monument of Great October Revolution with a 9-metre Lenin statue at the Independence
Square/Maidan (Uanwnk 2016). However, 9 May remained a major state celebration with all
soviet attributes, albeit with no pathos of old times.

The second stage, ambivalence, prevailed under the presidency of Leonid Kuchma, whose
rule was famous for its multivectorness?2. Kuchma reckoned with quite a large society’s seg-
ment holding nostalgic views about the idealised soviet past. In this period, two historical
narratives peacefully cohabitated in Ukraine: ‘soviet’ and Ukrainian ‘nationalist’. Coexistence
of these narratives was a result of inertia of the old soviet dichotomous discourse, which con-
sistently divided Ukrainians to ‘good'/pro-soviet ones and ‘bad’ nationalists.

The deplorable state of the Ukrainian historical science at the dawn of independence was
obvious to the point of encouraging an American historian Mark von Hagen's analytical paper

2 Kuchma is believed to be the father of the multi-vector policy, manoeuvring between Russia and the West. Internally,
Kuchma also distanced himself from interest groups, taking a referee role.
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in Slavic Review journal with a provocative title Does Ukraine have a history? (Hagen 1995). Back
then, the Ukrainian historical science was actively incorporating the historical narrative of the
Ukrainian diaspora. Established after WWII in hubs of Ukrainian studies of USA, Canada and
West Germany, this narrative offered an alternative to the soviet history, and filled up the
factual and ideological vacuum that had emerged in the Ukrainian historical science in early
1990s. It relied on narodnik concept of the Ukrainian people’s history, developed by an out-
standing Ukrainian historian and political figure Mykhailo Hrushevsky. The influence of dias-
pora narrative spread to the policy of history. However, along with positive aspects, this pro-
cess contributed to embracing many provisions without proper critical reflection (KacbsiHoB
2003; Mpuvibak 2005).

The process of legitimising the status of Ukrainian independence fighters was launched. In
1997, the Congress of Ukrainian Nationalists and All-Ukrainian Brotherhood OUN-UPA offi-
cially asked Kuchma to recognise the Ukrainian national liberation movement a belligerent
party to the WWII. In response, Kuchma ordered establishing a governmental commission
for studying the OUN-UPA activities. Led by Professor Stanislav Kulchytsky, a working group
of historians was created under the Institute of History of Ukraine of the National Academy
of Science, as a part of this commission. The group aimed primarily at drafting a conclusion
on OUN-UPA operations. The commission published its findings in 2005; yet, it did not close
the chapter on the status of UPA veterans. Nevertheless, the soviet and nationalist discourses
rather peacefully co-existed at this stage in Ukraine. The traditional soviet Victory Day cere-
monies cohabitated well with annual marches of UPA veterans on 14 October. (MprmayeHko
2017a) In the meanwhile, Ukraine was gradually getting rid of key soviet markers in geographi-
cal locations. Between 1994 and 2004, Ukraine removed 600 Lenin monuments. (YIHM, n.d. b.)

In September 2003, the publishing house Vremya in Moscow published a book of Kuchma
with a telling title Ukraine is not Russia. In the political prose genre, the book presented views of
Ukraine's second president on events of 20" century, and differences between Russians and
Ukrainians (Kyuma 2003a). It sparked critique from Russian and Ukrainian historians; many
also had justified doubts about the authenticity of Kuchma’s authorship (TomeHko 2003).
The Ukraine's president admitted having received help in writing some parts; however, he
stated that he carried full responsibility for what was written (Kyuma, 2003b). The antithesis in
the book's title defined Russia as Ukraine's significant other. It is impossible to analyse the his-
tory policy of Ukraine beyond the context of Ukraine-Russia relations, which became central
after the victory of Orange Revolution in Ukraine.

The next stage, activation, took shape under the President Viktor Yushchenko. He was the first
Ukrainian president who had his clear policy of history, based on central themes of diaspora
narratives such as Holodomor and OUN-UPA. Tasked with implementing the state remem-
brance policy, the Ukrainian Institute of National Memory (UINM) was established on 31 May
2006 (MpumaveHko 2017a). This was when the Ukrainian postcolonial discourse came into
confrontation with Russia’s conservative / neo-imperial one, provoking Russia-Ukraine ‘mem-
ory wars' (TpuHeBuny 2016). Amid the spike in tensions around the history policy, dismantling
more Lenin monuments went close to unnoticed. However, another 600 Lenin monuments
were demounted between 2005 and 2010. (YIHIM n.d. b)

While Yushchenko's attempt to reconcile veterans of the ‘Great Patriotic War’ and UPA war-
riors failed, posthumous awarding of the Hero of Ukraine rank to Roman Shukhevych and
Stepan Bandera, the leaders of Ukraine’s nationalist movement, dragged the Ukrainian society
into ‘'memory wars/, straining relations with Poland and Russia. (MprmaveHko 2014)
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Notably, Ukraine saw the emergence of lively liberal historical discourse since early 2000s, crit-
ical about the dominant soviet and nationalist narratives alike. However, it remained low-pro-
file in the public domain, where politicians heavily used history to mobilise their voters and
pursue their ongoing political goals.

Viktor Yanukovych's ascent to power signalised full revision of his predecessors’ memory poli-
cy, one of the first steps being an initiative from his supporters to strip Shykhevych and Bande-
ra of their Hero of Ukraine status. (MpumaveHko 2017a) Ironically and paradoxically described
by a Ukrainian historian Vladyslav Hrynevych as ‘Onward to the past!, the process of reani-
mating the old heroic version of the soviet history was on. (fpuHesnd 2017) Naturally, further
dismantlement of Lenin monuments was out of question. Moreover, ‘re-sovietisation’ started
in symbolic policies, embodied in new memory places and commemorative practices around
the myth of the ‘Great Patriotic War'. (TpueHko, 2020, 129)

The Verkhovna Rada of Ukraine passed a decision on 22 May 2012 on creating the Walk of Mil-
itary Glory in the Park of Military Glory in Kyiv. Established in 2010, the monument of fighter
pilot Ivan Kozhedub, a triple Hero of the Soviet Union, was intended to dominate the Walk.
As soon as on 1 May 2013, the Prime Minister of Ukraine Mykola Azarov took part in opening
the busts of double Heroes of the Soviet Union, Georgy Beregovoy and Amet-khan Sultan.
The plan was to complete the construction of the Walk by the 70" anniversary of the Victory
in the ‘Great Patriotic War’. However, only six out of fourteen busts were erected. In addition
to the above-mentioned heroes, the pantheon included busts of double Heroes of the Soviet
Union, marshals Pavel Rybalko and Ivan Chernyakhovsky, and partisan generals Sydir Kovpak
and Oleksiy Fedorov. This unfinished ‘re-sovietisation’ experiment still decorates the Park of
Glory in Kyiv. (TpunueHko 2020, 129-131)

In symbolic policies, Yanukovych’'s administration fully followed Russia, which moved on to
complete regeneration of the soviet Victory cult since 2005 (MpumaverHko 2017b). In run-up to
the 70™ anniversary of the Soviet-German war, the Ukrainian parliament passed an edict on
20 May 2011 on ‘introduction of a special ceremony in Ukraine, a moment of memory for the
victims of the Great Patriotic War of 1941-45 on 22 June of every year'. Importantly, 22 June
was not a memorable date in the USSR. Russia started observing this date only in 1992, and
added it to the official state canon in 2007. (MpnmayeHko, 2021)

In international politics, Yanukovych’'s administration scaled back Ukraine’s European integra-
tion, and initiated moves towards Russia. It triggered massive social protests, making it into
the recent history of Ukraine as Euromaidan or the Revolution of Dignity.

Therefore, the analysis of the state memory policy indicates that, non-linear and unsystem-
atic as it was, the process of separation from the soviet past consistently unfolded in Ukraine
between early 1990s and Euromaidan, manifested in names of locations, and adding new
meanings to and eroding the soviet commemorative practices around the myth of the ‘Great
Patriotic War".

As mentioned above, the Revolution of Dignity was a comprehensive phenomenon, which
consolidated the Ukrainian society. It relied on four strains: 1) liberal; 2) anticolonial (against
the ‘Russian World" and the soviet mentality); 3) democratic; and 4) social. Each stage of the
revolution has its own leading strain. Arguably, anticolonial dimension played the central role
at the final stage, sparked by Russia’s active support of Yanukovych.
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The anticolonial strain engendered powerful social demand for eliminating the soviet com-
ponent from the toponymy of Ukrainian cities, towns and villages. Aggravated at the peak of
confrontation between Euromaidan activists and Yanukovych's pro-Russian regime, this de-
mand resulted in spontaneous demolitions of Lenin monuments across Ukraine. It marked
the symbolic split from the soviet legacies and Russia, while the latter contributed to putting
the equality mark between Russian and soviet symbols by its protective policies vis-a-vis the
soviet past and its status of the USSR successor (MprmadeHko 2014).

However, the newly elected President of Ukraine Petro Poroshenko was reluctant to take ac-
tive measures in symbolic policies. In his inauguration speech on 7 June 2014, he stated that
the policy of history would rest on diversity of regional memories. This statement aimed at
reducing tensions in the society, provoked by annexation of Crimea and escalation at the east
of Ukraine (Espreso TV 2014).

Obviously, the annexation of Crimea and Russian aggression in Donbas unfolded in the sym-
bolic field of the WWII, which followed the tradition of the soviet discourse to divide the world
to good guys, whose ‘grandfathers fought’, and bad guys, i.e. Nazi punishers. The Guard Rib-
bon utterly lost its old connotations as one of the traditional soviet Victory symbols, to be
transformed into the Ribbon of St. George, the symbol of the Russian World (MpumaueHko
2017b).

Actually, this distinction was not something new. In its confrontation with Ukraine, Russia
stuck to its old propaganda template of soviet vs. nationalist opposition. Russian media in-
terpreted the presence of black and red nationalist flags at the Maidan, and the comeback
into the public discourse of the traditional greeting slogan of Ukrainian military units of 20"
century “Glory to Ukraine! Glory to the Heroes!™, as a proof that ‘fascists’ and descendants of
‘Ukrainian nationalists’ had come to power in Ukraine (Yermolenko 2019).

As noted, a Swedish and Ukrainian media expert Roman Horbyk, Russian media presented
the Donbas war as a ‘Little Great Patriotic’ one, with Russia opposing the Nazi again. The
Russian media sphere experienced heavy escalation of ‘hate speech’ and dehumanisation of
enemy. (Horbyk 2015)

The exploitation of the symbolic capital of the ‘Great Patriotic War’ reached its peak with
the ‘parade’ of Ukrainian war prisoners in Donetsk on 24 August 2014, the Independence Day
of Ukraine. In exquisite detail, the parade simulated the ‘march of the defeated’, an analogous
‘parade’ of German war prisoners in Moscow on 17 July 1944. Both events relied on the same
script. In the end, flushing machines pulled onto streets of Donetsk to wash up the city after
the march of ‘punishers’, like in 1944 in Moscow ([MprmauveHko, 2017a).

Along with growing tensions in Russia-Ukraine conflict, these events made instrumentalisa-
tion of history inevitable. Domination of Russian discourse in the Ukrainian media space exac-
erbated the situation (MpumaveHko 2017b).

3“Glory to Ukraine! Glory to the Heroes!” is a greeting in use since national liberation fights of 1917-21, long before Nazi
came to power in Germany. The Ukrainian poet Taras Shevchenko was the first to mention it in 1840 in his epistle To
Osnovyanenko. In late 19" century, it came into use in the student community of Kharkiv. Back then, the phrasing was
“Glory to Ukraine! Worldwide Glory!". UPR Army’s units of Black Cossacks started using itin 1917, modifying it into “Glory
to Ukraine! Glory to Cossacks!”. UPR Army also had other modified forms of the greeting, always keeping its first element
the same. The slogan took its final shape, “Glory to Ukraine! Glory to the Heroes!”, in UPA, which appealed to the military
tradition of the UPR Army.
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Therefore, both internal and external factors contributed to the adoption of de-communisa-
tion laws. The postcolonial discourse reinforced the need of the Ukrainian public to recon-
ceptualise and split from the soviet legacy. However, this process was gradual and moderate,
given ‘nostalgia’ for soviet times in some groups of the Ukrainian society. Radicalisation came

as a push-back against the drastic course of Yanukovych's administration towards re-sovietisa-
tion and the external aggression against Ukraine.

De-communisation policy was implemented on a tight schedule. By the end of 2016, 32 cities
and towns, 955 villages, 25 rayons (districts), and about 51.5 thousand streets were renamed,
and 2,389 monuments of totalitarian leaders demounted, including 1,320 Lenin monuments
(PemoBcbka 2016). Summarising the year 2016, the campaign’s initiator and architect, the-
then director of the Ukrainian Institute of National Memory Volodymyr Viatrovych claimed:
“The key thing is to continue revealing crimes of the communist totalitarian regime and resis-
tance of Ukrainians” (Ypsagosuii noptan 2016).

In his interview for RFE/RL on 10 February 2018, Viatrovych reported that Ukraine was es-
sentially cleaned of the totalitarian symbols, putting an end to the de-communisation in this
regard (B'aTposuy 2018).

However, eastern and southern regions, as the strongholds of the soviet heritage, were di-
vided about renaming streets and settlements. In addition, as the Ukrainian government re-
moved the soviet layer of geographic names, it faced the old Russian imperial narrative, which
was formally not covered by the de-communisation law. As a rule, local authorities and activ-
ists succeeded in opposing this factor, preventing the replacement of the soviet narrative with
the Russian imperial one (MpumavenHko, 2017b).

During his pre-election campaign, President Volodymyr Zelenskyy announced that he would
prioritise improving the living standards and ending the war (NV.UA 2019). Sticking to continu-
ity, the new administration’s policy of history is indeed not strongly articulated.

Having confirmed his commitment to de-communisation, the new head of UINM Anton
Drobovych also emphasised conflict resolution and addressing ‘excesses’ of his predecessor.
(Pagio Ceobosga 2019) Nowadays, his focus is on the UINM Sectoral State Archive project,
which will collect all archives of repressive agencies. Presumably, this will be the largest collec-
tion of such documents in Europe (Kyank 2020).

Liquidation of the soviet symbols, and criticism of the de-communisation policy and the
nationalist narrative, contributed to getting beyond the soviet vs. nationalist dichotomy. It
strengthened the liberal narrative in the state policy of history. This is how UINM’s current
director Anton Drobovych brands the Institute's activities. However, as Ukraine's ‘significant
other’ and a party to the conflict, Russia can provoke another surge of radicalism in Ukraine’s
policy of history.



I

LIST OF REFERENCES

1. Gerasimoy, lllya. 2014. “Ukraine 2014: the First Postcolonial Revolution. Introduction to the Forum.” Ab Imperio 3: 22-44.
2. Hagen, Mark von. 1995. “Does Ukraine have a history?” Slavic Review 54, no 3 (Autumn): 658-673.
3. Horbyk, Roman. 2015. “Little Patriotic War: Nationalist Narratives in the Russian Media Coverage of the Ukraine-Russia

Crisis.” Asian Politics & Policy 7, no 3: 505-511.

4. Marples, David R. 2015. “Open Letter from Scholars and Experts on Ukraine Re. the So-Called «Anti-Communist Law»
Krytyka, April 29, 2015. https://krytyka.com/en/articles/open-letter-scholars-and-experts-ukraine-re-so-called-anti-
communist-law.

5. Yermolenko, Volodymyr, ed. 2019. Re-Vision of history. Russian historical propaganda and Ukraine. Kyiv: K.I.S.

6. Mpuruak, pocna.. 2005. “YkpaiHcbka ictopiorpadis: 1991-2001." YkpaiHa ModepHa 9: 43-55.

7.Tpuuak, Apocnas. 2011. “IcTopis i naM'aTb: aMHesis, aMbiBaNeHTHICTb, akTuBI3aLia” In YkpaiHa; npoyecu HayiemeopeHHs,
nig pea. AHapeac Kannenep, 201-220. Knis: K.I.C

8. puHeBuY, Bnagucnas. 2016. “BiliHn nam'aTeil Ak KOHGAIKT NOCTKONOHIaNbHOrO Ta iMnepcbkoro” bnor Ha YkpaiHa
MogepHa, 17 6epe3sHs, 2016. https://uamoderna.com/blogy/vladislav-grinevich/memory-wars-imperial-discourses.

9. lpuHeBwnY, Bnagucnas. 2017. “BabuH Ap B odiuiiHi nonituui nam'ati YkpaiHn” bnor Ha YkpaiHa MogepHa, 26 Mas,
2017. https://uamoderna.com/blogy/vladislav-grinevich/babyn-yar-current-memory-policy.

10. MpuueHko, OnekcaHap. 2020. Mam'aTb Npo [Apyry cBiTOBY BiliHY B YKpaiHi: AeKoMyHi3aLis AUCKypCy AepXKaBHOT
MoNITUKA | MeMopianbHUX MNPaKTUK, IN Kyabmypa nam’smi Cy4acHo20 YKpaiHCbKO20 Cycninbcmea: mpaHcpopmayis,
dekoMyHi3ayisi, esponeizayis, 118-141. KuiB: IHCTUTYT KynbTyponorii HalioHaneHoi akagemii MucTeuTs YkpaiHu.

11. Espreso TV. 2014. “IHarypauis MeTpa lNMopolueHka.” 3adinbmosaHo YepseHb 7, Bigeo, 28.30 https://www.youtube.
com/watch?v=zxcmSIGD8HA.

12. KacbsiHoB, Teopriii. 2003. “CoBpeMeHHOe COCTOsiHME YKpauHCKOU uctopurorpadum: Metogonornyeckme wu
WNHCTUTYTMOHaNbHble acnekTbl.” Ab Imperio 2: 492-519.

13. KoponeHko, borgaH, KapeTHikoB Irop, Maiiopos Makcum. 2017. “AekomyHi3aLlist Ha3B HaceseHnX NyHKTIB Ta palioHiB
YKpaiHu: niagctasuy, npouec, NiacyMKn.” Micmo: icmopis, Kynasmypa, cycninecmeo. E-xcypHan ypbaHicmuyHux cmyodil 2
(CneuiansHa TeMa: [lekomyHi3sayist Ta micto): 134-141

14. Kyuma, JleoHna. 2003a. YkpauHa - He Poccus. Mocksa: Bpems.

15. Kyuma, fleoHria. 2003b. “BeicTynneHue Mpe3ungeHTa YkpanHbl Sleorraa Kyydmbl Ha NpeseHTaumm KHArM «YkpamHa -
He Poccusi» B Mockee” 9 CeHTA6ps 2003. http://supol.narod.ru/archive/books/cuchma.htm

16. Kynuk, Irop. 2020. ApxiB HauioHanbHoi nam'sTi. Jasalite 3Haliomutncs! IcmopuyHa npasda, YepseHb 09, 2020.
https://www.istpravda.com.ua/articles/2020/06/9/157637/.

17. Lenin.tilda.ws. n.d. “Ckonbko Bcero naMsaTHMKOB JleHnHy?” Jloctyn Maii 31, 2021. http://lenin.tilda.ws/skolko

18. NV.UA. 2019. “UiHTepHeT-pedepeHayM 1 HYacTHOe obpa3oBaHue. MaBHble obeLlaHns 13 NpeABbI6OPHON NporpaMmbl
Bnagumupa 3eneHckoro.” NV.UA, February 12, 2019. https://nv.ua/ukraine/politics/internet-referendumy-i-chastnoe-
obrazovanie-glavnye-obeshchaniya-iz-predvybornoy-programmy-vladimira-zelenskogo-50005828.html

19. MpumMadeHko, fiHa. 2014. “AHTKONOHIaNbHUIA Anckypc OYH/YTIA B cydacHOMyY KOHTeKCTi 60poTbbu 3a €BpOMenchbky
iAeHTUYHICTB.” YkpaiHceKull icmopuyHul 36ipHUK 17: 328-338.

20. MpumMadeHko, fAHa. 2017a. “CoBeTckoe VS HaLMoHanucTnyeckoe: MpoTUBOCTOSHME AWCKYPCOB W MPakTUK B
nocTcoBeTCcKon YkpawvHe.” Studia Universitatis Moldaviae. Seria “Stiinte umanistice” 10(110): 267-278.

21. MpumayeHko, fHa. 2017b. “IcTtopuyHa nonitnka PP Ta ii BNAMB Ha TepuTOpii NiBAEHHO-CXiIAHOT YKpaiHu Ta AP Kpumy
KOHTEKCTi «pycCKOoro Mupa»" PezioHan6Ha icmopis YkpaiHu: 36ipHUK Haykogux cmamedi 11: 101-132.

22. MpumayeHko, SIHa. 2021. “HaBbILLO «PyCcCKOMY MUPY» MaM ATHa JaTa Npo no4aTokK HiMeLbKOo-pajsHCLKOI BiliHW."
ZN,UA, YepBeHb 22, 2021. https://zn.ua/ukr/HISTORY/jak-22-chervnja-vijavilosja-v-kalendari-putina.html.



A

23. Pagio CBob6oga. 2019. XT0 Takmii AHTOH [lpo60BUY, HOBWIA ronoBa IHCTUTYTY HauioHanbHOI Nnam'aTi? Padio Ceoboda,
IpyaeHb 04, 2019. https://www.radiosvoboda.org/a/30307857.html.

24, PemoBcbka, OneHa. 2016. “Pik gekomyHisauii: umpwn i nigcymkn.” Pagio CeBoboaa, MpyaeHb 30, 2016. https://www.
radiosvoboda.org/a/28206004.html.

25. TomeHko, Munkona. 2003. “Owmnbka JleoHnaa Kyumu, abo TaEMHULA aBTOPCTBA KHUXKKM «YKpaiHa - He Pocisx».” 43epkano
muxcHs, Nlnctonag, 22-28, 2003. https://web.archive.org/web/20100825043531/http://www.dt.ua/3000/3680/43975/.

26. Lanuk, Ctanicnas. 2016. “icTopuynunia 6nor: 1991. [lemoHTax nam'aTHuKa JleHiHy Ha Maiigani.” BBC News YkpaiHa,
BepeceHb 12, 2016. https://www.bbc.com/ukrainian/blogs/2016/09/160912_tsalyk_lenin_monument_az

27. YIHM (YKpaiHCbKWIA IHCTUTYT HauioHanbHoi nam'aTi) n.d. a “/leHiHoNaz AK NPOLAHHSA 3 PagAHCbKUM MUHYAUM.”
JocTyn YepBeHb 24, 2021. https://old.uinp.gov.ua/news/leninopad-yak-proshchannya-z-radyanskim-minulim

28. YIHM (YkpaiHCbKUiA iIHCTUTYT HauioHanbHoi nam'aTi). n.d. b “JekomyHisauis.” Joctyn YepseHb 25, 2021. https://old.
uinp.gov.ua/page/dekomunizatsiya-0

29. Ypsagosuii noptan. 2016. “MoHaz 50 TMCAY ByNMLb 3MIHUAW Ha3By BNPoAosx 2016 poky.” Ypadosuli [Topman, FpyAeHb
27.2016. https://www.kmu.gov.ua/news/249624004

30. B'aTpoBuy, Bonogmumup. 2018. “B'sTpoBny: B YkpaiHi gekoMyHizauis ¢akTuyHO 3aBepLueHa.” Padio Ceoboda, NtoTnii
10, 2018. https://www.radiosvoboda.org/a/news/29032010.html



I

NOKMAAA CCCP: AEKOMMYHU3ALWA
B YKPAVHE KAK NTO/TUTUYHECKNN ANCKYPC
N MEMOPWANDBbHLIE MPAKTUKWN

AHa lMpumayeHKo

MoAnTUKY AEKOMMYHM3aLMK B YKpanHe Kak NpaBuio CBA3bIBAOT C COOLITMAMN Pesoaoumnn
[OCTOMHCTBA. EBpOMaiigaH nokasan Hannyve MOLLHOMO 3anpoca YKpanHCKoro obLectsa Ha
pa3pbIB C COBETCKMM MPOLLAbIM. Byayun KOMNaeKcHbIM siBieHvemM, EBpoMalisaH Hec B cebe
31eMeHTbl aHTUKONOHMAaNbHOro BOCCTaHWSA, HaLMOHaNbHOM, BypXKya3HO-AeMOKPaTNYeCKO
pesonounn. ViccnegoBaTteny BCe eLle NbITaloTea 4aTh OLeHKY 3TOMY peHOoMeHy. Poccniickinii
KynbTyponor Vinbss lepacMmMoB paccMaTpvBaeT ero Kak MepByr MOCTKONOHMANbHYHO
peBOMOLUNIO, FAe KHOYEBbIMY MOHATUAMMY ABASIOTCA MOAEPHM3aLMSA 1 LEHHOCTK, TorAa Kak
NAEHTNYHOCTb YXOAMT Ha BTOPOI nnaH. (Gerasimov 2014).

HecMOTpsi Ha UCMONb30BaHNE CUMBOJIOB YKPAVHCKOW KY/NbTYPHON WMAEHTUYHOCTU (A3bIKA,
HaLUMOHabHbIX KOCTIOMOB, MAaTPUOTUYECKMX MPUBETCTBIIA, My3bIKL), MaiigaH AeACTBUTENBHO
06BeANHUA YKPAVHLEB Pa3HbIX MOUTUYECKMX B3IMSAOB HAa OCHOBE MOTOBHOCTY 3alUMLLaTh
obLme Ans HMUX LieHHOCTN. OAHOM N3 TakMx LIeHHOCTeN 6bIS10 YesioBeyeckoe 40CTOVHCTBO,
YTO a0 Ha3BaHMe 3ToMy peHoMeHy Kak Pesontoums JocTonHcTBa. Cpeam Bcex MHNLMATUB
N NPaKTUK, UHULMMPOBaHHbLIX MaliZaHoM, cneayeT BbIAENUTb «1eHUHOMaA» - MacCoBbIA
CHOC Y IEMOHTaX MaMSATHUKOB «BOXAI MUPOBOrO NposieTapuaTtas.

Hauanom «neHmHonaga» ctano 8 gekabps 2013 roga, Korga akTtuBucTbl EBpomalisaHa
CHeCcAn NaMATHUK JleHMHy Ha beccapabckoi naowaan B Knese. B TeUeHUN HECKONBKMUX
CneAyoLmxX MecaLes, CMAaMU MECTHbIX aKTUBUCTOB MO BCel YKpanHe Obli10 eMOHTUPOBAHO
550 nNamMATHUKOB JleHWHy. ®PakTnyecky, HOBOWM YKPaMHCKOW BAACTU OCTaBanoCb TONbKO
BKJTIOUMTCA B 3TOT NpoLecc, YTo 1 6610 caenaHo (YIHM, n.d. a).

9anpens2015rosa BepxosHas paa YKpanHbl MPOrosiocoBanasaT. H. «4eKOMMYHU3aLMOHHbIN

nakeT», KyAa BOLLIN YeTblpe 3aKoHa:

*  3aKkoH «06 OoCyXAeHUN KOMMYHUCTUYECKOro W HauMOHan-couManmcTnyeckoro
(HaUMCTCKOro) TOTaNNTaPHbIX PEXMMOB 1 3arpeT nponaraHibl X CUMBOIVKM»

*  3aKkoH «O npaBoBOM CTaTyce WU JaHW MaMATW yyYacTHMKaM 60pbObl 3a He3aBMCUMOCTb
YKpauHbl B XX Beke»

+  3akoH «O6 yBekoBeuyeHbe Nobesbl Haj HaLM3MOM BO BTopas MrpoBas BoiHa 1939-1945
rofloB»

*  3akoH «O focTyne K apxvBy pernpeccrBHbIX OPraHoB KOMMYHUCTUYECKOrO TOTaIMTapHOro
pexuma 1917-1991 rogos»

KntoueBbIM cTan 3akoH «0O6 OCY>XAEHNN KOMMYHNCTNYECKOTO N HaUMOHan-counanncTn4eckoro

(HaumcTckoro) TOTA/IMTAPHBLIX PEXMMOB W 3arpeT nponaraHibl X CUMBONINKN», KOTOprl7I
BOM/IOTUA B cebe npunHUMMbI npa)KCKOVI Aeknapauynn o EBPOHEVICKOVI CcOBeCTN N KOMMYHK3Me
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2008 roga’. KOMMYHUCTUYECKNT N HALUCTCKNIM peXMbl 6bIAV MPU3HaHbI NPeCcTynHbIMK, a 23
aBrycra - JieHb noAnncaHnsa nakta Monotosa-PrbbeHTpona - NpoBo3rnaLlanca jHeM namaTu
XepTB TOTaMTapHbIX pexrMoB. COrnacHO 3akoHy, BCe 06beKTbl TOMOHUMMKM, HOCALLMe
NMeHa KOMMYHUCTUYECKUX JesTeneil 1N CBA3aHHble C KOMMYHUCTUYECKON ujeonoruei,
nogsaexanu neperMeHoBaHmoo. OCobbI akLEeHT Aenancs Ha pacciefoBaHne NpecTynieHni
NPOTUB YeSI0BEYHOCT, COBEPLLEHHbIX STUMW TOTAaIMTaPHBLIMU PeXNUMaMU.

bBopbba ykpamHUeB 3a He3aBUCUMOCTb B XX CTO/MeTMM 6blna MpuM3HaHa NernTUMHOMN.
CornacHo pasbACHeHAM Ha carite YKPamHCKOro MHCTUTYTa HauMoHanbHon namatu (YWHI),
coBpeMeHHas YkpauHa npusHaBanacb npasorpeemMHuLell nposo3srialleHHon B 1918
rogly YkpanHckor HapoaHol Pecnybnnku, a coseTckas Poccmsa TpakTyeTcs Kak arpeccop u
OKKYMaHT, KOTOPbI aHHEKCUPOBa TEPPUTOPUIO YKPaUHbI.

MpUHATbIE YKPaMHCKMM Map/laMeHTOM 3aKOHbl CrOCO6CTBOBaAM OTKasy OT COBETCKMUX
KOMMeMOpPaTUBHbIX NPakTUK 1 Muda «Bennkoin OTeyecTBEHHOW BOWHbI». YKpanHa cTana
NCMO/b30BaTb €BPOMeNCKMn CMMBOA MaMATU - KPacHbIN Mak U n03yHr «Never again».
OnpegeneHne «BTopas mupoBas BoiHa 1939-1941 rogos» 6bIN0 3adUKCUPOBAHO Ha
3aKOHOZaTe/IbHOM YPOBHE, a B 0du1LManbHbIN rocyAapcTBeHHbIN KaHOH bblna BBeJeHa elle
O/Ha namaTHas jata - 8 Mas - leHb NamsaTu U NMPUMUPEHNS.

YeTBepThblil 3aKOH pernameHTUPOBan OTKPbITLIA AOCTYN K apXmBam pernpeccrupoBaHHbIX
OpraHoB KOMMYHWCTMYECKOro pexuma. B 3akoHe nponucbiBanocb cosgaHwve npu YWHI
eNHOro apxmBa, rae 6yayT cobpaHbl JOKYMEHTbl BCeX CMeLciyX6 KOMMYHWCTUYeCKoro
ToTanuTapHoro pexunma (YIHM, n.d. b).

MpuHATVE  AeKOMMYHM3aUMOHHBLIX 3aKOHOB VMENO  MeXAyHapOAHbI pe3oHaHC W
CNPOBOLMPOBANO ropsune AUCKYCCUN CPeAn MOMUTUKOB, XYPHaANCTOB, OB6LLEeCTBEHHbIX
feateneri. bonee 40 3apybeXHbIX W YKPAWHCKUX WCTOPUKOB W MOJUTONIONOB  Jaxe
06paTUANCE C OTKPbITBIM MUCbMO K pe3naeHTy YkpanHbl MNeTpy MNMopoLueHKo ¢ npu3biBoM
He MOoAMUCbIBaTb «aHTUKOMMYHUCTUYECKUIA 3aKOH». O6ecrnokoeHHOCTb 3KCMepToB 6blna
NPOANKTOBaHa KPUMWHaNM3aumer oTpULAHUA NerMTUMHOCTA 60pbbbl 38 HE3aBUCUMOCTb
YKpauvHbl B XX cTonetuwn, rgae cpean 6opuos durypuposanu uneHsl OpraHusaumm
YKPaHCKMX HaumoHanmuctoB (OYH) n YkpanHckor nosctaHyeckor apmun (YTA). bonbLuyro
03ab0YEHHOCTb TakKXe Bbi3Bajla KPUMWHANM3aLMS OTpULEaHUS dakTa MpecTynHou CcyTu
KOMMYHUCTHYeckoro pexunma 1917-1991 rogos. VccnegosaTeny BblCKasany onaceHus (Kak
nokasano Bpems, 6e30CHOBaTeNbHbIE), YTO AaHHble 3aKOHbl OrpaHu4aT cBobojy C/10Ba
N CcAenatoT HEBO3MOXHOW OTKPbLITYIO aKajeMUYeckyro AUCKYCCUIO MO psjy UCTOPUYEeCKnX
BOMPOCOB, KacarLmxcs gearessHoct OYH-YTA n ncropun coseTtckoro nepuoga. Kputmka
L,eKOMMYHM3aLMOHHbIX 3aKOHOB 3KCMepTaMy 6bl1a NPOAVKTOBaHa HeraTuBHbIM NPYMepoM
nocneaCTBUM NOANTU3ALNN NCTOPUM B NYTUHCKOM Poccum (Marples 2015).

Ecnun peakuusi akcnepToB bblia 06yc/ioBNeHa BaXKHOCTbI COXPaHEHUs NpodeccroHanbHbIX
CTaHAAPTOB, TO O6LLECTBEHHbIA Pe30HaHC VMes MoJj CObOol WHble OCHOBaHMA. Jltobas
WHHOBALUMOHHAst MOAUTMKA MamaTh (T. e. MepornpusThsi, Hanpas/leHHble Ha CMeHy
npeAcTaBneHuii obllectBa 06 KCTOPUYECKUX COBLITUSIX) HEempemMeHHO CrnpoBoLupyeT
onpezeneHHble KOHPAMKTbI, MOCKOJbKY, MO CBOEW CYTW, OHA ABASETCSA NONUTUKON

' Mpaxckaa fgeknapaums o eBponerickoli coBecT M KOMMYHU3Me, 6blna noanucaHa 3 utoHs 2008 roga BUAHBIMUN
eBpOI‘IeVICKI/IMI/I noanTnKamu, 6bIBLUMMU  NONUT3AKAHOUYEHHBIMU 1 ncropurkamm, B Hel COAEPXNTCA NpPU3bIB K
06LLieeBpPOMNenckoMy OCY>XXAEHNIO NPecTynaeHn’ KOMMYHU3MA.
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nepepacrnpegeneHusa CUMBOINYECKOro pecypca. A 3TO 3HaUNT, YTO HHOBALMOHHAsA NONTUKA
3a/leBaeT rpynnoBble MHTepechbl UAW CUMBOIMYECKME NPUBUAETAN OMpeAeNieHHbIX rpynm,
Harnpumep, Colo3bl BeTepaHOB «BenKol oTeyecTBEHHOM BOMHbI». (IpuLeHko 2020: 119-120)
OpHako B [JaHHOWM CTaTbe s b6bl XOTeNa PacCMOTPeTb Mpouecc AeKOMMYHMU3aLUUM He
TONIbKO KaK KOHKPETHYH WCTOPUYECKYro MOAUTUKY, YTO CTasa pesynbTaToM MpUHATUSA
T. H. «4eKOMMYHM3aLUMNOHHOro nakeTa», HO B ee 6o/iee LIMPOKOM CMbIC/ie Kak O6Lyumi
TPeHA KyabTypHOM 3MaHcMnaumMmM 1 cenapaumm YKpauHbl OT COBETCKOro Hacineaus.
YKpaunHCKUi KynbTypoaor Anekcanap MpuueHKo onpeaenns 3ToT TPeHA Kak NoanTU4eckuii
N COLMOKYIbTYPHBIM NpoLecc ycTpaHeHWs 13 Ny6MYHOro MpoCTpaHCTBa U 06LLEeCTBEHHOro
CO3HaHMA MOAUTUNYECKOro, WAEONIONNYECKOro, a YacTUYHO W KyNbTYPHOrO Hacneams
KOMMYHUCTNYECKOro (COBETCKOro) mepmoga B YKPaWHCKOW mctopun. Mo cytn TpuLeHKo
npeAnaraeT paccmaTpmBaTh MpPoLecc AeKOMMYHM3aLMUN C MOCTKONIOHWANbHOM NepcnekTyBbl
(MpnueHko 2020: 118).

MoCTKONOHMAaNbHbIV ANCKYPC 3asBUA O cebe B KoHLe 1980-X ro4oB B Neproj «nepecTpomnkm»
N Wwen pyka 06 pyky C npoueccom cyBepeHusaummn YCCP. B Hauane 2000-x rozoB
MOCTKONIOHWANbHbIE MOAXOAbl, ABWXMMbIE CBOell BHYTPEHHEel NI0rVKOW, 3aHVMaroT
LOMVHMPYHOLLIYIO MO3ULMIO B YKPANUHCKOM MOANTUKE, YTO HaXOAMT CBOe oTobpaxeHue B che-
pe NCTOPUYECKON MOANTUKU. B 3TOM KOHTeKCTe eMOHTaX NaMATHNKOB JIEHNHY, KOTOPbIX Ha
MOMEHT 0bpeTeHNs YKpanHOM He3aBUCUMOCTM HaCUYMTbIBanoCb 5,5 ThiC. (2-e MecTo nocne
P®), MOXeT CnyXX1Tb MapKkepoMm, Ha NprMepe KOTOPOro MOXHO OTCNEAUTL «KPUBYHO» MUKOB
1 CnajoB npolecca eKkoMMyHM3aumm B YkpanHe (Lenin.tilda.ws, n.d.). BTopbiM mapkepom,
KOTOpbI MO3BOAET OTC/I@XMBATL 3TOT NPOLLecE, ABAAeTCs TpaHchopMaLs MeEMOPUANbHBLIX
NpaKTUK, CBSA3aHHbIX CO BTOpPO MNPOBOI BOMHOIA.

Ans noHMMas Npobiem 1 BbI30OBOB AeKOMMYHM3aLMN B YKpauHe BaXHO 3HaTb TPAaeKTOPUIO
rocyfapCTBEHHON UCTOPUYECKOM MOAUTMKMA Mepuoja He3aBUCUMOCTU.  YKPaMHCKAI
nctopuk slpocnae pbiLak oxapakTepnsoBan ee B BuAe GOPMYyNbl «Tpex A»: aMHe3ns -
ambnBaneHTHOCTb - akTuBM3aumsa (Mpuuak 2011).

MNepros aMHe3uu - «3abbiBaHWe HeyAOobHOU WUCTOpUU» - SBAAICA OCHOBOW COBETCKOW
NOAUTUKM MaMSATI, F06anbHas Liefib KOTOPO coCTosiNa B POPMUPOBAHMM HOBO COLMANbHOM
O6LLHOCTM - COBETCKOro HapoAa. YKpanHuam 1 6enopycam B 3TON cxemMe OTBOAWNACH POSb
MAaAWmMX MapTHEPOB POCCUSAH, KOTOpble B COBETCKUA Mepuoj BbICTYNanu B KayecTBe
rocyapcTBoo6pasytoLLLero Hapoaa.

B nepuoa npe3sngeHcTtBa JleoHmga KpaBuyka Hadan HabupaTb 060poTbl  MnpoLecc
«HaLMOHaNM3aLMm NCTopmnmn», 3anyLLeHHbI eLle NoANTUKOM «nepecTporiku». STOT npouecc
He Bbl/1 YeM-TO YHUKANbHbIM AN YKPauHbl. B TOM NAW MHOW CTeNeH ero npoLuim Bce bbiBLUMe
pecny6aukn CoseTckoro Cotoza. OH 6bi1 06YyC/IOBEH HEOBXOAMMOCTBIO NermTUMM3aLms
HesaBMCcMMOCTU. Ecnm banTuiickme pecnybnnky MOLUAW Ha MOMAHOM paspblB C COBETCKAM
NPOLUbIM BNAIOTb A0 CO3aHNS My3eeB COBETCKOM OKKynaLuu, To, K npumepy, benapyce nocne
HEenpoAO/KNTENBLHOrO Mepnoga «HaLMoHaAN3aLMN UCTOPUN» CTana Ha MyTb MHKOPNopaLmm
COBETCKOro HacneAuns Kak 4acTh ayTeHTUYHOro 6e10pyCcCKOro MCTOPUYECKOro 1 KybTYPHOro
AMCKypCa. YKparHa B 3TOM MaaHe NpoLuia He MeHee VHTepeCHbI NyThb.

CyTb NONNTUNKN «aMHE3NWU» COCTOANIa B CTUPAHUN / HeraTMBHOW OoLieHKe BCeX NCTOpMYECKNX

duryp v cobbITniA, CBA3AHHBLIX CO CTPEMJIEHMEM YKPauHLIEB K aBTOHOMUMW WA CO3AAHWIO
HesaBuMCMMOro rocygapcrea. C camMoro Havana MOAUTMKA «HaLMOHanM3aumm WUCTOPUM»
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BXOAWMNA B KOHGPOHTALMIO HE TONIbKO C COBETCKMM, HO 1 C POCCUNCKUM MMMEPCKNM AUNCKYPCOM.
MepecmMoOTpy 1 MepeoLieHKke AeATeNbHOCTU MOoA/leXann Takme OAMO3Hble B POCCUNCKOM/
COBETCKOM AMcKypce nctopuyeckne ¢urypbl kak MeaH Masena, CumoH [Metntopa, CtenaH
BaHaepa. V3 3abbITVA B UCTOpUYecKMe YYebHUKN 1 NY6ANYHBIA AUCKYPC BO3BpaLLlanach
namaTb Npo YKpanHckyto HapoaHyto Pecnybamky (YHP), AnpekToputo, «paccTpensiHHoe yKkpa-
VIHCKOe BO3poxeHune», fonogomop 1 OYH-YMA (MpumadeHko 2017a).

3TOT nepunoj O3HaMeHOBaJICA MepBbIMY AeMOHTaXaMn MaMATHUKOB JleHWHy. TolbKo B
1990-1993 rogax B YKpanHe 6bl10 AeMOHTMPOoBaHO 2000 NaMATHUKOB COBETCKOMY BOXAHO
npenMyLLEeCTBEHHO B 3aMaAHbIX 1 LieHTPanbHbIX pernoHax ctpaHbl (YIHI, n.d. a), B Tom uncne
N CKYNbNTYypHas KoMNo3numa «MoHymeHT Bennkoin OKTAbpbCKOl peBontoLmm» ¢ 9-MeTpo-
BOI cTaTtyelt JleHnHa Ha MaingaHe HesanexHoctn (Uannk 2016). OgHako 9 Mas ocTaBanocb
3HaYMMbIM FOCYAAPCTBEHHbBIM MPA34HNKOM CO BCEMM COBETCKUMMW aTpUbyTaMu, XOTH yxKe U
6e3 6bi10ro nadoca.

BTopoii aTan - am6ueaneHMHoOCmMs - CTan TPeHAOM Npu Npe3ungeHcTse JleoHnaa Kyumesl, ube
npaB/ieHne 3anoMHUAOCE MPECTIOBYTON MHOMOBEKTOPHOCTLIOZ. KyuMa yumnThiBan TOT GakT,
YTO B YKPaNHCKOM O6LLIEeCTBE NPUCYTCTBOBA A0BO/IbHO 60/bLLION CErMeHT HOCTaNbrMUYeckmnx
HaCTPOEHUIA 1 TOCKM MO WAEanVN3MpPOBaHHOMY COBETCKOMY MpOLLioMy. B 3TOT nepuog B
YKpanHe MMPHO COCYLLECTBOBAIV /jBa UCTOPUYECKX HAPPaTVBa: «COBETCKUIA» 1 YKPaUHCKIIA
«HaLMOHANNCTNYeCKM».  COCyLLLeCTBOBaHME 3TUX HappaTMBOB 6bl10  06YCNOBIEHO
NHEepLVEn CTaporo COBETCKOTO AMXOTOMMWYECKOro AMCKYpCa, KOTOPbI/i MociaesoBaTensHO
A€ YKPaVHLEB Ha COBETCKMX «XOPOLLNX CBOUX» U «MIOXMX» HALMOHANNCTOB.

MnayeBHOE COCTOSIHWE YKPAWHCKOM WNCTOPUYECKON HayKu Ha 3ape He3aBUCUMOCTU 6biNno
HaCTONbKO OYEeBWAHBbIM, YTO amepuKaHcKni nctopmk Mapk ¢oH XareH onybavkosan B
XypHane «Slavic Review» aHanMTU4eckyro CTaTblo C MPOBOKALMOHHBLIM HasBaHVeM «/iMeeT
N YKpanHa nctoputo?» (Hagen 1995). B 3TOT nepuog B YKPaWHCKYH UCTOPUYECKYO Hay-
Ky aKTVBHO VHKOPMOPUPYETCA UCTOPUYECKNA HappaTuB yKpamHckon auacriopbl. Co3paH-
HbI Mocne BTOpo MMPOBOW BOWMHbLI B YKPaWHCKMX Hay4YHbIX LeHTpax CLUA, KaHagbl, ®PT,
3TOT anbTepHaTUBHbLIA COBETCKON WCTOPUM HappaTuB 3anofiHua dakTorpapuyecknin u
NAEONOrNYEeCKNA BaKyyM, BO3SHUKLLWIA B YKPAUHCKO UCTOPUYECKON Hayke B Hadane 1990-
X rofioB. B ero ocHOBY 6blia NOMOXeHa HapOAHUYeCcKas KOHLEeNUMa UCTOPUN YKPaMHCKOro
Hapoja, paspaboTaHHas BUAHbLIM YKPAWUHCKUM WCTOPUKOM W MOAUTUYECKUM JesdTenem
Mwuixainnom pyLLeBckMM. BansHMe AnacnopHOro HappaTtuBa CTano paclumpaTbesa U Ha chepy
nctopmyeckon noantukn. OZHaKo, BMecTe C MO3UTUBHBLIMWU acnekTamu, AaHHbIV npoLecc
CNOCOBCTBOBAN TOMY, UTO PSAZ MONOXEHWUA Obi1 MPUHAT 6e3 HagneXallen KpUTUYeCcKOM
oueHkn (KacbssiHos 2003; Mpunak 2005).

Hauancs npouecc nerMtumMmsaymmn crtatyca 60pLoB 3a He3aBUCMMOCTb YKpauHbl. B 1997
rogy K Jleonngy Kyume c oduumanbHbIM 3anpocoM MpuU3sHaTe YKPaMHCKOe HaLMOHAaNbHO-
0CBOGOANTENBHOE ABUXEHME BOKIOLLEN CTOPOHOIM BO BTOpoit M1poBOY BOHe obpaTuics
KoHrpecc yKpamHCKMX HauMoHannctoB 1 BceykpamHckoe 6patctBo OYH-YIMA. B oteT
Ha 3anpoc Kyuma pacrnopaguiics Co3jaTb MPaBUTeIbCTBEHHYHO KOMWCCUIO 1S U3YyYeHUs
peatensHocT OYH-YIMA. B pamkax 3TOM KOMUCCUW, NpU VIHCTUTYTe MUCTOpUK YKpauHbI
HAH YkpauHbl, 6bl1a opraHusoBaHa paboyas rpymnna UCTOPUKOB BO aBe C Npopeccopom
CraHuncnasom KynbunuknM. TnaBHOW 3agadert rpynnbl 66110 MNOAFOTOBUTE NUCTOPUYECKUNA
BbIBOJ, 0 AedATenbHocT OYH-YIA. B 2005 rogy kommccmsa obHapoAoBana pesynbTaTbl CBOUX

2 JleoHng quMa c4ynTaeTca OTUOM MONNTUKMA MHOFOBEKTOPHOCTU — N1aBUPOBaHUA MexXAay Poccreinn n 3anagom. Bo
BHyTpeHHeIZ nonnTuke quMa TakKXXe ANCTaHLMPOBanca OT pas/iNyHbIX rpynn BANAHNWA, 3aHMasa NoO3UUUIO ap6|/|Tpa.
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nccnefoBaHWM, HO 3TO He NOCTaBWUIIO TOUKY B ANCKYCCUM OTHOCUTE/IbHO CTaTyca BeTepaHoB
YMA. OfHako Ha 3TOM 3Tane COBETCKUA W HaUMOHaNUCTUYeCKU ANCKYPCbl AO0BONbHO
MVPHO COCYLLeCTBOBaAN B YKpauHe. TPaAWLMOHHbLIN COBETCKUIM LepemMoHunan Ha [eHb
Mobeabl 4OBONBHO MUPHO YXXMBANCH C eXerogHbIM1 MapLuamm BetepaHoB YTA 14 okTa6ps
(MpumMayeHko 2017a). Mpw 3TOM YKpavHa 1 Aanee nocteneHHO M3baBnsnacb OT rMaBHbIX
COBETCKMX TONoHUMMYecknx Mapkepos. C 1994 no 2004 rog B YKpavHe ctano ele Ha 600
namMaTHUKOB JleHnHy MeHbLue (YIHM, n.d. b.).

B ceHTsi6pe 2003 rosa B MockBe B U3gaTeNnbCTBe «BpeMsx» 6blna onybankoBaHa kHUra JleoHnza
Kyumbl € KpacHopeunBbIM HasBaHWeM «YKkpauvHa - He Poccus». KHura 6bina HanmcaHa
B XaHpe MNONVNTUYeCKOr Mpo3bl. B Hel 6bian M3M0XeHbl B3rNA4bl BTOPOro npesnjeHTa
Ha WCTOPUIO YKpauHbl, cobbiTMa XX BeKa, pPasivuvsa MexXay PoCcCUMsHaMn U yKpavHLamu
(Kyuma 2003a). OHa Bbi3Bana HeMano KPUTUKU POCCUIACKMX N YKPAUHCKUX UCTOPUKOB. He
MeHee 060CHOBaHHbLIMY ObINN U COMHEHUSA B ayTEHTUYHOCTU aBTOpCTBa JleoHnaa Kyumel
(TomeHko 2003). CaM yKpanHCKN/ NPe3nAeHT He CKpbIBas, YTO eMy MOMOTMIN C HanucaHneMm
HEeKOTOPbIX YacTeil TekcTa, OAHAaKO 3asBWA, YTO HeceT MOJIHYH OTBETCTBEHHOCTb 33 BCe
baKTbl, n3n0XeHHble B kHUre (Kyuma, 2003b). VIMEHHO BblHECeHHbI B 3arnasue aHTUTe3NC
onpeaennn Poccunto Kak 3HaunMBbIn 418 YKpanHbl 06pas «Apyroro». Cob6CTBEHHO YKPaNHCKYHO
NCTOPUYECKYHO MOANTUKY Hesb3A paccMaTpuBaTb BHE KOHTEKCTa YKPaWHCKO-POCCUIACKNX
B3a/IMOOTHOLLEHWI, KOTopble CTanu UrpaTb KAHOYeBYH Po/b Mnocie nobefbl B YKpanHe
OpaH>eBoli peBONOLNN.

CnegyoLnii 3Tan - akmueusayu - HaMeTuaca Npu npesngeHTe Buktope HOLWeHKo. 370 bbin
nepBbIi YKPaUHCKNM NPe3nAeHT, KOTOPbIA NMeN YeTKY NCTOPUYEeCcKkyro NoanTuky. Ee LeH-
TpafbHbIMV TeEMaMK CTanu ANACropHble HappaTyBbl fonogomMopa u geatensHoct OYH-YTIA.
[lns npoBeseHns rocyaapCcTBeHHON MeMopuranbHoM nonnTtnky 31 mas 2006 roga 6b1n co3gaH
YKpanHCKUIA MHCTUTYT HaumMoHanbHon namatu (YWHM) (MprumayeHko 2017a). ViMeHHO B 3TOT
nepuoj YKpauHCKN/ NOCTKONOHNANAbHBIN ANCKYPC BXOAUT B KOHGPOHTaLMIO C OXPaHHbIM/
HeouMMepckUM ANCKypcoM P®, 4TO CMpPOBOLMPOBANO POCCUICKO-YKPaUHCKNE «BOWMHBI
namaTu» (FfprHeBnY 2016). Ha poHe 060CTpeHnsa cnTyaummn B chepe NCTopruyeckon MoANTUKN
AEMOHTaX NaMATHUKOB JleHHa npoLuen pakTuyeckn HesameyeHHbIM. OgHako B 2005-2010
rogax 6bla10 AeMOHTPOBaHO 6onee 600 NaMATHMKOB JSleHnHy (YIHI n.d. b).

MonbiTka B. FOLWeHKo NpuMUpUTL BeTepaHOB «Bennkor oTeyecTBEHHON BOMHbI» 11 BOMHOB
YA He yBeH4anacb ycnexom. A npucBOeHVe NOCMepPTHO 3BaHUI Mepos YkpanHbl PomaHy
LyxeBnuy n CrenaHy baHzepa - nvjepam yKPanHCKOro HaunoHaanCTUYeCKOro AB/KEHNS -
BTSIHY/I0 YKPaWHCKOe 06LLeCTBO B «BOMHbI MaMSATU» 1 060CTPUIO OTHOLLEHWS ¢ MonbLuen 1
Poccueii (MprmayeHko 2014).

Hy>XHO OTMETWTb, UTO C Hayana 2000-X roZ0B B YKpanHe akTVBHO popMUpyeTcs nnbepanbHblii
NCTOPUYECKINIA ANCKYPC, KOTOPbIV B paBHOW CTEMEHUN KPUTUYECKN OLLEHNBAN ZOMUHMPYHOLLAT
COBETCKMNIA 1 HALMOHANNCTUYECKNIA HappaTVB. OZHAKO OH He Hallen spKoro oTo6paxeHus
B Ny6AnuHoi chepe, rae MOANTUKM aKTUBHO MCMONbL30BaAN UCTOPUKD ANS MOBUAM3aLMM
CBOETO 3/1eKTOPATa U PeLLEHNS TEKYLLMX NOANTUYECKMX 3a4au.

Mpuxoa K Bnactu BukTopa fHyKOBMYa O3HaMeHOBAJNICA MOJIHOM peBuM3Mein MNONUTUKN
namaTn ero npejlectseHHnkoB. OAHNM M3 MepBbIX LWaros CTafio UHNLMUPOBaHNE ero
CTOPOHHMKaMM KOMMNaHWW 0 AnweHnn PomaHa LLyxesnya n CtenaHa baHaepa 3BaHnin 'epoli
YkpauHbl (Mpumavenko 2017a). Hawanca npouecc peaHMaL M CTapoil repon3npoBaHHOM
BEPCUY COBETCKOWN NCTOPUI, KOTOPbIV YKPaUHCKNI NCTOPUK Bnagmncnas MprHeBny 0603Haumn



A

VIPOHNYHO-NapajoKcanbHbIM N03yHroMm «Briepea B npownoel» (MpuHesny 2017). JlornyHo,
YTO O JafibHelilleM AeMOHTaxe NamMAaTHUKOB JIeHUHY He MO0 bbiTb 1 peun. bosnee Toro,
B Chepe CMMBOANYECKOV MOAUTMKM HaYancs npoLecc «pecoBeTn3aln», KOTOPbIV Hallen
CBO€ BOIMJIOLLEHME B KOHCTPYMPOBAHNYM HOBbIX MECT MamMATV 1 KOMMEMOPAaTUBHbIX NPaKTUK
BOKPYr coBeTckoro Muda «Bennkoii otevectseHHOI BOViHbI» (IpuLieHKo, 2020: 129).

22 masn 2012 roga BepxosHasa Paja YKpaunHbl npuHana noctaHossieHne «O co3gaHunm Annen
BownHckon CnaBbl B [Mapke BeuHoi Cnasbl I Kuea». LleHTpanbHbIM MOHYMeHT Annewn
[O/KeH Obln CTaTb ycTaHoBNAeHHbIN B 2010 rogy naMAaTHUK TpuxxAbl leporo CoseTckoro
Coto3a, neTtunky-accy ViBaHy Koxeayby. ¥Yxe 1 mas 2013 roga MNpembep-MUHUCTP YKpauHsbI
Mbikona A3apoB MPUHAN yvacTne B OTKPbITUN 61OCTOB ABaxXAbl reposam CoseTckoro Cotosa
leoprnto beperosoMy 1 Axmet-XaHy CyntaHy. Ee cTponTenbCTBO NMIaHUPOBaNM 3aKOHUYUTL
K 70-netuto MNobegbl B «Benukor OTevecTBeHHOW BOlHe». OZHAaKO, ycrnenn yCcTaHOBUTb
VWb WecCTb 6I0CTOB 13 YeTbipHaguath. KpomMe Bbille yKa3aHHbIX repoeB B MaHTeOH Tak-
Xe BoLnw 6rocTbl Baxabl Meposim CoseTckoro Coto3a Maplianam Maeny Peibanko v ViBaHy
YepHAXOBCKOMY, a TakxXe napTtmsaHcknm reHepanam Cugopy Kosnaky n Anekcero ®ezoposy.
DTOT He3aBepLUEeHHbIN 3KCNePUMEHT KOHCTPYNPOBAHMSA «COBETCKOCTU» 0 CUX NOP yKpallaeT
Mapk Cnasbl B Knese (MpuiteHko 2020: 129-131).

B cdepe cmmBOAMUEeCKOW  MOAUTUMKM  aAMUHUCTPaUMS  SHYKOBMYA  MOJSHOCTbIO
opuveHTMpoBanacbk Ha P®, rae ¢ 2005 roga Ha4anocCb akTMBHOE BO3POX/AEHMEe COBETCKOro
kynbTa Mobespbl (MprmadeHko 2017b). 20 masa 2011 roga, HakaHyHe 70-4 roAOBLUMHbI Havana
COBETCKO-HEMELIKOV BOWHbI, YKPaUHCKNI napaamMeHT NpuHsa ykas «O BBefeHUN B YKpanHe
0Co60I LlepeMoHUN - NpoBejeHne 22 NIOHSA KaxAoro roga MnHyTbl namati no norméLmm
B Benukoli OTeyvecTBeHHOW BoMHe 1941-1945 roaoB». BaxHO OTMETUTb, UTO 22 UIOHSA He
6b1710 NamsaTHoM gaTton B CCCP. B Poccm oHa cTana oTMeyaTbCs Kak AeHb NaMsTh TONbKO C
1992 roga, a B 2007 rogy BOLUAO B 0PULIMANBHbIN FOCYyAapCTBEHHbIN KaHOH PP (MpriMayeHko,
2021).

B cdepe MexzgyHapoAHOU MOAUTVKM aAMUHUCTpauUus BukTopa SIHykoBuua Hadana
CBOPaYMBaTh KypC Ha EBPOVHTErpaLuio YKpauHbl v MpeAnpUHUMATL LAy Mo CONNKEHNIO C
P®. 3T0 NprBENO K MacLUTabHbIM COLMaNbHbIM MPOTECTaM, KOTOPbIE BOLLN B COBPEMEHHYHO
NCTOPUIO YKpanHbI Nog Ha3BaHveM EBpomaiiaaH, nav PeBonoLms JOCTOMHCTBA.

Taknum 0bpa3oM, aHanM3 rocysapcTBEHHON NOANTUKL NaMSATU yKasbiBaeT, YTO HECMOTPS Ha
OTCYTCTBUE IMHERHOCTIN U CUCTEMHOCTU, € Havana 1990-x rofoB 1 4o cobbITuii EBpomaligaHa
B YKpalHe e nocTynaTte/bHblA NPOLIeCC pa3pbiBa C COBETCKUM MPOLLIIbIM, KOTOPbIV HaLlesn
CBOe OTObpaxeHue Kak B TOMOHWMUKE, Tak M B PaCUMPEHUN U Pa3MbIBaHUN COBETCKMX
KOMMeMOpPaTUBHbIX MPaKTUK, CBA3aHHbLIX C MUGOM «Bennkoi oTevecTBeHHON BOMHbI».

Kak yxe ynomuHanocb Bbllle, PeBontoums AOCTOMHCTBA 6blla KOMMIEKCHBIM SIBJEHUEM,
KOTOpOe KOHCONNAMPOBANOo yKpanHckoe obLLecTBO. B ee ocHOBe nexano veTbipe BekTopa: 1)
nnbepanbHbIi; 2) aHTUKONOHWaNbHbIN (MPOTUB NOANTUKNA «PYCCKOrO MUPa», MEHTa/IbHOCTH
«COBKa»); 3) AemMokpaTuyeckunii; 4) coumanbHbll. Ha Kaxom K3 3TamnoB peBOHOLMN
onpegenaoWwmmM bbin CBOM BekTop. MOXHO CkasaTb, Y4TO Ha $MHaNBHOM 3Tane Takum
OCHOBOMO/AratoLLIM BEKTOPOM CTa/l aHTUKONOHWabHbIV. MocnegHee 66110 06yCI0BNEHO
aKTMBHOM NOAAEPXKKON pexmnma SIHykKoBnYa Poccurein.

VIMEHHO aHTVNKONOHWANbHbIN BEKTOp nopoAnn MOLLLHI:II7I COLLIAaJ'IbeIf/] 3anpocHanmkenAaumnto

COBETCKOro KOMrnoHeHTa B TONOHMMIKKE YKPaNHCKNX TOPOAOB U Cenl. ,ﬂ,aHHbII7I 3anpocycmnmnnca
Ha NrKe NpoTnBOCTOAHUNA aKTUBUCTOB EBpOMaI‘flAaHa n I'IpOpOCCI/II7ICKOI'0 pexnma BI/IKTOpa
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SHyKOBMYa U, KaK CleAcTBUe, NPUBea K CTUXUAHOMY CHOCY NaMATHWUKOB JIeHWHy no Bcel
YkpaunHe. MNocnegHee 03HaMeHOBaNO CUMBOSIMYECKUA PaspbiB C COBETCKMM Hacnegnem u
Poccuein, oxpaHHas nctopmyeckas NoanTKa KOTOPOI B OTHOLLEHWN COBETCKOrO MPOLLIOro,
paBHO Kak W ctatyc npasonpeeMHunka CCCP npuBen K OTOXAECTBAEHUIO POCCUNCKOCTU C
COBEeTCKOW CMMBOANKON (MprMayeHko 2014).

OpHako HoBOM3bpaHHbIV MNpe3ngeHT YkpanHbl [NeTp NopoLleHKo He creLwuna npeAnpuHnuMaTh
aKTVBHble AencTBuS B Cchepe CMMBOAMYECKOM noautuku. 7 wioHa 2014 roga B cBoel
MNHayrypaLMOHHOM peyn OH 3asBW/, YTO UCTopuYeckas NoanTuKa byseT 6asnpoBaTbCa Ha
napannsMe pervoHanbHbIX NamsaTelr. 3TO 3adBfeHne 6bl10 NPOAVKTOBAHO XeNlaHnem
CHU3UTb rpajyc HanpsKeHUs B O6LLeCTBe, KOTOPbLIV BO3HWMK Mocie aHHekcun Kpbima 1
060CTpeHNs cUTyaLnm Ha BOCTOKe YKpauHbl (Espreso TV 2014).

ABCOMOTHO OYEBWAHO, UTO aHHekcwss KpbiMa ¥ poccuiickas arpeccust Ha JoH6acce
MPOVICXOAWA B CUMBO/IMYECKOM Mosie BTOpoli MYPOBOW BOWHbI, KOTOPOE, B TPAANLIVIOHHO
47151 COBETCKOTO AMCKYpCa MaHepe, MOAENNA0 MUP Ha XOPOLUMX «CBOMX», UbW «Aedbl
BOEBa/IV», U MIOXMX «UYXUNX» — «HALMCTOB, KapaTenei». OAVH 13 TPAANLMOHHbLIX COBETCKMX
cvMBOOB MNo6esbl - rBapAeiickast TIEHTOUKA - OKOHYaTeIbHO YTPaTWII NMPEXHNE KOHHOTaLMK,
TPaHCGOPMMPOBABLUNCL B FrEOPrMEBCKYHD JIEHTY — CMMBOJ «PYCCKOro Mupax (MprMayeHko
2017b).

CobCTBEHHO, JAaHHOe pasjeneHve He 6bl10 YemM-TO HOBbIM.  Poccusi npogosnxkana
MCNONb30BaTb B MPOTUBOCTOSIHUM C YKpawWHOW CTapblii COBETCKUA MpornaraHAMCTCKNA
LWabnoH MNPOTUBOMOCTAB/EHUS «COBETCKOe - HaluoHanuctuyeckoe». lMpucytctere 4yep-
HO-KPaCHbIX HaluuoHanuctuyecknx énaroB Ha MalijaHe, paBHO Kkak W BO3BpalleHve B
NyBANYHBIV ANCKYPC TPAAULMOHHOIO ANS YKPAVHCKUX BOEHHbIX GOpMUpOBaHMi XX Beka
npuseTtcTBua «CnaBa YkpaunHe! Meposim CnaBal»® TpakToBanoCb POCCUIACKUMU Meama Kak
[0Ka3aTeNbCTBO TOrO, UTO K BNACTV B YKpanHe npuamn «ballncTbl», MOTOMKM «yKPaUHCKUX
HaumoHanuctoB» (Yermolenko 2019).

Kak oTMeTun LUBEeACKO-YKPauHCKNIA Meama-skcnepT PomaH lopbuk, BoriHa Ha /[loHbacce
B POCCUIACKMX MeAMa Mnpe3eHToBanachb Kak «manas Benukas oTeuyecTBeHHas», rae Poccus
B o4YepeHOl pa3 MpoTVMBOCTOUT Haumctam. B poccninickom MeamanpocTpaHcTBe akTUBHO
HarHeTancs «A3blKk HEHaBUCTU» N AerymaHmusaumm Bpara (Horbyk 2015).

KyneMuHaumeri MNpakTMYeckoro BOMJOLLEHUS CUMMBOANYECKOro KanuTtana «Benukown
OTeYeCTBEHHOM BOWHbI» CTaN «napag» YKPaMHCKUX BOEHHOMEHHbIX, OPraHN30BaHHbIA B
[JoHeuke 24 aBrycta 2014 roga Ha feHb He3aBNMCMMOCTY YKpanHbl. ITOT Napaj B Menb4YanLlmnx
[eTanax BOCNPOM3BOANA «Mapll MOBGEXAEHHbIX» - aHaNOrUYHbIA «napaj» HeMeLKuX
BOeHHOMNeHHbIX B Mockee 17 utona 1944 roga. B oboux caydasx 6bin MCNOAb30BaH
OAMHAaKOBbIV cueHapuli. B ¢uHane Ha ynuupl [loHelka Bblexann MOANBOYHbIE MaLLUHbI,
KoTopble, Kak 1 B MockBe 1944 roja, 0KHbI bV BbIMbITE YAMLY NOC/1e MapLua «kapaTtenen»
(MpunmaveHko, 2017a).

3 MNpueTcTBUe «Cnasa YkpaunHe! leposam Cnagal» Ha4anm UCNonb30BaTb B NePUOJ HaLMOHaNbHO-0CBO6OANTENLHOA
60pb6bl 1917-1921 rofos, 3a401r0 A0 NPUXOAAa HaUMCTOB K BnacTv B NepmaHun. Bnepsble 6yayliee npuseTcTBre
nossunoce B 1840 rogy. Ero ncnonb3osan ykpaunHckuii nost Tapac LeByeHko B nocnaHum «/lo OCHOBbSHEHKa».
B koHLe XIX Beka OHO CTano UCMOb30BaTbCA XapbKOBCKOV CTyAeHYeckolr rpoMagoii. Torga oHo 3Byyano «Cnasa
YkpawuHe! Mo Bceii 3emne cnasal». C 1917 roga ero cTanu Mcnonb30BaTe NOAPasAeNeHNs YepHblx kazakos Apmunt YHP n
3BYyYano OHo TakuMm obpasom: «CnaBa YkpavHe! Kazakam cnasal» B Apmum YHP cylectBoBanu pasHble MoAndurKaumm
3TOro NpuBETCTBUS. Hen3meHHOI Bcerga octaBanack ero nepsasi YacTb. CBOKO 3aBepLUeHHYHo popMy - «CnaBa YkpauHe!
leposm Cnagal» - oHO 06peno B YIA, koTopas anennvpoBsana K BOeHHON Tpaanummn Apmun YHP.
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37K CcobbITUS, KaK 1 0BOCTPeHMe CUTyaunmn B pamkax pPOCCUIACKO-YKPAMHCKOro KOHGANKTa,
npviBeNn K Hen36exHOCTU MHCTPYMeHTanm3aumm nctopmm. K Tomy xe, cutyaums oboctpsnacs
AOMVHVPOBaHMEM POCCUIACKOTO AMCKYPCa B YKPANHCKOM MeAranpocTpaHcTee (MpriMadeHko
2017b).

Taknum 06pa3oMm, MOXHO KOHCTaTUPOBaTb, YTO NMPUHATME 3aKOHOB O AEKOMMYHM3aLMN 6bI10
NPOAMNKTOBAHO Kak BHYTPEHHUMMU, TaK U BHeLLHMU dakTopamu. MoCcTKONOHMaNbHbIA ANCKYPC
ycunvBan 3anpoc yKPamHCKOro obLecTBa Ha MepeocMblCieHNe Y PaspbiB C COBETCKMM
Hacneavem. OfHako 3TOT MPOLLECC HOCWA MOCTYNaTeNbHbIA W YyMepeHHbI XapakTep,
YUNTbIBAs HaIMUME Y YacTW YKPAUHCKOTO O6LLECTBA «HOCTANbIMM» MO COBETCKOMY MEPUIOAY.
Pagunkanusaums 6eina obycnoBneHa pagnkanbHbIM KYpcoM agMUHUCTPaLMK STHYKOBMUYa Ha
«pecoBeTn3aLmio» 1 GakTOpPOM BHELLHeW arpeccu NpoTrB YKpauHebl.

Monntrka AeKOMMYHM3auUuMst 6bina peanr3oBaHa B OKaTble cpoku. K koHuy 2016 roga
6bI10 NepenmeHoBaHo 32 ropoga, 955 cen, 25 palioHoB, okono 51,5 ThiC. yauL, a Takxke
AEeMOHTVpPOBaHO 2 389 nMaMATHUKOB TOTa/NUTapPHbLIM BOXAAM, U3 HUX 1320 NamMATHUKOB
JNeHuHy (PemoBcbka 2016). Ha 6puduHre no pesynstatam 2016 roga, MHULMATOP U Uaen-
HbIli BAOXHOBUWTE b 3TOM KaMMaHWK, TOrAaLlUHNA ANPEKTOP YKPaUHCKOro MHCTUTYTa HaLmo-
HanbHOM NamMaTn, Bnagnmump Besatposuy, 3asBun: «CaMmoe rnaBHoe - JOKHA NPOAOIKATLCS
poboTa no JoHeceH1to MHPOPMaLMM O MPECTyNAeHUAX KOMMYHUCTUYECKOro TOTaIMTapHOro
pexunma 1 6opbby C HUM yKpanHLUeB» (Ypsagosuii noptan 2016).

10 ¢peBpans 2018 roga BbsaTpoBmY B MHTepBbLIO «Pagno CBob6oga» OTUMTANCS, UTO YKpanHa
daKTMyeckn ounlleHa OT CUMBOAMKM TOTaIUTapHOrO pexXxuma W B 3TOM KOHTeKkcTe
AEKOMMYHM3aLMI0 MOXHO CHUTaTb 3aBepLueHHOol (B'atposuy 2018).

OfHako nepeviMeHOBaHWe yYAWUL, U FOPOAOB 6blIO HEOAHO3HAYHO BOCMPUHATO B psije
BOCTOUHBIX U HXHbIX PEFVIOHOB, e COBETCKOe HacieAne MMeeT JOBONbHO CUbHbIE KOPHM.
K Tomy e, ybrpas coBeTCKMIA NAacT U3 TOMOHUMUKN, YKPAaUHCKas BAaCTb CTONKHYNack CO
CTapbIM POCCUIACKMM UMMEPCKUM HappPaTUBOM, KOTOPbI ¢opManbHO He monagan noj Aei-
CTBME 3aKOHOM O AeKOMMYHM3aLumn. Kak npaBuno, HeTpanr3oBaTb 3TOT GpakTop yAaBanoch
Ha YPOBHe MeCTHbIX BNacTell U akTUBWCTOB, KOTOPbIe B 60bLUNHCTBE C/ly4aeB He No3BONUAN
3aMeHUTb COBETCKMIA HappaTUB POCCUNCKUM MMmnepckM (MprmMadeHko, 2017b).

Mpe3naeHT Bnagnmmp 3eneHckuii eLLe Ha CTagum CBOel NpesBbl60pHOM KaMnaHm 3as8Bu,
YTO ero NpMopuUTeTOM ByAeT NOoBbILLEeHMe COLMabHbIX CTaHAAPTOB 1 3aBepLUeHne BOViHbI
(NV.UA 2019). NcTopunyeckast MoAnUTUKA HOBOM aAMUHUCTPALMN AeNCTBUTENBHO He nMeeT
YeTKOro BEKTOPa 1 HOCUT NpeemMCTBEeHHbI XapakTep.

Hosbin rnaBa YWVIHIM AHTOH [po60BWY MNOATBEPAWS CBOK MPUBEPXKEHHOCTb KypCy
LeKOMMYHM3aLUMK, HO 3ajeKnapupoBan, YTo akLeHT byaeT caenaH Ha CraaXxnBaHne oCTpbIX
YrNoB 1 «nepernboB» ero npejllectseHHmKa. (Pagio Ceoboga 2019). B HacToALWMI MOMEHT
OH COCpe/oToYeH Ha peanu3auymy npoekta no cosgaHno OTpacsieBOro rocysapcTBeHHoro
apxvBa YVIHT, kyaa 6yayT nepeaaHbl BCe apXyBbl PerpecCcuBHbIX OPraHoB. MNaaHnpyeTcs, YTo
3TOT apXu1B CTaHeT KpynHeliwmnmM B EBpone cobpaHmnem Takux gokymeHToB (Kynunk 2020).

JinkBngaums COBETCKOW CNMBOJINKW, KPpUTUKa MNONNTUNKN AEKOMMYHM3aunn "

HaLMOHaNNCTNYeCcKoro HappaT1Ba CrnocobcTBOBaNa MPEOAONEHIO AUXOTOMUN COBETCKOE VS
HaLoHanmcTnyeckoe. 3To yCUAUAO No3nLmMmM IMbepanbHOro HappaTyBa B rocyAapCTBeHHO
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NCTOpPUYECKOr nonnTuke. VIMEHHO B TakOM K/toYe Mo3nuMoHUpYyeT AeaTenbHocTs YUHI
ero HblHelWHNn anpekTop AHTOH [po6oBu4y. OgHako P® kak 3HaUMMbIN «4pyrov» Ang
YKpaurHbl 1 CTOPOHA KOHGANKTa CBOUMU AeNCTBMAMKN MOXET CMPOBOLMPOBaTh HOBYHO BOHY
pajnKanm3aumm NCTopruyeckor NoANTUKA B YKpanHe.
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MUSEUM OF SOVIET HISTORY.
REPRESSION AND / OR NOSTALGIA:
HOW TO GET OUT OF THE TRAP?

Iryna Ramanava

Back in 1980s, the Museum of People's Glory of Liubah town would tell a story of the dis-
trict and population’s heroic past and commemorated victims, in line with its name and pur-
pose. It would visualise victories over the nature by swamp drainage and over the enemy in
the Great Patriotic War. Presenting the partisan past of the district and heroes of socialist
labour, the narrative of heroism prevailed over that of victims associated with the establish-
ment of the soviet power and Nazi occupation. Very tangible topoi would be used to illustrate
the common soviet history: swamps of Marjina where the first commune of BSSR, named af-
ter the Belarusian Military District, was created; Zyslau Island as a base of guerrilla movement,
hosting the underground Minsk regional committee of the party, accommodating airplanes
from mainland, and printing leaflets and newspapers; Grandfather Talas, a partisan fighter of
Soviet-Polish war and a character of Jakub Kolas' book, was symbolically brought here.!

Families, though, would be telling different stories. Not that the two parallel narratives would
exist completely separately. The museum display had its chronological and thematic frame-
work, giving a good impetus to discuss memories of eyewitnesses. The locals, therefore,
would consume this museum very differently than visitants and than what creators of such
museums intended.

What a Wolf is After (Pa Sto Idzie$ Volica, BexHasel, E. 2020), a novel by Jeva Vieznaviec, is largely
based upon comprehension by the book’s main character Ryna of the mixture of these two
narrations, official and, in her case, grandmother’s story. Ryna, roughly same age as myself
and Jeva, describes it in a following way: “Silviestar Michajlavi¢, one of the school's honoured
trustees, would participate in every celebration, and tell a story of heroic instalment of the so-
viet power and all-to-a-man struggle of soviet people against German fascists. Ryna liked the
old man’s visits. She would come home and share the stories with her grandmother Adzacy-
micha, to hear a more comprehensive version of events back from her” (BexHaseL, E. 2020, c.
59). The granny would refer to newspapers: “later they would put it this way...”, or “they spin
the whole yarn”, which stands for creating a necessary heroic narrative about what more often
than not was villainy or even a crime, rather than a heroic deed (“the entire [village of] Volaje
would bust a gut over that hero” [Lazievulkin]) (BexxHaBey, E. 2020, 50 - 51).

As long as carriers of memories were alive, each family would adjust the official narrative
by references to their personal experiences. The common framework of collective and cul-
tural memories would offer points of departure for individual memories, from which very
diverse narratives would grow (Bolim C. 2013). In terms of Marianne Hirsch, in the case of Jeva
and Ryna, the memories existed as postmemories: we would ‘remember’ something only by

' Vasil Talas is a partisan fighter of Polish-Soviet War of 1919-21 and a central figure of novelet Dryhva (Bog) by Jakub
Kolas, first published in 1935.
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means of the stories, images, and behaviours among which we grew up (Xupw M. 2016).2

I visited this museum 30 years after. It was all about swamp drainage and melioration, the mys-
tic plant of kok saghyz, Zyslau Island, and the heroism of the people... However, the museum
has come to acknowledge the fact that Liuban was a Jewish settlement before the war and that
the Jewish community was killed; the town has a monument now. Still, the only tangible item
to represent the Jewish history is a Singer sewing machine, predictably and still unexpectedly.

Vieznaviec's novel also refers to a Singer sewing machine: “They killed their own Jewish neigh-
bours in Ubibacki, Sieradzibor, Brody, Baciuki, Vysokaja Bierva, Jaremicy, Vieraccie, Kamiazysca,
Vostryja Jelki, Lapacol Brod, and Sviscina. Savo$ Chalajom was riding with flock-beds and fire
pots on his wagons, and those pots and flock-beds were sprayed with blood. He brought
a sewing machine to his Ahapa. Everyone knew whose machine that was, and what happened
to that family. During the war, a neighbour sold Ahapa to Germans for that sewing machine;
she told them that Ahapa used the machine to sew boot-tops for partisans. They shot down
Ahapa and her kids, and the neighbour took the machine. So, Ahapa and Savos$ were not so
lucky with their wealth” (BexxHasey, E. 2020, c. 28). “During the ‘second Germans’, when they
switched to burning and executing our folks, my granny Marjana would stand up and say: “OK,
so have the Jewish bedclothes saved you? Have the Jewish carpets hidden you?” (BexxHaseL, E.
2020, c.31). The item is the same in the novel and the museum, the sewing machine; yet, the
meanings delivered are very different (Crane Susan A. (2006), 107).

When reading Vieznaviec's book, the “discovery joy” overlapped with my professional interest
in the history of 20™ century. What if this very book represents a new concept of a local history
museum (by introducing an associative landscape), or at least a part of it, dedicated to years
1900-99? After all, postmemory turns into an experience of restoration and transformation
when we recall the past while facing our future (Xvpw M. 2016).

A roundtable discussion Museum of Soviet History. Repression and / or nostalgia: how to
get out of the trap? on 20 May 2021 (Kpyrnbin cton “Mysel coseTckoin ncropum) focused on
narrations of socialist past present in museum projects today, and what are the stories that
matter to us here and now, which we want to tell with their help? How post-colonial alienation
practices result in new gaps hosting multiple nostalgic (and very well-sold) projects.

Naturally, when discussing the ‘soviet’, it is important to identify what the ‘soviet’ is, and how
and whether we should identify it. Differentiating sovietism through clear oppositions, such
as soviet vs. pre-soviet, soviet vs. non-soviet, or soviet vs. national etc. is not sufficient, be-
cause it further complicates a conventional or sustainable definition of what ‘soviet’ is. What
are specific soviet features as opposed to universal and human in general or characteristic
of the corresponding modernisation period? (KasakeBu4 A. 2011). How we, therefore, could
avoid substituting modernism by sovietism, while also not losing the modernism when dis-
cussing sovietism? Finally, is it possible (and/or desirable) to depart from the widespread sovi-
et images when collecting items for museum displays?

During the discussion, a co-author of this collection Jakub JareS noted that trying to get out

2 Postmemory describes the relationship that the “generation after” bears to the personal, collective, and cultural trau-
ma or transformation of those who came before - to events that they “remember” only by means of the stories, images
and behaviors among which they grew up. But these events were transmitted to them so deeply and affectively as to
seem to constitute memories in their own right. Postmemory’s connection to the past is thus not actually mediated by
recall but by imaginative investment, projection, and creation (Xvipw M. 2016).
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of the trap between repressions and nostalgia by creating a ‘universal’ museum is not a good
idea, since different museums might set different goals. He identified memorials of victims,
museums of repressions, museums of resistance, documentation centres for history of dicta-
torships, history museums, socialist life museums, and museums of individual stories. Other
categorisations might outline museums set up within official history policies vs. nostalgia mu-
seums as a bottom-up response; or ideological vs. consumerist museums, etc.

Museums of socialist / soviet past still constitute important political projects. While many
countries of Eastern Europe have denied legitimacy to the forty-year historical period spentin
the socialist camp, they see this experience as traumatic period of soviet occupation, political
repressions, economic stagnation, and degradation of values. Museums illustrate the sacrifi-
cial history by presenting the resistance to violence as the heroic origin of national genesis.
In this context, a nation is supposed to be anti-soviet (Becus N. 2016, p. 258). Still present in
real memories, the traumatic history is also perpetuated by schoolbooks and a variety of com-
memorations as a part of the national narrative (Accman A. 2016, c. 158). The basic ‘pattern’
can be described in terms of ‘occupation’, ‘genocide’, ‘terror’, and ‘violence', explicitly used
in names of memorials and museums spearheaded by governments and philanthropists in
many CEE countries: the Museum of Genocide Victims (1992, or the Museum of Occupations
and Freedom Fights since 2018, Vilnius, Lithuania); the Museum of Occupation (Riga, Latvia,
1993); the Museum of Communism (Prague, Czech Republic, 2001); the House of Terror (Bu-
dapest, Hungary, 2002); the Museum of Occupations and Freedom (Tallinn, Estonia, 2003), the
Museum of the Soviet Occupation (Thilisi, Georgia, 2006), and the Museum of Soviet Occupa-
tion (Kyiv, Ukraine, 2007). Not only are these museums included in the today’s memory policy
of corresponding governments; they are important contributors and agents thereof. This arti-
cle does not look into items on display of these museums. They have been studied in many pa-
pers (MarkJ., 2008; Brent McKenzie, 2013; Velmet A., 2011; Lenss L., 2006; MaxoTuHa E., 2013;
Yenantene P., 2013; Wight C., 2013; Wright C., 2016; Radoni¢ L., 2017; ActpoB A., 2012; Astrov
A., 2010; ®untowknH A.N., 2016; Wulf M., 2013; NTaypnHasuytote A., 2012; Lenss L., 2006 etc.).

Although existing in a different context, Russia’s few museums of political repressions or ad
hoc exhibitions on this subject are in the tideway of the European tradition, which interprets
the communist past as traumatic and tragic. The style of these displays is premised on mini-
mising the material component and maximising the symbolic one (Gulag History Museum in
Moscow). However, despite significant de-Stalinisation efforts, the memory of Stalin's crimes
in Russia has not become a part of the official and universally shared memorial culture yet.
The Memorial Research Centre, which collects and archives historical documents on crimes,
testimonials of eyewitnesses, relics etc., is operating in autocratic, repressive and nationalist
environment, and standing on shaky grounds. Moreover, it was designated as a ‘foreign agent’
in 2013, a development which might well bring it back to the status of informal keeper of
‘counter-memory’, from which it once started (AccmaH A. 2016, c. 177). In this regard, the fate
of Perm 36 museum of political repressions is highly symptomatic («lepmb-36»).

Museums in Tallinn and Riga present experiences of two occupations: soviet and Nazi.
There are much more artefacts associated with soviet than Nazi period. The same is true
for the House of Terror in Budapest, as only four out of 33 rooms indirectly tell the story of
Nazi regime in Hungary. In these three museums, the horror narrative of soviet/communist
past prevails, making this totalitarianism look the most terrible. Moreover, Nazi collaborators
surely end up as victims of KGB/MGB. Placing two totalitarianisms under one roof provokes
inevitable comparisons. A role of passive victim is comfortable in terms of morality, since it de-
clines responsibility for old or recent crimes; however, national self-victimisation morphs into
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unwillingness and inability to implement ‘the policy of repentance’ (Accman A., 2016, c. 159).
However, visiting such museums, as noted Abramov, produces mixed feelings, whereas
the horror towards the communist totalitarianism often overlaps with irony or even aesthetic
satisfaction in view of flawless handling of soviet symbols. The theatricalization of totalitarian-
ism unavoidably deadens the perception of the epoch. “Lively curiosity instead of contempt,
and appeal of museum entertainment instead of disgust. This is how aesthetics of commu-
nism defeats the ethics of anti-totalitarianism” (A6pamos P. 2014).

Museumisation of communism covers other genres, such as soviet period parks (e.g. Gratas in
Lithuania), bunkers (Czech Republic and Lithuania) etc. Critique of such projects characterises
them as a combination of Gulag and Disneyland.

Museums that tell the story of socialist/soviet past can best be described as nostalgia muse-
ums. Such are e.g. GDR museum in Berlin, the Museum of Life under Communism in Warsaw,
and ‘citizen museums’ of soviet childhood, soviet industrial culture, soviet game machines,
etc. Installed by enthusiasts, these projects mostly embody post-soviet nostalgia. The most
famous examples of citizen museumisation of USSR include the Soviet Childhood Museum
in Sevastopol (opened in 2010, children’s village Lukomorye); the museum of soviet game
machines in Moscow (2009, Baumanskaya metro station); Socialist Lifestyle Museum in Kazan
(2011, former shared apartment); the Museum of Life of Soviet Scientists in Moscow (2010-
11, Shchukino metro station, Kurchatovsky condominium); USSR Museum at Exhibition of
Economic Achievements (2012, VDNKh metro station); the Museum of Industrial Culture in
Moscow (2010, Kuzminki metro station); Art Kommunalka (artistic shared flat, 2011, Kolomna
town, Moscow Oblast); the Soviet Lifestyle Museum (opened in 2010-11 in Voronezh); and
the USSR Museum (2009, Novosibirsk).

For example, this is how the Life under Communism Museum presents itself: “Meet the charm
of bygone communist era! This space allows traveling back in time, seeing the socialist epoch
and tasting its absurdity which pervaded the life of common Varsovians” (Muzeum Zycia w
PRL). Yet, the museum is more about nostalgia than the absurdity declared in the description.

Some public museums, primarily those of local history, started including exhibitions on 1960-
80s with emphasis on consumption and day-to-day life of this period. As Abramov noted, at
odds with the criticism of the USSR as poor in colours and things, soviet life museums reject
this point. Visitors are overwhelmed with diversity and abundance of items, as well as unique
design and quality. At times, these exhibitions resemble junk markets or second-hand shops
(Abpamos P. 2014).

Local communities actively contribute to creating museums. On one hand, it is because of
sentiments for things someone does not need anymore, yet does not want to throw away. On
the other hand, the reason is that a museum marks these items as something of public rather
than individual value. Interestingly, a private USSR museum in S¢ucyn (Belarus) has a reclaim
procedure; if someone changes their mind and feels too attached to an item in question, they
can take it back. Actually, the museum has many things that have become rarities; rather than
telling the history of USSR, they present the history of things in general, such as film cameras,
record players, printing machines, medical cups, etc. The museum creator Viachaslau Sikora
notes: “We used to be captive of good things” («Ka6 ByublLLa Ha Namblakax», 2019).

In this collection, Darya Bikmansurova shares her attempt to speak about the soviet peri-
od without nostalgia when working on a concept of Soviet Childhood World exhibition for
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the Museum of Moscow. Darya notes that her team shared no nostalgic feelings for the soviet
childhood because of their age, while the knowledge of history was an obstacle to develop
such feelings based on someone else’s experience. However, exhibition supervisors chose to
be guided by nostalgia about their own soviet childhood, and they believed they were more
entitled to communicating this experience than the subsequent generation was to problema-
tize it.

Vieznaviec's character Ryna described her own soviet childhood as a highly traumatic expe-
rience, marked by humiliation from teachers as a daily practice and complete deprivation of
schoolchild’s rights. Remarkably, it came in a mix with a dream to accomplish something big:
“In her early adolescence, Ryna dreamt of fleeing to Afghanistan to beat mujahids and carry
injured shuravis on her back, or to make her home in a forest warden'’s hut, like Brother Tuck,
Dersu Uzala, or characters of Jack London”. This is how she describes her wealth of knowl-
edge: “She knew that Reagan’s pipe dream was to bomb [her village of] Nauhalnaje, and that
Belarus was the UN founder and global piece sponsor. She knew that Spanish grandees’ feet
were so pureblood that a stream could flow under without making them wet. Yet, she had no
idea about the process of pubertal development of girls” (BexxHasew, E. 2020, c.20).

Many interactive thematic websites, fora and virtual nostalgia communities emerged in 2004-
6; every member could contribute with their memories, which had to be verified in the process
of commenting. Portal 76-82.ru, Encyclopaedia of Our Childhood, emerged as one of the first
large virtual museums. The website presents descriptions of items, cultural artefacts, and so-
cial practices of late soviet times (76-82: SHUMKNONEANSA HALLIEro AeTCTBA).

As Kalinin noted, this memorial intimisation indicates both the emancipation from the soviet
normativity and fixation on the lost tradition, which develops into an important discursive
material for building a new post-soviet identity (KanuHuH L. 2013).

Valdemaras Klumbys, who worked on the Homo Soveticus museum under the Genocide
and Resistance Research Centre of Lithuania, noted during the roundtable that attitudes of
post-soviet populations towards the soviet past ranged between two extremes, nostalgia and
rejection. As a rule, repressions are marginalised. Valdemaras noted that, focusing on person-
al rather than collective memories, the nostalgia could be completely apolitical, yet might be
exploited for political purposes. In his opinion, a soviet epoch museum should legitimise nos-
talgic feelings and facilitate getting out of a trap of false antagonism between loyalty to today’s
political framework and nostalgia for someone's childhood, to put it simply. Klumbys notes:
“Because nostalgia for the soviet past is a kind of stigma in Lithuania nowadays, be it soviet
sausages or summer camp”. This is his vision for a new museum: no repression of individual
soviet memories and impossibility of political nostalgia.?

The ambitious idea behind the Homo Soveticus museum is, along with showing the world of
a soviet person, to demonstrate transformations and evolutions of this world (morality, iden-
tity etc.). This approach enables speaking about the very human component in history, rather
than just a hero, a victim, a hangman, or a human being as a tool of economic and techno-
logical processes. People who actively collaborate with or oppose the regime never constitute
3 Boym outlined two nostalgias. While restoring nostalgia works on a nation’s past and future, reflecting nostalgia rather
refers to individual and cultural memories. Restoration means return to an initial state, preceding an historical ‘fall from
grace'. From the position of restoring nostalgia, the past bears value for today; rather than continuance, it constitutes
a kind of a total image. Reflection, on the other hand, presumes new flexibility and perspectivism, as opposed to re-in-
stalment of the previous balance. Rather than on recreating the assumed absolute truth, it emphasises reflections on
history and ephemeral nature of things in existence (CsetnaHa botim, 2013)
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a majority; they just live their lives and employ available strategies. The question is how muc
the authors manage to show the evolution of personality under the influence of an epoch.

A museum of totalitarianism or genocide, or a museum of genocide and resistance, matter
a lot for identity and as a memorial project; as a rule, however, it does not tell us how it be-
came possible. Totalitarianism is not a product of someone ‘on the top’, who has nothing to
do with those ‘on the bottom'. All groups of the society co-created it. How did it happen that
large groups of population, along with serving this mechanism, would also become a part of
it? On the other hand, subordinates always have a degree of autonomy, and an opportunity to
act on their own. Putting a question this way brings about an issue of complicity of ‘common
people’in dictatorship deeds, pushing them beyond their ‘victim’ role (MoBcegHeBHas X13Hb
npu couynanmsme, 2015, c. 260). Theodor Adorno said: “The explanation of what happened has
to oppose the oblivion, which is an excessively good match with justification of the forgotten.
The past will be processed only once the causes of past events are addressed. It is only be-
cause these causes stay in action, spell of the past remains unbroken” (AgopHo T. 2005).

Included in the post-soviet present times of Belarus and Russia, the soviet past was not con-
ceptually reframed, while symbols, institutional forms and social practices were not recoded.
The governments go on and create a whole out of fragments, ascribe ideology, and instru-
mentalise or, in Kalinin's terms, “re-substantialize something that increasingly turns into a void
value, serving as a focal point for bizarre and frequently incompatible perceptions of the past,
collective identity, and historical prospects” (KaanHuH W., 2010). Not so much popular nostal-
gia caught up by the government, it is mostly an official policy. Neutralisation of the soviet past
deprives the soviet of specificity, and leads to legitimisation thereof, since the soviet past stops
being about an actual ideological choice and turns into an organic part of the historical past of
statehood and national tradition, or a component of the common cultural heritage (KannHuH
1., 2010). Soviet nostalgia is recoded as a new kind of patriotism; rather than back to the past,
the future is about using the past as a constructed horizon of memories about the past, which
demands us to live up to it (KanuHun K., 2010).

Constituting one of the channels for communicating this discourse, museums are integrat-
ed into the general framework of ideological outreach and history policy. Which means that,
nuances aside, they will present the soviet period as a story of active citizen contribution into
soviet accomplishments, while the latter ones would inaugurate nation-building milestones.

Belarus has about 160 acting museums today, including historical palace and garden com-
plexes and medieval castles, manors and houses of famous personalities. The country’s big-
gest public museums are situated in the capital city: The National Arts Museum, The National
History Museum, The Museum of Modern Belarusian Statehood, The House Museum of First
Congress of the Russian Social Democratic Labour Party, The Museum of Olympic Glory, The
Museum of History of Minsk with its branch, and the Museum of the History of the Great Pa-
triotic War.

The permanent display of the National History Museum stops at the 19th century. Not so
much an historical, the Museum of the Great Patriotic War in Minsk is an ideological project

4 Researchers of Stalinist period address these issues extensively. While Kotkin focused on ‘manipulations’ and manoeu-
vring of homo sovieticus (Kotkin S., 1995), opponents blamed him of ignoring the crisis of personality and personal
evolutions in line with zeitgeist. The so-called ‘soviet agency’ current tried to address limitations of Kotkin's approach
(Halfin 1., Hellbeck J., 1996; Xenb6ek V., 2010, 2021; Halfin 1., 2003, 2011; Lilya Kaganovsky, 2008; Emma Widdis, 2017;
Anatoly Pinsky, 2014; Yurchak A., 2005).
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(BpatoukuH A., 2012, 2014). There is no museums in Belarus solely dedicated to the soviet
period of history; temporary displays and exhibitions are very few and fragmented, such as
the discussion and exhibition project Pioneer Stamina (2013); exhibition Back in BSSR (2014);

and Truth about Kurapaty (2015).

Almost each Belarusian city has a local history museum or ‘museum of people’s glory’ (Biah-
oml, Miadzil, Liuban, Rahacou, Ziembin, and USacy). The latter ones were created in 1960-70s
to perpetuate the heroic deed of the people during the Second World War (still referred to as
Great Patriotic War in Belarus) and patriotic education of visitors. Each museum would focus
on events in a particular locality and honour its fellow countrymen.

As Bratochkin noted, it is hardly possible to resolve issues of post-soviet societies simultane-
ously. On one hand, it was necessary to critically re-comprehend the soviet past and try to
create a ‘national’ narrative along with a certain model of collective memory and identity; on
the other hand, the emphasis on ‘nation’ in dealing with the historical past is in conflict with
post-national perspective, including the one institutionalised in the European integration, and
the problem of integrating traumas and historical events that do not fit the ‘ethnocentric’ nar-
rative (bpatoukuH A., 2016, c.11).

Although still largely based on the soviet tradition of historiography, yet focusing on the gene-
alogy of the Belarusian statehood and national origins, the national concept of the history of
Belarus of early 1990s emphasised the European nature of Belarus and differences from Rus-
sia. However, when Aliaksandr Lukashenka tightened up grip on science, he aligned the policy
of history with his ongoing foreign policy aspirations. By early 2000s, the concept of the Be-
larusian state ideology relied on an adapted version of ‘West Russianism’ as its basic message
(Belarusians as a part of Slavic and Orthodox civilisation, whose eternal main ally is Russia).
The Ukrainian Maidan triggered search for new ‘historical justifications’, resulting in a concept
of the Belarusian state history in 2018; the concept speaks in terms and concepts of national
statehood, albeit in an inadequate and, sometimes, antiscientific manner.

Notably, the level of studies dedicated to soviet past in Belarus is extremely low. The Histo-
ry of Belarusian Statehood in Five Volumes, a fundamental work of the Institute of History of
the National Academy of Science of Belarus, offers the normative frame for ‘proper’ percep-
tion of the past (Mctopua 6enopycckoii rocygapcteeHHocTn, 2018-2019). The part focusing
on the soviet period elaborates extensively (and uncritically) on soviets, trade unions, youth
organisations, constitutions, and elections. It describes these pseudo-democratic institutions
according to their charters and provisions, as if they had worked in reality. ‘Industrialisation
prevails over Gulag’ remains the main message (bpatoukuH 2016); repressions are referred to
as unavoidable costs. Numerous soviet clichés are accompanied by even more clichés from
late 1980s and early 1990s. In general, speaking in terms of post-colonialism and overcoming
‘hard imperial heritage’ remains factually prohibited; considering this factor for understanding
the current dynamics is seen as unacceptable. The only difference is that the concept and the
five-volume work claim that they represent the Belarusian touch on history.

During the relative liberalisation in 2018, the National History Museum hosted an exhibition
on the centenary of the Belarusian People’s Republic. The exhibition presented the found-
ing fathers, the independence charters, the BPR passport, and other important and inter-
esting items. However, they were integrated in the ideological framework of the Belarusian
statehood; while BPR was portrayed as a predecessor of BSSR, the exhibition culminated in
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the declaration of independence of the Republic of Belarus and the election of the first presi-
dent Lukashenka. The history of the founding fathers was lost; no mentioning of continuity of
BPR council in exile. The project extensively presented accomplishments of Belarusianisation
in 1920s, yet said nothing about the constriction thereof and subsequent repressions («1918:
BHP — Naes. Kpali. locygapcTso. LLar k HesaBucmocTu», 2018).

Local history museums are places where we can find some components dedicated to the so-
viet period. In post-soviet years, some of them expanded their displays, including booths on
local victims of repressions. Nevertheless, the overall narrative was not broken in any way. It
remained untransformed, linear and conflict-free, with repressions mentioned on sidelines.
Belarus most likely has not a single museum referring to the tragedy of collectivisation and
de-kulakisation, leave alone the hunger of 1933 or 1946.

Bielaruskaja dumka, the journal of the Presidential Administration of the Republic of Belarus,
published a large article The Policy of History Revisited in August 2019, a policy document in
fact. The article was authored by the ‘generals’ of science management and guardians of its
‘purity”: the Director of the Institute of History of the National Academy of Science Viachaslau
Danilovich; the academic secretary of the Department of Humanities and Arts of the Nation-
al Academy of Science, associate member of the Academy Aliaksandr Kavalenia; the Depu-
ty State Secretary of the Security Council of Belarus, the Major General Uladzimir Archakou;
and the Head of the Office of Information Management & Analysis of the State Secretariat of
the Security Council of Belarus Aliaksei Bankouski (K Bonpocy 06 ncropmnyeckoi noamTuke,
2019). The article deserves a more careful look, because it provides clear guidelines on forbid-
den ways of speaking about the soviet past.

The article starts with a reference to the Concept of National Security of the Republic of Be-
larus, stressing that attempts of biased revision of history belong to key potential or actual
threats to the national security (loss of traditional moral values and reference points by a sig-
nificant share of citizens; attempts towards destroying the national spiritual and moral tradi-
tions, and biased revision of history, with a view of these values and traditions’).

It then proceeds to unacceptability of reducing the role of BSSR as a genuine form of Belaru-
sian statehood, ignoring accomplishments of Belarus during the soviet period, and exaggerat-
ing the shortcomings with a goal to create a negative image of the soviet past and artificially
escalate the tragedy of political repressions of 1920-30s, aiming at indiscriminate demoni-
zation of the soviet past of Belarus. In practice, it means that the soviet period of history is
not going to be studied in Belarus at all.

History museums and historical sections of local history museums are forced to operate in
this environment. We end up with what Simon Lewis called recycled post-Soviet (or neo-Sovi-
et) memory (Lewis, S. M. 2011, p. 375). However, this ‘recycled’ soviet history with its symbols
and signs do not work anymore, since the context is different, and so are goals, objectives and
aspirations. The ideological apparatus tries to reanimate it all and breathe a new life into it.
They install ideologically crafted training courses in schools and universities to make young
people love the values that might be dear to ideologists, yet they are unacceptable for new
generations and completely miss the point in new contexts.

Aleida Assmann states that the past-oriented ideal of memory has replaced the future-orient-

ed ideal of progress in the contemporary political culture. Rather than an ideal of a hero, the
current historical culture focuses on the ideal of a victim. Replacing a hero with a victim marks
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‘parting with a nation as a collective actor of history’ (Accman, A., 2016, c. 155). Belarus is still
in search for an ideal in the past, which would inspire for and lead to the future. It still speaks
in terms of a collective actor, while the soviet narrative has been transformed into the Belar-
usian patriotism.

Developments of museums now fully depend on the outcome of standoff between the Be-
larusian society and the regime. What is clear already is that the artificial nature and low
quality of the projects towards ideology and history of the Belarusian statehood rendered
them impossible in today’s conditions. Events of 2020 in Belarus incredibly re-emphasised
the historical agenda. It is different from early 1990s, when we were facing the question ‘Who
are we?' and ‘Where are we from?’ after gaining the independence. Back then, it was all about
the previously unknown to us history of the Grand Duchy of Lithuania and Belarusian nation
in its making. Despite the distortions imposed by the ideology of the Belarusian statehood,
these topics have been largely included in the textbooks and museums, and presented in
line with the nation-centred concept. Developments in 2020, on the other hand, refocused us
on the previously ignored history of the 20" century. Answering the question ‘Where are we
heading? mainstreamed the topics related to the totalitarian past and its continuity today.

Not only is Belarus ready for a museum of totalitarianism, with an important component on
Stalinism; it has a huge demand for it. A country cannot just go and cancel its horrific past;
it will come back and demand re-comprehension and processing, as happened in Belarus in
2020. Fulfilling functions of documentation, conservation, identification, and education, mu-
seums play an important role in contemporary reception of communism, totalitarianism and
authoritarianism.

This important museum alone cannot substitute a description of the soviet experience in its
diversity. The very fact of numerous emerging museums of soviet things is telling; things ob-
jectivise social meanings and are agents in themselves. Each item carries a story, which is
important to an owner; rather than a story of an item, this is a story of social relations and
meanings, of which the thing was a part. If these meanings are lost, a collection ends up as
a dump of anything.

Researchers of soviet history noted that the ambition to subdue and assume control of the ma-
terial world, both natural and man-made, was one of the pillars of soviet ideology and culture
between 1917 and 1991. However, not all developments in USSR were a constructed output
of the official ideology. The soviet space was built and lived hierarchically and flexibly, but
first of all, heterogeneously and multidimensionally. Production of meanings took place in the
day-to-day dimension, with collective and individual practices constructed also by the means
of material objects and spaces (Golubev A. 2020, p.2). Retrieval of these meanings would facil-
itate understanding of how people would conceptualise agent-object relationship in the his-
torical conditions of late socialism. Rather than the history of things, growth of consumption
etc., which should not be a goal in itself, things come up as agents or, to put it more correctly,
humans and things are viewed as co-participants of history. The focus on material and spatial
phenomena enables speaking about the soviet beyond the framework of reconstruction or
deconstruction of the ideological and propaganda discourse; it empowers grasping the social
life and interactions with the state. The soviet materiality can hardly offer many places fully
autonomous of the power structures (Golubev A. 2020, p.10).

It is true that, for humanitaristics in general, and for studies of soviet past in particular, relying
on areas such as subjectivity studies, materiality studies etc. would demand, along with very
conducive political and economic environment, quite a high level of training of developers and
imp Iementers of these new concepts.
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PEMPECCN /NN HOCTAJIbINA:
KAK BbIATU N3 NOBYLUKW NMPUN MY 3EE-
PUNKALNN COBETCKOIO nepoLwusioro

UpuHa PomaHoea

B 1980-e roabl My3eli HapoAHOW cnaBbl T. JIlobaHN B COOTBETCTBUM CO CBOWM Ha3BaHWEM
N LieNibio pacckasblBal O reponyeckoM MPOLLIOM paioHa 1 ero XuTesnein, MOMUHaN XepTBs.
34ecb 6blI BU3yanM3nMpoBaHHbIe UCTOPUK O Nobese Haj NPUPOAON (ocyLleHne 6010T) U
Haz Bparom (Benukas OTeuyecTBeHHas BOWMHA). Ffeponsm (MapTM3aHCKoe MpoLuioe parioHa,
repou CoumanncTU4eckoro TpyAa) rnpesanvpoBan Haj HappaTMBOM O XepTBax Mepuroja
YCTaHOB/IEHWSA COBETCKOM BAACTV M HaLUMCTCKMX OKKynaHToB. O6Llas coBeTckas MCTopus
pacckasbiBanack Yepes BMOJHe KOHKPEeTHble Tonockl: MapblHCKMe 6010Ta 1 co3jaHne Ha
HKX nepBoi B BCCP KOMMYHbI MeHW benopycckoro BoeHHOro okpyra, 0. 3bIC10B Kak 6a3a
NapTM3aHCKOro ABWXKEHUS: 3[eCb HeKoTopoe BpeMs HaXOAWICA MWHCKUA MOAMONAbHbIN
06KOM MapTuKW, NpUAeTan caMoneTbl C “60MbLUON 3eMNn”, MeyYaTanncs NCTOBKM U raseThbl,
croga, Kak CMmMBO, NPUBO3UAK JeAa Tanalla - MapT1U3aHa COBETCKO-NOJIbCKOM BOWHbI 1 repost
npow3ssegeHuns Akyba Konaca'.

OAHOBPEMEHHO B CEMbSAX pacckasblBaiack «Apyrasi» UCTopus. Henb3st ckasaTb, YTO6bI 4B8a
napannefbHbIX HappaT1Ba CyLLecTBOBaAN COBEPLLUEHHO 060CO6AEHHO. IKCMO3MLMS My3est
3a/laBasia XPOHOOTMYeCKyto 1 TeMaTMUecKyto CTPYKTYpY, CTaHOBMIACb MOBOAOM NOroBOPUTb
O TOM, Kak 3TO 3HalT W MOMHAT o4YeBMALbl. TO eCTb «CBOW» MOTPE6AAnnN 3ToN My3el
COBEpLUEHHO MHaye, YeM «4yxue», U YeM, BEPOATHO, Jaxe 3aJyMbiBanoCb CO3AaTensimMu
My3eeB NoAo6HOro Tmna.

PomaH EBbl BexHasel, “IMa WwTo ig3eL, Boy4a?” (BexxHasey, 2020) B 3HaUMTe/IbHOWN CTeneHn
MOCTPOEH Ha TOM, KakK 3Ta CMeCb W3 ABYX HappaTuBOB - OPULMANBHOrO W, B AAHHOM
cnydae, pacckasa 6abylikm - nepeocMbiCIMBAETCA NaBHOW repouHell pomaHa PUHOI.
PuvHa (nprmMepHO Mos 1 EBbI poBecHMLA) onmncbiBaeT 3To Tak: “CinbBectap Mixainnagiy 6bly
afiHbIM 3 raHapoBbIX arnekyHoY LLUKOAbI | Ha KOXHae CBATa NpbIXoA3iy pacnasagalb npa Toe,
AK repaivHa ycTanéyBanacs caBeLKas ynacub i 9K yBeCb CaBeLKi HapoA siK aA3iH Yanasek
y3HAYCA Ha 6apaubby 3 HAMeLKa-pallubICLKiMi 3axomnHikaMi. PbiHa ntobina Bi3iTbl cTapora.
MpbIALWOYLLBI NAcAs iX AaxaTbl, SHa NepakasBana pacnosebl AgadbiMice [cBoel H6abyLke],
i Tas nNagaBana 6onbll ab'émHyto Bepcito naasesy” (BexHasel, 2020: 59). babylwika genana
OTCbINIKM K rasetam: “A macsia Haniwyup...”, “HaBblgyMAg0Lb YopTa 3 Aanuami i niwyLe”’, B
CMbIC/IE CO3AaAYT HY>XXHbIV reponyecknin HappaTmne U3 TOro, YTO Ha CAMOM Jefie He 6bIa10 HI
noasurom (“ycé Bosiae XbIBaTbl Apana 3 Taro repos” [[laszeBynbkiHal) (BexxHasey, 2020: 50-51),
HW repon3mMOM, HO HacTo NMOANOCTLIO UV JaXe MpecTyrnaeHneMm.

MoKa 6bI1Y XMBbI HOCUTENN NaMATY, OPULIMaNBHBIA HapPaTUB KOPPEKTUPOBA/ICA OTChIIKAMU
K IMYHOMY OMbITY Ha YPOBHEe Kaxzol ceMbu. ObLLas paMKka KONNEKTUBHOW NN KyNbTYPHO

" Bacunb Tanawl - napTu3aH-repoli noabCcko-coBeTCKOM BOMHbI 1919-1921 rr., o Hem fiky6 Konac Hanucan nosecTb
«/[ipbirea», koTopas Brepsble 6bl1a onybavkosaHa B 1935 rogy.
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namaTv npegnarana oOMopHble TOYKN WHAMBUAYANbHbIX BOCAOMWHAHWUM, W3 KOTOPbIX
npow3spacrtann caMmble pasHble HappaTtuebl (boiim 2013). B Hawem c EBol-PuHOI cnyyae
namMaTb CyLLLeCTBOBAJa KaK MocTrnaMsaTb B TEPMUHONOTMY MapuaHHbl XupLd: Mbl “noMHUAN"
3TO TO/IbKO 6narogaps UCTopusM, obpasam, NoBeAeHM0 NH04el, Cpean KOTOPbIX BbIPOCIN
(Xnpw 2016)2.

Cnycta 30 neT A oNsiTb NOCeTUAA 3TOT My3el — ocyLleHne 6010T 1 Mennopauns, Mmmmnyeckoe
pacTeHue KoK-carbli3, OCTPOB 3bICNaB 1 NOABUI Hapoja... Ho Tenepb B My3ee roBopsAT O TOM,
yTO JIt06aHb A0 BOMHbI - 3TO eBpeckoe MecTeyuko, YTo BCex eBpeeB younu 1 Tenepb B ropoje
ecTb NaMATHYK. [paBaa, MaTeprianbHbIM BOMIOLLEHVEM 1 MOBOAOM NOrOBOPUTL 06 UCTOpUNn
eBpeeB CTan /MWb OAMH [OBOJIbHO MNpejckasyemblil, HO TeM He MeHee HeOXWUAAHHbIN
3KCMOHAT - WBeHas MallnHKa “3uHrep”.

B pomaHe EBbI BexxHaBel, ToXe ecTb LWBeliHag MalunHKa “3uHrep”: “lNasblibiBani XbIA0Y cami
cBae Ba Yb6ibaupbkax, y Cepagsibapsl, y bpogax, bautokax, bepse Bricokai, Apamivax, Bepauuyi,
y Kamsxeiwyax i Boctpbix Enkax, y SlanavosbiM bpogse i CeicuiHe. CaBocb Xanaém exay 3
NApbIHaMi Ha Ba3ax i 3 camaBapam, a Tbisi camaBap i NAPbIHbI yce Y KpbiBaBbIX Nbipckax. Arane
CBaéw NpbIBE3 LUBENHYIO MaLLUbIHKY. Yce BeZai, Ubls TO WBenHasA MallblHKa | LUTO 3 TON CAM'EN
cTana. Y BaiiHy Arany 3a Tyio LUBeMHY MallbIHKY cycejka HemLuam npajana, Haraesapbina,
wTo Arana napuizaHam xansBsbl Wele. Arany 3 A3eLbMi NacTpansii, a MallblHKy cyceska cabe
3abpana. OT Harygana cabe Arana fabpa ca cBaim CaBoceM” (BexxHaBel, 2020: 28). “3a apyriMi
HemUaMi, SK YXO0 HallblX nanini bl My4biii, Mas 6abka Map'aHKka cTaHe i kasaubMe: «Hy wTo?
Cnacni Bac Xblgoyckia nocuinki? Cxasani Bac XblAoYcKid kaypbi?»” (BexxHaser, 2020: 31).
O6beKT 1 B pOMaHe, 1 B My3ee TOT Xe - LUBeliHas MallUMHKa - HO 3a/ar0TCs COBEPLUEHHO
Apyrue 3HadeHns (Crane 2006: 107).

“PafioCTb y3HaBaHUS" Npu YTeHUN KHTK E. BeXxHoBeL, Haioxmnaacb Ha Moe npodeccrnoHanb-
Hoe 3aHATMe nctopurein XX Beka - a 4To, ecsiv 3Ta KHUra 1 eCcTb Ta camas HOBas KOHLenums
KpaeBeAYecKoro Myses (C BaXXHOCTbIO BBEEHWNSA acCoLMaTUBHOIO NaHAwadTa), nam xoTs obl
4aCTW ero - 3KCNO3nUMK, NOCBALLEeHHON XX Beky? Befib noCTNaMaTb TOr4a CTaHOBUTCS OMbITOM
BOCCTaHOBNEHWNS 1 NMpeobpas3oBaHns, Korga Mbl BCMOMUHAEM O MPOLUIOM, CTanKMBasCb C
HawwmvM 6yayLmm (XmpLu 2016).

B pamkax kpyrnoro ctona “Penpeccun W/ MAM HOCTaNbrusa: Kak BbIATY M3 NOBYLUKM NpW
My3eedukaLmm coseTckoro npowunoro” (20 mas 2021 r., kKpyrablid cTon “My3eil COBEeTCKON
NcTopumn”) Mbl FOBOPUAX O TOM, Kakme Cnocobbl MOBECTBOBAaHUSA O COLMANUCTNYECKOM
NPOLLJIOM eCTb B My3eliHbIX MPOeKTaX CeroAHs, YTo BaXHOe /15 HaC 34eCb 1 Ceinyac Mbl XOTUM
pacckasaTtb Npu Mx nomoLun. Kakmm obpa3om MOCTKONOHMANbHbIE MPaKTUKN OTCTPaHEeHUS
BeJyT K CO3J@aHMIO HOBbIX pPaspbliBOB, Ha MecTe KOTOPbIX BbIpacTatoT Pa3sHOObpPasHble
HOCTaNbrMyeckne MpoekTbl, BeCbMa YCMnellHble, KCTaTW, C TOUKW 3peHns noTpebneHns u
KoMMepLnn.

3aKOHOMepHO, MepBbIM BOMPOCOM B C/ly4ae roBOPEHMS O COBETCKOM ByieT cnesyroLnii: a uto
Takoe “coBeTCcKoe”, Kak ero BbIYIeHUTb 1 HYXXHO N 3TO Aenatb? JnddepeHumpyroLias GyHKLMS
“coBeTCKOCTN” B TakMX 4YeTKUX ONmno3uuusx, Kak “coBeTckoe/gocoBeTckoe”, “coBeTckoe/

2 “lMocTnaMATb OMUCbIBAET, Kakoe OTHOLUeHWEe VMEIT Mocnejyrolme NOKONEHUS K IMYHBLIM, KOANEKTUBHBLIM
KyNbTYpHbIM TpaBMaMm, K W3MeHeHWAM, KOTOpbIM MOABEepPriocb MokoneHne mnpejbiayllee. lpouecc nepejayu
VHPOPMaLIMN MPOMCXOANT Ha TakoM NyBOKOM 3MOLMOHAIbHOM YPOBHE, UTO HauMHAaKT CO3JaBaTbCA COBCTBEHHbIE
BOCMOMVHaHMA. TakM 06pa3oMm, CBA3b C NPOLL/bIM B MOCTNaMATV 06pasyeTcs He 3a CHeT NpoLecca «NpUnoMmUHaHms»,
HO 3a CYET BOB/IEYEHNA BOOBPAXKEHNS 1 MPOeLMPOBaHMNS — «pa3paboTkm»” (Xup 2016).
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" ou

HecoBeTckoe”,
fAaTb CKONIbKO-HMOYAb KOHBEHLMOHaNbHOe U YCTOMYMBOE oOnpejeneHne “COBeTCKOro
CTaHOBUTCS BCe C/0XHee. Kakme CBOWCTBa CyYMTaTb cneumpuyecks COBETCKMMM, a Kakme
- YHMBEpPCanbHbIMU N MPUCYLLMMIN YeNoBeYecTBY B LIE/IOM WM XapakKTepHbIMU A/ TOro
nepvoga mogepHmsauynmn? (Kazakesny 2011). To ecTb, Kak He MOAMEHUTb OMbIT MOAEPHOCTU
COBETCKOCTbIO, 1 B TO Xe Bpemsi He yTpaTuUTb 3Ty MOAEPHOCTb, rOBOPS O COBETCKOM. W,
HaKOHeL, MOXHO NN 1N HY>XXHO AN YATN OT pacTUpPaXKMpOBaHHOCTN COBETCKMX 0Bpa3oB npu
CO34aHNW 3KCMO3NLMIA?

coBeTCKOe/HauMoHanbHoe" 1N Tak fanee He aBMseTcd AOCTaTO‘—IHOI‘/’I, MOCKOJIbKY

”

OfVH 13 aBTOPOB 3TOro COOpHIIKa SKyb SpeLl BO BpeMs KPYrioro CTofla OTMETU, UTO BbIXOZ
13 0603HaYeHHON MHOW NOBYLLKM - “Penpeccun W/mauv HocTanbrms” - He CTOUT MUCKaTb
B paspaboTke KOHLUEeNuuUn “yHnBepcanbHOro” Myses, MOCKONbKY pasHble My3en VMeroT
pa3Hble Lenn. OH BbifenseT MeMopuanbl XepTs, My3en penpeccuii, My3en conpoTUBAEHNUS,
[LOKYMEHTaLMOHHbIE LIeHTPbI UCTOPUN AVKTATYpP, My3eu UCTOPUN, My3en COLManncTnyeckom
NOBCeAHEBHOCTM W My3en WHAMBUAYaANbHbIX UCTOPUIA. MOXHO NpesioxXuTte n Apyrue
Knaccnoukaummn: Myseu, CosfaHHble B pamMKkax MPOBOAWMON WCTOPUYECKOV MNOAUTUKMN,
1N My3eM HOCTanbrv Kak OTBeT CHW3Y, WIN My3eu UAeO0N0TUYeCcKN HarpyxXeHHble 1 My3en
aTTPaKTNBHO-KOHCLIOMEPUCTCKME U T. A,

My3sen o coumanncTnyeckoM/COBETCKOM MOLLIOM — 3TO BCe elle BaXHble MoauTnyeckue
npoekTbl. Paj cTpaH BoctouHoli EBponbl OTKasanu B NErUTUMHOCTU COpOKaneTHemy
NCTOpUYECcKOMY rMepuojy, MnpoBeJeHHOMY B colyiarepe, 3TOT OMbIT BOCMPUHVMAETCA
KaKk TpaBMaTW4HbIM, KaK Mepuoj COBETCKOW OKKynauuy, MNOAUTUYECKUX penpeccui,
3KOHOMMYECKON cTarHaumm 1 LeHHOCTHON Aerpagaumn. Mysen oTobpaxatoT XepTBEHHYH
NCTOPUIO, MPEACTaBAsAA COMPOTUB/IEHNE HACUAMKO B KayecTBe reponyecknx WCTOKOB
3apOXAEHNS HauMW. BbITb HaLMel, B 3TOM KOHTEKCTe, 3HaUUT bbiTb aHTUCOBETCKUM (Becus
2016: 258). TpaBmaTuyeckast UCTOPUS, eLlie akTVBHO MPUCYTCTBYIOLLAA B XMBOW NamMATh Co-
BPEMEeHHMKOB, 3arneyaTneBaeTcs Takke LUKOAbHbIMY YYebHMKaMU N PasanYHbIMUN XaHpa-
MV KOMMeMOopaLnn B KayecTBe HaLMOHanbHOro Happatuea (AccmaH 2016: 158). ba3oBblii
“LabaoH" MOXeT ObITb ONMCcaH B TepMUHaxX “okKynaummn”, “reHoumaa”, “reppopa” 1 “Hacmnms”,
KOTOpble HaLIN CBOe MPAMOE BblpaXKeHue B Ha3BaHWUW MeMOpManbHbIX KOMMIEKCOB W
My3eeB, BO3HWKLLMX MO NHULMAaTVBe NPaBUTENbCTB 1 MeLeHaToB B psjie CTpaH LleHTpanbHoM
1 BoctouHow EBponebl. Cpean H1X Hanbonee n3BecTHbIMK ABAAIOTCA My3el XepTB reHouria
(1992, ¢ 2018 r. - Mysein okkynaumm 1 60pbbbl 3a cBoboay, /ITBa, BunbHoc), Myseli
okkynauuum (Jlateus, Pura, 1993), Mysein kommyHu3ma (Yexns, Mpara, 2001), Jom Teppopa
(BeHrpusa, byganewT, 2002), My3ein okkynaumin n csoboabl (3cToHuns, TannuH, 2003), My3seli
coBeTcko okkynauun (Teunncu, Tpysms, 2006 r.), Mysein coBeTckol okkynauum (YkpaunHa,
Knes, 2007). 3T My3en He MPOCTO BKJIKOUYEHbI B COBPEMEHHYIO MONNTUKY NaMATU CBOUX CTPaH,
HO B 3HAUNTENIbHOWN CTeneHW ABASIOTCS ee pa3paboTymMKamm 1 NPOBOAHUKaMW. B aaHHON
CTaTbe Mbl He ByZeM aHaN3MpPOoBaTh IKCMO3NLMN 3TUX My3eeB. OHM CTann NpeaMeToM psaja
nccnegoBaHuii (Mark 2008; McKenzie 2013; Velmet 2011; Lenss 2006; MaxoTuHa 2013; Ye-
nanteHe 2013; Wight 2013; Wright 2016; Radoni¢ 2017; Actpos 2012; Astrov 2010; ®duntow-
KH 2016; Wulf 2013; NaypunHasuytoTe 2012; Lenss 2006 n ap.).

HeMHoroumncieHHble My3en NONNTUYECKMX Penpeccuii U OTAe/bHble SKCNO3ULIMN Ha 3Ty TeMy
B Poccum, HecMoTps Ha CyLLLeCTBOBaHMeE B ApYroM KOHTEKCTe, HaXOAATCSA B pycine eBponenckon
TPaAULMN, VHTepnpeTUpyroLer KOMMYHUCTUYeCKoe MpoLuioe Kak TpaBMaTU4eckuii 1
Tparnyecknii onbIT. CTUAb 3TUX 3KCNO3MLMIA NpejnonaraeT MUHUMM3aLMI0 MaTepranbHOro
N MakCMMKM3aumlo cumBOAMYeckoro (Mysen uctopum TY/IAlFa B Mockse). OgHako B
Poccnm namMaTe O CTaNMHCKMX NMPECTYrIeHUAX - HeCMOTPSA Ha 3HadnTeslbHble YCUANS Mo
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fecTannHM3aumm - ele He CTana 4YacTbio oPULMaNbHON 1 pasjensiemoit BceM o6LecTBOM
MeMOPManbHON KynbTypbl. Hay4HO-MHGOPMAaUMOHHBIN LeHTp “Memopuan”, KOTOPbIA
cobuvpaeT 1 XpaHWUT NCTopUYeckme JoOKYMEeHTbI O NPecTyrnaeHNsX, CBUAeTeNbCTBa OYeBUALEB,
pennksuM U T. 4., CaM He VIMeeT HaeXHbIX MepcrekTB B YCNOBUAX aBTOKPATUUYECKOW,
penpeccMBHON N HaLMOHAANCTNYECKOM NONNTUKN. Bonee Toro, 8 2013 rogy oH 6611 06bABEH
“MHOCTPaHHbIM areHToM” 1 B 3TUX YCNOBMAX BMOJSHE MOXEeT BEPHYTbCA K HeoduLMaNbHOMY
CTaTyCcy XpaHutens “KOHTpnaMaTn”, ¢ KOTOPOro OH Hekorga HadunHan (Accmad 2016: 177).
BecbMa nokasatenbHOlM 3TOM CMbIC/1e SBSETCS UCTOPUA My3es MOANTUYECKUX pernpeccuil
«Mepmb-36» (Mepmb-36).

Myseun B TannnHe n Pure roBopsT 06 onbiTe ABYX OKKyMaLWi: COBETCKON U HALMCTCKOM.
ApTedaKToB, CBSA3aHHbIX C COBETCKMM MePUOLOM, 3HaUMTeIbHO 6OMbLLe, YeM TeX, KOoTopble
WANOCTPUPYIOT HALMCTCKNY Neprog. Takoe Xe cooTHOLLeH Ve B byganeLuTckom gomMe Teppopa:
13 33 3a/10B TO/IbKO YeTblpe OMoCpeoBaHHO KacarTcs HaLMCTCKOro pexunma B BeHrpun.
B 3Tmx Tpex My3esdx HappaTmB 06 yXacax COBETCKOro/KOMMYHWCTWYECKOro MpOLLIoro
nobexzaeT - MMeHHO 3TOT TOTaUTapU3M BbIMSAUT Hanbonee ybeanTeNlbHO CTPAaLUHbIM.
Bonee Toro, HauucTckme KonnabopaHTbl HeM3bexHo byayT xepTeamu KIb-MI'b. NMomelueHre
B OAVH My3ell ByX TOTanMTapun3MoB BCerga byfeT 3acTaBATb 3pUTeNs CPaBHMBATb, KaKow
13 HUX BbIn XyXe. POab NacCUBHOW XepTBbl CIYXUT yA406HOM MopanbHOI nosnumeil, Moo oHa
3allMLLAEeT OT OTBETCTBEHHOCTW 3a NPOLUJIbIe AN HeAaBHME NPecTyrnieHNs, a HauMoHanbHas
CaMOBUKTUMM3aLMSA 060payMBaeTCA HexXeNaHneM WM HeCcrnoCobHOCTbIO OCYLLeCTBAATb
“nonnTunky nokaaHma” (Accman 2016: 159).

BMmecTe cTeMm, NocelLeHe TakX My3eeB, Kak 0TMEeT P.A6paMoB, 0CTaBNSIET NPOTUBOPEYMBLIE
BMeuaT/IeHUNsl, TAe YXac nepes KOMMYHUCTUYECKMM TOTanuTapHbIM PEXVMOM Hepezako
COYEeTaeTCs C UPOHMEN U Aaxe 3CTeTUYeCKUM YAOBONLCTBMEM OT 6e3yrnpedyHoli paboTbl
aBTOPOB 3KCMO3MLMIA C COBETCKOI CUMBOMMKOW. [poncxoamnT TeaTpanvsaLs ToTanmTapmusma,
YTO HEBONLHO MPUTYMASIET BOCMPUSTME TOW 3MOXWU. “BMECTO MNpEe3peHus — XUBoe
Nt060MbITCTBO, BMECTO OTBPALLEHUS — MpUBNeKaTeNbHOCTb My3eMHOro aTTpakumoHa. Tak
3CTETVIKA KOMMYHM3Ma No6EeXAAET 3TUKY aHTUTOTannTapusmar” (A6pamos 2014).

My3seedurkaums KOMMyHM3Ma NpeanonaraeTt 1 Apyrue XaHpbl, HanpruMep, NapKmn COBETCKOro
nepuoga (napk lpytac B Jintse), byHkepbl (Hexuns, Jntea) v ap. Kpntnkmn noAo6HbIX NPOeKTOB
XapaKTepusytoT NX Kak coegnHeHve MNY/1Ala n incHelineHaa.

O counanucTNYecKkom/CoBeTCKOM MPOLLIOM  PacCcKasbliBalOT My3eu, KOTopble MOXHO
KBaMPULMpPOBaTb Kak My3en HocTanbrun. Hanpumep, myseri TAP (BepanH), My3sein Xn3Hu
npn KommyHmsme (BapluaBa), a Takxe “HapofHble My3en”: My3eu COBETCKOro [AeTcTBa,
COBETCKOWN NHAYCTPUANbHOWN KyNbTypbl, COBETCKMX UIPOBbLIX aBTOMATOB U T. M. 3TW NPOEeKThbI
WHCTaNINPYIOTCS 3HTY3MAcTaMn 1 B 3HaYMTeNbHON Mepe cayxaT MaTepuanv3oBaHHbIMU
BOMJ/IOLLEHUAMM NOCTCOBETCKOV HOCTaNbrMn. Hanbonee n3secTHbIMU NPUMepaMm HapoAHOM
my3eedukaumm CCCP asnsatoTcs: Myseli coBeTckoro getctBa B Cesactonosne (oTkpbiT B 2010
rogy, AeTCKUA ropogok “Jlykomopbe”), My3eli COBETCKMX WIpOBbIX aBTOMaTOB B MockBe
(2009 roa, m. bBaymaHckas), Myseli coumnanncTmyeckoro 6bita B KasaHu (2011 rog, 6biBLias
KOMMyHanbHas KBapTupa), Myseli 6biTa coBeTckux ydeHbix B Mockee (2010-2011 rogbl,
M. LyknHo, TOK “KypuatoBcknin”), Myseir CCCP Ha BAHX (2012 roa, m. BAHX), Mysei
NHAYCTpUanbHOM KynbTypbl B MockBe (2010 rog, M. Ky3abMuHKW), ApT-koMMyHanka (2011 roga,
r. KonomHa, MockoBckas obnactb), My3eli coBeTckoro 6eita (oTkpbIT B 2010-11 rogax, r.
BopoHex), Mysein CCCP (2009 rog, r. HoBocmbunpck).
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Hanpumep, My3eli X13H Npyv KOMMYHM3Me Tak npe3eHTyeT cebs: “Mo3HaKoOMbTeCh C LUaPMOM
ylwelen 3noxm KOMMyHM3Ma! 3TO NPOCTPAHCTBO MO3BOANT BaM MepeHecTUCb Hasaj BO
BPeMeHU 1 YBUAETb CBOVMU Ila3aMu COLMANUCTUYECKYHO 3MOXY U NOrpy3nTbCs B ee abeypya,
KOTOPbIA MPOHM3bIBaNA MOBCEAHEBHYHO XM3Hb MPOCTbIX BaplaBsH” (Muzeum Zycja w PRL).
OgaHako My3ei 60/bLUe 0 HOCTaNbrK, Yem O 3asB/IeHHOM B OMMCaHNK abcypae.

B HekoTOpbIX rocysapcTBeHHbIX My3eax (B MepBylo oyepejb KpaeBefyeckuX) MosABUINCH
3KCNO3nUMKY, noceseHHble 1960-80-M rogam, C akUeHTOM Ha noTpebneHve U
NnoBCeAHEeBHOCTb 3TOM 3Moxu. Kak 3ameTnn P. ABpaMoB, BOMNpekn KPUTUKE COBETCKOro Ma-
TepmanbHoro mmpa CCCP kak 6efHOro Kpackamm 1 BeLlaMu, My3en COBETCKOV NMoBCesHeB-
HOCTV MPSAMO OMPOBEPraoT 3TOT TE3UC: MOCeTUTE/Ib OKa3blBaeTCA NOJAABAEHHbIM 0bUANEM 1
pa3Hoobpasvem BeLlel, Tak Xe Kak X CBoeobpasnem C TOUKWN 3peHms Amn3aiiHa 1 KavecTBa
MaTepunanos. 3TN 3KCNO3ULUN AeNCTBUTENBHO HEPEAKO BbIMAAAT Kak 6apaxosiku nav NaBku
cTapbeBLUnKa (Abpamos 2014).

K dopmMmpoBaHMIO 3KCMO3ULMIA My3eeB aKTMBHO MOAKIHOYAeTCHd MeCcTHOe COoobLLecTBo.
3TO 006YC/I0BNEHO KaK CaHTMMEHTaMW K COXPaHMBLUMMCSA BellaMm (1 XpaHUTb He3ayem, U
BbIOPOCUTL Xallb), TaK 1 TeM, YTO My3eli 0603HaUNA 3TN NPesMeTbl Kak MMetoLLMe He TONbKO
VHAVBUAYANbHYO LEHHOCTb, HO 1 0bLLecTBeHHY0. IHTepecHO, YTo B YacTHOM My3ee CCCP
B LLlyunHe (benapycb) npesycMoTpeH MexaHU3M BO3BpaTa 3KCMOHATOB, TO €CTb eC/iN KTO-TO
nepeayman nivi 0kasanocb, YTO He CMOr pacCTaTbCsA CMpesnoiaraeMblM3KCMOHAaTOM, OH MOXeT
3abpaTtb ero o6paTHO. C Apyroli CTOPOHbI, B My3ee MHOrO BelLlel, CTaBLUMX YXXe papuTeTamu,
KOTOpble He CTONbKO pacckasbiBatoT Npo CCCP, ckoNbKO MPO MaTepuanbHbIi MUP, NCTOPUID
Bellel (N1eHoYHble poToannapatsl, NaTePpoHbl, MeyaTHas MaLlnHKa, MegULIMHCKME BaHKK 1
T. 4.). Co3gatenb mysesi Bayecnas Crkopa oTMeyaeT: “Mbl 6bi1i HABOBHIKaMi 406pbIX payay”
(Ka6 Byublua Ha nambiakax 2019).

O cBoeli NonbITKe MOrOBOPUTL O COBETCKOM, HO 63 HOCTanbru NuLLeT B JaHHOM COOPHMKe
[Japbs brvKkmaHCypoBa, KoTopas paspabaTbiBana KOHLEeMNuuo BbICTaBKM “MUp COBETCKOro
JetcTtea” Ana Mysea nctopmm MockBbl. lapbsd OTMeYaeT, YTo B CUy BO3pacTa HOCTaNbrng
Nno COBETCKOMY AeTCTBY A/IA ee KOMaHZAbl bblla He MOHATHA, a UMetoLMecs NCcTopuyeckmne
3HaHWA MeLlan ee BO3HNKHOBEHMIO Ha OCHOBAHWY YyXO0ro onbita. OfHako 415 KypaTopos
BbICTaBK/ KaMepPTOHOM CTana HOCTa/brnsa Nno 1Ux CO6CTBEHHOMY COBETCKOMY AeTCTBY, U OHU
nonaranu, YTo y Hux 60/blle MpaB Ha TPAHCAALMIO 3TOrO OMbITa, YeM y NocaeaytoLero
NMOKOJIeHNS Ha ero NpobaemaTmsaunio.

PuHa, reponHs EBbl BexHaBseL, CBOe COBETCKOE JeTCTBO OMKncana Kak BeCbMa TPaBMaTUYHbI
OMbIT - YHWXKeHNe CO CTOPOHbl YyuuTesneil Kak MOBCefHEBHas MpakTvka Mnpwv MOJAHOM
6ecnpaBun y4eHMKa. ITO yANBUTENbHBIM 06Pa30oM COYeTanoCb C MEeYTOM COBEpLUUTL YTO-
TO BeNVKOe, 3HauMMoe: “Y paHHIM NagnaTkoyctese PbiHa mMapbiia yuaudbl § ApraHictaH, kab
6iLb TaM AyliMaHay i Ha cabe BbIHOCiLb MapaHeHbIX LWypasi, abo naricui Xbilb Y NSCHYHO
BapTOYHIO, K MaHax TyK, [3apcy ¥Y3ana ui repoi xaka JloHaaHa...” CBoi 6arax 3HaHW OHa
onucbiBaeT Tak: “BeAana, WToO PairaH TonbKi i MapblLlb, Kab ckiHyub Ha HayranbHae 6omby,
a benapycb - 3acHaBanbHiLa AAH i 3mMarapka 3a Mip Ba ycCiM cBeue. Begana, LITO icnaHcKig
rpaHAbl MaroLb HACTONbKI MApPOA3ICTbIA CTyMaki, LUTO Naj CrojaM Hari y ix npausys pyyaék,
He 3amayblyLbl. Afle NpbITbIM He BeAana, LUTO ajbbiBaelLa 3 A3dy4YaTaMi Npbl cacnaBaHHI"
(BexxHagel, 2020: 20).

B 2004-2006 rogax nosiBUANCb MHOFOUYNCAEHHbIE TeMaTu4veckme canTbl, OpyMbl, BUPTyab-
Hble HOCTa/lbrnyeckne CoobLLecTBa, OPraHM30BaHHbIe Ha MPUHLMMNaX WHTEPaKTUBHOCTU:
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06OV yHaCTHNK MOT BHECTU CBOW ¢pparMeHT BOCMOMUHaHWIA, NPaBANBOCTb KOTOPOro Bepu-
dvumpoBanack B npouecce ob6mMeHa KoMMeHTapuamMn. OgHVM 13 NepBbIX KPYMHbIX BUPTYyab-
HbIX My3eeB CTan nopTtan 76-82.ru “JHumMKnoneamsa Halwero geTcTBa”. Ha calite npeactasne-
Hbl OMNCaHWA Pa3NYHbIX BELLEeN, KyNbTYPHbIX apTedakToB 1 COLManbHbIX MPaKTUK MO34HEro
COBEeTCKOro nepuoga (76-82: SHunKnoneAns Hallero 4eTcTsa).

Kak otmeTnn V. KanuHwH, Takas mMeMopuanbHas MHTUMU3aLUK 03HavaeT O4HOBPEMEHHO
1 3MaHCMNauMo OT COBETCKON HOPMATUBHOCTY, U GUKCALMIO Ha yTpaydeHHOW Tpajauumu,
KOTOpas CTaHOBUTCS BaXKHbIM PeCcypcoM AUCKYPCUBHbIX MaTepuanoB A1s CTPOUTENbCTBA
HOBOW NMOCTCOBETCKOM NAEHTUYHOCTW (KannHuH 2013).

Banbaemapac Knyméuc, koTopblii paboTan Hajg co3jaHneM 3KCno3numm myses “Homo Sove-
ticus” npwn LleHTpe reHounza n pesncreHummn JINTebl BO BPEMS KPYr10ro CTosia OTMEeTW, YTo
OTHOLLEHNe XMUTenen NoCTCOBETCKUX FoCyAapcTB K COBETCKOMY MPOLUIOMY MPOCTUpaeTcs
MexJay ABYX KpalHWX Touek - HOCTanbriei 1 oTBepXeHneM. Perpeccum ocTaroTcs, Kak
npaeuno, B CTopoHe. Knymbuc OTMeTWa, YTO HOCTaNbrnmsg MOXeT 6blTb CoBepLUeHHO
anoNTUYHA, Tak Kak OHa 60J1bLLe 0 MepcoHanbHOM NaMATH, HeXeNn 0 KONNEKTUBHOW, HO OHa
MOXeT 6bITb NCMO/Ib30BaHa B MOAUTNYECKMNX LiensiX. [10 ero MHeHMIo, My3eii COBETCKOW 3MoXK
[OSKEH NernTMU3NPOoBaTh HOCTalbrMyeckie YyBCTBa YesloBeKa, NO3BO/INTb BbICBOGOANTCH
N3 KarkaHa JI0XHOro MpoTMBO6OPCTBA: NOANBHOCTb HbIHELIHeN MOAUTNYEeCKOl cucTeme
VS HOCTanbrmna K, YCI0BHO, cBoeMy AeTcTBy. Knymbuc oTmedaeT: “loToMy 4TO Terepb B
NntBe Kak Obl CTHIAHO YYBCTBOBATb HOCTaNbLIMIO K COBETCKOMY MPOLLIOMY, AaXe ec/in 3TO
COBeTCKMEe COCUCKM AW NUOHepaarepb AeTcTBa”. Liefib HOBOro My3ses eMy BUANTCS Takon: He
penpeccpysa UHAMBUAYabHbIE BOCMOMUHAHMA O COBETCKOM MPOLLIOM KaX/0ro X1BLLUero B
TO Bpems, cenaTb HeBO3MOXHbBIM BK/IHOUEHME MOANTUYECKON HOCTanbrnmn.

AMBUNLIMO3HbIN 3ambicen My3es “Homo Soveticus” 3akntoyaeTcs B TOM, YTOObl He TONIbKO
nokasaTb MWUP COBETCKOro 4YejoBeka, HO Y TpaHCGOPMaLMIO WAW 3BOMIKOLMIO 3TOrO MMUPa
(Mopanu, NAEHTUYHOCTN N T. A.). Takol NOAXOZ NO3BOIAET FOBOPUTL MEHHO O Yel0BeYeCKoM
B VICTOPUW, @ HE TOJIbKO O repoe, XXepTBe, Mnasiade Ui YenoBeke Kak Npugatke SKOHOMUYECKNX
N TEXHUYECKNX MEXaHM3MOB 1 NPOLECCoB. Te, KTO aKTUBHO U CO3HATENbHO COTPYAHUYAOT C
PeXVMOM MW aKTUBHO C HUM BOPIOTCH, HUKOIAA He COCTaBASIOT BONbLUMHCTBA 06LLecTBa,
OHW NULb XUBYT CBOK XM3Hb, 334elCTBYys [OCTYMHble UM B TeX YCJI0BUSX CTpaTerunmu.
NHTepecHo, HacCKoNbKO Y co3aaTeneli MoayynTca nokasaTb 3BOMOLMIO CAMON IMYHOCTI NOj,
BANSHVIEM 3MOXU?*

3 CsetnaHa bolim Bbigenvna ABa TNa HOCTaNbIMMN: PecTaBpPUpPYOLLAs HOCTaNbIMA 3aHUMAETCA NPOLLIBLIM 1 ByAyLiMMm
Hauuy; pednekcnpytoLlasi HOCTanbrna OTCblaeT, ckopee, K VHAUBUAYANbHOM U KyNbTypHOW namsATn. PectaBpauus
O3HayaeT BO3BpalLLeHMe K NepBOHaYalbHOMY COCTOSHWIO, MPeALlecTBYyoLLIEeMy NCTOPUYecKoMy “rpexonageHnto”. C
no3nLMN pecTaBpupytoLLeil HOCTaNbr K MPOLLIOe NPeACcTaBNseT LeHHOCTb A1 HaCTOALLEero; OHO NpeJjcTaBaseT cobon
He ANNTeNbHOCTb W NPOTAXEHHOCTb, @ YTO-TO BPOZe ToTa/lbHOro obpasa. Pepnekcns npegnonaraet obpeteHne HOBOWA
rMBKOCTI 1 NepCrnekTUBM3Ma, a He BOCCTaHOB/IEHVE MPEeXHero paBHOBeCUS. AKLIEHT 3eCb AenaeTcst He Ha BOCCO3AaHnN
TOrO, YTO CUMTaeTCs abCONOTHONM NCTUHOM, @ Ha pa3MblLLNeHMSX 06 NCTOPUKW 1 NpexoasLueli npupoge cylero (bolim
2013).

4 laHHble BONPOChI akTMBHO pa3pabaTbiBaloTCs ccnefoBaTensiMm neproga ctanmHmsma. C. KoTKnH cocpesotoymn ceoe
BHUMaHMe Ha dakTax "MaHUNynsumic” 1 MaHeBprpoBaHMe co CTOPOoHbl “Homo sovieticus” (Kotkin 1995), onnoHeHTb!
€ro 06BVHNAN, YTO OH NPOUTHOPUPOBaN TOT GaKT, UTO IMUYHOCTL NepexmBana KpUsnC 1 3BONHOLMOHNPOBaNa B COOT-
BETCTBUM C TpeboBaHMAMK 3noxu. OrpaHnyeHns nogxoga C. KOoTKMHa NoMNbITancb NpeojoneTb NpejctaBuTenn Ha-
npaeneHuns “coBetckoli cybbekTHocT” (Halfin, Hellbeck 1996; Xenbbek 2010; Xenbbek 2021; Halfin 2003; Halfin 2011;
Kaganovsky 2008; Widdis 2017; Pinsky 2014; Yurchak 2005).
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My3seli ToTanuTapmsmMa UNn reHounsa, Uau Mysel reHoumaa 1 pesncTeHuMn - 3T0 OYeHb
BaXHbIVi My3€eil Kak AN UAEHTUYHOCTY, Tak 1 KaK MEMOPUAsbHbIV MPOEKT, HO OH, KaK NPaBuo,
He pacckasbiBaeT HaM, NOYeMy 3TO CTasio BO3MOXHO. ToTannTapusm CyLL,eCTBOBa He TOJIbKO
6narogaps Tem, KTo “HaBepxy”, C KOTOPbIMW Te, YTO “BHUM3Y", HE MMenn H14Yero obLero. Emy
CnocobCTBOBaNM BCE C/ION 1 CTPYKTYPbI 06LLecTBa. Kak MponcXoAmao Tak, YTo LUMPOKIME KpYri
HaceneHns co3jaBann He ToNbKO 6a3y Ans ero GpyHKLUMOHVPOBAHMS, HO CaMW CTaHOBUANCH
4acTbi 3TOro MexaHusma? C Apyroii CTOPOHbI Y “MOAYMHEHHbIX” BCerja ecTb HekoTopas
cTerneHb aBTOHOMMM, BO3MOXHOCTb AeiNCcTBOBaTb CaMOCTOATE/IbHO. [10CTaB1TbL BOMPOC Tak -
3HaUMT 3aTPOHYTbL NPOBAEMY MPECTYNHOro coy4acTns Tak HasblBaeMbIX “ManeHbKUX Aogein”
B Jefiax AMKTaTypbl, He AaTb VM OCTaTbCA TOJILKO B POV XepTB pexnma (MoscegHeBHas
XW3Hb Npu coumanmsme 2015: 260). T. AjopHO nucan: “NMposcHeHne Npoun3soLUlesLLero AoJxX-
HO MPOTUBOAENCTBOBAaTL 3abBEHI0, KOTOPOE C/IULLKOM Nerko COefNHAETCS C OnpaBjaHnem
3a6bIToro. <...> [poLlunoe 6yeT NpopaboTaHO N1LLb TOTAa, KOTAa YAACTCA NPeosoneTb caMu
NPUYNHBI COBBITUIA MPOLLNOrO. /N MOTOMY, YTO 3TU MPUUYNHbLI NMPOAOIXKAKOT AeACTBOBATb,
Yapbl MPOLLIOro A0 CKX Nop He paccesHbl” (AzopHo 2005).

CoBeTckoe MNpoLUnoe, NPUCYTCTBYOLLLEe B MOCTCOBETCKOM Hactoslem benapycn n Poccun,
He O6bIN0 KOHTEeKCTyaslbHO MNEepeoCMbICIeHO, a CUMBOJbI, UHCTUTYLMOHa bHbIE $OPMBI
N couranbHble MPakTUKX He 6binn nepekoAMpoBaHbl. Tenepb BAacTb caMa npujaet
OTAeNbHbIM dparMeHTam LesoCTHOCTb, Hajenser WAeonorner, WHCTPYMeHTanusmpyet
nnu, B TepMmmuHonornm W. KannHmHa, “BTOPUYHO CybCTaHLMannsnpyeT 1o, YTo BCe bobLue
npesBpaLLaeTcs B MyCcToe O3Hayarollee, ABASAKOLLEECH TOYKOU COOPKM ANS MPUYYANNBBLIX
M 334acTyt0 HeCOBMeCTUMbIX ApYr C APYroM MpeAcTaBfeHUiA O MPOLUIOM, KOMNeKTUBHOM
VNAEHTNYHOCTU N UCTopUYeckmx rnepcnektnsax” (KannHuH 2010). 3TO He CTONLKO HOCTasIbrnsg
Macc, NoAxBayeHHas NoAUTUYECKON BNaCTbIO, CKOIbKO MOANTMKA BAacTell. HellTpannsaums
COBETCKOro MPOLUIOro NMLIaeT coBeTckoe crneundukin, BejeT K ero NermTuMmMsaummn:
COBeTCKOe MpoLuioe nepectaer ObiTb MOMEHTOM akTya/lbHOrO WAEO0NOrMYeckoro Belbopa,
HO MpeBpaLlaeTcs B OPraHnyeckyto 4acTb UCTOPUYECKOro MpoLLIOro rocyAapCcTBeHHOCTH
N HauWOHaNbHOW TpaauLMK, B 4YacTb 06LLero KynbTypHoro Hacneaus (KannHuH 2010).
HocTanbrug no coBeTCKOMY MPOLUIOMY MepekoAMpyeTcs B HOBbIA MaTpmoTusm: byayliee
O3Ha4aeT He BO3BpPAT K MPOLLIOMY, @ UCMOJIb30BaHVe ero B Ka4yecTBe CKOHCTPYMPOBAHHOIO
ropM3oHTa NamaTK O MPOLLAOM, TPEBYOLLIEro OT HAaC bbITb ero JocTolHbIM (KannHuH 2010).

My3eun SBNAOTCA OAHUM U3 KaHaN0B TPAHCAALMUN 3TOr0 AUCKYPCA, OHW BNUCAHbI B OOLLYHO
cMcTemMy MAEeOoNOrMyYeckor paboTbl U UCTOPUYECKOM MOANTUKY, @ 3HAYUT, C OnNpejeseHHbIMU
HI0aHCaMV, HO COBETCKUI Mepunos OHU NPeACTaBAT B BUAe pacckasa 06 aKTVBHOM y4acTiu
rpaxfjaH B COBETCKMX JOCTUXEHUAX, a NOoCiejHMe, B CBOKO oyepelb, byayT 3HameHOBaTb
BeXW Ha NMyTun CTaHOBJIEHNSA HaLWN.

CerogHs B benapycu felictByeT okono 160 My3eeB, cpesm KOTOPbIX NCTOpUYeckme 4BOPLIOBO-
-NapkoBble aHCambnn 1 cpejiHeBeKOBble 3aMKW, YCafbbbl 1 JOMa U3BECTHbIX JUYHOCTEN.
KpynHeiiwe rocyaapcTBeHHble My3en CTpaHbl HaxoAATcs B cTonuue: HaunoHanbHbIR
XYLOXeCTBeHHbI  My3eli, HaunoHanbHbIA McTopuyecknii myseri, Myseli coBpeMeHHON
6enopycckon rocyaapcreeHHocTy, Jlom-my3ein | cee3zga PCAPI, My3eli onMMnuIACKO cnaBsbl,
My3ein nctopmn MmnHcka ¢ ero puamnanom, myser nctopum Beamkoin OteyecTBEHHON BOVHbI.
B HaunoHanbHOM MCTOPUYECKOM My3ee MOCTOSHHAA 3KCNOo3MLMSA 3akaHunBaeTcs 19 BekoM.
My3seli Benunkoih OTeuvecTBeHHOI BOVHbI B MUHCKe SIBNSETCS He CTONIbKO WUCTOPUYECKUM,
CKOMBbKO “vaeonornyecknm” npoektom (bpatoukmH 2012, BpatoukuH 2014). OTaenbHbIX
My3eeB, MOCBALLEHHbIX COBETCKOMY Mepuojy uctopun, B benapycn HeT, BpemeHHble
3KCMO3ULMN U BbICTaBKM BECbMa HEMHOTOYMUCIEHHbI 1 0YeHb dparMeHTapHo 3aTparnsaoT
JAaHHbIV Nepuroj (Hanpumep, ANCKYCCUOHHO-BbICTaBOYHbIV MpoekT “MMoHepckas Bblaep>kka”
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(2013); BbicTaBka “Back in BSSR” (2014), “INpasaa o Kyponatax” (2015)).

MpakTnyeckn B KaXAOM 6enopycckom ropoge paboTtaeT KpaeBeAdecknii myseri nam Mysei
HapogHol cnaebl (beromnb, Msagenb, JltobaHb, Porayves, 3embuH, Ywaun). MNMocnegHue
co3gasancb B 1960-1970-e roAbl C LeNnbl0 YyBEeKOBEYEHWA MOABWra Hapoja B rofbl
BTopoli mupoBoi BoWHbI (B Benapycn 310 Bce ewle Benukaa OTedecTBeHHas BOWMHA) Y
NaTPMOTUYECKOro BOCMUTAHWA MOoCeTUTeNer, Kaxablii My3eri GoKyCcrMpoBanca Ha cobbITUAX
CBOEeli TeppUTOPUN, YECTBOBAJT CBOMX 3eMJISKOB.

Kak oTmMeuaeT A. BpaTouKuH, CTOsILLME Nepes NOCTCOBETCKMMM 06LLecTBaMM Npo6nemsl esBa
JI MOXHO peLUnTb 04HOBPeMeHHO. C 04HO CTOPOHbI, HEO6X0ANMO BbINI0 KPUTUYECKM Nepe-
OCMbIC/INTE COBETCKOE MPOLL/OE M MOMbITaTbCs CO34aTh “HaLMOHaNbHLIR” HAppPaTUB 1 ornpe-
AeNeHHy0 MoAeNb KONNEKTUBHOW MaMaT U NAEHTUYHOCTY, C APYroi CTOPOHbI, aKLEeHT Ha
ngee “Hauuu” Npu paboTe C UCTOPMYECKMM MPOLLITBIM BXOAWT B MPOTMBOPEYME C MOCTHALW-
OHa/IbHOM MEepCrneKTVBOWA (B TOM YMCIE NHCTUTYLIMOHANBHO BbIpaXeHHON B Ujee eBponei-
CKOI MHTErpaLum) 1 Npo6eMoii BKIOUEHWS TPABM 1 MCTOPUYECKMX COBbITWIA, He nonazato-

LLMX B “3THOLLEHTPUYHbBIA" HAppaTUB NCTOPUK 1 NaMATK (bpaToukmnH 2016: 11).

HaunoHaneHas koHuenuua wuctopun benapycn Havana 1990-x rojos, KoTopas B
60/1bLUON CTeMneHW elle basMpoBanacb Ha COBETCKOM MUcTopuorpaduryeckor Tpagmumm, Ho
dokycrpoBanacb HareHeanornm 6enopycckor rocyjapcTBeHHOCTI M HALWMOHANbHbIX CTOKOB,
nojuyepkrBana eBponerickocTe benapycu, ee otnnumne ot Poccun. OZHaKO C yCTaHOBIEHNEM
KOHTPONSA Haj Haykol A. JlykalleHKo MCTopuyeckas MoUTMKa Hayana MOArOHATHLCS Moj
BHeLLHenonnTu4yeckre akTyanbHble 3ajayn: B Havane 2000-x rooB KOHLENLNUS NAe0N0rn
6e/10pyCcCcKoil roCyfapCTBEHHOCTM B KayecTBe 6a30BOro nocblia vMMena afanTypoBaHHYHO
BEPCUIO 3anagHopyccmnsmMa (b6enopycbl - YacTb C/IaBAHO-NPaBOCAABHOM LMBUAN3ALMN, a
Poccns - nx rnaBHbIA COHO3HMK Ha BCex 3Tamnax). Nocne ykpanmHckoro “MaingaHa” Havanucb
MOWCKM HOBbIX “NCTOpUYecKnx 060cHoBaHMA", 1 B 2018 rogy nNosiBnAaCh KOHLEeNUUS NCTopun
6e10pyCcckoro rocyfapcrea, KOTOpas FOBOPUT B TepMUHAX W MOHATUAX HaLWMOHanbHOM
rocyAapCTBEHHOCTU, MYCTb AaXe 1 BeCbMa HeyMeCTHO 1 MOpPOoV aHTUHAYYHO.

Hajgo oTMeTnTb, UTO B LIE/IOM YPOBEHb WCCNeL0BaHUA TeM, CBA3AHHbLIX C COBETCKMM Mpo-
WnbiM, B benapycu kpaiHe HU3KMA. HOpMaTMBHbIE paMKK TOrO, Kak CerofHs MOXHO ocCBe-
LWaTe npoluioe, 3ajaeT Takoe ¢yHAaMeHTanbHoe usgaHune WMHctutyta mnctopum HAH be-
napycu Kak “Victopmsi 6enopycckoil rocyaapcTBeHHoCT B 5 Tomax” (Mictopus 6enopycckoi
rocygapcrseHHocty, 2018-2019). Mo coBeTCKOMY Mepuogy 34ecb MHOro TekcTa O CoBeTax,
NPodCor3ax, MOMOAEXHbBIX OPraHM3aLmaX, KOHCTUTYLIMAX 1 BbiIbopax. MNpuyem TekcTa coep-
LLIEHHO He KPUTUYecKoro. PyHKLNOHNPOBAaHVE BCeX STUX NCEBAO0LEMOKPATNYECKNX CTPYKTYP
OMNMCLIBAETCS MO NX YCTaBaM U MONOXEHUAMMN, KaK BYATO OHW peanbHO Mo HUM 1 paboTanu.
M no-npexHeMy nocbil TakoB, YTO CTaJIMHCKaA NHAyCTprannsauma saxHee NY/1Ara (bpatou-
KH 2016), Kak Hen3bexHble N34epXKN OTMeYaeTcs, YTo “BMecTe € TeM 6binn 1 penpeccun”.
MHOro COBeTCKMX LUTaMIMOB, a elle 6o/bLie - WwTamnos koHua 1980-x - Hayana 1990-x roos..
B uenom peyb naet GakTnyeckn o 3anpeTe Ha 06CyXAeHNe TeMbl B TEPMUHAX MOCTKONOHM-
anv3mMa 1 NpeososieHns “TAXes10ro MMNepPCKoro Hacneans”, 0 HeAoMnycTUMOCTU y4eTa 3TOro
dakTopa A9 NOHNUMAHVSA ANHAMUKN COBPEMEHHbIX CObbITUA. OfHaKo 6a30BbIi MOCHIN KOH-
Lenuuy n NATUTOMHMKA 3aK/104aeTcs B TOM, YUTO OHV NPeACTaBAstoT 6e10PyCCKMNin B3rNAA Ha
NCTOPUIO.

B ycnoBusx oTHocuTenbHon nnbepanvsaummn B 2018 rogy HaumMoHaNbHbIR MCTOpUYecKni
My3eli MpoBen BbICTaBKy, NMocBsLLeHHyto 100-neTuto Benopycckoli HapoaHoii Pecny6avku.
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boina npeactaBneHa MHGopMauma 06 OTLAX-OCHOBaTeNsAX, 6blIM yCTaBHble rpaMoTbl O
npoBo3r/alleHNN He3aBUCMMOCTY, MacnopT rpaxaaHHa bHP v gpyrvie nHTepecHble v BaXKHble
3KCMOHAaTbl, HO BCE OHW BbINN BNNCaHbI B NAEONOTMYECKUA KOHCTPYKT UCTOPUK 6enopycckoi
rocypapcreseHHocTu: BHP okasanack npeawectseHHuLen BCCP, a 3akaHuYMBanack BblCTaBKa
npoBo3rialleHnemM He3aBnCcMMOCT Pb 1 nsbpaHnem nepsoro npesungeHta A. I. JlykalleHKo.
Cama nctopus oTLOB-OCHOBaTeseln Tepsiaack, 0 npeemctBeHHoCTN Pagbl BHP B n3rHaHum
peun He Wno. MHoro 6b110 MaTepurana 06 ycnexax 6enopyccmsaumm B 1920-e rofbl 1 HA C10Ba
0 ee CBepTbIBaHUW 1 NocieAoBaBLUnX penpeccunsx (1918: BHP — Viges. Kpali. MocyaapcTtso.
LLlar k HesaBucumocTn 2018).

B nocTcoBeTckmii mepunoy HekoTopble KpaeseAuveckrie My3en (a UMEHHO 34eCb Mbl MOXEM
HaliTK 4YTO-TO MO COBETCKOMY Mepuojy) He MpoCTO OBHOBWIM CBOW 3KCMO3MLMM 3a cueT
pacLLVpeHns pa3zenos rno neprogy, NpeALLecTsyroLLEeMy COBETCKOMY, HO 1 06aBUAN CTEHAbI
Nno pernpeccMpoBaHHbIM B rofbl CTa/IMHU3Ma 3emakaM. HaZo OoTMeTUTb, YTO Mpu 3TOM,
KaK Mpasuio, HappaTMB HUKOVMM 06Pa3OM He JIOMAaNCs U He NoABepranca CyLecTBeHHOM
TpaHcpopMaLnn, OH NO-NPeXHeMy 0CTaBancs IMHeNHbIM, “6eCKOHGANKTHLIM” (MO NPUHLMNY
“BMecTe C TeM 6bIn 1 penpeccnn”). B cTpaHe, BEPOSITHO, HET HW OAHOrO CTeHAAa O Tparmsme
KOMNeKTMBN3aLMN 1 packynayunBaHus, Tem 6onee o ronoge 1933 nan 1946 rogos.

B aBrycte 2019 roga xypHan AaMnHuncTpaumm NpesungeHta Pecnybnnkn benapycb “Benapy-
cKas Aymka" onybamnkoBan A0BO/IbHO 60AbLUYO cTaTbto “K Bonpocy 06 nctopuyeckor noau-
TnKe" - aKTUYeCKK, 3TO MPOrpamMMHbIN JOKYMEHT. ABTOPbI CTaTbW - “reHepanbl” ynpaBneHns
HayKol 1 BatocTUTeNN ee “4ncToThl”: AnpekTop VIHCTUTyTa nctopum HAH benapycn Bsuvecnas
JaHnnosuny, akagemuk-cekpetapb OTgeNleHns ryMaHUTapHblX Hayk 1 nckyccts HAH Benapy-
cu, YneH koppecrnoHaeHT HAH benapycn AnekcaHap KosaneHs, 3amectutens [ocyaapcTBeH-
Horo cekpeTtaps CoseTa besonacHocTn Pecnybnuku benapyce, reHepan-manop Bnagumup
ApPYaKoB N HaYanbHUK NHPOPMALMOHHO aHaANTUYECKOro yrnpasneHus [ocysapCcTBEHHOMO
cekpeTapunata CoBeTa be3sonacHoctu Pecnybnvkn benapycb Anekceil baHbkoBckuin (K Bo-
npocy 06 ncropuyeckoin nonntmke 2019). OCcTaHOBMMCA Ha 3TOV CTaTbe NojpobHee, Tak Kak
NMEHHO B Heli 0603HaYeHO, Kak He/lb3A roBOPUTb O COBETCKOM mnpoLioM. CTaTbs HauMHa-
eTca Co CChINKM Ha KoHuenuuio HaumMoHanbHon 6esonacHocTn Pecnybnvkn benapyce, rae
NoZYepKMNBaETCS, YTO MNOMbITKN HEOOBHEKTUBHOIO NepecMoTpa NCTOPUM OTHECeHbI K OCHOB-
HbIM MNOTeHLManbHbIM M60 peanibHO CYLLeCTBYOLWMM Yrpo3am HaLMoHanbHOW 6e30nacHo-
CTV (yTpaTa 3HaunUTeIbHOM YacTblo rpaXzaH TPaAMLMOHHbBIX HPaBCTBEHHbIX LieHHOCTel U
OPWEHTNPOB, MOMbITKM PaspyLUeHUss HaLMOHaAbHbIX AYXOBHO-HPaBCTBEHHbLIX TPajnLni 1
Heo6beKTMBHOro NepecMoTpa UCTOPUN, 3aTparmBatoLme JaHHble LeHHOCTU 1 TPAAULIAN).

Janee rosBopuTca 0 HeAOMYCTUMOCTY MpUHMXeHNUs ponn bCCP kak peanbHoi ¢opMbl 6eno-
PYCCKOV rOCyapCTBEHHOCTH, 3aMaNunBaHNS JOCTVXKeHWI benapycn B COBETCKUI Meprnog 1
BbINAYNBAHNS NMEBLLNX MECTO HeJOCTaTKOB C Lieflblo CO3JaHMsA HeraTMBHOMo obpasa coseT-
CKOrO MPOLLOro, NCKYCCTBEHHOMO pasfyBaHWs TeMbl TpareAun NOANTUYECKUX penpeccuii
1920-x - 1930-X rofoB C Le/iblo O4epPHEHWA COBETCKOro npotusioro benapycn un 1. 4. Cosep-
LLIeHHO HeJoMNyCTUMbIMUN Ha3BaHbl “BOMHbLI NaMATL”. Ha NpakTuKe 3TO O3HayaeT, YTo CoBeT-
CKWNiA Neprog nctopumn B benapycn cosepLleHHO He byeT n3yyaTbCs.

B Takmx ycnoBumsiX OKasanmcb W WUCTOPUYECKMEe My3eu, KU UCTopUYeckne 3KCMo3MLmn
KpaeBeAYecknx My3eeB. B utore mbl Mmeem To, 4To CaiMoH Jlbtonc Ha3Ban “recycled post-So-
viet (or neo-Soviet) memory” (Lewis 2011: 375). OgHaKko 3Ta “nepeBapeHHas” coBeTCKas
NCTOPUS, ee CMMBOJbI U 3HaKM 6osbLle He paboTatoT: Tenepb CyLLEeCcTBYeT APYroi KOHTeKCT,
Apyrve 3ajaun, uenm u yctpemneHus. Maeonormyeckuii annmapaTt MbiTaeTca Bce 3TO
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peaHMMVpoBaTh, BAOXHYTb “HOBYH" XWN3Hb, Yepes MAE0N0rMYECcKN Harpy>KeHHble Kypcbl B
LwKone ¥ BY3ax 3acTaBUTb MONOAEXb MHO6UTL Te LIEHHOCTY, KOTopble 6M3KN 1N MOHSATHbI,
BEPOSTHO, WAEONOraM, HO COBEpLUEHHO HermpueMieMbl A1 HOBbIX MOKOJAEHWIA U yxe
abCo/OTHO HE BMUCLIBAOTCS B HOBbIE KOHTEKCTbI.

Aneiiga ACCMaH NMuLLeT, YTO B COBPEMEHHOM NOANTUYECKON KYbType MeCcTo OpUEeHTMPOBAaH-
HOro Ha bygylliee naeana Nporpecca 3aHs1 OPUeHTUPOBaHHbIN Ha NpoLUIoe nAean NamaTu.
B LieHTpe coBpeMeHHOM NCTOPUYECKO KyNbTYypbl HaXOANUTCA YXKe He 1jean repos, a naean
XepTBbl. 3aMeHa reposi XXepTBOi CYMBONM3MPYeT “paccTaBaHMe C Haumer 1 HapoAoM Kak
KOMNEeKTUBHbIM CybbekTom nctopumn” (Accman 2016: 155). B Benapycu Mbl BCe elle BUAUM
NonbITKM MOMCKa TOro 1Aeana B NPOLLIOM, KOTOPbIM 6bl Ben B byayLiee 1 BAOXHOBAS. 34ecCb
BCe eLlle roBOPSIT B MOHATUAX KO/TEKTUBHOrO CybbekTa, COBETCKNIM HappaTyB NpeobpasoBaH
B 6enopycckuii NaTpuoTn3Mm.

TpaHchopmaL s 3KCMO3NLMIA My3eeB Tenepb HaXOAMTCA B MPSAMOIA 3aBUCUMOCTM OT TOTO, YeMm
3aKOHUNTCS NPOTNBOCTOSAHME 6e10PyCCKOro obLecTsa 1 pexrmMa. OfHaKo Of4HO yxe coBep-
LLIEHHO ACHO CEroAHs: 1 NPOoeKT No UALONO0rN, N MPOEKT MO NCTOPUK Benopyccko rocyaap-
CTBEHHOCTW MOTepnenn Kpax — UX NCKYCCTBEHHOCTb 1 HM3KOe KayecTBo He MOoru cpaboTaTb
B coBpeMeHHbIX ycnosusix. Cobbitus 2020 roga B benapycy HeBepOSTHO CUIbHO akTyanunsu-
poBann NCTOPUYECKYHo MoBecTKy. MNpuyem, ecan B Hadane 1990-x rozos, Nnocae obpeTeHNs
HEe3aBMCMMOCTY, CaMbIMW BaXXHbIMW Bornpocamu 6bian “KTo Mbl?”, “OTKyaa Mbl npuwan?”’ u,
COOTBETCTBEHHO, CAMbIMW BaXHbIMU TeMaMu 6blIn Npexe HenssecTHble Ham nctopus BK/I,
dopmumpoBaHme 6enopycckori Haumm 1 T. N. JaHHble TeMbl, HECMOTPSA Ha KPeH, NpeasioxeH-
HbIl B paMKax UAeonornn 6enopycckoin rocyapcTBEHHOCTU, B y4eOHMKaX 1 My3esx Bce Xe
npeAcTaBneHbl B 3HaUNTENbHOWN CTeMeHN B paMKax HauMOoHanbHoW koHuenuun. CobbITus
2020 roja 3acTaBuIM Hac 3aHATLCA U3yYeHNeM npexzae UrHoprpyeMor Hamm nctopmen XX
Beka. OTBeT Ha Bonpoc “Kyaa Mbl ngem?” akTyannsnpoBsas TeMbl, CBA3aHHbIE C TOTaINTapHbIM
MPOLLU/ILIM 1 €ro NPeeMCcTBEHHOCTbIO CerofHs.

Tenepb Benapyck He MPOCTO roToBa K CO3AaHNI0 My3esi TOTaIMTapr3mMa (BaxHOM CoOCTaBnso-
LLei 34eCb CTaHET 610K MO CTaVHU3MY), HO Ha 3TO eCTb OFPOMHbIN 3anpoc. He MOXeT cTpaHa
MPOCTO B35Tb 1 OTMEHUTL CBOE YXAaCHOE MPOLLIOE, OHO BEPHETCSA 1 NOTPebyeT CBOEro nepe-
OCMbICNIEHVS U MPOPaBOoTKY, Kak 3To Ciydmnocs B benapycu B 2020 rogy. My3ei, McCnonHsis
GYHKLMN JOKYMEHTVPOBAHUS, KOHCEPBALMY, NAEHTUUKALMN 1 06pA30BaHIs, UTPAEeT Bax-
HYH pO/ib B CO34aHWN COBPEMEHHON peLenuuy KOMMYHM3Ma, ToTanmMTapuama v aBtopumTa-
pviamMa.

M, KOHEYHO, 3TOT OYeHb BaXXHbIW My3e|7| He CMOXeT 3aMeHUTb Cobo onmncaHne BCero MHo-
r006pa3|/|ﬂ coBeTckoro onblta. Cam no cebe CbaKT co3jaHuA 60/1bLLIOr0 KoInYecTBa My3eeB
COBETCKUX BeLLI,EI7I roBoOpmT O MHOTOM: BeLln O6'beKTVIBVIpyPOT counanbHble 3Ha4YeHUA, OHU
ABNAKOTCA areHTaMm caMu no cebe, 3a Ka)KAOI7I N3 HNX CTOUT BaXXHaA AN1A XPaHUTENA 3TOro 3KC-
NoHaTa NCcTopnA, HO 3TO NCTOPUA He camori BeLllWn, a TexX coynanbHbIX OTHOLLEHWIA 1N CMbIC/IOB,
B KOTOpble AaHHadA Bellb 6bina BCTpOEeHa. OpHako yTpaTa 3TX CMbIC/10B BeAET K rnpeBpalle-
HWO KONEKLUK B MPOCTYHO CBaJIKy NpeaMeToB.

WNccnepoBaTeny coBeTCKOV MCTOPUM OTMETUAN, UTO XeNlaHne MOKOPUTb U YCTaHOBUTL MON-
HbIl KOHTPOJIb HajJ MaTepuanbHbIM MAUPOM - MPUPOAHBIM U CAENaHHBIM YeN0BEeKOM - 6b110
OAHWM 13 CTO/INOB COBETCKOM MAeonornn un kynetypbl ¢ 1917 no 1991 roa). Bmecte ¢ Tewm,
He BCe, YTo cyunnocb B CCCP, 66110 CKOHCTPYMPOBAHHLIM NPOAYKTOM O0buLMansHOM nae-
onormn. CoBeTckoe MPOCTPaHCTBO 6bIIO MOCTPOEHO U MPOXUTO MEPAPXUYHO U TMBKO, HO
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npexge BCero - reTeporeHHoO Y MHOrOCNOMHO. NPOMN3BOACTBO 3HAUYEHUI MPONCXOANIIO Ha
nosceZiHeBHOM YPOBHe, KO/TEKTUBHbIE N MHANBUAYaNbHbIE MPAKTUKN CTPYKTYPUPOBaNNCh B
TOM YnCNe 1 NOCPeACcTBOM MaTepuaibHbIX 06beKTOB 1 NPOCTpaHCTB (Golubev 2020: 2). Cuu-
TbiBaHWe 3TUX CMbIC/IOB NMO3BONWO bbl Y3HaTb, Kak JII0AN NO3JHEro coumanvsma KoHLEenTy-
ann3npoBan CybbeKTHO-06bEeKTHbIE OTHOLLEHMS B TeX NCTOPUYECKMX YCNoBUSAX. Peub naet
He 06 ncTopun BeLleil, pocte NOTPebNeHNS U T. 4., POKYC Ha HUX He JO/IKEH U MOXET ObITb
camoLe/iblo, HO BellW 34ecb NPeACTatoT Kak areHTbl, UK npaBuabHee byaeT ckasaTb, UTO
yesloBeK 1 06beKTbl PacCMaTPUBAOTCS Kak COyHaCTHUKN UCTOpUK. POKYC Ha MaTepmnaibHOM
1 NPOCTPAHCTBEHHOM MO3BOSET FOBOPUTE O COBETCKOM He TOJIbKO B PaMKax PeKOHCTPYKLN
WAV AEeKOHCTPYKLMN NAEONOTMYECKOro 1 NponaraHAnCTCKOro 4MCKypCa, HO MO3BOSET COCTa-
BUTb BneyaTneHne 0 CoLManbHOM XN3HK, a Takxke 06 NHTepakumsx ¢ rocygapcrsomM. CoseT-
CKas MaTepuanbHOCTb eABa /I CMOXeT NPeAoCTaBUTb MHOIO MeCT MO/HOCTbI0 aBTOHOMHbIX
OT BNIaCTHbIX CTPYKTYp (Golubev 2020: 10).

BesycnoBHO, NcNonb30BaHMe BO3IMOXHOCTEN TakMX HanpaBAeHWA B ryMaHUTapuUCTrke B Lie-
JIOM W B U3YYeHUWN COBETCKOro MPOLLIOro B YaCTHOCTM, KakK M3yyeHne cybbekTHOCTU (sub-
jectivity studies), maTepranbHocTV (materiality studies) u T. 4. TpebyeT He TonbKO 6aaronpu-
ATHBIX MOAUTUYECKNX U IKOHOMUYECKMX 06CTOATENbCTB, HO 1 JOBONBHO BbICOKOrO YPOBHS
MoAroTOBKM pa3paboTUMKOB U Peann3aTopoB 3TUX HOBbIX KOHLIEMLMIA.
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THE SOVIET HERITAGE IN STREET NAMES OF BELARUS

Ivan Satsukevich

Almost 30 years since the collapse of the USSR, street names in independent Belarus remain
soviet. Evolving since 1922 in most of Belarus and 1940 in Western Belarus, the soviet heritage
in street names endures. Almost each of 115 urban settlements in Belarus features streets
named after leaders of the communist party and partisan actors of the USSR, participants of
civil war, and members of international communist movement, such as Lenin, Dzierzynski,
Kirov, Volodarsky, Kotovsky, Chapayev, Marx, Engels, Luxemburg, Zetkin, etc. Other streets
are named after soviet celebrations, concepts and slogans: Kamunisty¢naja (Communist),
Kamsamolskaja (Komsomol), Savieckaja (Soviet), Internacyjanalnaja (International),
Pijanierskaja (Pioneer), Sacyjalisty¢naja (Socialist), etc. They remain despite the fact that,
together with dissolution of the Soviet Union, communist ideology disappeared (it was no
longer popular in late years of this state, too), while the young Republic of Belarus started
efforts to process facts of its history, forbidden under the soviet rule. Nevertheless, streets
named in spirit of the soviet ideology have been preserved almost everywhere.

The collapse of the USSR and the first years of the independent Republic of Belarus did not
bring about about drastic change in urbanonymy of Belarus. Maladziecna is the only town in
Belarus out of 115 that fully got rid of the soviet names of locations (Bauopka 2011, 42-44).
Local pro-democratic authorities renamed about 30 streets and squares in 1993. The main
square of Minsk was renamed from Lenin to Independence Square; formerly named also after
Lenin, the main avenue was renamed after the outstanding Belarusian Renaissance figure
FranciSak Skaryna; and Maksim Gorky street, previously named after the proletarian soviet
author, changed its name to Maksim Bahdanovi¢, a Belarusian poet. Some streets regained
their historical titles (Haradski Val / the City Wall, Kalvaryjskaja / Calvary, and RakaUskaja after
the town of Rakau). The regional city of Hrodna renamed eight streets in downtown area
(Vasiliok (poet), Vialikaja Trajeckaja / Big Trinity, Haradni¢anskaja (after river Haradni¢anka),
Davyda Haradzienskaha / David of Hrodna, Daminikanskaja / Fratres Majores, Kaliu¢ynskaja,
Malaja Trajeckaja, and Stefan Batory). In a district centre of Sluck, streets of Volodarsky,
Liebknecht and Uritsky changed their names to, respectively, Bahdanovi¢, Vilenskaja and
Kapylskaja (named after Vilnius and Kapyl town). In Slonim, the street of Patrice Lumumba
regained the historic name of Ruzanskaja (after the town of RuZany), Engels street was titled
Opiernaja, and Gorky Square became Lel Sapieha Square (Jlbiu 1994, 123). A small town of
Pruzany changed the name of its central street from Kamunisty€naja to that of Ryhor Syrma,
a Belarusian musician born in the town. In Polack, the oldest town of Belarus, a street titled
in honour of Bolshevik Frunze got the name of Ephrosia of Polack, enlightener and saintess.
Still, one of former Frunze alleys was upgraded to Frunze Street. Viciebsk, a regional centre,
returned the historical name to the street of Pakrolskaja / Intercession, the former Dzierzynski
Street, where Marc Chagall museum was opened. In the meanwhile, the second biggest city
of Belarus, Homiel, saw none of its streets renamed, just like regional centres of Brest and
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Mahiliotl, and another hundred urban settlements.

Thelack of demand for such change from the majority of urban populationis one of the reasons.
By early 1990s, the Belarusian population was highly sovietised and de-Belarusianised, while
the national identity was week. Second, the bureaucracy in Belarus remained the same since
soviet times. Former communist officials were not keen to change anything. Third, where civil
society wanted change and local authorities were ready to accommodate their request, pro-
change community frequently failed to arrive at consensus solutions. For example, possible
changes in Minsk were discussed in 1992-93. While one group advocated for reintroduction of
historical names, another one wanted to name city streets by figures of the Belarusian history.
As a result, no change occurred (Cauykesiu 2010, 339).

When LukaSenka came to power in 1994, all discussions of possible name changes stopped,
and the soviet toponymy was conserved. However, the period of conservation and lack of
change appeared short. The country on the map was the Republic of Belarus, not USSR. The
total dominance of soviet names in streets of cities and towns was not in line with the young
country’s attempts towards its own identity. Many settlements named new streets after
personalities and events related to the history of Belarus (Bahdanovi¢, Hrunvaldskaja /
Grunwald, Damiejka, KalinoUski, Karatkievi¢, Kasciuska / Kosciuszko, Mickievi¢ / Mickiewicz,
Sapieha, Skaryna etc.). However, city centres remained almost exclusively reserved for soviet
history ‘stars’.

Therefore, some places started ad hoc renaming efforts since late 1990s. Brest named a part
of its central street of MaskouUskaja (Moscow) under Piotr MaSerad, a Belarusian party official.
In 2004, Minsk changed the name of boulevard of Lunacharsky, the first people’s commissar
for education in Soviet Russia, into Muliavin, the leader of Piesniary band. The capital city
also returned original names to streets of Zybickaja and Trajeckaja Nabiareznaja. The
ancient Polack changed the name of Lenin Street, one of the main in the city centre, to the
historical title of NiZniepakrotskaja (43tiHic 2007, 285-288). To minimise damages to fans of
the communist party, a less significant Sacco and Vanzetti Street received the name of Lenin.
Also, Polack changed the name of its biggest downtown'’s street from Marx Avenue to Skaryna
Avenue, to honour the Belarusian printing pioneer born in Polack. A town of Lida, famous for
its medieval castle founded in 1323 by the Grand Duke of Lithuania Hiedymin/Gediminas,
underwent significant change. Its Kamsamolskaja Street, passing the castle, was renamed into
Zamkavaja / Castle. A fragment of another adjacent street changed its name from Engels to
Hrunvaldskaja. The boulevard of Chapayev was renamed after Hiedymin. The second part
of Engels Street was merged with Lomonosov and Pieramohi / Victory streets, to be named
Pieramohi Avenue.

Relabeling reached even places that had seen no changes in street names in the wake of
the USSR collapse. The second largest city of Belarus, Homiel, returned the historical name
(Iryninskaja) to a fragment of PierSamajskaja / May 1st Street, to honour the Duchess Irina
Paskevich, a philanthropist who founded schools and hospitals in the city. Liebknecht Street in
central Mahiliol, which preserved its historical architecture better than other streets, regained
its original name of PaZarny Zavulak / Fireguard Alley. As Sklot hosted the celebration of
Belarusian literacy and culture in 2007, the town'’s streets of Uritsky and Marx were renamed
after Belarusian authors Janka Kupala and Jakub Kolas. In 2018, Viciebsk opened the Museum
of History of Viciebsk School of Arts in the building where this establishment started working
in 1918 by the initiative of Marc Chagall. A part of Pratida/Truth Street, where the museum was
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situated, was titled after the famous artist in the same year.

However, Belarusian authorities were hardly enthusiastic even about these isolated acts of
streetname changingovertherecentdecades. Tworeasons easily explainit. First, any relabeling
would produce at least one person who would be unhappy about it, causing a community
conflict, something that Belarusian authorities always avoid. Second, any renaming creates
a precedent showing to the public that changes on street nameplates are possible. It activates
citizens to collect signatures in favour of certain name changes, and authorities do not like
it. Therefore, the idea since 2000s was to display nameplates with historical street names, in
order to meet civil society’s growing demand for non-soviet toponymy. Baranavicy was the first
town to implement this scheme on its central street of Savieckaja by putting nameplates
showing both the official and earlier names of the street. Mahiliol learnt from this experience
and placed similar plates on several downtown streets. Kleck, Niasviz, Pruzany, Mir, Itje, and
Voranava followed suit. Minsk displayed nice boards with pre-soviet names of streets in 2015.
Yet, Hrodna's nameplates were the most comprehensive. Brest repeated the experience of
Hrodna in 2019.

Posting historical nameplates under the soviet title can definitely be seen as interim step
towards de-sovietisation of the Belarusian toponymy. On one hand, the public demand
for alternatives to soviet names is ostensibly met; on the other hand, there are no shocks
associated with official relabeling. It is obvious, though, that the future transformation of
Belarusian urbanonymy is unavoidable, since the society’s national self-consciousness is
growing every year, so does interest in local history, and more historical literature is published.

The only question about this transformation is whether it comes well prepared and sound,
or spontaneous and flawed. There is no concern about settlements with strong local history
communities, where nameplates with historical titles are displayed; these places will surely
draft good projects for getting rid of soviet names. Where such communities do not exist,
officials will get a top-down re-naming order, but they are hardly capable of choosing decent
names to replace soviet ones. New designations in some places of Belarus illustrate this point
very well.

Before renaming a street, one should look into principles of urban toponymy and methods of
changing it. Names of locations in towns have to meet four key criteria: orientation, helping
people to navigate the urban space; historical, to tell the story of a place; educational, to
promote national and local patriotism, and respect to historical figures and events; and
aesthetic, to keep names simple and attractive.

There are several main methods available for addressing the toponymical dissonance and
returning historical names. The restoration method is about bringing the original name back.
Authentic names are definitely the most valuable for communities, showing their social,
economic and religious development, stressing peculiarities of landscapes and localities, and
indicating urban facilities that no longer exist. Such names are the primary priority. From
the historical point of view, streets in Minsk such as Biernardzinskaja, Valockaja, Zboravaja,
Daminikanskaja, Fielicyjanskaja, Karaletski Sliach, Uvaskrasienskaja etc. are the most precious.
The best urbanonyms in Hrodna are Zalatarskaja, Dziamjanauskaja, Kurhannaja, and Ciesnaja.
Unique historical toponyms are Uzhorskaja (currently Suvorov Street), Naddzvinskaja (Tolstoy),
and Duchauskaja (Kalinin) in Viciebsk; Vietranaja (Lenin) in Mahilioti; Kamienskaja (Lenin) in
Lida; and Dvornaja (Kirov) in Hlybokaje.
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However, exceptions are possible. First, when a city already has this street name elsewhere,
e.g. LoSyckaja, which is an original name of Marx Street in Minsk, while now this is a name of
another street in the south of the city. Second, original names can be unnatural and artificial,
especially if they emerged in 19th and early 20th century, when officials would frequently
invent pointless names, such as Novaya (New), Zagorodnaya (Suburban), Mikhaylovskaya,
Sergeyevskaja, Georgiyevskaya etc. ‘Restoration’ is particularly challenging in Babrujsk and
Brest, where the original layer of toponymy emerged under the Russian Empire. Most names in
these cities are artificial, with some interesting exceptions though, e.g. Millyonnaya (currently
Savieckaja) street in Brest. The restoration is inapplicable for new streets, while other methods
are certainly possible.

The reconstruction method comes to the forefront when original name is impossible
to restore. Streets might be named after a suburb where they are situated, or a village,
a settlement, or a manor, that used to be here. Facilities can also be used as names. For
example, Volodarsky Street, whose original name, Serpukhovskaya, has no historical value for
Minsk, could be labelled PiScalatiskaja after the name of a prison castle, to which this street
leads. In Minsk, Maskouskaja Street is where suburb Dobryja Mysli used to be. Hrodna has
a pedestrian Savieckaja Street, whose original names were Vilenskaja and Daminikanskaja,
which are currently used for other streets of the city. What to do? The Savieckaja Street has its
prolongation, AzeSka / Orzeszkowa Street, once called Rasko3a. AZeSka Street should definitely
remain named after Orzeszkowa, a well-known author who lived at this street during her late
years. What is possible is to ‘transfer’ the name of RaskoS3a to the adjacent street of Savieckaja.

The geographical method has old traditions. Streets in Belarus are often named after
settlements to which they lead. Examples in Minsk include Bryleliskaja, Trascianieckaja,
Cnianskaja, Staravilenskaja, Rakatskaja, Dauhinalski Trakt, Lahojski Trakt, and former
Barysatiski and Cervienski ‘trakts’ (‘highways'). Main streets in the settlement of Mir used to be
called Niasvizskaja and Vilenskaja (after Niasviz and Vilnius, currently merged under the name
Cyrvonaarmiejskaja / Red Army), and Mienskaja and Slonimskaja (after Minsk and Slonim). Not
always does a street need to lead directly to a place in question; it is enough to have it in the
part of a city or town, which is the closest to this place. For example, all streets of Kamiennaja
Horka, a new neighbourhood of Minsk situated in the west of the city around roadway to
Hrodna, were chosen by the geographical method: Kamiennahorskaja, Kazimiraliskaja (after
a 19th century manor), Niomanskaja, Lidskaja, Nalibockaja, and Liucynskaja (after a country
estate of Vincent Dunin-Marcinkievic).

The personification (patronymic) method is the least desirable for our reality; Belarus has no
tradition of naming streets after personalities. It was only in 1920s when it came into fashion,
especially with the beginning of soviet rule. However, fully avoiding this method today is
unrealistic. There are many new streets, to which reconstruction or geographical methods
are not always applicable. However, personification should be very cautious. A name of
a person has to be connected to the street, house, or neighbourhood, where s/he lived or was
buried, or to the settlement linked to his/her life and activities. Only four streets in Minsk are
appropriately ‘tied’' to personalities: Bahdanovi¢, Muliavin, Maksim Tank, and Janka Kupala.
For example, Marx Street, which was named over its 200 years of existence, sequentially,
LoSyckaja (now a name of another street in another neighbourhood), Bazarnaja, Padhornaja,
Sverdlov, Marx, AdradZennia, Kamiendaturnaja, KalinoUski, and Marx, could be given the name
of author Uladzimir Karatkievi¢, who spent his last years of life here. Hrodna has more such
streets: AzeSka / Orzeszkowa, Antonat, Bahdanovic, Batory, Vasiliok, Karbyshev, Kachanouski,
and Paulotiski. A possibility is to add Karpiuk Street (a house where the author lived in Hrodna
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sits at Gorky Street), and Holy Hubertus Street, since Thalmann Street has no valuable original
name.

There are four desirable stages in transforming the names of Belarusian locations. First,
analysis of the established urbanymic situation against the four criteria for choosing names
of places. Second, composing a list of names inconsistent with the Belarusian toponymic
tradition. Third, choosing another name according to the four methods of urbanymic recovery.
Last, implementation. Definitely, changing names should start in historical downtowns. Media
should be used to communicate the importance of this work.
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CABELIKAA CMTAAYDBIHA Y HA3BAX BY/IL,
FAPAAOY BEJIAPYCI

lean Cayykeeiy

Mpanwno amanb 30 ragoy nacna pacnagy CCCP, ane Ha3Bbl By/iL, rapajoy HesanexHawn
Benapyci 3actanica caBeukimi. CaBelkas cnagubiHa y HasBax Byniu, gkas dapmipaBanacs
y rapagax 3 1922 (y 3axogHaw benapyci - 3 1940 r.) ga 1991 r. HikyAbl He cbiwna. AManb y
KOXHbIM ca 115 rapagoy benapyci MOXHa CycTpaub Byfilbl, Ha3BaHbIA Y roHap nijapay
KaMyHICTblUHal napThli i NapTeliHbIX A3esayay CCCP, ya3enbHikay rpamMaj3sHCcKai BaliHbl i
A3esyay MiXHapoAHara kamyHictbluHara pyxy JleHiHa i I3apxbiHckara, Kipasa i Banagapckara,
KaToyckara i Yanaesa, Mapkca i SHrenbca, Jlirokcembypr i LI3TKiH i I. 4. A Takcama Byniupl,
Ha3BaHbIA Ma CNOBax, AKisA CiMBaNi3yroLb CaBeLKis CBATbI, TIPMiHbI i IO3YHTri: KaMyHiCTbIYHYHO
i Kamcamonbckyto, CaBeLKyto i IHTapHaLbISHaNbHYO, MNiaHepckyro i CaubIANIiCTbIYHYO i T. A.
| raTbl NpbI ThiM, LWTO pa3aM 3 pacnagam Caseukara Cato3a 3Hik/1a ManananynapHasa yxo y
anoLUHisA ragbl iCHaBaHHA raTai A3spXaBbl KAMYHICTbIYHAA i43anoris, a Managasa Pacnybnika
Benapycb akTblyHa Mayana acBoriBaLb 3abapoHeHbist npbl CCCP dakThl ca cBaéli ricTopbli.
TbIM He MeHLL, Ha3Bbl BYiLl, SKis aAntoCTPOYyBani CaBeLKyH i3ano0rito, 3axaBanica 6e3 3meH
amasb naycrogHa.

Pacnag CCCP i HacTynHbISA 3a iM NepLUbIs rajbl HesanexHan Pacnybniki benapyck He npbiBANi
Ja pajblkanbHbIX nepameH Ba ypbaHaHimii benapyci. Aa3iHbl ropag Benapyci ca 115, a3e
MbiTaHHe iCHaBaHHSA CaBeLlkai TamaHiMiki 6bl10 BblpallaHa KaTarapbiyHa, - ManazseyHa
(Bsuopka 2011: 42-44). Tam 3 iHiLbIATbIBbI MACLOBAM A3MaKpaTblYHa HAaCTPOEHa ynajbl Kans
30 Byniy, i nnowyay 6bini nepalimeHaBaHbis ¥ 1993 r. Y ctaniubl Pacny6niki benapyce MiHcKy
ranoyHas naowyaropaga (J/leHiHa) atpbiMana HOBYHO Ha3BY - MoLYa He3anexXxHacu; rafoyHbl
npacnekT (Takcama HasBaHbl y roHap JleHiHa) cTay npacnekTaMm BblbiTHara benapyckara gsesua
anoxi AapagxaHHa ®paHuiwka CkapblHbl; Byfila npanetapckara caseukara nicbMeHHiKa
Makcima Topkara ctana Byniuari 6enapyckara nasta Makcima bargaHoBiua. Hekanbkim
By/liLAM BAPHYNI ricTapblYHbIA HaiMeHHi (FapaackomMy Bany, KaneBapbliickaid, Pakayckai).
Y abnacHbIM U3HTPbI [pogHa 6bini NnepaiMeHaBaHbl 8 BYNiLL Y ricTapblYHbIM LU3HTPLI ropaja
(Bacinbka, Bsanikaa Tpaeukasi, apagHidaHckas, [Jasblga lapagseHckara, [amiHikaHckas,
KantoubiHckas, Manas Tpaeukasn, CtadaHa batopblis). Y paéHHbIM L3HTpLI ropaase CiyLky
Byniubl Banagapckara, JlibkHexTa i Ypbiukara crani, agnaBegHa, bargaHosiua, BineHckal i
Kanbinbckai. Y CnoHime Byniubl MNaTtpbica JlyMyM6bl BAPHYAI ricTapbluHYtO Ha3By PyxaHckas,
BYy/iLly JHrenbca Hassani OnepHaii, a naowyy Makcima lopkara - JleBa Caneri (Jleiu 1994:
123). ¥ 1993 r. y HeBaAnikiM ropagse lNpyxaHbl agHa 3 rafoyHbIxX ByniL, KamyHicTbivHas bbina
nepariMeHaBaHa y roHap 6enapyckara mysbluHara Asesua, MscuoBara ypazxaHua Poiropa
LbipMbl. Y cambiM CTapaxbITHbIM ropaase benapyci Monauky Byniya 6anbluaBika OpyH33
3MsHINaca ByniLai acBeTHiUbl i cBATOM EydpaciHHi Monaukali. Mpayga, npbl raTbiM HOBal
Byniuan ®pyH33 cTay aa3iH 3 6binbix 3aBynkay PpyH33. Y Binebeky, ki Mae ctatyc abnacHora
L3HTPa, Byniubl A3ApXblHCKara, Ha KoM 6bly aakpbiTbl My3eir Mapka Larana, BspHyni
rictapbl4Hae HalimeHHe Nakpoyckas. A BOCb Y ApYriM na BeniybliHi ropaase benapyci - Fomeni
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- He 6bIN10 NepaiMeHaBaHa HiBOAHal ByniLbl. K iy abnacHbIX LHTpax bpacue i Marinése i
ALY COTHI rapajoy KpaiHbl.

AZHOW 3 MpbIYbIH r3Tara cTana ajcyTHacub 3anbITy ¥ 60/bLIACLi XbIXapoy Ha NajobHbIs
nepameHbl. CaBeTbI3aLpbls i 436enapycizalbls benapyckara HacenbHILTBa acArHyAi y nayaTtky
1990-x rr. BblcOKara Y3poyH, a HaubliHasbHag camacBsAoMaclb, HaajBapoT, - 6biia
Be/bMi Hi3kali. MNa-gpyroe, 6ropakpaTbia ¥ benapyci 3actaBanaca ctapoi, caBeLkai. bbiibis
KaMYHICTbI-UbIHOYHIKi He iIMKHYNiCs HelwlTa 3MaHAUb. Ma-Tpause, TaM, A3e icHaBay 3anbIT Ha
neparMeHaBaHHe aj rpaMaj3siHCcKal cynonbHacLi i rapasckia Ynagpl 6bini ratoBbld NancLi
HacycTpay, Yacta He Marfi 3HalcLi KaHCIHCYCy MeHaBiTa MpbIXibHIKI NepaiMeHaBaHHSY.
Hanpbiknag, y MiHcky ¥ 1992-1993 rr. abMApKoYBanicd mMarybiMblsi BapbIiHTbl 3MeH. AjHa
rpyna BbICTyrnasna 3a BApTaHHe ricTapblYHbIX Ha3Bay, Apyras - 3a HaliMeHaBaHHe ByniL, ropaja
Yy roHap 6enapyckix rictapbluHbIX acob. Y BbIHiIKY Hiskix nepaiMeHaBaHHAY He aabblaocs
(Cauykesiy 2010: 339).

Macna npbixody Aa ynagbl ¥ 1994 r. A. JlyKalUaHKi CMbIHINICA HaBaT pa3MOBbI NMPa MarybiMbis
nepariMeHaBaHHI. Aabbliacs KaHCcepBaLbla caBeLKal TanaHiMmiki. AGHaK nepbisj KaHcepBaLbli
i ajcyTHacui 3MeH akasaycs BenbMi KapoTkiM. Ha kapue ¥ Toi 4ac icHaBana Pacny6nika
Benapycb, a He CCCP. TaTtanbHas faMiHaupbla caBeLkal TanaHiMiki Ha ByniLax rapagoy He
ajnaesajana noLuykam ynacHam igaHTbluHacLi Y rictopbli Managor A3spxaBbl. HOBbIA ByiLbl
Y MHOFiX HacefeHbIX MyHKTax aTpbiMAiBani iMEHbI Nt0A3el | NaA3ei, 3BA3aHbIX 3 ricTOpbIAi
Benapyci (bargaHoBiua, pyHBanbackas, Aameliki, KaniHoyckara, KapaTtkeBiva, KacuroLuki,
Miukesiva, Caneri, CkapblHbl). Ane ¥ L3HTpax rapajoy npbiCyTHiYani amanb BbIKIHOYHA
“npagcTayHiki” caBeLKam rictopsbili.

I 3 kaHUa 1990-x NnayblHaloLLa KponKaBbIsa NepanMeHaBaHHI ¥ acobHbIx rapagax benapyci. ¥
1998 r.y bpacue YacTLbl ranoyHar ByniLbl ropaga Mackoyckali Hagani ima napTbliiHara A3esya,
ypagxaHua benapyci Matpa Mawapasa. Y 2004 r. y MiHcky 6ynbBap iMa nepLuara Hapkama
agykaupli CaBeukali Pacii JlyHauapckara ctay 6ynbBapam Mactaukara kipayHika “lMecHspoy”
MynsiBiHa. Takcama ¥ MiHcKy Y ricTapbl4HbIM LRHTPbI 6biai BEpHYThIA MepLuanavaTkoBbis
HameHHI Byniuam 3bibiukai i Tpaeukal y36apaxHai. Y cTapaxbITHbIM [lonauky ByAiLbl
JeHiHa, gkas 3'aynseyya agHoON 3 HaMBaXHeNLLUbIX Y MCTapblYHbIM LSHTPbLI ropaja, BAPHYI
rictapblyHyto HasBy HixHenakpoyckal (JariHic 2007: 285-288). A kab He nakpblyasilb
NPbIXiZIbHIKAY KaMyHICTblYHAW MapTbli, y roHap JleHiHa neparMeHaBani MeHLU BaXHYH
Bynily aHapxictay Caka i BaHuaui. Takcama y Monauky nepariMeHaBani camyto BsiKyH
BY/iLy Y ricTapblYHbIM LU3HTPbI (MpacnekT Mapkca) y npacnekT 6enapyckara nepLuajpykapa
i ypagxaHua Monauka CkapbiHbl. 3HaYHbIS 3MeHbl afbblnica § L3HTPbI Jligbl, sikas cnaByTas
Csip34HeBeYHbIM 3aMKaM, 3aCHaBaHbIM Y 1323 1. BANiKiM kHA3eM JliToyckim legbiMiHaM. Byniuy
Kamcamonbckyto, sikas npaxosiub nobay 3 3amkam, nepameHaBani ¥ 3amkaByro. YacTky
BY/iLbl DHrenbCa, gKkasg Takcama 3Haxozsiuua ns 3aMky - IFpyHBanbAckain. bynbeap Yanaesa
cTay HasblBaliLa bynbBapaM legbiMiHa. Jpyryto 4acTky ByAiLbl DHrenbCca ab'sgHani 3 Bynilami
JNlamaHocaBa i Mepamori i nepanmMeHaBani y npacnekT MNepamori.

MepaiMeHaBaHHI MpbIALWAI HaBaT Yy TbiA rapagbl, sKkia nas6erni ratara npauacy nacas
pacnagy CCCP. Y gpyrim na KonbKkacLi HaceNbHiLTBa ropazse benapyci fomeni yactubl By iLbl
MepLuamarickali BApHYAi ricTapblYHYt0 Ha3By - IpbIHiHCKas, 9K AHa bblna Ha3BaHas Y navaTky
XX cTaroas3s ¥ roHap KHsriHi IpbiHbl MNackeBid, fkas ¢iHaHcaBana bygayHiuTBa LUKOA i
6anbHiL ropasa i 3aNOMHiINacs akTblyHal ryMaHiTapHaim A3eHacLto. Y ricTapblYHbIM LSHTPbI
Marinésa Byniubl JTibkHexTa, Akas nenei 3a iHLWbIX 3axaBana rictapblYHyto 3abya0BY, BAPHYI
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nepLlanayaTkoByto HasBy - [MaxapHbl 3aBynak. ¥ 2007 r. y Lliknose npasoA3inacs cesTa
6enapyckaranicbMeHCTBa i KyNbTypbl, a4MbIC1I0Ba A/19 IKOra NpbiMepKaBai nepaiMeHaBaHHe
ByAiL, Ypbiukara i Mapkca Y Byniubl, agnasegHa, AHki Kynanel i iky6a Konaca. Y 2018 r. y
BiLiebcky aakpbini My3eli rictopbli Binebckara Mactaukara By4blinillya y 6yabIHKY, A3e ratas
ycTaHOBa Mavana cBato A3eiHacub 3 iHiubiaTeiBbl Mapka Larana § 1918 r. YacTtky ByniLbl
Mpayapl, A3e 3Haxo43iLLa My3ei, Tajbl XX Ha3Bani Y roHap caByTara Macraka.

Afle HaBaT Ha acobHbIA MNepaliMeHaBaHHI Ynajbl 6enapyckix rapagoy iwai anoLuHis
A3ecauiroassi 6es Banikara xagaHHsa. LLUTo nérka taymadbiuua A3BroMa npblyvbliHami. Ma-
nepLuae, npbl N0OLIM NepaliMeHaBaHHI abaBs3KoBa 3HOlA3eLa XoLb aA3iH He3ajaBoeHbl
yanasek, a rata - KaHQMiKTHasA CiTyaupls ¥ MACLLOBLIM rpamMajcTse, AKon benapyckis ynasl
iIMKHynica 3aycéabl nasbsraub. Ma-gpyroe, ntoboe nepariMeHaBaHHe pabinacs NpaL3A3HTaMm,
AKi Naka3Bay rpaMagCTBy, LUTO MepameHbl Ha BYNiUHbIX LWbIbAaX MardbiMbis. A raTa Bbiknikana
naBbILLaHYIO akTblyHacLb Atog3eld, 36op nognicay ab ThiX Ui iHWbIX NepaiMeHaBaHHSAX,
LITO Takcama nivblnacs ynajai HenaxagaHbiMi npauscami. Tamy ¥ navatky 2000-x rr. 6bina
npblAyMaHa iHLwas cxema, Akas ja3Bansna 3a4aBoilpb YCé 60/bLuUbIs NaTp36bl rpaMaj3sHCKaln
cynonbHacLiy HecaBeLKali TanaHiMiLbl - BbIBELLBAHHE LWblIbAAY 3 FiCTapblYHBIMI HAIMEHHAMI
ByniL,. MNepLublM yKapaHiy raTyto cxeMy ropaj bapaHasiubl, A3e Ha ranoyHar Byilbl ropaja
CaBeLkali 3'aBiNica WblbAbl, Ha AKix Nobady 3 adiubliHai NpbICyTHIYaNI paHenLbIs Ha3BbI.
MoTbIM iHiLbIATEIBY Magxaniy Marinéy, A3e Ha HekanbkiX ByniLax rictapblyHara U3HTpa
6bI1i BblBeLlaHbIS MaA06HbIA LWblIbAbl. 3aTbiM Tabniuki 3 FiCTapblYHbIMI HalMEHHAMI
3'aBinica ¥ Knewky, HacBixbl, MpyxaHax, Mipsbl, Iyi, BopaHasa. Y 2015 r. npbIroXbIst aHLUAAri 3
paHeribIMi Ha3BaMmi Obl/i BbIBELLAHbIA Ha ByAiLax rictapblyHara usHTpa MiHcka. Ane cambliMi
iHpapMaTbIyHbIMI akasanica nNagobHbla Tabniuki ¥ pogHe. Y 2019 r. gocses pogHa 6bly
naytopaHbl y bpacLie.

Be3symoyHa, BbiBelLBaHHe Naj caBeLikail Ha3Bal Tabaiyak 3 ricTapblYHbIMI MOXa pa3rasgauLa
AK NpaMeXKaBbl 3Tan Ha LWASXyY A3CaBeTbi3albli 6enapyckar TanaHimiki. 3 agHaro 60Ky, HibbITa
3a/,aBoNeHbl 3aMbIT rpaMajCcTBa Ha anbT3pHaTbIBY CaBeLKiM Ha3BaM, 3 Apyrora - MOXHa
abbicuics 6e3 y3pyLsHHSY, 3BA3aHbIX 3 adiubliHbIM NepaliMeHaBaHHeM. Ane BiZaBOYHa,
wTo 6yayyain TpaHcdapmaubli ypbaHaHiMii benapyci He nasberHylb: 3 KOXHbIM rogam y
rpaMajcTBe nasblllaelila Y3poBeHb HalbIiHabHa camacssagomacki, pacle LikayHacupb Aa
nakanbHam rictopeli, NaBanivBaeLLa KoabKaclb rictTapblyHali i Kpas3Hayyaii nitapaTypbl.

MblTaHHe ToNbKi 3acTaeuua Y TeiM, KOV byA3e ratTas TpaHChapmaLbia — NajpbixTaBaHal i
npagymaHar abo cnaHTaHHal i namblikoBal. 3a Tbid rapagbl, A3e iCHye Kpasi3Hayubl pyX
i BblBellaHbl Tabniyki 3 ricTapblYHbIMI HaliMEHHAMI, MOXHa He XBansBauua: Tam byase
npanaHasaHbl 406PbI NPaekT NepaiMeHaBaHHAY caBeLikali TanaHimiki. A BOCb TaM, f3e ratara
He 6y/A3e, a 3Bepxy MNpblij3e kKamaHga ab nepariMeHaBaHHI, Haypaa Li YbIHOYHIKi 3401et0Lb
nagabpalpb 3aMecT caBeLKiX roAHbIS HalMeHHI, WTo i CéHHA f06pa bayHa Ha npbikaagse
HOBbIX Ha3Bay y acoObHbIX rapajax benapyci.

Mepag TbiM K NepaiMeHaBaLb ByAilly, HeabxoHa nNasHaémilua 3 NpblHLbINami rapagckomn
TanaHimiki i MeTagami sie 3MeHbl. TanaHiMika rapagoy naBiHHa ajnaBsjallb 4YaTblpoOM
aCHOYHbIM MpbIHLbINAM: apbleHLipoBayHaMy (4anamMaralb 435SM  apbleHTaBauua Y
npactopsl), ricTapbl4Hamy (anassjaLb Mpa ricTopbIto By/iLbl, paéHa), BelxaBayyamy (HasBbl
BY/iL, NaBiHHbI BbIXOYBaLlb Y N0A39X Nt060Y Aa PaA3simbl, roHap 3a poAHbl ropag, nasary Aa
ricTapblUHbIX acob i NaA3eit) i 3CT3TblYHaMYy (Ha3Bbl MaBiHHbI OblLlb HECKaAaHbIMI, MPbIFOXbIMi
i MinaryyHbimi).
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[ns  BbIpaWaHHA TanaHiMivyHalM  AbICrapMOHii, BAPTaHHSA ricTapblvHan  ypbaHaHiMmii
iCHye HekanbKi acHOYHbIX MeTagay. MeTas pacTaypaubli npajyrneiksae BspTaHHe
nepLuianavaTkoBa HasBbl Byniubl. Bbe3ymoyHa, Hanbonbll KalTOYHbIMI AA8 ropaja
3'aynaoLuLa nepLlanavyaTkoBbIs Ha3Bbl, AKis aA/1H0CTPOYBai YMOBbI caLblfibHa-3KaHaMiuHara
abo kaHdeciHa-paniriiHara passiyus, Nagkpacnisani acabnisacui naHAwadTy i MacLoBacLi,
yKa3Bani Ha ab'ekTbl rapajckor iHGpacTPyKTyphbl, AKiX CEHHSA He icHye. Takis Ha3Bbl Tpaba
BAPTalb Yy NepLuyto Yapry. Hanpbeikaag, 3 NyHKTY refKaHHA ricTopbli Be/ibMi KalLITOYHbIMI
3'aynatouua HasBbl MiHCKIX Byniu, bepHapasiHckasn, Banoukas, 36opaBas, [JamiHikaHckas,
®eniupiaHckas, Kapaneycki LLnax, YBackpaceHckas i iHW. Y FpoAHe HalKaluToyHeNLwbIMi
ypbaHoHiMaMmi 3'aynatouua 3anatapckas, Asam’aHayckas, KypraHHas, LlecHas. Y Biuebcky
YHiKanbHbIMi TamoHiIMami écub ricTapbluHbIA Ha3Bbl ByAil, Y3ropckai (3apa3 CyBopasa),
HapassiHckan (Tanctora), Ayxayckan (KaniHiHa), y Marinése - BeTpaHali (JleHiHckasn), y Jligse
- KameHckali (JleHiHckas), y Tnbibokim - iBopHaii (Kipasa).

Afnle Mar4ybIMbls i BbIKAOY3HHI. Ma-nepLuae, kani ¥ iHWbIM paéHe ropaja Takas Ha3Ba Yo
écub (NpbIkNag: NepLuanayaTkoBas HasBa ByniLbl Mapkca - JloLwbILKas, a Takas Bynila usanep
3HaxoA3iuua ¥ nayaHésar yactupel MiHcka). Ma-gpyroe, neplianayaTkoBas Ha3Ba MoXa Mellb
HeHaTypa/bHbI, LUTYYHbI XapakTap, acabnisa kani sHa y3Hikna ¥ XIX - navatky XX ctaroaass,
Kani YblHOYHIiKi 4YacTa fgaBani 6eCccIHCOYHbIA Ha3Bbl HOBbIM Byniuam (Hosas, 3arapagHas,
Mixannayckas, Capreeyckas, Meoprieyckas). AcabniBa cknajaHa 3arimala “pactaypaubiain”
y babpylicky i bpacue, A3e mepLuanayaTKoBbl MAACT ypbaHaHimii Y3HIK y nepbisg Paciickai
iMrepebli. bonbllaclb HaMMeHHAY y r3TbiX rapajax 3'‘aynswoouua WTYyYHbIMI, Xoub i TyT
cycTpakarouLa UikaBbld BbIKIHOU3HHI. Hanpbiknag, syniua MinbéHHas (uanep Caselkas)
y Bpacue. MeTag pacTaypalibli Henbra yXbiBalb A5 HaliMeHaBaHHSA HOBbIX BY/iL, a BOCb
iHLWbIA MeTajbl, HECYMHEHHa, MOXHa.

MeTa/, p3KaHCTPYKLbli BbIXOA3iLb Ha MepLUbl MiaH, Kani Heflbra BApHYLb rnepLianavaTkoByo
Ha3By. [ns Byniubl NajbipaeLla Ha3Ba npagmecus, BEcki, cnabagpl Ui danbBapka, SKis TyT
pa3msLlyanica. MoxHa YcnoMHiub npa ab'ekTbl, AKig TyT 3Haxog3inica. Hanpbiknag, Byniuy
Banajapckara, nepluanadaTkoBasi HasBa skoi - Cepnyxoyckas - He Mae Ang MiHcka
rictTapblydHali KalToyHacui, MoXHa 6bin10 6 Ha3Baub Byniuai [Miwvanayckah - na Ha3Bse
Typ3MHara 3amka, Aa sikora ratas Bynila najpixoAsiub. Ha Mecubl Mackoyckal Byniupl Y
MiHcKy paHei 3Haxoa3inaca npagamecue Jobpbia Mbicni. Y FpogHe écub neluaxogHas Byniua
CaBeLkas, NepLUanayaTKoBbIst Ha3Bbl KO BineHckas i JaMiHikaHcKasa 3apas ynpbIroxsatoLb
iHWbIS Byniubl ropaga. LWTo pabiub? Mpauygram Caseukar 3'aynseuua ByaiLa AX3LLKI, sKas
Kanicui HasblBanaca Packowali. besymoyHa, 4anaub HasBy “Byniua AXALWKI” Henbra, 60
BAZOMas MicbMeHHiILa Npaxblfia Ha r3Tai ByAiLbl CBae anoLUHisA rajel. A BoCb “nepaHecui”
Ha3By “PackoLla” Ha cycegHtoro CaBeLKyto LasikaM MarybiMa.

FearpadiuHbl MeTaz Mae fayHid TpaablLbli: y Benapyci yacta Ha3biBai ByiLbl Na HaliMeHHAX
HaceneHbIX NyHKTay, Aa AKiX AHbl BSAAi. Y MiHcky écupb Byniupl bpbineyckas, TpacusaHeukas,
LUHsHckas, CTapaBineHckas, Pakayckas, [JayriHaycki i Jlaroicki TpakTbl, KanicbLli 6Obli
Bapbicaycki i YsapBeHbCKi TpakTbl. Y MSACTa4UKy Mip ranoyHbis Bynilbl paHelr Ha3sbiBasics
Hsacsixckas, BineHckas (uanep abegsbbBe ab'agHaHbl Y YblpBOoHaapmeickyto), MeHckas
i CnoHimckasi. HeabasAskoBa, Kab Bynila HenacpsAHa BAfa ja ratara HaceneHara nyHkTa,
[acTaTkoBa Taro, LWTO fHa 3HaxoA3iuua ¥ YacTubl ropaja, HakipaBaHall Ha MayHbl ropaj
Li BEcky. Hanpbiknag, y HOBbIM MikpapaéHe MiHcka KameHHai lopupl, fKi 3Haxoasiuua
Ha 3axoA4HAN ycKpaiHe ropaja N9 rpojHeHcKkal Lwallbl, yce Byniubl Obiii NagabpaHbis 3
fanamorai rearpadivuHara metaga: KameHHaropckas, Kasimipayckas (na ¢anbapky XIX cT.),
HémaHckas, fligckas, Haniboukas i JloubliHckas (na caa3ibe BiHuaHTa AyHiH-MapuiHkeBsiya).



I

MeTaa nepcaHidikaubli (NaTpaHiMiYHbI) 3'aynseLLa caMbiM HenaxagaHbIM 415 HaLLbIX p3anil,
60 Ha3blBaLb ByNiLbl § FOHap KaHKP3THbIX acob He 3'aynselua TpajblubliHbIM 418 benapyci.
Moga Ha nNazobHblf HasBbl Navanacs ¥ 1920-big IT., acabniBa 3 NpbIXoAam caBeLKai ynajpl.
Tpaba 3ayBaxblLb, LUTO abbicLica 6e3 ratara MeTajy CEHHA Hep3anbHa: y3Hikae LUMaT HOBbIX
BY/IL, i Nagabpaupb iM Ha3Bbl MeTajaM PaKaHCTPYKLUpIi Li rearpadivyHbiM MeTasam He 3aycéabl
yaaeuua. Ane naabixoA3iub Aa nepcaHidikaubli Ha3Bbl By/iLpbl Tp36a BeSbMi aCLIAPOXHa: iMs
YanaBeka naBiHHa bbiLb abaBA3KOBa “NpbIBSA3aHbIM” Ja BYAiLlbl, JOMa, PaéHa, 43e éH XblY, bbly
naxaBaHbl, L, Aa ropaza, 3 skim 6b1710 3BA3aHbIA Aro XbILLUE i A3eHacub. Y MiHcKy Tonbki 4
BYAiLbl “NpbIBA3aHbIA” fa NepcaHanin: bargaHosiva, MynasiHa, Makcima TaHka i AHKi Kynanbl.
Hanpbiknag, Bynily Mapkca, akas y cBaéin AByxcoTraZioBaii rictopbli nacnsAoyHa HasbliBanacs
Jlowblukal (uanep Tak Ha3bliBaeLLa ByniLa ¥ iHWbIM paéHe ropaga), basapHaii, MaaropHai,
CesApanoBa, Mapkca, AapagXaHHs, KameHgatypHai, KaniHoyckara, Mapkca, MoxHa 66110 6
neparmMeHaBaLb Y roHap Ynaasimipa Kapatkesiya, ski npaxbly Ha é anoLUHia ragbl XbiLus. Y
lpoAHe Takix ByniL, 6onen: AxaLki, AHToHaBa, bargaHosiva, baTopbis, Bacinbka, Kapbbilwasa,
KaxaHoyckara, MNMaynoyckara. [la ix MoxHa 6b110 6 AagaLb Bynily Kapntoka (Ha ByniLpl fopkara
3HaxoZ3iuua 4oM, A3e NicbMeHHiK XblY y FpoaHe) i Byniuy CBaTora y6epTa (Byniya TanbMaHa
He Mae KallToyHal nepLlanayaTkoBail Ha3Bbl).

Y cnpaBe TpaHchapmMaLbli benapyckal TanaHiMiki MOXHa BbIA3AMiILb YaTblpbl 3Tanbl. Ma-
nepllae, npaaHanisaBallb akTyasbHyl YpbaHaHiMiYHYO CiTyalbllo Ha ajnasejHaclb
YaTbIpOM MpbIHUbBINAM 6enapyckaih ypbaHaHimii. Ma-gpyroe, cknacui cnic HanMeHHsY, sKis
He agnasajatoLb 6enapyckar TanaHiMmivyHan Tpaabiupli. Ma-Tpause, nagabpalib iHLLYO Ha3By
3 MpbIMAHEHHEM 4YaTblpoX MeTajay agHayneHHs ypbaHaHiMii. | anowHse - paanisaBalpb
3annaHaBaHblg nepaMeHaBaHHI. MNayblHaUb NepaiMeHaBaHHI HeabxoAHa, 6e3ymoyHa, 3
ricTapblyHara LsHTpa. pbl r3TbiM akTblyHa TAymMaubllb HeabxogHaclb ratara y CMI.
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THE SOVIET ‘LOCAL HISTORY MUSEUM’ IN BELARUS
AS A CONCEPTUAL TRAP. BETWEEN GETTING THERE
AND (NOT) GETTING OUT

Stsiapan Stureika

Museum exposition is a set of items, artificially selected and put together to play a symbolic
role, for which they were not originally created, namely ‘to represent an epoch’. In soviet ‘lo-
cal history museums’, these ideas were well formalised, relied on a sound Marxist-Leninist
methodological system, and were a part of educational processes. All this made them very
effective. So effective, that even today some museum professionals are sincerely at a loss: “Is
there any other way to do it?”

Local history museums in BSSR: concept and background

Rather than understanding historical peculiarities of a region or town in question, the idea
was that a visitor should leave a soviet local history museum assured that, here too, the histo-
ry had followed the same path. Compulsory elements included the class struggle, revolutions
of 1905 and 1917, and, of course, the people’s heroic deed in the Great Patriotic War. Not so
much a depository of the local, the role of the museum was to impose a one-size-fits-all stan-
dard. In doing this, it had to keep the national component of history and culture in an ethno-
graphic ‘ghetto’ with limited use of Belarusian language.

Serving as institutions of power (according to Benedict Anderson) and ideological tools, mu-
seums were supposed to shape the thinking of a soviet person, in particular about his or her
relations with the past and the local culture. It goes for all soviet museums; yet, local history
museums were a sort of outreach frontline. It was for a good reason that seven museums
were established or fundamentally reorganised in Western Belarus within just five post-war
years until 1950: in Hrodna, Brest, Pinsk, Slonim, Vaukavysk, Kobryn, and Ivianiec. In subse-
quent years, the soviet museum policy continued emphasis on local history museums, making
Belarus home of six new such museums in 1940s, ten in 1950s, 12 in 1960s, 14 in 1970s, and
19 in 1980s (Mpuukesny 1 MNyxkanosckuii 2003).

In general, the number of state museums in BSSR doubled between early 1970s and mid-
1980s from 48 up to 90, reaching 100 by the beginning of 1993 (MpuukeBUY 1 Ny>XKanoBCKNIA
2003). Simple calculations show that at least 61 out of 100 were museums of local history.
In 1990s, inertia produced another 22 local history museums, their filling staying roughly
the same.

Belarus was not the only place experiencing the propagation of local history museums. This
group was the largest across USSR, 519 out of 1,500 state museums. Concentrated in centres
of regions and some districts (rayons), they existed in all constituent and autonomous repub-
lics.
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In addition, the second half of 1950s and 1960s saw the surge of ‘citizen museums’, allegedly
instituted by enthusiasts. BSSR had about 400 citizen museums of historical profile (out of 556)
by the end of 1970s. The number of citizen museums reached 1,380 by late 1980s (Iy>anoycki
A.A. 2008, 51). By and large, all historical-profile citizen museums (‘museums of people’s glory’)
either followed the same formation-based approach or focused on ethnography and nature
of their regions. Only in 1990s did museums shift their focus onto the history of their home
settlements’, yet remaining unambiguously mindful of the ‘classical’ soviet local history model.

1990s found local history museums detached from the ideological context. No longer fit for
purpose, they continued serving visitors by their old book.

Challenges of post-soviet transformation of local history museums

The prolonged ‘frozen’ mode of Belarusian local history museums lasted until mid-2000s,
when a relative stabilisation of the economy released significant funds for renovation of cul-
tural institutions. A specific feature of this period was that, largely, the funds were not al-
located equally to museums; they would be granted ad hoc to particular places for quick
renovation as a part of local preparations for hosting national or regional harvest celebrations
(Dazynki), ‘days of Belarusian writing’, and local anniversaries.

The almost exclusively celebratory nature of financial injections pre-determined the thinking
behind the renovation. Rather than developing new concepts, the money was used for refur-
bishment of infrastructure and exposition. Working on tight schedules, and having neither
permanent funding for renovation, nor intellectual capacity for concept-building, regional mu-
seums were unable to create a qualitatively new up-to-date product.

The author of this paper has been involved in two projects focusing on transforming local
history museums. Run by the Belarusian ICOMOS Committee, the first one was dedicated to
creating a new display of a local history museum in ASmiany (Ctypeiiko 2015, 179-194). Rather
than sticking to the available items, we tried to begin our teamwork with building a message
that items had to deliver. It immediately challenged us with breaking habitual ways rooted in
chronological and local thinking. This thinking ruled out including the medieval Kreva Castle
in the display; yes, it was important for the region in old times, but it is in another rayon now.

Second, the project revealed lack of understanding about the challenges and today’s situation
of the Belarusian culture. For example, museum workers view FranciSak BahuSevic as a local
author, who acted in the second half of 19 century, fared rather well and made it to the list of
classics whose name should be remembered. The people in the museum exhibited no signs
of seeing parallels between BahuSevi¢'s works and the current cultural situation, or compre-
hending his personality as a contemporary cultural figure. The staff was shocked by an idea of
finishing the exposition with tribute to BahuSevi¢ (how can BahuSevi¢ come up after the histo-
ry of ASmiany meat factory? He lived earlier!). The same applied to how the cultural post-war
development of ASmiany land had to be covered, showing a full absence of conceptual vision
about the transformation of the place, or the borderland peculiarities, and impossibility (or
incapability?) to comprehend their own place in this complex cultural juncture.

" To exemplify the cookie-cutter approach, the Museum of History and Culture of Navalopack Town (an ostensibly unique
case of a one-city museum in the Soviet Union) added nothing new to the traditional scheme of three components: his-
tory of Navapolack in photos; traditions of Belarusian crafts; and wildlife of Belarusian forests. The History Museum of
Svietlahorsk Town adhered to the same structure.
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The second experience of museum transformation is associated with the Belarusian-Ukrainian
Museum Forum Local Museums: New Forms and Innovations in Chernihiv on 11-12 June 2018
as a part of project From Partnership of Local Museums to Broader Cross-Border Cooperation
(Ctypetiko 2018, 24-36). The Forum brought together representatives of more than 30 muse-
ums and nature reservations of Homiel and Chernihiv regions, and other regions of Ukraine
and Belarus, as well as experts in cultural management and preservation of historical and
cultural heritage.

Notably, Belarusian and Ukrainian museums are an interesting showcase for comparison. Be-
larusian museums are much poorer in terms of their collections, yet much better off and well
equipped from material and technical point of view. Museum in Chojniki is fully renovated,
while an exposition in Brahin was partially produced by a well-known Belarusian designer
Uladzimir Tsesler. On the other hand, Ukrainian museums of Chernihiv Oblast have many in-
teresting things to offer; however, many years (or decades) ago did they undergo renovations
and updates of permanent expositions. While Belarusian museums stick to soviet museum
traditions with rare exceptions, Ukrainian ones have more pronounced national identity-ori-
ented concept. A museum director in Ukraine is a public figure and a local opinion leader.
In Belarus, they tend to toe the line of local authorities; however, quite a bunch, too, are
civiccminded enthusiasts. In general, despite their common roots, Ukrainian and Belarusian
museums already constitute quite different organisational systems with somewhat different
functions.

The Forum discussion revealed that Belarusian local museums sought going beyond their own
concepts, including local history, war-historical and even some niche museums. Unfortunate-
ly, the concepts are airproof and assume no permanent inter-regional, leave alone interna-
tional ties.

The Forum participants agreed that local history museums should promote local history with
mandatory links to contemporary cultural and social contexts. Museum is a heritage messen-
ger, or editor at most, not the author. The message as such originates from the communi-
ty. Museum must work as a funnel or local-external mediator. Ideally, museum technologies
should drag into the funnel both externals (tourists), by offering attractive approaches, and
local communities (by providing inclusiveness). In this way, museum would occupy a genuinely
important place among destinations and turn into a point of development, which implies, at
least, the development of museum and the surrounding community, and regional develop-
ment at most.

Today, Belarusian local history museum is approaching a dangerous fork.

On one hand, its institutional memory and established infrastructure hinders its transforma-
tion. On the other hand, fashionable trends of participatory approach and sustainable devel-
opment-oriented inclusion drag the museum into the absolute unknown, where none of staff
has ever been. Additional circumstances, such as political turbulence and economic crisis,
make the uncertainty worse. Creating a new model concept of local history museum, capable
of responding to key challenges both regionally and nationally, seems to be the best way for-
ward. It could reset the entire network rather than its isolated units.
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COBETCKWIA KPAEBEAYECKWIA MY3EW B BEJIAPYCU
KAK KOHLLEENTYANbHASA TOBYLLKA.
OT CO31AHUA A0 (HE)NMPEOAONEHUSA

CmenaH Cmypeiiko

MyseliHas 3KCMo3uUUMA - 3TO Habop WCKYCCTBEHHO OTOBPaHHbIX, CKOMMOHOBAaHHbLIX C
KOHKPETHbIMW LieNsiMn NpeAMeToB, KOTOPbIM HaBeLLVBaeTC Hekoe HecBOWCTBEHHOe UM
MN3HaYaNbHO CUMBOIMYECKOE 3HAYeHMe - «MpeAcTaBsATb aMoXy». B caydae ¢ coBeTckMMU
KpaeBefYeckMMN My3esiMU 3TU nAen Bbian Hennoxo GpopMann3oBaHbl, UMeNn CTPOLHY
MeTOAO0N0rMYeCKyto CMCTeMY, 6a3MPYHOLLYIOCS Ha MapKCUCTCKO-EHMHCKOM y4YeHUU, 6biaun
BCTPOeHbl B 06pa3oBaTe/ibHbIA MpoLecc M NoToMy BecbMa 3¢dekTBHbI. I eKTUBHbI
HacTONbKO, 4YTO Jaxe elle CeroAHs My3eiHble npodeccMoHanbl MOPOV WCKpeHHe
HeZoymeBatoT: «Pa3Be MOXHO MHaye?..»

KoHuUenTyanbHas CyLHOCTb M UCTOPUS CTAaHOBJ/IEHUA KpaeBeAvecknx myseeB B BCCP

MoceTnTenb, BbLIXOASA W3 COBETCKOro KpaesBefyeckoro Myses, JOJ/KeH Obin He MOHATb
ncTopuyeckme 0CObeHHOCTM PasBUTUA PErioHa UM FOPOAa, a ybeAnTbCS B TOM, UTO U 34eCh,
B 3TOM pervoHe MUCTOPWUS pasBKMBanacb Mo TeM e 3akoHaM. O6a3aTenbHbIMU CHoXKeTamK
6bInn: knaccosass bopbba, pesontoumm 1905 m 1917 rr. n, KOHeYHO, NOABUM Hapoda B
Benwnkoli OTevectBeHHOI BoWiHe. My3ell B TakOM C/lyvae BbICTyMas He CTO/IbKO XpaHuTenem
JIOKaNbHOro, CKOJIbKO CPeACTBOM HacaXAeHusa eAnHoro craHjaprta. HaunoHanbHas
KOMMOHEHTa NCTOPUU U KyNbTYpbl Kpast MPY 3TOM «3aroHsiack» B Cyrybo sTHorpapuyeckme
pamMKu € IMMUTUPOBAHHBLIM UCMOJIb30BaHNEM 6e10pyCcCKoro si3blika.

My3seun, sBAsacb, No beHeanKTy AHAEPCOHY, VHCTPYMEHTaMu BAacTy, WAEONOrMYeCcKnM
WNHCTPYMEHTOM, JO/KHbI 6bI1 popMMpoBaTh 06pas MbILLNEHMS COBETCKOro 4enoseka,
B OCOGEHHOCTM - BbICTPavBaTb €ro OTHOLUEeHWS C MPOLU/bIM, C MECTHOW Ky/JbTypoi. 3T0
yTBepX/eHne KacaeTcs BCeX COBETCKMX My3eeB, HO KpaeBeueckme My3en Haxo4uancb Kak obl
HanepeAoBOi B paboTe c HaceneHneM. HeyansuTensHo, 4to Ao 1950T.3a 5 nocneBoeHHbIX 1eT
Ha TeppuTopuK 3anajHon benapycy 66110 CO34aHO GO KanuTanbHO PeOPraHM3oBaHO Ha
6a3e paHee AeliCTBOBaBLUVX CeMb My3eeB: B [pogHo, bpecTe, MNMuHcke, CloHMMe, BonkoBbicke,
KobpuHe, MBeHue. I B nocneaytoLye rofbl B COBETCKOM My3€ecTpoeHUM KpaeBejyecknm
My3esiM OTBOAMIaCb 0CObeHHas posib. B benapycn oHn co3gasanncb Maccoso: B 1940-e rr. -
6, B 1950-e - 10, B 1960-e - 12, B 1970-e - 14, B 1980-e - 19 (MpuiLikeBnY 1 Ny>xanoscknin 2003).

B uenom, konnyecTso rocygapcreeHHbIx My3ees B BCCP ¢ Hauana 70-X T. fo cepeuiHbl 80-X
rr. BO3pOoCao BABoe — ¢ 48 10 90, a Ha Ha4vano 1993 r. nx obLuee konn4ecTso gocturao 100
(TpuukeBny n Nyxanoscknii 2003). COOTBETCTBEHHO HEC/TIOXHO MoAcynTaTh, YTo 13 100 Kak
MUHUMYM 61 BbIIM UMEHHO KpaeBegyecknmu. B 1990-x rr., M0 nHepLmmn 6bI10 CO34aHO eLle
22 kpaeBeAUecKMX My3es € GaKTNUeCKMN TOM Xe HaUNHKOW.

HacaxzaeHune kpaeBejyeckrx My3eeB 6bl/10 XapakTepHO He Tonbko Ans Benapycm. B CCCP
KpaeBeAueckne My3eun BoO6LLe 06pa3oBbIBaNM Hanbonee MHOMOUNCIEHHYH NPOQUILHYIO



I

rpynny (519 mysee 13 1500 rocysapcTBeHHbIX My3eeB). OHU AeliCTBOBaN BO BCEX COK3HbIX
1 aBTOHOMHbIX pecnybnnkax, B KpaeBblx, 06/1aCTHbIX LleHTPpaXx, a Takke B psje paioHHbIX.

Bonee TOro, ko BTopori nonosuHe 1950-x - 60-x rT. OTHOCUTCA BOJIHA BO3HWKHOBEHUS
06LLeCTBEHHBbIX (T. €. KakK bbl CO3A4aHHbIX 3HTy3nacTamu) mysees. B koHue 1970-x rr. B BCCP
HacuuTbiBanocb nopsigka 400 o6LLeCTBEHHbIX My3eeB nUctopuyeckoro npoouns (13 556).
B koHLe 1980-x 0bLecTBeHHbIX My3eeB 66110 yxe 1380 (Myxanoycki 2008: 51). Mo 6onbLIOMY
cYyeTy, BCe 0OLLeCTBEHHbIE My3eu NCTOPUYECKOro NPodusa - My3en HapoAHON CnaBbl - TakxXKe
BOCMPOM3BOANIV GOPMALIMOHHBIN MOAXOA IN60 AEMOHCTPUPOBaNN STHOrpaduio 1 Npuposy
pervioHoB. My3eu, NOCBSALLEHHbIe NCTOPUN FOpoAoB benapycu, - 3To aBneHne cyry6o 1990-x
rr.' Ho Aaxe 1 B 3TOT Nepuoj OHW CTPOUINCE C OA4HO3HAYHOW OMNAAKON Ha «KNacCUYecKyro»
COBETCKYO KpaeBeA4ecKyo MOJe/b.

B 1990-x rr. coBeTcKkume KpaeBefyecke My3en okasaincb BblpBaHHbIMU U3 NAEO0/10TNYECKOTO
KOHTeKcTa. OHM 6oNbLUe He COOTBETCTBOBANN TpeGOBaHI/IHM BpemMeHUN, 04HAKO NMpPoA0/DKann
O6Cﬂy>KI/IBaTb nocetmTenen no CTapbIM neKkanam.

TpyAHOCTU NOCTCOBETCKOW TpaHCPOpMaLUM KpaeBegUecknX My3eeB

Benopycckmne kpaeBeaveckme My3en oCTaBaJMCb B «3aMOPOXEHHOM» COCTOSIHUW OBOJIbHO
J0Aro, noka k cepeanHe 2000-X rT. B pe3ynbTaTe OTHOCUTENIbHON CTabuamsaumm 6enopycckor
3KOHOMUKWN He CTa/ BO3MOXHbI Cepbe3Hble MaTepuasnbHbI BAMBaHVSA B PEHOBALMIO
06beKToB KyNbTYpbl. Cneundunkor gaHHOro neproja ctano To, Y4To 60/bLuas HacTb CPeACTB
He pacnpejensinacb PaBHOMEPHO CpPeAn My3eeB, a Bbljefsnacb TOYEeYHO KOHKPETHbIM
YyUpEXAEHUAM /18 OCYLLECTBIEHNS BbICTPbIX PEMOHTHbIX PaboT B NpesABepUi MOArOTOBKM
paliueHTpa K npoBejeHnto pectnsanein «JoxXnHKN» (pecnybamnkaHckx 1 061acTHbIX), AHen
6e/10pyCCKOM MNCbMEHHOCTU 1 KPYI/bIX AAT CO AHS OCHOBAHWSA rOPOZOB.

«MpasgHNYHbIA» XapakTep MaTepuanbHbIX BAMBAHWA (a Apyroro npakTUYeckn n He
6b1710) MPeAONpPesensN 1 peHoBaLMO My3eHbIX 3KCMO3UUMA. JeHbrn LWAN Ha PeMOHT
N KOCMEeTMYeckoe O6HOB/EHME CamWX 3KCMO3WLMIA, OAHAKO He Ha pa3paboTky HOBbIX
KOHLEeNUMn. B okaTble CpPoOKM, B OTCYTCTBME CTabWibHbIX GOHAOB Ha pPeHoBaLMIO U
NHTENNeKTyaNbHbIX CUA Ha KOHLEeNTyasM3auuio, My3er B PErmoHax He MOIMIM C034aTb
KauecTBeHHO HOBbI COBPEMEHHbIV MPOAYKT.

ABTOpPY faHHOW CTaTbW OBeNOChb ABax/bl y4acTBOBaTb B MpoeKTax Mo TpaHcpopMauum
KpaeBeA4Yecknx myseeB. [epBbili pa3 BO Bpems paboTel benopycckoro kommuteta MKOMOC
Haj co3jaHvemM HOBOWM 3Kcno3numMn OLIMAHCKOro kpaeseaveckoro myses (Ctyperiko 2015:
179-194). Mbl nonNbITanNCb OPraH130BaTb PaboTy KOMaHAbl He BOKPYT MMEIOLLIMXCSA 3KCMOHa-
TOB, @ HayaTb C GOPMYNMPOBKM MOCIAHNSA 3KCNO3MLIMK, COBOKYMHOCTU WA, BbipaXeHneM
KOTOpPbIX MpeAMeTbI U A0/MKHbI bblin cTaTb. OfHAKO Mbl Cpasy e CTONKHYANCE CO CNOXHOCTBIO
pa3pyLleHna NpUBbIYHbLIX PaMOK, KOTOpble 3a4aBajiNCb XPOHONOTMYECKUM W1 JIOKa/bHbIM
noAxoZaMu. 3TV MOXOAbl He MO3BONAAN BKAOUUTL B 3KCMO3ULMIO Jaxe Cpe/HeBeKOBbIN
KpeBcknin 3aMOK, KOTOPbIA, HECOMHEHHO, MMe BaXHOe 3HauyeHune A9 pernoHa B 6onee
paHHVe BpeMeHa, HO Ternepb HaxoAMCA Ha TePPUTOPUN APYroro paoHa.

" O Hen3MeHHOCTW CTaHAapTHbIX MOAXOAOB FOBOPUT W TO, 4TO, Hanpumep, Myseli UCTOPUU W KyNbTypbl
ropoa Hosonosovuka, 0CHoBaHHbIM B 1973 1. (Bpoge 6bl YHUKaNbHbIN cayyaii ropogckoro Myses B CoseTckom Cotose),
BCe paBHO B CBOEN 3KCMo3nUMn nmen 3 vactu: «Mctopms Hosononouka B poTorpadusx», «Tpagnuunm 6enopycckmx
pemecen», «X1BOTHbII MUP 6@10PYCCKMNX NecoB». MoA0BHYH CTPYKTYPY UMeeT 3Kcnosuums Myses ncropumn ropoga
CeeTnioropcka.
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Bo-BTOpbIX, HEMOHMMaHWe akTyaJnin 1 Bbi30BOB COBPEMEHHON 6en0pyCcCcKol KynbTypbl.
Hanpumep, ®paHTuLek BorylieBny Ans My3eliLLMKOB - 3TO N0KaAbHbIA 1MTepaTop,

AeNCcTBOBaBLUNA BO BTOpOM nonoBuHe XIX B., JOOBUBLUMIACA onpejeneHHbIX YCrexoB U
BOLLEALLNI B YNCI0 KNACCUKOB, UMSI KOTOPOro cnefoBano 6bl MOMHUTL. H napannenen ¢
COBPeMEeHHOW Ky/IbTYPHOI CUTyaLneit, H1 npeacTaBneHns o boryluesnye Kak COBpeMeHHOM
KyNbTYPHOM repoe y My3eiLKoB He HabatogaeTcs. MpejnoxeHne 3aBepLUnTb 3KCMNO3ULMIO
nocesLleHVemM borylieBmndy LLIOKMPOBaNo COTPYAHUKOB (MCTOpusA borylleBmya HUKaK He
MOXeT c/lejoBaTb nocie nctopum OLMAHCKOrO MACOKOMOMHATA, Befb Ha CaMOM Jene OH
XWN paHbLue!). To e camoe 1 ¢ 0TobpaxeHMeM BCero KybTypHOro Noc/1eBOeHHOro pasBuTung
OWMSAHLLMHBI - MOHOE OTCYTCTBME KOHLENTYabHOro NpejcTaBleHns Kak O HarnpaBaeHUsX
TpaHcpopMaLnmM pernoHa, Tak m 06 akTyanbHOM CUTyaumMmn MOrpaHUYbs, HEBO3MOXHOCTb
(HecnocobHOCTL?) 0CO3HaHWSA COHBCTBEHHOrO MecTa BO BCEM 3TOW CAOXHOW KyNbTypHOW
CUTyaLmu.

BTopoli pa3 Tema TpaHcdopmMaLm My3es 6bi1a 3aTPOHYTa BO BpeMs benopyccko-YKpanHCKoro
My3eiiHoro ¢opyma «MecTHble My3en: HOBble GOPMbl W WMHHOBALUW», MPOXOAMBLUErO
B YepHurose 11-12 nioHs 2018 r. B pamkax npoekta “OT napTHEPCTBa MECTHbIX My3eeB K
LLIMPOKOMY TpaHCrpaHn4HoMy coTpyaHudectBy” (Ctypeiko 2018: 24-36). Popym cobpan
npegcrasmTenein 6onee 30 My3eeB 1 3aNoBefHNKOB FOMeNbCKOM 1 YepHUroBCKoi obnactei,
APYryx pernoHoB YKpauHbel 1 benapycu, a Takxke crneumanmcToB B 061acT KyJbTyPHOroO
MeHeZXXMEeHTa 1 COXPaHEeHNA NCTOPUKO-KYNbTYPHOIO HacaeAns.

34ecb cnefyeT OTMeTUTb, YTO benopycckre M yKpamHCKMe KpaeBejyeckme Myseun yxe
NnpeacTaBNAOT NOBOMbITHLINA KOHTpAcT. benopycckme - B LEenoM cCpaBHUTENbHO bejHee
no BbICTaBASAEMbIM KOMNEKLMAM, HO 3aTO ropasfo /ydlle obecneyeHHble B MaTepuabHO-
TEXHNYECKOM OTHOoWeHUW. My3eli B XOWHWKAx - MOAHOCTbIO PEeHOBMPOBAHHbLIN, OAHY
N3 4YacTei akcno3vumm B bparmHe genan M3BeCTHbI 6enopycckmin gnsamHep Bnagmmuip
Lecnep. B ykpavHCKMX My3esax YepHUroBLUMHbI, 6e3yC/I0BHO, eCTb YTO MOCMOTPETb, HO
nocneAHMe peMoHTbI 1 06HOB/IEHME MOCTOAHHbIX 3KCMO3MLMI bl MHOTO (B pAje clyyaes
- He OAWH JecATok) NeT Ha3aj. benopycckrne Mysen BO MHOFOM MPOAOMKAKOT COBETCKMe
My3eiHble TPaANLY (38 PeAKMMU UCKTIOYEHUSAMM), YKPaWHCKIME MEIOT 6o/ee BblPaXKeHHYHo
HaLUNOHaNbHO-OPUEHTUPOBAHHYIO KOHLIeNLUMO. My3eliHbll AnpeKkTop B YKpanHe - obLuecT-
BEHHbIV AesTeslb, MeCTHas 3HaummMasn ¢urypa. B benapycu - ckopee UCNONHUTENb YKa3aHW
paincnonkoma, XoTs 1 SHTY3UACTOB C FPaXAaHCKOM No3unLmeli xeaTaeT. B Lenom yKpanmHCKnii
1 6eNopyCccknin My3elil — HECMOTPS Ha 0bLLMe KOPHU - yXXe AO0BOAbLHO pasnnyHble CUCTEMbI,
No-pa3HOMY OpPraHN30BaHHbIe U BbINMOJIHAOLLE HECKONBKO OTINUYHbBIE GYHKLMN.

Kak nokaszano obcyxaeHne Ha ¢dopyme, benopycckme KpaeBejyeckune Mysen CTpemsTcs
BbIpBaTbCA 3a Mpejesbl COBCTBEHHbIX KOHLUEenuui, 6yab TO KpaeBejyeckne, BOEHHO-
ncTopuyeckre NN Aaxe HEKOTOpble y3KOCneLMaan3rpoBaHHble My3en. K coxaneHuto, camu
KOHLLeNLM1 repMeTUYHbI, MOCTPOEHbI TaKMM 06pa3oM, UTO He NpeAnonaratoT yCTaHOBNEHMS
MOCTOSIHHbIX CBSi3eil He TO, YTO B MEeXAYHapOAHOM, HO W Jaxe B MeXpervoHa bHOM
OTHOLLIEHWW.

YyacTHUKM dopymMa B LENOM COWAUCbL Ha TOM, YTO KpaeBeAyecknii Myser JOmKeH
NpoABUraTb N0KaNbHYHO UCTOPUIO B 0653aTe/IbHOM NPUBA3Ke K COBPEMEHHOMY KyNbTYPHOMY
1 coumanbHOMy KOHTeKCTy. My3eli - BbipasuTe/ib MOC/aHNA HaceAuns, HO OH He SBNSEeTCA ero
aBTOPOM (BO3MOXHO, NVLLUb pefakTopom). HacTosilwee nocnaHme UCXOAUT OT coobLuecTsa.
My3eli fokeH paboTaTk Kak BOPOHKA WM KakK MeAMaTop MeXAy I0KabHbIM U BHELLHVIM.
Mpwn 3TOM XenatenbHo, YTObbl My3elHble TeXHONOrMM 3acacblBaiv B 3TY BOPOHKY He TObKO
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BHeLUHVX (TYpUCTOB) 3@ CYeT aTTPakTUBHOCTM Mpej/iaraemMbiX MPUEMOB, HO U MeCTHoe
COO6LLECTBO 3a CHET UHKMHO3UBHOCTW. B TakoM BrAe My3eii 3aliMeT No-HacTosLLEMY BaxHOe
MeCTO B My3eliHOM MapLUpyTe, a Takxe NpeBpaTUTCs B TOUKY pas3BuTus. Kak MUHMYM, pas-
BUTUS CAMOTO My3esi 1 aCCOLMMPOBAHHOIO C HM COOBLLLECTBA, @ Kak MakCMMyM - 1 pervo-
HaNbHOro pasBUTHS.

CerozHs 6e10pyCCKNN KpaeBefYeCcKniA My3eil HaxOAUTCS Ha ONacHOM pa3BUJIKe.

C 0ZiHOI CTOPOHBI, UHCTUTYLMOHANBHAS NaMsATh U CIOXKMUBLLAACS MHGPACTPYKTYpa TOPMO3SAT
ero TpaHcdopmaumto. C Apyroii, HOBOMOAHbIE TEHAEHLMM NapTULMNATOPHOCTM 1 BK/TKOYEHNS
My3esi B KOHTEKCT YCTOMUYMBOro pasBUTUS - BeCb 3TOT MOZAHBIV ANCKYPC HOBbIX 3KCMEPTOB
- TAHYT My3eil B aBGCOMOTHYHO HEV3BECTHOCTb, FAe HUKTO 13 COTPYAHWUKOB HMKOTAA He 6bi.
JononHNTENbHbIE 06CTOATENBLCTBA BPOAE MOAUTUYECKON TYP6YNEHTHOCTI 1 3KOHOMNYECKOTO
Kpu31ca TONBKO YCUAMBAIOT CUTYaLMI0 HEOMNpPeAeeHHOCTH. BeposaTHO, y4yLlM LWarom 66110
6bl CO3ZaHNe HOBO MOAENbHOM KOHLEMNLMN MECTHOMO MCTOPMYECKOro My3esi, CMoCO6HO
AaTb OTBET OCHOBHbIM BbI30BaM He TO/IbKO Ha PernoHasbHOM, HO U Ha HaLMOHaNbHOM
ypoBHe. CBoero poaa nepesanyck He oTAeNbHbIX My3eeB, HO BCEi X CeTU.
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STALIN - THE TRAP OF HISTORY

Anton Vacharadze

The Myth about Stalin and the De-Realization of Past

“Children under 6 are not allowed. Price for school students - 1 GEL" - says the official website
of Stalin’s birth-house museum in Gori. Historical Stalin in contemporary Georgia - nostalgic
requisite of political mythology or the creator tyrants of bloody terror? - We will attempt
to respond to this question in this article. First of all, we should mention that established
notions about Stalin are different from the heroic stories about him. This is the result of
mass propaganda and bureaucratic procedures based not on the truth but the repeated acts
related to rituals and state ceremonials. The mythology about a Great Georgian Leader in
Georgia enhances not only specific facts and argument but rhetorical contexts and utilizes
such notions in the society as “father of the nations”, “wise leader”, “paranoiac person” and
“sadist”, “triumphant of WWII", “creator of modernization and social counter-modernization”,
“main subject of attack by internal and external enemies”, “apologetic of inevitable mass
terror”. In the part of Georgian society, it is still widely believed that fighting against Fascism
and enhancing social mobilization and modernization was only possible as a result of mass

terror.
Mass Trauma in Georgia

In social surveys, frequently, the same people assess Stalin both positively and negatively
(Carnegieeurope 2013). Such ambivalence is a characteristic of a post-totalitarian, traumatized
society. In the Soviet Georgian thinking, it has become widely believed that everything valuable
requires bloody sacrifice. Such cultural norms indicate the weak potential of social solidarity
and still prevalent trauma related to the totalitarian past. Children of the repressed were often
subject to double identification - victim and aggressor, causing the depersonalization of their
self-identification. This is proved by the fact that they similarly grieved their parent and Stalin.
The Soviet system replaced the “disappeared” parents with the image of a solicitous Stalin. On
the other hand, the vulnerability and fear of society placed it in the victim category as well.
Also, their negligence of mass repressions caused their self-identification with the aggressor.
This cognitive dissonance turned the society subordinate to the regime. Consequently,
ordinary people acquired the role of a victim and an aggressor simultaneously: their service to
the regime did not save them from repressions. They were forced to support the repressions
against others, otherwise, they would become victims themselves. This totalitarian trauma
affected the sense of security in the Georgian society, its dignity, control over its life and
personal and emotional values.

To overcome this trauma, it is necessary to mourn it. Mourning may encompass different

aspects of social life - for instance, the erection of monuments, rethinking of the past,
restoration of justice through various social and political mechanisms In Soviet Georgia,
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such mourning was impossible, it opposed the self-defense instinct. After the declaration of
independence, trauma has been expelled but it has not been mourned. The traumatic events
in the post-Soviet period turned the social reaction into pseudo-mourning.

The Georgian society simultaneously condemns the Soviet past and feels nostalgic about it.
According to the social surveys conducted in the 2010s, 25% of the Georgian society feels
respect toward Stalin while 15% says they would be happy if a leader like him run the country
(Carnegieeurope 2013). These positive sentiments toward Stalin can be explained by nationalist
pride. He is the only Georgian man who ruled half the world.

State and Legal Attempts of Rethinking the Totalitarian Past

The Government of Georgia under President Mikheil Saakashvili signed the Freedom
Charter in 2011 by which it finally expressed its attitude toward the Soviet past (Cevro, n.d.).
The reason for this was that the former KGB building burned during the civil war and 210,000
archival materials (80% of all materials) were destroyed. Moreover, many of the materials
of the Security Council were taken to Moscow (Cevro, n.d.). For lustration, such materials
are of paramount importance (IDFI 2016). One of the purposes of the law is the removal of
the symbols and names of cult buildings, memorials, monuments, bas-reliefs, inscriptions,
streets, squares, villages and settlements of the communist totalitarian regime, as well as
the prohibition of the propaganda instruments and other means of communist totalitarian
and national socialist (Nazi) ideologies. For this, the law foresees the creation of a special
commission at the State Security Service. The Commission collects data and keeps a database
of persons, who have secretly collaborated with the intelligence services of the former USSR
or who might be the subject of secret cooperation with the intelligence services of the former
USSR as provided for by the legislation of Georgia. In the case of addressing the competent
person by the Commission, the competent person shall eliminate communist totalitarian and/
or national socialist (Nazi) symbols. Otherwise, the competent person is given a warning and
in the case of a repeated breach of the law, he/she is fined 1000 GEL. In 2015, IDFI requested
the information based on which, it became known that until 2015, the Commission had only
held one meeting. In 2016-2017, the Commission addressed only 5 entities to stop displaying
communist totalitarian symbols. But in 2017-2019, the number of addresses has increased.

In 2013, a demonstration “50 Statues of Stalin that Should be Painted” was held. His statues
were pained in Telavi, Akura, Alvani, Kvareli, Ateni, Chokhatauri, which was followed by
the negative reaction from the individuals with positive sentiments toward Stalin’s figure.
On the other hand, several statues were erected at different locations. For instance, the last
case was monitored in the village Zikilia in February 2020, when the locals erected the iron
construction of Stalin's image. The representative of the Mayor in the village said that it was
the locals’ will and he could not oppose them. In this regard, the issue of Stalin’s statue in Gori,
which is currently kept in Berbuki, near the agency established by the City Hall of Gori, is most
popular. In 2010, the Government of Georgia removed Stalin's statue from the centre of Gori
without warning either media or society (IDFI 2020/11). Former Minister of Culture, Nikoloz
Rurua said: “I believe Stalin was a political criminal, who led the Russian Bolshevik army into
Georgia in 1921, which eventually carried out Georgia>s occupation. [...] It is negligence to
simultaneously have a memorial dedicated to heroes fighting for Georgia's independence and
Stalin's statue in the country” (BBC 2010).

After the restoration of independence in 1991, Stalin's and Lenin’s statues were removed
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in Georgia but his statue in Gori was maintained even after the 2008 Russo-Georgian war.
Traditionally, on every 21 December, Stalin’s birthday, Georgian Stalinsts gather in the garden
of Stalin’s birth-house museum and protest the removal of Stalin’s statue from the city centre.
In 2013, the local government even allocated funds from the budget for the restoration of the
monument on the territory of the museum, but following the request of the Ambassadors of
the Baltic states, the process was interrupted. In 2015, the organization Gorelebi addressed
the Gori City Hall with the request to re-erect the monument and the Assembly of Gori also
discussed the issue but voted against the re-erection of the statue. However, public discussion
regarding Stalin’s statue are still active in Georgia. Also, it is notable that until now, there are
the streets named after Stalin in Georgia (IDFI 2020/11).

The Museum

In today’s Georgia, the societal attitude towards Stalin’s memory, monuments, house-museum,
represent a productive prism through which the attitude towards Stalin - as a political, historic,
moral personality can be studied, taking in mind controversial, ambivalent assessments. It is
exactly fromthis perspective that we would like to touch upon Stalin’s museum in Gori. The State
Museum Complex situated on Stalin Avenue encompasses memorial residence (where Stalin
was born), Stalin's train coach and two-storied exposition hall. The museum collects unique
exhibits: (over 40.000 exhibits, documents, applied art canvasses and auxiliary museum
materials) memorial objects, gifts, painted canvasses, photo-cinematic documents. The epoch-
depicting artifacts and stationary exposition reflecting Stalin’s life and deeds are spread across
six halls. The majority of the visitors view the museum while hearing comments from the
museum guide. From that narrative you can learn about the educational projects and massive
opening of schools during the Soviet times, economic successes and the accomplishments of
industrialization. However, viewing the small room holding the materials on Soviet repressions,
which has been active since 2010, takes not more than several minutes; and that only in case
you encounter an open door. After the 2008 war, the visitors more and more often have been
voicing the view that the Museum responds to the Soviet realities and namely, repressions with
a deaf silence (Gotfredsen 2013). The “request” of the visitors has been met and the exhibition
is enriched with the artifacts “depicting reality”, however the room out of the visible area does
not even have a signage, so as the arriving visitor or tourist wouldn't miss it. The copies of the
triangular letters sent from the Gulags occupy one side of the room wall. There are about 20
letters pinned to the wall, on which the names of the exiled are written, while on the other
side of the room the information taken from the Soviet journals is exhibited. As we learn from
one of the excerpts, the blame for sending people in the exile and shooting them is not upon
Stalin, but rather upon the non-court voluntary entities - so called “Troikas” and “Dvoikas”. On
the far away walls the photo-material depicting the events of 2008 can be encountered. The
Museum is the most significant if not the only sight of the city of Gori and it attracts about
50.000 foreign tourists every year. The Museum Complex opened in 1957 after the death of
Stalin. However, memorial museum had existed in the house where Stalin was born since
1937, while Stalin was alive. It is worth the attention that the founding of Stalin’s Museum
happened in the same controversial times like Georgia is going through now. The 1957 “Secret
Speech” by Khrushev gave rise to mass turbulence and spontaneous protest that was soaked
with the Stalinist-nationalist ideas for the purpose of protecting the good name of “the Great
Son of the Georgian Nation” and to which hundreds of people lay victim infamously. From the
perspective of historian Lasha Bakradze, the Complex is in need of reorganization and it is
important that the space for conveying human stories and tragedies of real Soviet people is
added right in the main hall, which will give a kind of critical assessment to the essence of the
Museum itself: “This Museum is the example of the attitudes people in our country have towards
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history. Generally, we are in an absolutely obscure relationship with history and we are unable to
rethink it. And that tiny “room of repressions, which is today located under the stairs, is just pulling
the wool over the eyes”, - Lasha Bakradze (Radiotavisupleba 2019). If we listen to Karp and
Levin the original exhibition was created so as: “to solidify one truth and reject the other”.
Stalin’s Museum in Gori is a state institution at the crossroad of rethinking historical facts and
modern political changes, but despite the efforts and wishes of the government to present
critical attitudes towards totalitarian communist times, the delivery of homogenous messages
to the visitors runs into an obstacle, in a way the reason for that is structural ambivalence
of the exhibition itself and the attitudes and sentiments of the Museum personnel on the
other hand. We can regard the showing of a certain/specific version of the Soviet history and
a certain emphasis on the Chief's nationality as the purpose of original exhibition, however
in the context of current political circumstances underlining of the role Stalin played in the
making of Communism has lost actuality. The Museum is mostly an effort to read the Soviet
history; the history that is rejected and expelled today and runs against the Georgian national
statehood. “Stalin’s Museum is a peculiar thing and the fact that it survived - astonishing. We must
make it safe. Everyone should see how primitive the Soviet propaganda was. How primitive the cult
of Stalin was. Hence, we should preserve it.”- explains Lasha Bakradze. In the future, according
to his view, the unused spaces in the museum must be transformed into “parallel exhibitions”
that will “clarify” the main exhibition (Radiotavisupleba 2019).

The Repressed - Georgian Reality

After the collapse of communist regimes, the states in Eastern Europe and the Post-Soviet
space that chose the path of democratization, have taken the obligation to restore the citizens'
infringed rights and their legal rehabilitation. It is stemming from exactly the positive
obligation vested on the state, that Georgia has the obligation to restore the rights violated
as a result of political repressions undertaken on the territories of the former Soviet Union
and the obligation to carry out relevant effective measures for that very purpose. It is worth
mentioning that the respect for democratic values, including human rights and fundamental
freedoms represents one of the cornerstone principles of the Association Agreement
between Georgian and the European Union. Our Institute - IDFI, together with the society of
the memory of and support for the victims of the Soviet-era repressions - “Memorial”, actively
requests the increase of the social and living subsidy (7 GEL) allocated to the repressed
persons and requests that it becomes equal to the amount of living subsidy (44 GEL) (IDFI
2020/4). From 2012 onwards, dozens of letters have been sent to various entities. On each of
those letters, the organizations would receive a standard rejection that “those funds are not
envisaged in the Budget” or “that would entail legitimate dissatisfaction among the persons
in other categories having the request to have the same benefit” (IDFI 2020/12). All of these,
unfortunately, prove the dismal reality that:

. Those around 10.000 repressed persons who have undergone great humiliation,
abuse and harassment during the Soviet era do not represent a priority for the State and they
are allocated the lowest of the subsidies.

. The Georgian State does not take efforts in that direction to share the European
practices, where the compensation and social assistance of the repressed is undertaken with
high standards and where those persons not only receive compensation, but return their
deprived property as well.

In conclusion we can say that working on coping with the totalitarian past expelled from
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the societal consciousness shall start with raising the awareness level. It is important that
the society rethinks the traumatic experience in a multidisciplinary format, as the problem of
repressions is a complex one and is in need of the study and reaction in the similar format, for
which primarily the State should create relevant legal environment. What is most worthy of
attention is that the awareness of the young generation on totalitarian past should be raised;
their involvement in the memorization of the victims of the repression and the symbolization
of the repression-related trauma should be supported; when it comes to the personality of
Stalin himself, as if it was said to V.M.Molotov and A.E. Golovanov in 1943 by the Chief himself:

“Mistakes were abounding, but we had successes as well, right? The mistakes will be ascribed to me,
it's natural. My grave will be thrown garbage at, but the time will come when the wind of history
will sweep away that garbage.” (Topwar 2019). In today»s reality, the amount of garbage is
increasing in parallel with the opening of secret archives and with the disclosure of previously
unavailable information. This is the main reason why in the modern Russian Federation, whose
leader somehow reflects Stalin>s personality and, according to many scholars, identifies with
him, tries in every way to prevent the opening of archives.

But still, the wind of history is inerrable, the study of and dualistic attitude towards
the personality and cult of Stalin will not lose actuality in the future and is likely to remain
the subject of constant controversies for the generations to come... Until social dualism is
overcome and one position is not formed, there is a need for discussion and re-analysis,
which hopefully future generations will be able to cope with success and based on general
humanistic ideas and ideals.
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CTANIH: NACTKA TICTOPbGII

AHMOH Bayapaodsa

Mi¢ npa CraniHa i gap3anisaubia MmiHynara

“A3eui ga 6 ragoy He panyckarmouua. LlaHa ana wkoneHikay - 1 napel”, - raBopbiuua Ha
adiublnHbIM caue oma-my3ses CtaniHa ¥ Fopbl. FictapbluHbl CTaniH y cydacHar Ipysii - rata
HaCTanbriyHbl P3KBI3IT NaniTelvHan midanorii Ui TelpaH-CTBapanbHiK KpbiBaBara Tapopy?
Mbl nacTapaemcs aZkasalpb Ha ratae nbiTaHHe ¥ Jaj3eHbiM apTbikyne. Meplu 3a ycé, sapTa
afi3HaublLb, LUTO TPbIBaNbIS YayneHHi npa CTaniHa ajpo3HiBaroLLa aj repaivHbix anaBajaHHsAY
npa sro. 37Ta BbIHIK MacaBali npanaraHAbl i 6ropakpaTblUHbIX NpaLU3ayp, 3aCHaBaHbIX He Ha
npaysse, a Ha naytapasbHbIX A3€SHHSX, 3B5A3aHbIX 3 pbiTyanami i 35p>KayHbIMi LibIPbIMOHIAMI.
Midanoria npa Banikara rpysiHckara nigapa y Ipysii y3mauHse He ToNbKi KaHKP3THbIS GaKTbl
i apryMeHTbl, ane i pblTapbl4HblA KAHTIKCThI | BbIKapbICTOYBae Takisa rpamMajckis naHsuLi, aK
“baLuibka Hapogay”, “myapbl nigap”, “napaHoik” i “cagplcT”, “nepamoxua y [pyroin cycBeTHal
BailHe", «CTBapasbHiK MaA3pHi3aubli i caubisfbHal KOHTPMag3apHisaubli”, “ranoyHbl cyb'ekT
aTaki YHyTpaHbIX i 3HeLLHix Boparay”, “ananareT HenasbexHara macasara Tapopy”. Y yacTubl
rpysiHckara rpamajctea AarsTy/lb MallblpaHa MepkaBaHHe, LWTO bapaubba 3 dallbisMam
i y3maLHeHHe caublsnbHalr Mabinisaubli i MaA3pHi3aLbli cTana MarybiMbIM TOAbKi Y BbIHIKY

mMacaBara T3popy.
MacaBas Tpayma y Mpysii

Y caublaibHbIX anblTaHHAX YacTa afHbl | ThiA X NOA31 auaHbBatoUb CTaniHa K CTaHoyua,
Tak i agmoyHa (Carnegieeurope 2013). Takas ambiBaneHTHacUb XapakTapHas And
nocTTaTtaniTapHara, TpaymaBaHara rpaMa/cTBa. Y caBelKal rpysiHckar rpamajckain ymubl
CTana nalbipaHbiM MepKaBaHHe, LTO YCé KallToyHae natpabye KpbiBaBblX axBap. Takis
KyNbTYpPHbIS HOPMbI CBejYalb Mpa cnabbl MaT3HUbIAN calbiafibHal canigapHacui i na-
paHelillamMy nallblpaHyto Tpaymy, 3Bs3aHyt0 3 TaTaniTapHbIM MiHY/bIM. [l3eLi panpacaBaHbIX
yacTa nagnsarani ABanHOM iA3HTbIdIKALbI - AK axBapbl i AK arpacapa, WTO Bbikjikana
J3nepcaHanisaublto ix caMaifaHTbidikaubli. FaBapbliacs, WTO SHbl 3aCMyLiNi CBaiX HbaLbKoy
i CtraniHa. CaBeLkas cicTama 3aMsiHina “3HikabIX” 6baubkoy Bobpasam knanatnisara CraniHa.
3 iHWwara 60Ky, ypa3fiBaclb i CTpax rpamajcTBa nacTasifi ix y KaTaropbito axBsp. Takcama
iX payHagyliHacLb Ja MacaBbIX P3NpP3Ciit BbikAiKana ix camaigaHTbidikalblto 3 arpacapam.
3Tl KarHiTbIYHbI AblCAHAHC NajnapajkaBay rpaMajctsa pakeiMy. TakiM UblHaM, 3BblUalHbIA
NoA3i afjHayvacoBa Habblli POIKO axBsApPbI | arpacapa: ix CNy>K3sHHe paXbIMY He BblpaTaBasa ix
af, pPaNpaCii. AHbI 6bIAI BbIMYLLIAHbIS NaATPbIMAIBaLE PINP3Cii Cynpaupb iHLWbIX, iHaKLW SHbI
cami 3pabinica 6 axBapami. [3Taa TaTaniTapHas Tpayma MnaynibiBana Ha navyuué bscneki
Y rpysiHCKiM rpamMajcTBe, Ha Aro rojgHaclb, Ha KaHTPO/Ab Haj Aro XbILUEM i acabicTbiMi i
3MaLbIAHbIMI KaLUTOYHacLUaMI.
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Kab nepamarubl raTyto Tpaymy, HeabxofHa annakaup sie. XXanoba Moxa axonniBaLb PO3HbIS
acnekTbl rpaMagckara XblLus - Hanpbiknag, y3BaA3eHHe MOMHiKay, nepaac3HCaBaHHe
MiHynara, agHayneHHe cnpaBaAiiBacli 3 ganamorail po3HbIX CaublfbHbIX i NaniThlUHbIX
MexaHi3may. Y CaBeukali Ipy3ii Takasi xanoba bblia HemardbiMaii, sHa cynpalbnacraynsnacs
IHCTBIHKTY caMaabapoHsbl. Macia abBALWYIHHA He3anexHacui Tpayma 6biia “BblkatoyaHas”,
ane He annakaHas. TpaymaTblUHbIA Nag3ei ¥ nocTcaBeLKi nepbisg nepateapblli rpaMajckyro
paakublto § nceyaaxanoby.

Mpy3iHCKae rpaMajcTBa afiHayacoBa acykae caBeLkae MiHynae i aguyBae na iMm HacTanbrito.
3rogHa 3 caublsiNbHbIMI anblTaHHAMI, npaBeg3eHbiMi § 2010-a ragbl, 25 % rpysiHckara
rpamajcTBa aguyBatoLb naBary ga CrtaniHa, a 15 % 3aaynsatoLb, WTO 6bi1i 6 WyacniBbIg, Kani 6
Taki nigap kipaBay ix kpaiHan (Carnegieeurope 2013). I3TbIA NasiTblyHbIS HACTPOI Y CTayNeHHI
fa CTaniHa MOXHa pacTiymaubilb HalbISHANICTLIYHLIM FrOHapaMm. EH aasiHbl rpysiH, ski
KipaBay nanoBali cBeTy.

[A3ap>kayHa-npaBaBbis cnpo6bl NepaacaHcaBaHHSA TaTaniTapHara MiHynara

Ypaga pysii npbl Np3a3igaHTy Mixainy Caakawsini nagnicay Xaptbito CBaboabl ¥ 2011 rogse, y
AKOWM KaH4YaTKOBa BblKa3ay CBaé cTayneHHe Aa caBelkara miHynara (Cevro, n.d.). MpblybiHal
raTara crtana Toe, WTO bbbl 6yabiHak KAB 3rapay nmagvac rpamajssHckan BalHbl, a 210
000 apxiyHbIx MaTapbianay (80 % ycix maTapbisanay) 6bini 3HiLYaHbIS. bonbLl 3a Toe, MHOrIg
MaTapbiaabl CaBeTa 6acneki 6bini gactayneHbia ¥ Macksy (Cevro, n.d.). ng ntoctpaubli Takis
MaT3pbIAbl MaroLb neplapagHae 3HaysHHe (IDFI 2016). AgHa 3 M3T 3aKOHa - BbljasieHHe
cimBanay i HasBay KynbTaBbIX byAblHKaYy, MeMapbisiay, moMHikay, bapanseday, Hagnicay, Byniy,
naoLyay, Bécak i nacenilwyay kaMyHicTblYHara TatanitapHara paxbiMy, a Takcama 3abapoHa
iHCTpyMeHTay MnpanaraHabl i iHLWbIX CPOAKaY KaMyHiCTblYuHaW TaTaniTapHal i HaublgHan-
caublANicTbluHalM (HaupiCukal) igsanorii. [na ratara 3akoH npajyrnejxksae CTBap3HHe
cneublgnbHalM kamicii npbl Cnyxbe asspxayHar 6acneki. Kamicia 36ipae 3BecTki i cTBapae
6a3y AaAseHbix ab acobax, SKis TaeMHa cynpauoyHivani ca cneucnyxbami ébinora CCCP abo
AKiS MOryUpb 6biLb NpasMeTam cakpaTHara cynpaLoyHiuTBa ca cneucnyxéami 6einora CCCPy
ajnaBejHacui 3 3akaHagaycTBaM pysii. Y Bbinagky 3BapoTy Kamicii 4a kKamneTaHTHal acobbl
Tas NaBiHHa NiKBijaBaLb KaMyHICTbIYHYIO TaTafiTapHyt i/abo HaubIsHaN-CaLbIANiICTbIYHYO
(HaubICLIKYt0) CiMBOJKY. Y aABapOTHbIM BblNajky KaMneTsHTHas acoba aTtpeiMAiBae
nanapazxaHHe i Y BbiNajky naytopHara MNapyLusHHS 3akaHagaycTBa aTpbiMmiiBae wwTpad
y namepsbl 1000 napbl. ¥ 2015 roase IDFI 3anbiTana iHpapmaupito, Ha NajcTaBe KO cTana
BAAOMa, WwTo fa 2015 roga Kawmicia npaeana 1oMbKi agHO nacagpkaHHe. Y 2016-2017 ragax
Kawmicis 3BsipHynacs Tonbki ga 5 apraHisaubiii, Kab CrnblHilb A3MaHCTPaLbIFO KaMyHICTbIYHaM
TaTanitapHar cimsoiki. Ane § 2017-2019 ragax KonbKkacLpb agpacoy naBsaivbliacs.

Y 2013 roase agbblnaca gamaHcTpaubla “50 noMHikay CTaniHy, fkia Tpaba pa3mansBaub’. iro
NOMHIKi 6blni pa3mansiBaHbld Y Tanasi, Akypbl, AnBaHi, KBapani, ATaHi, YaxaTaypsbl, nacnsg 4aro
afbblnaca HeraTblyHas paakLbis acob 3 NasiTblyHbIM CTayNeHHeM Aa acobbl CTaniHa. 3 iHwara
60Ky, HeKkanbKi MOMHiKay 6b110 YcTansBaHa ¥ po3HbIX MecLax. Hanpbiknag, anoLwHi Bbinagak
afbblyca ¥ Bécubl 3ikinig ¥ ntoTeiM 2020 roga, Kani MSACLOBbIS XbIXapbl Y3BAAI XanesHyro
KaHCTPYKLUbItO 3 BbiABai CTaniHa. MpaactayHik Mapa ¥ BECLbI CKa3ay, LUTO raTa BOAS MACLOBbIX
XbIXapoy, i €H He Moxa iM cynpaubCTasiub. Y CyBs3i 3 r3TbIM HalibobLUan nNanyasapHacLo
KapblcTaelLa noMHik Ctaniny y Mopbl, SKi ¥ LusnepaLuHi Yac 3axoysaeLLa Y bepbyki, Heganéka
aj, yCTaHOBbI, 3acHaBaHa Mapbial [opbl. Y 2010 rogze ypaga Mpysii 6e3 nanapasxkaHHsA Hi
CMI, Hi rpamagcTBa npbibpay nomHik CtaniHy 3 udHTpa lopel (IDFI 2020/11). Bbiabl MiHicTp
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KynbTypbl Hikanos Pypya ckasay: “f nidy, wrto CTaniH 6bly NaniTblYHbIM 3na4blHLAM, AKi Y 1921
roase YBéY y pysito paciickyto 6banbLUaBiLKyr apMito, gkas ¥ BbIHiKY i akynasana I'pysito. [...]
HeacusapoxHa agHavacoBa MeLb Y KpaiHe MeMapblsi/l, MpbiCBeYaHbl reposim, sikis 3mararouLa
3a He3anexHacub pysii, i nomHik Ctaniny” (BBC 2010).

Macna agHayneHHs HesanexHacui ¥ 1991 roase nomMHiki CtaniHy i JleHiHy 6bini NpbI6paHbIs
Y pysii, ane aro NnoMHik y fopbl 3axaBaycs HaBaT Nacaa pycka-rpysiHckan sanHbl 2008 roaa.
Ma Tpaablubli, KOXHbI rog 21 CHeXHs, Yy A3eHb HapaaX3HHA CTaniHa, rpysiHckia cTaniHicTbl
36ipatoya Y cagse goma-mysea CraniHa i mpaTacTytoub cynpaub NpblbipaHHSA MOMHiKa
CraniHy 3 UaHTpa ropaga. ¥ 2013 roase MsCL0BbIS Yabl HABaT BblIyYblIi CPOAKI 3 BHOAXKITY
Ha pacTaypalibllo MOMHIKa Ha T3PbITOPbLIi My3es, ane nacia Npockbbl Nacioy KpaiH banTbli
npau3c 6bly nepanbiHeHbl. Y 2015 rog3e apraHisaupla Gorelebi 3BsipHynacs ¥ mMapbito [opbl
3 Npocbbai ab NayTopHbIM ycTansBaHHI NOMHIKa, i Acambies Topbl Takcama abMmepkaBana
raTae MbiTaHHe, ase Nparanacasana cyrnpalb NayTopHara ycTansBaHHSA. AjHaK rpamajckae
abmepkaBaHHe nomHika CtaniHy npaudrsaevua Yy Mpysii. XapakTapHa, LWTO ga raTara yacy y
Mpysii écub BYniybl ima CtaniHa (IDFI 2020/11).

Myseii CtaniHa

Y cyyacHai Ipysii rpamagckae ctayneHHe ga namsui CtaniHa, MOMHikay, AoMa-My3es ysaynse
caboi NpagyKTblyHYH MPbI3MY, MPa3 Ky MOXHa BbIBY4bllb cTayneHHe Aa CTaniHa - 9K ja
naniTel4Hal, rictapblyHai, MapanbHali acobbl, yniuBaroUbl Cynsap34niBbid, HeajHa3HaYHbIS
audHKi. MeHaBiTa 3 ratara NyHKTY riefXaHHA Mbl xaueni 6 3akpaHyub My3eli CtaniHa Y
fopbl. [35ipXayHbl My3eliHbl KOMMAeKE, pa3smellyaHbl Ha npacnekue CraniHa, ykawouae
MeMapbIS/IbHY P33igaHuUbIi0 (43e Hapagsiyca CTaniH), BaroHbl CTaNiHCKIX LUArHIKOY i
[BYXMaBAPXOBYHO 3KCMa3iLpbIViHYO 3any. Y My3ei cabpaHblsi YHiKanbHbIS 3KCNaHaThbl (ycaro
6onbl 3a 40 ThbicAY): AaKyMeHTbl, MpajmeTbl MpbiknagHora MacTauTsa i AanamMoXHbls
My3eHbIA MaT3pPbIAbl, CyBeHIpbI, MajapyHKi, KapuiHbl, doTakiHeMaTarpadiuHbIa JaKyMeHTbI.
SnaxanbHbls apTadakThl i MacTasgHHas aKCNasiLbis, AKis packa3BaroLb Npa XbILué i 43eiHacub
CraniHa, packifjaHbld na wacui 3anax. bonbliacub HaBejBaibHIKay My3es Cyxarolb
KaMeHTapbl 3KCKypcaBoga. 3 raTara anosejy MOXHa Jasejalilia npa ajyKaubliHbIS MPaekThbl |
MacaBae agkpbluué wkosy Yackl CCCP, skaHaMiuHbIA nocnexi i AgacArHeHHi iHAycTpbiaiisaLbli.
AZHaK nparnaj HeBsnikara nakos 3 mMaTtapbigfami ab caBeLKiX panpaciax, Aki A3eliHivae 3
2010 roga, 3aimae He 60nbLU 3a HeKanbKi XBiNiH; i Ta TONbKI ¥ TbIM BbINAaAKY, Kani A3Bepbl
y aro 6yayub agyblHeHbIs. [Macna BaHbl 2008 roga HaBeABasbHIKi YCé yacLel Bblka3gani
MepKaBaHHe, LUTO My3eli paarye Ha caBeLikis paasii, a MeHaBiTa Ha panpacii, FyxiM MayYaHHeM
(Gotfredsen 2013). “lNpocbba” HaBeABanbHiIkay bblia BblkaHaHas, a BbiCTaBa Yy3barayaHas
apTadakTaMi, “aKis aantoCcTpoyBatoLb planbHacLUb’, agHaK Makon 3a mexaMi 6bayHai 30HbI
HaBaT He Mae LWblbAAY, TaMy HaBeABalbHiK abo TypbICT MOXa Nérka Aro npanycuiub. Korii
TPOXBYrONbHbIX NiCTOY, AacnaHbix 3 TY/IATY, 3aliMatoub aA3iH 60K cUAHbI Nakos. Ja CusHbI
npbiMaLiaBaHa kansa 20 nicToy, Ha AKiX HamicaHbIS iIMEHbI BbIFHaHbIX, @ Ha ApyriM 6aky nakos
pa3smellyaHas iHbapMaubls, y3ATas 3 casBeukiX Yaconicay. Sk Mbl jaBejaeMcs 3 ajHaro
3 ypblyKay, BiHa 3a aAnpayky ao43en y BolrHaHHe i paccTpan NsxXbilb He Ha CTaniHy, a Ha
na3sacyZAoBbIX 40OPaaxBOTHbIX apraHisaLblsx - Tak 3BaHbIX “Tporkax” i “gBorikax”. Ha ganbHix
CLeHax MOXHa CcycTpaLub ¢oTaMaTapbianbl, AKia agnrocTpoysatoLb naasei 2008 roga. Myseli
3'aynsenua HalibonbLll 3Ha4YHaK, Kani He aA3iHali cnaeByTacuto ropaga lopbl, i éH LUTOroA
npbludrsae kans 50 TbiCAY 3aMeXHbIX TypbicTay. My3eliHbl KOMMIeKe aakpblycsa ¥ 1957 rogse
nacns cmepui CtaniHa. A4Hak MemapblisnbHbl My3el icHaBay y AoMe, A3e Hapaasiyca CTaniH, 3
1937 roaa, kani CtaniH 661y XbIBbl. BapTa yBari, WTo 3acHaBaHHe CTaniHckara My3es agbblnocs
Y Thist XX CynspayniBbIs Yachkl, aKia i uanep y pysii. “CakpaTHaa npamoBa” 1957 roga XpyLiyosa
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BblK/likana MacaBblf XBanfBaHHI i CTbIXiMHbI APaT3CT, AKi 6bIY MPacAKHYTbl CTaniHCKa-
HaUbIAHANICTBIYHBIMI i435Mi 3 M3Tali abapoHbl gobpara iMsa “Bsanikara cbiHa rpysiHckain
Haubli”. 3 NYHKTY rieAxXaHHs rictopblika Jlawbl bakpagss, Komnnekc natpabye paapraHisaupli,
i BaXHa, Kab npactopa A1a nepajadbl Yanaseuyblx FiCTOPbIA | Tpareipili 3BblYaliHbIX
caBeLKix Ntog3el bblna gajaj3eHa HenacpazHa y ranoyHar 3ane, WTo gaclb cBoeacabnisyto
KPbITbIYHYHO aL3HKY CyTHacCLi camora My3es: “I'3Tbl My3eli éCLib y30paM CTayNeHHs NoA3en y
Hallal KpaiHe Aa rictopbli. Haorys, Mbl 3Haxo43iMcs ¥ abcantoTHa HespasymesbiX CTaCyHKaX
3 ricTopbIfiA, i Mbl He ¥ CTaHe sie mepaacdHcaBalb. | TON MantoceHbKi “nakoi panpaciii”’,
AKi CEHHS 3HaxoZ3illa naj necsiyari, NpocTa Bellae faniy Ha ByLbIl”, - raBopbils Jlalla
bakpaga3s (Radiotavisupleba 2019). Kani mbl nacnyxaem Kapna i JleBiHa, To apbiriHanbHas
BbICTaBa bblaa CTBOPaHa Tak: “3aMauaBalb aZHy npayay i 3HiYblus gpyryro”. Myseli CtaniHa
Y Topbl - A3sp>XayHan ycTaHOBa Ha CKPbbKaBaHHI MepaacaHcaBaHHA ricTapblYHbIX gakTay i
CyYacHbIX NaniTblYHbIX 3MeH, ane, HArNeA3A4Ybl Ha HaMaraHHi i XaZaHHi ypaja npajacTasilpb
KpbITblYHae cTayneHHe Aa TaTaniTapHbIX KaMyHICTbIYHbLIX Yacoy, nepagada ajHacTaliHbIX
nacnaHHay HaBejBasbHiKaM HaTblKaelLla Ha nepaLuKkobl. 3 afHaro 60Ky, NpblYbiHal ratara
8clb CTPYKTYpHasa ambiBaNeHTHaCLb CaMOol BbICTaBbI i, 3 Apyrora 60Ky, cTayfeHHe i HacTpoi
cynpauoyHikay Myses. Mbl MOXaM pasrnsjalb nakas nayHari/cneublpivHan Bepcii caBeukal
ricTopbli i aKU3HT Ha HaublHaNbHACLi HayanbHiKa SK M3Ty apbIriHanbHal BbICTaBbl, afHaK
Yy KaHTIKCLie CydacCHbIX NaniTblYHbIX abcTaBiH MagkpacniBaHHe poni CTaniHa Y cTBapaHHI
KaMyHi3My cTpauina akTyanbHaclb. My3eln - rata ¥ acHOYHbIM cnpoba YbiTallb CaBeLKyto
riCTOPbItO; TICTOPBIO, AKas CEHHA ajxifeHas, BbIKAOYaHasa i Cynap3ybilb HalbiHaAbHaW
A3apxayHacui Mpysii. “My3ein CTaniHa - pay cBoeacabnisas, i Toe, LUTO €H 3axaBaycs, - A3iyHa.
Mbl NaBiHHbI 3pabiub Aro 6acnevHbIM. KoxHbI naBiHeH 6ayblLb, HakoAbKi APbIMITbIYHa bblia
caBeLkas npanaraHga. Hakonbki NpbIMiTbIYHbIM 6b1y KynbT CTaniHa. 3Haubllb, Mbl MaBiHHbI
r3Ta 3axaBaup’, - Tnymaubllub flawa bakpaass. Y 6yayubiHi, Ha Ar SyMKY, HABbIKapbICTaHbIA
MecLbl ¥ My3ei naBiHHbI OblLib MepayTBOpaHbIa Y “napanenbHbld BblCTaBbl”, AKia “YaaknagHaub”
acHoYHyto akcnasiubito (Radiotavisupleba 2019).

Panpacii - rpysiHckas paanbHacub

Macns Kpaxy KaMyHiCTbIYHbIX P3XbIMay A35pXKaBbl Ba YcXoaHAM Eypone i Ha nocTcaseLkai
npacTopsbl, AKig abpani WAax AdmMakpaTbi3aubli, y3a1i Ha csbe abaBsa3ki Ma agHayneHHi
napyLaHblX nNpaBoy rpamMag3sH i ix topblablyHan paabinitTaubli. kpa3 3 Taro cTaHoy4vara
abaBsaA3Ky, AKi ycknajaelua Ha A35pXaBy, BblHikae, WTO [py3ia abaBA3aHa ajHaBilb Npasbl,
napyLUaHblst ¥ BbIHiKY MNaniTbl4HbIX P3MP3CiK, YUblHEHbIX Ha T3pbITOPbIAX 6bl1ora CaseLkara
Cato3a, i abaBsa3ak 3pabiLb agnaBesHbls 3PeKTblYHbIA 3axajbl 3 raTal maTa. BapTa 3ragaub,
LITO Masara fa A3MakpaTblUHbIX KalUTOYHacLel, y TeiM iky NpaBoy Yanaseka i aCHOYHbIX
€BaboJ, EcLib afiHbIM 3 KPaeBYro/ibHbIX NPbIHLbINAY MaragHeHHs ab acaublsaubli namix Ipysiai
i Eypaneiickim cato3am. Haw IHCTeITyT - IDFI - pa3am 3 TaBapbIiCTBaM namsaLi i NaATPbIMKI
axBsAp Panpacilt casBeLKix Yacoy - “Memapbian”, akTblyHa NPOCilb NaBANiYbILb CaLlblANbHbIS i
XbIBbIS CybCiabli (7 napbl), Npbi3Ha4YaHbIA panpacaBaHbIM, i IPOCiLb, Kab AHbI CTani PpoOyHbIMI
namepy npaxbiTauHai cybcigpli (44 napebl) (IDFI 2020/4). 3 2012 roga A3ACATKi ficTOY ObiAi
pasacnaHbls Y po3HbIS CTPYKTYypbl. Ha KOXHbI 3 r3TbiX iCTOY apraHisaupbli atpbIMAiBani
CTaHZAAPTHYO aAMOBY ab ThbiM, LLUTO “r3Thif CPOAKI He NpagyrnesxaHbls ¥ 6roaxaLe” abo wTo
“raTa naugarHe 3a cabori 3aKOHHae He3ajaBallbHeHHe cAPOJ acob 3 iHLUbIX KaT3ropbli, AKis
MaroLb 3anMbIT aTpbiMaub Takyro X ganamory” (IDFI 2020/ 12). Ycé rata, Ha Xanb, jakassae
3MPOYHYIO p3aNibHacLb:

Teig 10 ThicAY panp3acaBaHblX, HAKiA MNajgBeprnica  BAMIKIM - NPbLIHKIHHAM,
3710y>KbIBaHHAM | Nepacieam 3a caBeLKiM YacaMm, He YaynatoLb NpeigpbIT3TY 419 435pXKaBbl,
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i iM BblnyYaeLa camas Hiskas 3 cybcigplii.

FpysiHckas A3sipkaBa He pobilp HamaraHHay y raTeiM KipyHKy, ka6 nagssniuua
eypaneiickali NpakTblkal, Kani KamneHcaupbls i caublsibHas Aanamora panpacaBaHbIM
axblULsynaoLLa Ha BbICOKIX CTaHAapTax i A3e raTbla acobbl He TOAbKi aTpbiMAiBatOLb
KamneHcawblito, ane i BapTatoLb nasbayneHyto MaémacLb.

Y 3aK/Il0Y3HHE MOXHa CKasalib, LWTO npaua Haj bapaubboli 3 TaTaniTapHbIM MiHY/bIM,
BbIfHaHbIM 3 rpamMajckain cBsgoMacli, naBiHHa MayvblHauLUa 3 MaBbILW3HHA Y3POYHIO
fjacsejyaHacuyi. BaxHa, kab rpamajctBa neparneAsena TpaymaTblUHbl  JOCBej Y
LwMaTnpodinbHbIM apmaue, Nakonbki npabaema panpaciii 3'aynsela ckaajgaHanm i natpabye
BbIBYUY3HHS | p3aKLbli ¥ aHanariuHelM dapmalie, A1 Yaro y nepLuyo Yapry A3spxasa NaBiHHa
CTBapbILb ajnaBe/Hbls MpaBaBbla YMOBbLI. HanbonbLl BapTae yBari Toe, LUTO Tp36a NaBbICiLb
facBejyaHacLb Manajora nakaneHHs ab TatanitapHbIM MiHy/IbIM; Tp36a NagTpbIMAiBaLLb Aro
yA3en y 3anamiHaHHi axBap panpacili i ciMBanizaupito Tpaymay, 3Bsi3aHblX 3 panpaciami; kani
Kasaupb npa acoby camora CraniHa, Ak 6bluuam raTa 6bi10 ckasaHa B. M. Monatasy i A. 1.
FanaBaHaBy y 1943 rogse camim MpaBasblpom:

“MamMblnak 66110 MHOCTBA, ane i ¥ Hac bbiii nocnexi, npayaa? Mamblaki 6yayLb npbinicBayua
MHe, r3Ta HaTypasbHa. Mas marina 6yase BbiKiHyTas Ha cMeljle, ane npblijgse yac, Kani
BeLlep rictopsli BeIMeLle rata cMewe” (Topwar 2019). Y cydacHbIX p3anisax KobKaclb CMeLus
naesaniyBaella napanenbHa 3 ajkpbILUEM CakKpaTHbIX apxiBay i 3 packpbILLEM paHei
HegacTynHal iHpapMaupli. [3Ta ranoyHas npblybiHa, YaMy Y cydacHal Paciickan ®egapaupli,
KipayHiK SKOM TaK Ui iHaKW agnroctpoyBae acoby CraniHa i, Ha AYMKY MHOTIX HaByKoyLay,
atasicamnisae cabe 3 im, ycansK cnpabye He ganycuilb agKpbiLLsa apxisay.

Ane Ycé X Beulep TicTOpbli 6ecnamMblIKOBbl, BbIBYY3HHE | JyanicTblYHae cTayneHHe gja
acobbl i kyneTy CTaniHa He cTpauiub akTyanbHacui Y 6yaydblHi i, BeparogHa, 3actaHeuua
npazMeTam nacTasHHbIX CP34aK 415 HACTYMHbIX NakaneHHsY... MNakyib caubiafbHbI Ayani3m
He nepaagonee i He chapmye aA3iHyHO Nasiupllo, €clpb HeabxoAHacClb abmepkaBaHHS i
naytopHara aHanisy, fKi, cnagsstocs, 6yaydbiM nakaneHHAM yaacua nacnsaxosa 343eMcHilb
Ha acHOBe arynbHaryMaHicTbIYHbIX i437 i ig3anay.
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